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Shifting Bway Theatre Map Again 
Points to 6th Ave. as Future Rialto 


Postwar traffic, 
fuilding plans are swinging to the 
ast, leaving the upper regions of 

mes Square a glacial fringe. The 
Aventie of the Americas (6th 
Ave.) looms as the future bonanza 
spot for entertainment expansion. 


New York’s main stem amuse- 
ment sector, preempted in the last 
two decades by first-run film 

s, has steadily moved up 
dway for the past 100 years 
least. Now, realtors and thea- 

/ Operators are predicting that 
the eastern swing will divert ma- 
jor theatre-building operations to 

avenue, in the 50s, above Ra- 
dio City. 

While flickeries on Times 
Square’s uptown border show in- 
creasing signs of wilting, number 
of houses have already been pen- 
cilled in for the 6th avenue baili- 
wick. Additionally, both Metro 
and Paramount are reported in- 
vestigating the possibilities of 
erecting their own showcases on 

* that street. 

The big handicap is the skyrock- 

eting prices being asked for front- 
-on the avenue just east of 
idway. Added, of course, is the 
of building materials, 
have ballooned out of all 
Proportion to pre-war costs. At 
that, it’s understood that one syn- 
dicate is already planning to build 
Radio City Music Hall at 

street. The Music Hall, of 

(Continued on page 63) 


Episcopal Church Sets 
; Radio Dramatic Shows; 
_ Walter Hampden Emcees 


The Episcopal Church is 
1 going 
into radio in the fall with a major 
matic show titled “Great Scenes 
jon Great Plays.” The series will 
we 4 Buest-star operation in cooper- 
40n with the Episcopal Actors 
aid, with Walter Hampden, Guild 


nt, as m.c. and sometimes 
man. 


eva for the series has been set 
oun e H. B. Humphrey agency, 
: the National Council of the 
Ablscop ce Church. Walton Butter- 
with Y 1 be the agency producer, 
hoa “arle McGill directing on a 
ae basis and Nathan Kroll 
The ae a 20-piece orchestra. 
fhe ia Ow will be transcribed, with 
. ea of suiting the convenience 
™ Rame guests. 
Pen series will probably be aired 
“ay Spotted on a weekday 
; . nnouncements will not 
be direct sectarian plugs, but of a 
GramaticrtsPirational nature. The 
material, from past and 
caeent Stage successes, will be 
aetift for their theme of moral 
hy Allan Sloan wrote the audi- 
will Script, but the actual series 
Hook freelanced. “The Brian 
Pune . version of Rostand’s “Cy- 
audits € Bergerac” was used for the 
‘on and will probably be the 


Premier br 
in the title pane with Hampden 












business and? 





Winthrop Rockefeller 


Breaking Into Pic Biz 
Hollywood, May 18. 


Winthrop Rockefeller is break- 
ing into the film business as a 
partner of Eugene O'Neill (not the 
playwright) in a new company, 
with Herb Lamb signed as produc- 
tion chief. 


Lamb has recently produced in- 
dustrial films for General Motors, 
Ford, Lincoln Electric and Lever 
Bros. 


Some Bistro Maitres 


Bow So Low They'll 
Never Straighten Up 


The public in this day and age 
of watching its dining-out budgets 
is openly resentful of the over- 
“servicing” in some bistros and 
eateries, with result business is suf- 
fering. One class eastside N.Y. res- 
taurant owes it biz downbeat to the 
ganging-up of captains, with result 
the patronage balked at having to 
tip their way into unconsciousness. 

One of the hottest new niteries 
has suffered an early business re- 
action because of the crude $10 
and $20 pourboire scale set up by 
the avaricious maitre d’hotel. This 
habit of “buying your table,” i.e., 
paying a supplementary “tip” for 
the privilege of spending one’s 
money, reached aggravated war- 
time standards and was tolerated 
only because of the considerable 
easy money around. The catering 
staffs, however, refuse to recognize 
the changing economic picture, and 
while a couple of the peak cafes 
still do all right on the general 
take, cafe veterans point to the 
long-established places as _ being 
those where the captains and wait- 
ers are under managerial control 
and don’t run the managements, 
to the degree it chases the cus- 
tomers. 


$100 Television Set 
Needs No Antenna 


A portable television set, priced 
to sell for less than $100, is slated 
to hit the market about June 7. 
It’s to be manufactured by Pilot 
Radio Corp., Long Island City, 
a: ¥. 

New set is expected to mark the 
first step in the industry to bring 
TV receivers down to the pocket- 
book level of the mass buying pub- 
lic. It will have only a three-inch 
screen, about half the size of the 
smallest receiving tube in use, and 
if public acceptance is successful, 
it’s expected other manufacturers 
will have to cut prices. 

Outstanding aspect of the Pilot 
receiver, in addition to its price, is 
the fact that it requires no special 
installation and will work without 
an antenna. 











ONIATS GOIN POOL 


Initial step in the breakdown of 
one important aspect of the new 
Anglo-U.S. films agreement was 
seen by industry insiders in the 
deal last week between David O. 
Selznick and Sir Alexander Korda 
for production in England. Move 
is viewed as the beginning of the 
end of that portion of the new pact 
which provides that American com- 
panies shall share in a dollar pool 
equivalent to the earnings of Brit- 
ish pictures in the U. S. 

Breakdown of this facet of the 
pact is of no consequence to the 
British government. It marks only 
a move toward the end of the shar- 
ing by American companies in the 
ae of British pictures in the 

ee 

Samuel Goldwyn has pending 
with Korda a deal similar to that 
made by Selznick with the British 
producer, except it is for only one 
picture, while Selznick’s is for an 
indeterminate number of films over 
a four-year period. Other Ameri- 
can producers are expected to fol- 
low the Selznick-Goldwyn lead, 
using the pacts as models for get- 
ting around the provision of the 
U. S.-British agreement that pro- 
vided for pooling of American in- 
come of English-made pix in this 
country. 

Selznick and Goldwyn execs, 
while fully admitting that their 
moves will dissipate the dollar 

(Continued on page 16) 


Vaude-Tele Mated 
By Texaco at 56 
For June 8 Teeoff 


A ghust out of the past and a 
show biz potential of the future— 
vaudeville and television—will be 
mated June 8 when the Texaco Star 
Theatre starts a series of weekly 
vaude programs over WNBT, N.Y. 
and NBC’s seven-station TV hook- 
up. Budgeted at $5,000 weekly, the 
bills will comprise seven acts and 
changing emcees. Milton Berle will 
be the teeoff conferencier. 

The William Morris agency, 
founded exactly 50 years ago with 
vaude as its keystone, is thus com- 
pleting a pendulum-swing back to 
the original with its consummation 

(Continued on page 63) 











Tops of the Tops 
Retail Disk Seller 
“Nature Boy” 
Retail Sheet Music Seller 
“Nature Boy” 
“Most Requested” Disk 
“Nature Boy” 
Seller on Coin Machines 
“Nature Boy” 
British Best Seller 





“Galway Bay” 


PRICE 25 CENTS 





NGLO-U.S. TIEUPS ROCK PIX PACT 





Jockeys Ride Herd on Disk-Buyers; 


Poll Shows No. 1 Consumer Influence 





Ill. Exhib Gives House 








St. Louis, May 18. 


Tom Baker, exhibitor in Bunker 
Hill, Ill., where every church was 
destroyed by a tornado recently, 
has changed the policy of his house 
so that church services may be 
held there every Sunday. 


A time for each denomination’s 
services will be set. Baker also 
offered to stagé benefits in his 
theatre for those who lost most of 
their property in the tornado. 





In One More Year It’s 
Figured GBS Will Have 
_ Edge on Dramatists Guild 


Ninety-one year old George 
Bernard Shaw has only a year 
more to go to break even with the 
Dramatists Guild. His life member- 
ship in the organization, for which 
he paid 21 pounds ($100.80 at 
the then rate of exchange) in 1929, 
will have theoretically paid off in 
September of next year. After 
that he’ll be on velvet, as far as 
his Guild dues are concerned. 


At the time he became a life 
member of the Guild, the Irish 
playwright sent his check with a 
note saying that he’d never live to 
get his money’s worth on the deal, 
as he was an old man (he was then 
72). 


on the transaction. 

Actually, of course, Shaw has 
been ahead of the Guild on it for 
several years, as the organization’s 
dues have been boosted several 
times and are now $20 a year for 
active members and $16 for as- 
sociates. More important, because 
of Shaw’s unique position in 
world letters and his vital help 
to the Guild during a critical 
period of its early history, he’s the 
only member who pays no assess- 
ment on his play royalties. Other 

(Continued on page 63) 


Muriel Smith Takes Her 
‘Carmen’ Into Grand Opera 


In an unusual switch from 
Broadway lead to grand opera 
prima donna, Muriel Smith, who 
had the title role in the Billy Rose 
production of “Carmen Jones” in 
1944, will sing the name part in 
the Salmaggi Opera Co. perform- 
ance of “Carmen,” at Triborough 
Stadium, N. Y., July 16. 

Production will be part of the 
Salmaggi open-air season at Ran- 
dall’s Island, starting July 9. This 
will be Negro soprano-actress’ first 
appearance in grand opera. She 
was last seen on Broadway this 
year in “Our Lan’” and at the 
American Negro Theatre in “So- 








journer Truth.” 


To Churches Hit by Storm | 
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¢ The disk jockey is by a wide mar- 


gin the most potent factor influenc- 
ing a customer's choice at the rec- 
ord counter, according to a poll 
conducted through retailers this 
month by an organization in the 
trade. Of buyers who replied to 


the question as to what caused 
them to select a particular disk, 
the number who cited a disk jockey 
hearing ran over 50% better than 
the next best reason. 


Following is how the factors, or 
reasons, rated in the poll: 

Percent 
Played by jockey........ 24 
Label Ist out with song.. 13 
Novelty of treatment.... 11 
Likes the artist.......... b 
Heard it on jukebox...... 7 
No single factor......... 21 
‘All other factors........ 15 
PO Sac SITS. 100 


The “all other factors” included 
advertising, direct mail, preference 
for a particular type of music, etc. 
By “novelty of treatment” was 
meant, as examples, the highlight- 
ing of the piano beat in Francis 


| Craig’s record of “Near You” and 


the inclusion of the banjo in Art 


Mooney’s etching of ‘“Four-Leaf 
Clover.” 
Poll further’ disclosed’ that 


whereas only 10% -of the pop sales 
are made directly to teenagers, the 
biggest buyers of records are those 


However, even on the basis; who have teenagers in the family. 
of $5 a year (the dues rate at that/ {nm other words, the teenagers do 
time), he appears likely to profit) }ittle buying themselves but they 


exert a big influence on those who 
do the buying. 


Disk Jocks Important 
Enuf Now to Be Cut In 
On Record Royalties 


The inevitable apparently has 
happened. Disk jockeys, who are 
today the country’s No. 1 medium 





for the introduction of new songs, — 


are being cut in on record royal- 
ties. There have been several in- 
stances during recent weeks where- 
in jocks have been offered con- 
tracts calling for cuts of disk 
earnings in return for plugs. 

It seems that the cut-ins are con- 
fined to the income only from disk 
sales, and not from the overall 
gross royalties a tune might build 
up. 

Payolas to jockeys are not new, 
but in the past the methods have 
been confined to an occasional $10 
bill. On the other hand, there are 
many jockeys who flatly refuse te 
accept gratuities. They believe 
first in being free from such deals 
in order to present the best pos- 
sible programs, and they can’t do 
that by being under obligation of 





any kind. 
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Economy-Minded H’ wood Won't Stick 
Its Neck Out on Legit Angeling 


Hollywood’s economy - minded- + 

ness during the past nine months |p doe Health a Factor 
In the Suspended Jail 

Sentence in Libel Suit 


legit season, now nearing its end, 
one of the slimmest in recent years 
Freehold, N. J., May 18. 
Charged with criminal libel, 





for film company participation in 
play financing. Picture firms have 
angeled only two shows, one that’s 
now on the boards and another due 
this week. There’s the possibility 








of just one more venture into play 
backing before the season closes. 
Current play in which there’s 
picture money is “Allegro,” the | 
Rodgers & Hammerstein musical. 
20th-Fox has $30,000 in it. Com- | 
ing up is “The Vigil,” in which 
20th is also the investor. It has a | 


| County 


i vult ‘no defense) to an indictment 


theatre exee Walter Reade drew a 
suspended jail sentence and a $500 
fine here last week from Judge 
John C. Giordano in Monmouth 
Common Pleas Court. 
Reade earlier had pleaded non 





308th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 


f . El Capitan Theatre, Hollywood, Cai. 
accusing him of libeling Wayne D. 


$50,000 piece of the Laszlo Fodor | wcMurray, editor of the Asbury 
play which opens at the Royale, | park Press, in a letter published 
N..Y., Friday (21). | in the theatreman’s defunct Asbury 
Only other sign of Hollywood in- | Park Sun in August, 1946. 
terest in backing a show is Metro’s Prior to sentencing Reade, the 
in the revival of George M. Cohan’s | court said it was taking into cog- 
“45 Minutes From Broadway.” | nizance the 64-year-old exhibitor’s 
M-G’s interest is wholly tentative, | health. Although one libel charge 
however. Should it go in, it would|js now disposed of, two others 
mark a reversal of a policy set two | stemming from similar letters pub- 
years ago, when the company’s | jished in the Sun remain to be set- 


acting as co-producer with Alex- 


»_bim_east until this week. _ 


whole New York play department | 
was shuttered with the word that | 
Metro’s interest in Broadway was | 
at an end because of excessive pur- | 
chase prices and the fact that it 
had too often been burnt on invest- 
ments. 


Revival of what interest there is 
results from the fact that Gene 
Kelly, Metro contract player, is 
tentatively set to direct the dances 
of “45 Minutes.” He got the ear 
of M-G production chief Louis B. 
Mayer with his enthusiasm for the 
musical and Mayer promised to 
give consideration to a pre-produc- 
tion deal. That’s how things stand 
now, with producer Milton Baron 
awaiting further word. 

Fox’s investment in “The Vigil” 
has an interesting background, 
incidentally. Company’s prexy, 
Spyros Skouras, has long had a | 
desire to back a religious play. He 
heard about “The Vigil,” which 
concerns the Resurrection, playing 
at the Coronet theatre in Los An- 
geles. 


He asked production chief Darryl 
F. Zanuck and producer George 
Jessel to have a look at it. Zanuck 
was unable to go and Jessel merely 
went as a gesture. He became 
highly enthusiastic about the play, 
however, and communicated his 
enthusiasm to Skouras. Latter told 
him to make arrangements to bring 
it to Broadway and ordered the 
$50,000 investment. Thus Jessel is 


| 
} 





ander Markey. Cast includes Henry 
Wilcoxon and Ian MacDonald. 

In addition to coin invested in 
current season’s crop of legiters, 
there’s picture money behind one 
Broadway holdover from two sea- 
sons ago. That’s “Annie Get Your 
Gun,” in which 20th is also the in- 
terested party. It put up $300,000 
in backing. Metro later bought 
screen rights for $650,000. Metro 
also owns screen rights to “Com- 


| Sharp. 
|parture that it isn’t certain yet 


tled. These allegedly libeled J. 
Oliver Armstrong, Asbury Park 
City Manager, and Joseph Rediker, 
lessee of the boardwalk Convention 
Hall. 


NEGULESCO ABROAD 
TO SET ‘BRITANNIA’ 


Jean Negulesco, 20th-Fox di- 





|rector, planed from New York to 
England Monday (17) to start re- 


search for “Britannia Mews,” filmi- 
zation of the novel by Margery 
He said before his de- 


whether the picture will be made 
in Engiand or the U. S. 


Accompanying Negulesco were 
his wife and Frederick Fox, 20th 
unit manager. They expect to be 
abread three to four months and 


| will do research in France, Italy 


and Belgium, as well as England. 


Maureen 0’Hara, Husbaad 
Have Irish Play for U. S. 


Film actress Maureen O’Hara 
and her husband, Will Price, RKO 
director, have optioned the U. S. 
rights to one of the Abbey Players’ 
clicks, “The Righteous Are Bold.” 
It’s planned to try the play in 
August at Richard Aldrich’s Cape 
Playhouse, Dennis, Mass., prior to 
a Broadway run. 

Peggy Cummins may do the 
lead. Miss O’Hara will be unable 
to appear as she will be tied up 
with the production in England of 
“Brittania Mews” ( -Fox), while 
Price will be busy with directorial 
chores. 


Pic Balks Laraine 


Hollywood, May 18. 











mand Decision,” but bought them 


before the story was dramatized | 


and has no participation in the 
legiter. 


Washington, May 18. 

Senate Commerce Committee 
had decided to sidestep the two 
daylight saving time bills it was 
considering. The first would pro- 
vide for nationwide standard time 
and the other would create nation- 
wide daylight time. 


Radio interests urged that either 
bill was preferable to the present 
half-and-half setup from the view- 
point of the nets, while film spokes- 
men favored uniform standard 
time. 

Senator Clyde M. Reed (R., Kas.), 
chairman of the sub-committee con- 
sidering the legislation, said one 
bill would make the city people 
mad and the other would enrage 
the farmers. 








Balaban’s Coast Quickie 


Barney Balaban, Paramount’s 
prexy, planed for the Coast Mon- 
day (17) for studio huddles. He’s 
due to return to the homeoffices 
within one week to 10 days. 


Ordinarily, Balaban visits the 
studios in March but pressure of a 


.Laraine Day can’t see her favor- 
ite team, the Dodgers, or her hus- 
| band, Leo Durocher, in action for 
at least three weeks. That was 
the dictum of Harry Popkin, pro- 
ducer of “My Dear Secretary,” in 
which Miss Day is starring. 

She walked off the set one day 
last week, declaring she had been 
promised permission by Charles 
Martin, director, to fly to Cincin- 
nati to catch up with Durocher 
and the Dodgers he manages. Pop- 
kin called up the Screen Actors 
Guild, and the Guild told the 
actress to stay on the job until 
the shooting is over. 


Benny Gets Award 


Jack Benny flies back to the 
Coast tomorrow (Thursday) after 
receiving the 1948 Jewish War 
Veterans award tonight (Wednes- 
day) in the JWYV all-star show at 
Madison Sq. Garden, N. Y. 

Benny and most of his radio 
troupe, including Phil Harris, Den- 
nis Day, Mary Livingston, Roches- 
| ter, ete., sail for England aboard 

the Queen Mary, July 1. Group 

opens. a two-week stand at the 
| London Palladium, July 19, follow- 
| ing which Benny heads for Paris 
and southern France for a vaca- 
| tion. Comedian ~last played the 
| Palladium in 1931. 

| JWVY citation is being presented 
| to Benny for his “untiring efforts 








Now Playing Nationally 


“BILL AND COO” 
Special Academy Award Winner 


Newsreels, Radio Get 
Top Attention in Geneva 
At ‘Info Freedom’ Meet 


By HARRY MARTIN 


Show business got scant heed at 
the recent UN Conference on Free- 
dom of Information in Geneva. 
Aside from newsreels and radio, 


first world huddle about free flow 
of info paid little attention to the 
realm of entertainment. Confab 
concerned itself almost entirely 
with matters pertaining to the 
press, books, mags, literature, etc. 


Artiele 17 of the Draft Covenant 
on Human Rights, which may some 
day take shape as international 
law, does leave a loophole for fur- 
ther action in the theatrical area 
through use of the phrase “visual 
or auditory devices” as follows: 
“Every persen shall have the 
right te freedom of thought and 
the right to freedem of expression 
without interference by govern- 
mental action; these rights shall 
include freedom to hold opinions, 
to seek, receive and impart infor- 
mation. and ideas, regardless of 
frontiers, either orally, by written 
or printed matter, in the form of 
art, or by legally operated or audi- 
tory devices.” 

The four words in question ob- 
viously could apply to pictures, ra- 
dio, television or perhaps even 
legit. | 

One resolution, pointing out 
that “interchange of news, news- 
papers, news periodicals, newsreels 
and other media of a distinct news 
character are a necessary part of 
freedom of information,” urges the 
easing of import restrictions on the 
raw materials involved in each. 

Newsreels and radio broadcasts 

are also listed among important 
media in the field which the UN 
Sub-Commission on Freedom of 
Information and the press will 
continue to study for three years 
under its new lease on life voted 
by the 55-nation Geneva confer- 
ence. 
Radio came in for additional 
nods in two other resolutions. One 
called for: reduction of taxes on 
radiqgs and radio parts, establish- 
ment of radio ownership as a lux- 
ury rather than a necessity, alloca- 
tion of taxes on possession of ra- 
| dio sets (as in England) exclusive- 
ly to cost of radio organizations, 
and exemption from taxes of all 
radios in schools. The second res- 
olution called on the UN Economic 
and Social Council to study meas- 
ures which would make possible 
purchase of radio sets by the pub- 
lic at the lowest possible prices. 

Work of Conference will be con- 
tinued by the Sub-Commission, 
with another world session likely 
to be held in three to five years. 
Conclave adopted 43 resolutions 
intended to shape national policies 
in this field, approved three treat- 
ies for bilateral negotiation be- 
tween nations, and drafted articles 
for the world Declaration and Cov- 
enant on Human Rights. 


Friars to Roast A-C 


Tollywood, May 18. 
Abbott and Costello will be bar- 
becued May 26 at the Friars Club, 
with femmes and outsiders barred. 
George Jessel will function as 
'chief torturer, aided by George 
,Burns, Lou Holtz, Kay Kyser, 














number of industry crises kept, and unselfishness in entertaining | Mickey Rooney, Abe Burrows and 


| men of the armed forces.” 


Jack Grant. 








In New York 


Stage Entrance 


- One of the memorable opening nights was “The Trial of Mary 
Dugan” . . . The author, Bayard Veiller, had been plagued with many 
fiops prior te this premiere, and his creditors were hounding him . , : 
Veiller had a plan to convince them all he'd be able to repay them 
soon ... He invited them to sit down front at “Mary Dugan”—the 
first night ... After Act II, however, they gathered in the foyer, con. 
vinced Veiller had another failure . . . While Act HI was on they 
bunched in his balcony offices and agreed to settle for as little as 
50 cents on the $... He paid them off with the advance ticket coin 
and with money borrowed from wealthy first-nighters via checks ._ . 
Veiller was “done” with his hounding creditors before the final curtain 
dropped . . . The critics raved about it, and it ran for a long time, 
becoming Veilier’s biggest hit. 





An English critic (named Dick Richards) summed up a failing 
flicker with these scallions: ““No Leave, No Love.’ No wit, no taste, 
no fun. No good, no like, no go.” 


C. A. Lejeune, reviewing “Captain Kidd” in “The Sketch,” found 
it tame stuff. She wrote: “The producers have achieved something 
little short of a mira¢le—a dull pirate picture ... The film cannot 
compare with the lusty vigour of such pirate yarns as ‘Captain Blood,’ 
‘The Sea Hawk,’ ‘The Black Swan’ and Douglas Fairbanks’ glorious 
old silent film, ‘The Black Pirate’.” 


The lady critic added this devasting box office wrecker: “Ye-ho-ho, 
and a bottle of lemonade!” 








One critic (on a newsmag) reviewed a movie star’s frontage instead 
of the picture. He reported: “Katharine Hepburn hasn't enough of 
what Carole Landis has too much of.” 


Chinese proverb: Free sitters at play always grumble most. 


Alec Woolicott’s publishers asked him to be nice to a young rela 
tive, who aspired to be a drama critic .. . The youth made the rounds 
with Alec and saw about eight dull shows im a row. 

Later the publisher asked Alec’s new assistant how he was doing. 


“So far,” he complained, “all I’ve done is wake up Mr. Woollcott 
at the end of the show.” . 


A Barrymore premiere story is concerned with the time the late 
John was doing a serious monologue in a very tedious show. 

As he was finishing his speech a backstage gun prop went off with 
a loud bang. 

Barrymore confided to the audience: “Think you got troubles? 
That was the producer, blowing his brains out!” 


Several months after John Wilkes Booth assassinated President 
Lincoln, his brother, Edwin Booth (one of the greatest thespians of 
all time), starred in “Hamlet.” 


On the opening night a drunk shouted: “Hey, Booth! What are 
you going to do for excitement tonight, now that Lincoln’s dead!” 


The actor flushed and didn’t know how to reply ... A _ spectator 
| knocked the heckler down and called to Booth: “Serry for the ir 
terruption. Please go on.” 


The defender was Robert Lincoln, Abe’s son. 


Percy Hammond once described the deep-voiced Tyrone Power, 
Sr., as “a well-known Shakespearean oboe.” 


Mar Beerbohm, one of the toughest of his day, admitted: “My 
whole position (as a critic) is unfortunate. When I am laughing at 
anyone, I am generally rather amusing, but when I am praising anyone, 
I am always deadiy dull.” 


Trenically enough, not every act that played the Palace was sure- 
fire on the road . . . “Miss Hamlet, Jr.” (a travesty on Shakespeare), 
was a laugh-riot at the Palace, clocked for 50 laughs in 18 minutes. 

The act opened in Hazleton, Pa., right after the Palace engagement 
and was cancelled after the first show! . 


The miners never heard of the Bard of Avon and couldn't under 
stand a word. 


Bob Benchley and Heywood Broun were the chief panners of “Abie’s 
Irish Rose,” which ran (and ran and ran and ran and ran) until it 
garnered the world's record for long-distance clicks . . . (It lasted 
longer than they did) .. . The Messrs. Shubert still get heavy returns 
from their two top veterans, “Blossom Time” and “Student Prince. 
These two shows make more coin for them, it is said, than they lose 
on all their flops . . . The .opera’s “Boris Goudunoff” was invariably 
the target of wiseacre critics, who punned: “Boris wasn’t Goudunoff” 
... “Tobacco Road” has never stopped playing since it was 
16 years ago. It’s in Warsaw and Budapest now. (We were 
its opening night blackballers) .. . It may have been Tallulah Bank 
head (we can't recall) who sent a critic this wire: “I don't care 
about criticism. Flattery’s good enough for me.” 


The Palace Theatre opened in March, 1913, and lost close to $10,000 
a week for over a month before it enjoyed the first week of se 
business with the memorable engagement of the great Sarah Bernhardt 
. . . While business was big, the Keith Circuit took a loss that 
also due to the terrific expenses involved. 


Following the Bernhardt engagement, the Palace was shuttered for 
the Summer, reopening in September, 1913, for its first Fall seaso® 
with Fritzi Scheff as headliner .. . She remained two weeks, followed 
_ by Nora Bayes and Nance O'Neill & Co., as the attractions. An added 


feature to the bill was the showing of the Harry K. Thaw case i 
pictures, which created more interest than the headliners. 


It is interesting to note that business at the Palace never let down 


from that time on to 1828—15 years of uninterrupted, sensational 
business. 





Circuit heads agreed the success of the Palace boomed vaudeville 
all over the world and that it was vaudeville’s barometer . . - When 
| business at the Palace dropped vaudeville theatres all over the country 
| were likewise affected. When it was good at the Palace, it was re 
elsewhere .. . Eventually, when business fell off to an alarming 

—— Palace, it proved the beginning of the end of vaudeville eveTy 
where. 

(Reprinted from N. Y. Mirror, May 13, 1948.) 





Walter Winchell 
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¢ Fabian’s Would-Be UA Syndicate 
Now Behind Ted Gamble’s Dicker 





- wabian, New York circuit 
oe: and the syndicate which 
as associated with him last year 
4 an effort to buy control of 
United Artists, it has been learned, 
is backing Ted Gamble in his 
current efforts to purchase the 
United California and Golden State 
theatre circuits from Mike Naify. 
Gamble has been offering about 
$6,500,000 for half of Naify’s in- 
terest in the 115 theatres and a 
large quantity of real estate. 

Financing Fabian in the UA deal 
was Serge Semenenko, V.p. of the 
First National Bank of Boston. 
He’s also understood furnishing 
Fabian and Gamble part of the 
coin for the Naify buy. Fabian now 
controls about 45 theatres in the 
New York area. ? 

Also continuing an interest in 
buying control of the California 
theatre circuit is Joseph M. 
Schenck, 20th-Fox production exec. 
Schenck and the Gamble-Fabian 
combine are not associated at the 
moment, but there’s a chance that 
if one or the other is not able to 
make a deal with Naify separately, 
they may join forces. 

Whole matter is expected to come 
to a head within less than six 
weeks. At that time Naify is 
obligated to make a large payment 
to the two partners he recently 
bought out of the theatre empire. 
Unless he can obtain a loan else- 
where of several millions of dol- 
lars, he may be forced into making 
a decision among the offers now 
before him. In any case, Naify is 
interested in selling only one-half 
of his holdings and giving up man- 
agement control. He has about 
$13,000,000 worth of stock in the 
setup, which has an _ estimated 
overall value of about $25,000,000. 


Supreme Court Decision 
Makes MP. Foundation 
An Innocent Victim 


The Motion Picture Foundation, 
the industry’s $10,000,000 philan- 
thropical project, looks to be an in- 
hocent bystander run over by the 
U.S. Supreme Court’s recent anti- 
trust ruling. While not in actual 
discard, MPF is going to be side- 
tracked until the statutory court, 
od tg to a the Gov- 

ment case, as tipped off 
the industry on the future of the 
major companies. It means a mini- 
mum delay of six months to one 
year in further organizing efforts 
‘with the chances of postponement 
ing much longer. 

None of the majors wants to go 
further in committing themselves 
to bankrolling its share of the proj- 
ect while film conditions are so 
uncertain. Hence, it’s said that 
there's little likelihood of any 
strides towards final organization 
while the case is pending either 

ore the statutory court or on 
er appeal to the Supreme 


If the three-judge, lower body 
orders substantial divestiture, there 
(Continued on page 56) 


Looks Like Arthur Loew 
Won’t Resign After All 


Arthur M. Loew, reported at 
Various times to be resigning his 
ae as prez of Loew’s Interna- 

onal, is now believed to be stay- 
ing with the company. 

Loew had wanted to enter indie 
Production. It was thought he’d 
: ther sign on with Enterprise Pro- 

uctions, in which his brother, 

avid L. Loew, is a partner, or join 
Wiss producer Lazar Wechsler on 
cae foreign films as “Search.” 
ersistent squabbles with Metro’s 
° Studio officials had also been 
8iven as the reasons he wanted to 
eave the company. 
a. now believed, though, that 
a ~~ disappointing biz hung up by 
: arch” in its U. S. preem at the 
Oadway Victoria, coupled with 
some insistent persuasion from 
re “yy 8 prexy Nicholas M. S_henck, 
ming Loew to change his 











Pix for Juves 


On the heels of adopting an 18- 
point platform of standards for 
producers of juve 
United Parents Assns. is currently 
mulling methods of implementing 
the program. 

Points asked for are elimination 
of exaggerated dialects, brutality, 
emphasis on adult love-making and 
misleading titles. 
for juve fiims, it’s suggested, 
should not run over 90 minutes. 





Indications Point 
To 30-Day Ceiling 


On Clearances 


A 30-day ceiling on clearances 
throughout the U. S., except for 
scattered spots where the circum- 
stances are unusual, is being view- 
ed by distrib toppers as a likely 
early development. The new limit 
on the time lapse between any 
two houses separated by one run 
was being approached by most ma- 
jors before the U. S. Supreme 
Court anti-trust decision was made. 
Now, the decision’s added impetus 
is expected to bring about that re- 
sult without protracted delay. 

Distribs think that any 
ance beyond 30 days will be ex- 
tremely difficult to justify on the 
ground of reasonableness. Su- 
preme Court ruling validated only 
“reasonable” clearances and placed 
the burden on the distrib to justi- 
fy the extent of protection while 
stating that any clearance must be 
devised solely to protect exhib 
revenues, not those of the distrib. 
While chopping down of clear- 
ances were widespread before the 
decision, it’s being intensified as 
a way of blocking further private 
anti-trust actions. 


One distrib, Universal, has prac- 
tically fixed the 30-day rule as a 
guide for its future course of con- 
duct. Spokesman for the company 
declared that U has no intention 
of “buying a lawsuit.” “Since it’s 
incumbent on us to justify clear- 
ances, we'll continue to set them,” 
he added. “We don’t intend to be 
dictated to on that subject and 
we're going to insist that they be 
kept to 30 days wherever possible.” 


Other company sales biggies in- 
dicate that their outfits will follow 
the same rule. Moreover, although 
there have been plenty of squawks 
from exhibs, it’s said, not one ex- 
ample has been forthcoming of an 

(Continued on page 55) 


SELZNICK ALSO KEEN 
ON PIX FOR TELEVISION 


Intensive study of television has 
occupied much of David O. Selz- 
nick’s time during the producer's 
current three-months’ stay in New 
York. He returns to the Coast to- 
morrow (Thursday). 


Selznick has been endeavoring 
to work out a wedding of video and 
films which would get him into the 
new entertainment field and prove 
profitable. He’s understood to 
have entered into a number of ne- 
gotiations that will lead to deals 
shortly in video. 

Producer also worked out the 
British production arrangement 
with Sir Alexander Korda while 
east (detailed elsewhere), huddled 
with Selznick Releasing Organiza- 
tion execs on distribution plans for 
his films and handled a large num- 
ber of other activities. 

Accompanying Selznick to the 
Coast will-be Dan O’Shea, prez of 
his Vanguard Films, and Ernest L. 
Scanlon, exec v.p. and treasurer 
They came east Sunday (16) to con- 
fab with the producer on a number 
of deals he was winding up in 
New York. 





feature films, | 


Running time | 


clear- | 


ALL BUT BIGGEST 


Indie production, already pant- 





a couple more heavy jabs to its 
| fiscal solar plexus in the past few 
|; weeks. New York and Hollywood 
| banks,. despite salving statements 
|of good intent, have landed some 
new punches that will probably 
prove fatal for all but the hardiest 
| filmmakers, At the same,time, all 
| regular sources of “second money” 
‘have dried up and the venture 
capital is being obtained on 
strictly “angeling” basis. 

The topper from the banks is a 
demand that at least 15% of loans 
to indies must be ‘‘guaranteed” by 
a third person or by collateral. To 
obtain such guarantee or collateral, 
the producer generally has to give 
away 10% of his film. 

That leaves him, after all the 
other percentages he has to pass 
{out for financing and for services 
of players, directors, etc., with so 
little interest in the profits of his 





| filmmakers are taking the attitude 
| that the whole thing’s not worth- 
| while. Except for the handful of 
| solidly established independents, 
|such as Samuel Goldwyn and David 
| O. Selznick, the knell is heard 
sounding for this type production. 
That’s viewed by a good many 
observers as a blow for the indus- 
try in general, for over the years 
a surprisingly large number of top 
films have come from the inde- 
pendents. These producers have 
frequently shown courage, in- 
genuity, taste and perseverance 
against obstacles that the average 
| studio producer is not called upon 
| to give. 
| After the wartime heyday that 
(Continued on page 61) 











‘Alice’ in the Middle Of 
A Cinematic Blunderland 


Whether “Alice” in Walt Disney’s 
forthcoming ‘Alice in Wonderland” 
should be live or animated has 
become a cause celebre within the 
cartoon organization, with consid- 
erable personal bitterness having 
developed over the issue among the 
staff on both coasts. Disney himself 
is still undecided and work on the 
picture, which is slated for 1950 
release, is going ahead in such a 
way that either a live or cartoon 
“Alice” can be filled in later. 

Disney was all set to use his 
moppet star, Luana Patten, in the 
film until he went to England about 
18 months ago. He mentioned his 
plan in interviews and found he 

(Continued on page 55) 


ing on the ropes, has been handed | 


own picture that most of the lone | 











| 
| Crosby’s ‘Accent’ Remake 


| Hollywood, May 18. 
Paramount is readying a musical 


| version of “Accent on Youth,” first 


screened 13 years ago with Sylvia 
| Sidney and Herbert Marshall. This 


|time it is aimed as a starrer for 


| Bing Crosby. 
Arthur Sheekman is rewriting 
| the script, bt no producer or di- 


y rector has been named to date. 





Russians Still 
‘Stalling on Any 
U.S. Picture Buys 


The Russians won’t say yes and 
| won’t say no on their long-pending 
'and desultory negotiations for the 
purchase of American films. It 
was Said this week, however, by an 
exec of the Motion Picture Export 
| Assn., which would handle a sale 
to the Soviets for the U. S. indus- 
try, that the deal currently looks 
more dead than alive. 

Refusal of the Soviets to defi- 
nitely bring the curtain down on 
negotiations they started last year 
is believed to indicate their desire, 
if possible, to get Yank films. A 
second reason seen in some quar- 
ters is that they don’t want to be 
| in the position of outrightly refus- 
| ing to buy American pix for fear 
that such action may put ideas into 
the heads of some U. S. congress- 
men, who would start wondering 
why Russian films are allowed to 
enter this country so freely. 

There’s just a faint possibility of 
kicking the film-buying plans of 
the Soviet into life. Irving Maas, 
MPEA v.p. and general manager, 
leaves for Europe at the end of 
this week and may possibly add 
Moscow to his itinerary when he 
gets into the Iron Curtain coun- 
tries. He was offered a visa for 
the trip by the Russians while 

(Continued on page 6) 


First Negro Drive-In 


Charlotte, N. C., May 18. 
Construction of a $40,000 drive- 
in for Negroes of Charlotte is now 
under way near here. 
First Drive-In for Negroes in the 
Carolinas, it will have a 400-car 
capacity. 











Spring Weather Hurts 


Big news this week nationally 
is the launching of “Iron Curtain” 
(20th) in some 20 key cities 
covered by VARIETY and manner 
in which it is clicking in a majori- 
ty of spots. Such blanket coverage 
means that this spy picture will 
top over $500,000 in these cities 
on initial session to make it an 
easy winner in the national box- 
office sweepstakes. Picture is out- 
| Standing in several keys, being 
‘fancy to big in numerous spots. 
‘It’s only fairish or dull in few 
cities, most of them towns where 
itrade is way off generally. Ar- 
and rain, 





| rival of spring. weather, 
will hurt several keys. 

Second best this stanza is “State 
of Union” (M-G) which has been 
pacing the pack for two weeks. 
“Et. Apache” (RKO) is pushing 
ahead to cop third place, being 
pace-setter in 
great to smash in virtually every 
city. 

“Arch of Triumph” (UA) will 


Hangs High” (EL) and “Miracle 
of Bells’ (RKO) round out the 
Big Six. Best-runners-up are “All 
My Sons” (U), “Woman in White” 
(WB), “Big Clock” (Par) and 





three keys and| 


finish in fourth slot while “Noose | 


National Boxoffice Survey 


Some Spots — ‘Curtain,’ 


‘Union,’ ‘Apache,’ ‘Arch,’ ‘Noose’ Strongest Bets 


“Unconquered” (Par) in that or- 
der. 


“Fuller Brush Man” (Col) and 
“Berlin Express’ (RKO) look 
most promising of new films. “Ex- 
press” shapes fair to fast in three 
spots while “Fuller” is fancy in 
N. Y. on preem week. “Big City” 
(M-G) is disappointing in first 
N. Y. week. “Smart Woman” 
(Mono) looks fine in Chicago. 
“Summer Holiday” (M-G), an- 
other new film, is oke in Boston 
and nice in Providence. 


| “Winter Meeting” (WB) con- 
| tinyes a big disappointer current- 
ly. ‘Outlaw” (UA) is doing smash 
ltrade in slow Denver. “The 
'Hunted” (Mono) is having a great 
week in Cleveland. “Song of 
/Heart” (Mono) will wind up with 
‘trim takings in Chicago. 

| “Lady from Shanghai” (Col) 
|looks fine to solid. “Duel in Sun” 
| (SRO), with additional bookings 
\this week, is adding some nice 
coin to previous big biz. “Smug- 
iglers” (EL), which is stout in 
iBoston currently, will wind up on 
|the slow side in Indianapolis. 


| (Complete Boxoffice Reports 
Pages 10-11) 





* With the Anglo-American tax 
|peace now two months old, British 
|pix are already showing a come- 
back in the American market. 
There’s no proof yet that the im- 
;ports from England will pile up 
| Substantial revenues here — reve- 
inues that can be translated under 
|the accord into a sizable upping of 
|remittable dollars from Britain— 
|but a gain of some 30% has been 
lracked up by: J. Arthur Rank’s 
| Anglo pix in the past few weeks. 
Rank’s films which were down to 
a low of some $30,000 weekly im- 
mediately preceding settlement of 
the tax difficulties have now 
mounted to some $42,000. That’s 
been the take since the beginning 
of May for both Universal and 
Eagle Lion, it’s understood. With 
distribution fees and advertising 
expenses deducted, dollar credit 
going to Rank can’t exceed $21,000 
weekly at the present point or ap- 
proximately $1,000,000 for the year. 
| Main reason for the present 
iclimb, it’s understood, is increased 
| bookings of British pix in affiliate 
|theatres. Word has gone down 
|from high to affiliate circuits to 
jbuild up the number of bookings on 
|English imports. It’s felt that the 
change in stance is some support 
(Continued on page 18) 


YATES T0 LONDON WITH 
EYE TO LOCAL PROD. 


Hollywood, May 18. 

Herbert J. Yates, Republic prexy, 
heads for England May 31 to sur- 
vey the British film industry per- 
sonally and explore methods of 
thawing frozen coin. Financial tie- 
up is a serious blow to Republic 
since England was one of its ma- 
jor sources of revenue, especially 
in the western field with Roy Rog- 
ers rating high. 

Sidney Meyers, general sales 
manager of British Lion, Rep’s dis- 
tributors in England, is here for 
huddles with Yates. It’s possible 
Republic will make a limited num- 
ber of films in England to get 
around icing, 
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Film Earnings Starting to Reflect 
Upped Grosses and Prod. Economies 


reat 





Rallying of gross rentals sin 
the beginning of the year and the 
effects of Hollywood’s economies 
is starting to register in the all- 
important net earnings column of 
major company ledgers. Distribu- 
tion end of the business on an over- 
all approach has now worked its 
way back to the black-ink bracket 
after most of them turned in a loss 
for the final six months of 1947. 
With the hike in film revenues and 
the growing impact of economy 
moves on the Coast, industryites 
predict a steadily bettering of net 
returns. 

Latest straws-in-the-wind are | 
Paramount's first quarter of 1948 | 
report; a boost in grosses garnered 
by Columbia during the first three 
months of the year; and disclosure 
that 20th-Fox’s film rentals climbed 
15% and amortization costs dipped | 
20% since the current year began. 
RKO’s gross from the distribution 
wing of the company has also 
worked its way up, company 
spokesman disclosed, to a _ point 
where it’s again contributing a net 
profit. 

Overall dip in the fiscal 1948 net 
te date, compared. to that of 1947, 
is 40% at this early date with five 
companies reporting at least first- 
quarter earnings. Entire slide for 
1947 as against the record earnings 
of 46 was 25%. However, the rally 
now beginning to take shape is ex- 
pected to recoup much of that 40% 
retreat before the year is over. 


Paramount For Example 


Lo'y 


20th Cancels $3,000,000 
Worth of $1.50 Preferred 


In a move designed to simplify 
its capitalization structure, 20th- 
Fox has cancelled 83,500 shares of 
$1.50 cumulative convertible pre- 
ferred stock held in its treasury. 
Quoted on the New York stock ex- 
change at 35, value of the cancelled 
shares come to a shade under $3,- 
000,000. Remaining in 20th’s hands 
are 6,800 shares of this particular 
stock, disposition of which is still 
uncertain. 

Preferred shares were picked up 
by 20th in a series of transactiens 
preceding 1944 and held in the 
treasury until cancellation was 
ordered this month. 


Skouras Details 





Jack Cohn’s Stock Geft 


Washington, May 18. 

Jack Cohn of Columbia Pictures 
turned over 1,000 shares of his no 
par common stock last month as a 
gift to the Artists Foundation, ac- 
cording to figures just released by 
the Security Exchange Commis- 
sion. This still leaves Cohn with 
47.969 shares. He also got rid of 
200 shares of Columbia common 
from‘a trust fund in which he is 
interested. 

Louis K. Sidney, of Loew Ss, ac- 
quired 500 shares of Leew’s com- 
mon last Jan. 30. The SEC also 
reported that in December, J. 
Cheever Cowdin received 5,000 
warrants for Universal common as 
compensation. 


TOA Clocks Its 
Pro-Pix Pitch 


Newspapers with a total circula- 
tion of 7.517.878 have already run 








stories circulated by the Theatre | 
Owners of America, exhib outfit | 
has reported to its members. Driv- 
ing along its new public relations 
program, TOA has distributed a 
total of 12 yarns to exhibs for use 





20th-Fox Profits 
Upping Steadily 


| 
Confirming the overall improve- | 
ment in the distribution end of the 
film business, Spyros Skouras told | 
stockholders yesterday (Tues.) at 


locally. Of these, two have been 
general surveys of quality product 
to be released; four stories of gen- 
eral interest, and six others on the 
same quality theme for radio 
gabbers. ‘ 

Campaign is currently under way 
in 3,000 communities, according to 
TOAers. In Detroit, under guid- 
ance of Earl Hudson, head of 
United Detroit theatres and chair- 


Paramount is a case in point. | 20th-Fox’s annual meet that the | man of the committee, managers 


Last of the five to report, Par dis- 


company’s rentals had steadily | 


in six theatres delivered 2%4- 


closes a net of $7,760,060 for its | climbed since the beginning of the | minute talks to audiences after the 


first number, ended April 3, against 
$9,522,000 for the same period of 
*46. That's only a 20% decline but, 
more important, it actually repre- 
sents a gain over the last quarter 
of 47. It’s all the more significant 
since Par, from the first of the year, 
has excluded all earnings of sub- | 
sids operating overseas except to 
the extent of dollar dividends ac- 
tually received. 

Columbia has racked up a gross 
ef $8,529,000 for the three months 
ended March 27—a sound gain 
over the $7,172,000 which the com- 
Pany garnered in the last quarter 
of 47 and far ahead of $5,670,000 
which Col took in during the final 
quarter of 46. Company has yet to 
report its net on this gross. With 
$725,000 earned for the first 26 
weeks of fiscal 48 (ended Dec. 27, 
1947), Col is down 50% for that 
half of the year. 

Others 

With 28 weeks reported, Metro is 
eff 55° for the period ended 
March 11. It’s netted, so far, $3,- 
886,745 against $8,596,779 for the 
equivalent stretch, last year. M-G’s 
sales department reports an im- 
provement in biz with some strong 
product heading for release figured 
to better the last half of the year’s 
rentals. 

Warner Bros., after scoring its 
peak profits in fiscal 1947, show a 
decline of 45% for the first three 
months of fiscal ’°48. At its recent 
stockholéers’ meet, officials of the 
company predicted a 50% slough- 
off for the first six months. WB’s 
net take for the three months ended 
Nov. 30 was $3,947,000 against $7,- 
203,000 in the comparative period 
of the year before. 

Hardest hit, to date, is Universal, 
which registered an 83% drop in 
met for its first 13 weeks. U, of 
course, hasn't the stabilizing factor 
of theatres. They still remain the 
strongest part of the business. Its 
net was $134,206 for the quarter 
ended Jan. 31 against $756,543 for 
the same stanza of ’'47. 

Par’s $7,760,000 net for the quar- 
ter represents equivalent earnings 
of $1.11 per share on the 6,987,039 
shares of common outstanding 
against $1.30, last year, on 7,303,972 
shares. Company has declared a 
regular quarterly dividend of 50c 

r share, payable June 25 to stock- 

Iiders of record June 4. 








Hygienic’s 2d Pic 
Hollywood, May 18. 

Hygienic Productions, producers 

d distributors of “Mom and 

ad,” is readying another film 
titled “One Too Many.” Juvenile 
Jegit star Ginger Prince will make 
her celluloid debut in the pic. 

Company prexy Kroger Babb, 
who arrived here over the week- 
end, is now making final script 
revisions on “Too Many.” Balance 
of the cast has not as yet been 
ehosen. 


year. Prexy of 20th announced | 
that the concern’s first-quarter 
earnings for the period ended 
March 27 amounted to $2,926,842 
against $5,897,603 for the com- 
parative period of 1947. Skouras 
declared that earnings for the 
second quarter would show a 25% 
advance while the third stanza 
should equal the 1947 performance. 
For the first quarter, 20th prexy 
said that rentals on films showed 
gains but that theatre biz dropped 
off. Domestic income for the first 
half of this year would be ahead of 
last year. Foreign revenues, on the 
other hand, had dived sharply. He 





the first half-year at $2.25 for out- 
standing common which would 
mean a sixmonth total net of $6,- 
500,000. 
Common stock earnings for the 
first quarter on the 2,769,024 shares 
outstanding were equivalent to $1 
per-share against $2.07 last year. 
Gross receipts from film rentals 
and theatres totalled $40,316,174 
for the quarter compared to $46.,- 
996.356 in the equivalent 1947 
period. Total gross which also in- 
cludes dividends and rents from 
tenants amounted to $44,408,346. 
Amortization of film costs in- 
creased slightly in the 1948 first 
quarter, coming to $13,621,654 
against last year’s $12,806,963. 
Film distribution, theatre opera- 
tions and administration expenses 
totalled $22,142,291. 
Company board also declared a 
number of dividends. Regular 
quarterly divvy of 50c. per share 
on common will be paid June 30 
to stockholders of record June 7. 
Quarterly payment of $1.1214 per 
share on prior preferred stock will 
be made June 15 to record stock- 
holders as of June 1. Holders of 
convertible preferred stock will re- 
ceive 37!4c. per share on June 30 
for stock owned on June 7. 





e ? 
Heineman Keynotes EL’s 

‘Dp: , 2 

Big Time’ at Sales Meet 

Eagle Lion’s entry into “the big 
league of production and distribu- 
tion” was hailed by William J. 
Heineman, company’s distribution 
veepee, in keynoting the first of 
EL’s four division sales 
concluded in New York yesterday 
(Tues.). Heineman also announced 
Start of a 26-week sales drive, be- 
ginning June 4, with $27,500 in 
cash prizes posted by the company. 
Others addressing the meet were 

Max E. Youngstein, ad-pub veepee; 
L. J. Schlaifer, ass’t to Heineman: 
Herman Beiersdorf, western sales 
manager; Sam L. Seidelman, for- 
eign manager; and D. R. Pickard, 
ass't treasurer. Heineman, Young- 
stein and Schlaifer leave New York 
this week for Chicago, New Or- 
Jeans and San Francisco sessions. 








estimated per-share earnings for | 


t 


meets, | 


lights were thrown on. Lobby 
comment on the stunt was good 
and TOA is planning an extension 
of the practice. 

Three longer speeches have 
been forwarded to exhibs for 
presentation to forums and clubs. 
Each is in two versions, one 
planned for an exhib, the other for 





non-industry members’ presenta- 
tion. 





Sullivan Te Set TOA Office 
Washington, May 18. 
Setting up of a Washington of- 
i\fice for the Theatre Owners of 
| America is one of the first jobs 
|Gael Sullivan has in mind when he 
(Continued on page 63) 


U REPAYS $1,000,000, 
CUTS DEBT TO $9,000,000 


Universal repaid $1,000,000 of its 
loan from three banks last month 
bringing its total indebtedness 
down to $9,000,000. Payment was 
made to the First National Bank of 
Boston, the Manhattan Co. and 
Guaranty Trust Co. of N. Y. In- 
debtedness is outstanding on a 
credit set up by the three banks in 
May, 1947. 

Actually, U has only borrowed 
$6,500,000 for its own production 
program. The other $2,590,000 has 
|been advanced to United World 
| Films, U’s 16m subsid on a guaran- 
jtee which U extended to the banks. 


Acad to Name Officers 
As Hersholt Retires 


Hollywood, May 18. 

Jean Hersholt, president of the 
Academy of Motion Picture Arts 
and Sciences for two years, will 
retire May 25, when the board of 
governors will elect a new set of 
officers. 

New members of the board are 
Robert Montgomery, Robert Haas, 
John Boyle, George Stevens, G. 
Carleton Hunt, Harry Warren, 
Gabe Yorke, Walter Lantz, Gor- 
|don Sawyer and Emmet Lavery. 
Members of the old board, holding 
over for another year, are Her- 
| Sholt, Urie McCleary, Charles G. 
Clarke, William Wyler, William 
| Hornbeck, Morris Stoloff, Perry 
Lieber, Frederick Quimby, Thomas 
|T. Moulton, Charles Brackett, N. 
, Peter Rathvon, Jack L. Warner, 
Walter Wanger and Donald Nelson. 





| 














MARGULIES’ OWN SHINGLE 


Irwin Margulies, formerly of 
Metro’s New York legal staff, has 
opened law offices of his own in 
New York and will shortly estab- 
lish a branch in Beverly Hills. He’s 
specializing in film clients. 

Attorney was with M-G for 17 
years, handling studio affairs in 
the east. 








Rank Aims to Merge Odeon and ¢-B 
Chains’ 516 Cinemas; Exhihs Squay 


London, May 18 
Scally-Bergman to Eng. |exmasine 72050", 0f orang 
On Rank Pix Sales in U. 5. 


exhibitors, J. Arthur Rank js Press 
William A. Scully, Universal’s 


ing his plan to streamline Operas 
tions of the Odeon and Gaumont. 
distribution veepee, and Maurice 
Bergman, eastern ad-pub chief, 


pooling scheme. With approva} of 
will shove off for England July 1 
to set plans for J. Arthur Rank’s 


20th-Fox, which holds a $22,000. 
forthcoming U, S. campaign to sell 


000 interest in G-B, in his pocket 
Rank is now huddling with heads 
British films. Scully and Bergman : 
will parallel the recent British trip of ng yt dag Renters So. 
of their Eagle Lion counterparts, ose . age stributor reaction te his 
William J. Heineman and Max | P!@ns. . 
Youngstein. U and EL divide Scheme envisages the formation 
Rank’s product in the U. S. 


of a new company to be known as 
Duo of U toppers will spend 


the Circuit Management Assn., 
three weeks in Britain confabbing which will take over management 
with Rank officials and glimming 


of the 516 cinemas of the G-B and 
product slated for Universal dis-| Odeon groups. Odeon and Gay- 
tribution here. 


Par’s Good Profit . 
Enables Cutting 
Down Bank Debts 


receipts over the past three years, 
Main object is to slash operating 
costs and simplify booking meth- 
ods for allocation of top playing 
With its impressive net profits 
maintaining Paramount in a highly 
liquid condition, company is press- 
ing a double-barrelled drive to 


time in both circuits. Odeon will 
hold 57% of the new company 
with G-B having a 43°% stake. 
Cinema Exhibitors Assn. has in- 
dicated opposition to the stream- 
lining plan and may appeal to the 
Board of Trade to block its im- 
plementation. Rank, meanwhile, is 
keeping the BOT informed of all 
developments under provisions of 
the Film Act, which gives the BOT 
: control of some circuit booking 
whittle current indebtedness and 
cut its outstanding capitalization. 
During April Par reduced its notes 
to three banks by $500,000 while 
picking up another 67,100 shares 
of its own common at an estimated 
price of $1,476,200. 
Par now owes $6,500,000 on notes 
to the First National Bank of Chi- 
cago, Manufacturers Trust and 
Bankers Trust Co. of New York. 
Company last year set up a revolv- 
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practices. | 


New company’s board will have 
Rank as chairman, with other 
members including John Davis, 
Odeon managing director; Leslie 
W. Farrow and Mark Ostrer, joint 
managing directors of G-B; and 
two other reps from the circuits. 





L. A. to N. Y. 


ing fund credit of $25,000,000 with Fred Ahern 
these banks but hasn't been Janis Carter 

pressed for anything near this Jacques Chabrier 

sum. Ilka Chase 


In the face of the U. S. Supreme 
Court decision in the anti-trust 
case, Par is continuing to buy its 


Louis de Rochemont 
Irene Dunne 
Stephen Dunne 


own stock during the _ current Jack Durant 
month month, it’s been learned. Margaret Ettinger 
Originally, stock deposited in the Freddie Fox 


treasury was intended primarily to 
buy out theatre partners under the 
statutory court’s 95%-and-5% pro- 
vision. Lower court, in effect, held 
that where a major owned less 
than 95% or more than 5% of a 
theatre it could buy or sell to dis- 
solve the partnership tie. 


Hardie Frieberg 
Elliot Gibbons 
Ralph Gleason 
Jack Goldstein 
James R. Grainger 
Katharine Hepburn 
Paul Hollister 


Supreme Court ruling indicates er ivier’ Siviend 
that any invalid partnership must Irene 
be wiped out by sale of the major’s Danny Kaye 
interest. Par, however, it’s said,| pobert Lantz 
has found the stock-purchasing Walter Lantz 


policy favorable regardless of ul- 
timate uses of the bought-up shares 
since it’s saved dividends which 
otherwise would have been paid 
out. 


Mare Lawrence 
David A. Lipton 
Ludy Ludwig 

Carole Mathews 


Indebtedness to banks was sliced ps ee 
by a series of transactions which| |'e4 Morrisop 


involved prepayments on the notes 
and issuance of new ones. Total 
owing to the First National now 
comes to $2,600,000. Of this 
amount, $1,400,000 is represented 
by a promissory note which ma- 
tures Oct. 1, 1948. 

Par is in to the Manufacturers 
Trust for $2,080,000. Of that total, 
$1,120,000 is in the form of a note 
which falls due on the Oct. 1 date. 
Bankers Trust is Par’s creditor to 
the extent of $1,820,000. Note for 
$1,400,000 also falls due Oct. 1. 

Interest charges on notes comes 
to 142% until maturity when it 
ape to 3% for any period there- 
after. 


Luana Patter 
Brock Pemberton 
William Pereira 
William Perlberg 
Frank P. Rosenberg 
Babe Ruth 
Margaret Sullavan 
Barry Sullivan 
Lamarr Trotti 
Ben Wallerstein 
Maurivte J. Woolf 
Monte Woolley 
Jane Wyatt 

Joe Yule 

Blanche Yurka 


N. Y. to Europe 


Edna Best 
Harold Boxall 
Maurice Chevalier 
Ronald Colman 
Alfred Crown 
George Cukor 
Frederick Fox 
Rita Hayworth 
Dame Myra Hess 
Jose Iturbi 
Deborah Kerr 
Edwin Knopf 





N. Y. to L. A. 


Eddie Albert 
Joseph Auerback 
Barney Balaban 
Jack Benny 

Louis Berg 

True Boardman 
Carl Brisson 

Mrs. Mark Hellinger 
Morris Helprin 





Dick Hodgson . Efrem Kurtz 
Saul Jaffe Herman Levin 
Gene Kelly George Margolin 
Margo Lauritz Melchior 


Jerry Mason 
Margaret O’Brien 
Danie’ T. O’Shea 
Ernest Scanlon 
Grad Sears 

David O. Selznick 
George Shupert 
Paul Stewart 


Gilbert Miller 
Jean Negulesco 
Carol Reed 
Oliver Smith 
Howard Strickling 
Spencer Tracy 
Sophie Tucker 
Joe Westreich 











Ed Weisl Nat Wolff 
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DIVORCEMENT 


Skouras Sees New Benefits to Films 
~ Via Theatre-TV and Telecast Pix 


i confidence in U 
eres in store for the film in- 
try, through television, 20th- 
- prexy Spyros Skouras told 
pit a stockholders yesterday 
(Tuesday) that the combination of 
theatre video and the oe 
tele holds open for films wi oe 
than compensate for any inroads 
home TV might make at the box- 


office. 


Speaking at the annual stock- 


* meet at the homeoffice, 
ee implied that 20th, for 
one, is considering seriously ogee 
method of getting home-viewers to 

y for their telefilm fare. Skouras 
noted that getting some advertiser 
to sponsor films is the only metho 
open today for film companies to 
derive profit from selling films to 
video. “Nobody can tell now 
whether we might be able to sell 
them eventually directly to the 

” he said. 
Te Nine with this, it’s recalled 
that Skouras was among the film 
industry toppers to witness a re- 
cent demonstration of Zenit h 
Radio’s proposed phone-vision, 
which would have home set owners 
pay-for first run features. While 
no official comment has_ been 
forthcoming, it’s reported that 
Skouras liked the idea, pointing out 
that if 20th doesn’t take advantage 
of that market, then some outside 
film interests might. 


Skouras noted that 20th is ex- | 


perimenting with full-screen thea- 
tre tele, declaring that, through it, 
“we can give 200-500 theatres at 
one time the biggest stage shows, 
operas, etc.,”-all in addition to the 
regular screen fare. Entertainment 
in theatres, consequently, will be 
prew expanded, which should 
elp get set owners out of their 
pees and into theatres. Twentieth, 
e said, plans eventually to operate 
its own stations in five cities and 
is now seeking an affiliation with 
one of the TV permit-holders in 
Los Angeles. 


33° Production Cost Cut 
Outlining the drastic problems 
that confronted the film industry 
uring 1947, Skouras declared the 
dustry had overcome these prob- 
lems through cutting down ex- 
penses while retaining the quality 
and. boxoffice value of product. He 
declared that the pix now in pro- 
duction at the 20th studios will cost 
é-third less on an average than 
he films turned out during the 
(Continued on page 18) 


LOUISVILLE THEATRE 
SUIT RESUMES TRIAL 


Trial of a $2,100,000 triple ‘\dam- 
age, anti-trust suit brought by 
Fifth & Walnut, Inc., against the 
eight majors resumed Monday 
(17) in N. Y. federal court after 
& week’s postponement. Setback 
was due to a mistrial declared by 

ederal Judge Vincent Leibell last 
aot (11) when he was informed 
poe a femme juror was seen con- 
ersing with one of the plaintiffs 
after the hearing had already been 
underway for a day. 

Pe ase involves the National thea- 
ue Louisville, whose corporate 

. e is Fifth & Walnut. House 
ss a that the defendant majors 

re Minated against it in favor 

ee theatres. 

Session was pointed up by 

attorneys’ initial statements to the 

oe First witnesses were not ex- 

festertay (ues) of rows tne 
s. 

orning (Wed.). sil tinaaral baa 





Opening 





Will Rogers San Still 


Not Assured of Financing 


the = for regular financing of 
Beran m_industry’s hospital at 
lost one Lake, N.Y., failed to jell 
of A grad at a meeting of directors 
ps pal ill Rogers Memorial Fund 
ly i company execs. Current- 
tthe re’s only enough coin in the 
until er eenury to run the hospital 
* © beginning of next year. 

= Radiesse managing director 
rer o poy: Music Hall and treas- 
meetin he Fund, will call another 
at sett ‘ in the fall for another try 
ing the hospital’s financing. 


the 4 











Mrs. Carol Brandt Stays 


With M-G Another 2 Years’ 


Metro has lifted the option of 
Mrs. Carol Brandt, studio’s eastern 
story chief. Her original three- 
year pact would have expired next 
July 1. It has now been renewed 
for another two years. 

Terms remain the same, They 
call for a $44,200 annual salary, 
plus a libera? monthly expense al- 
lowance. Mrs. Brandt, who is the 
wife of Carl Brandt, head of the 
Brandt & Brandt literary agency, 
is currently on the Coast. She’s 
expected to be out there until 
about July 1, confabbing with pro- 
ducers and studio officials. 


Korda-Selznick 
Deal Will Anchor 


Former in London 


Deal signed by David O. Selz- 
nick with Sir Alexander Korda 
before the departure of the British 
producer for London from New 
York Sunday (16) means. the 
end of. Korda’s plans for occa- 
sional production in Hollywood. 
It does not, however, affect his 
current six-picture’ distribution 
pact with 20th-Fox. 

Korda had been planning to make 
Daphne du Maurier’s “The King’s 
General” on the Coast in the fall. 
Concentration of his production ac- 
tivities in London as a result of the 
deal with Selznick, and a possible 
similar one with Samuel Goldwyn, 
has eliminated the Hollywood 
production idea and left plans for 
“General” vague at the moment. 

Morris Helprin, Korda’s U.S. rep, 
planes for the Coast today 
(Wednesday) to huddle on deals 
with stars to work for the producer 
in London. Among those whom 
Helprin will see is Cary Grant, 
who has a commitment to Korda 
following his current “Every Girl 
Should Get Married” at RKO. 
Helprin returns to New York next 
week and flies to London a few 
days later to report results to 
Korda. 

British producer, who had been 
in the U.S. for about 244 weekS, 
returned home with Harold Boxall, 
co-chairman of Korda’s London 
Films, Ltd., and Carol Reed, Brit- 
ish director. Boxall, who handles 
the financial end of the Korda 
production-distribution setup, had 
come to New York with him, but 
on other business. Reed had been 
here for some time. He’ll produce- 
direct one or more films under the 
new Korda-Selznick agreement. 

Korda has. delivered two films 
so far to 20th under his agreement. 
They are “An Ideal Husband” and 
“Anna Karenina.” Both have fared 
comparatively meagerly at the box- 
office. Production of the other four 
films included in the deal is pretty 
well completed. 


SAG PITCHES FOR 
NEW PACT HUDDLE 


Hollywood, May 18. 

Screen Actors Guild notified all 
producers that their working 
agreement, singed two years ago, 
is fading out and that the thesps 
are ready to go into a huddle about 
a new labor contract. 

Letter signed by John Dales, Jr., 
executive secretary of SAG, was 
sent to 400 producers throughout 
the U. S. ; 


MPRF HITS 75% 
Hollywood, May 18. 

Motion Picture Relief Fund's 
Silver Jubilee drive passed the 
three-quarter mark, financially, at 
the end of the first two weeks. 

George Bagnall, chairman, an- 
nounced a total of 20,623 pledges 
signed, Goal is 27,000. 

















WON'T PANI 





THEATRE. LOSS 
NSH —SKOURKS 





The spectre of theatre divesti- | 
ture now haunting the film indus- 
try isn’t as foreboding for the 
future of the major picture com- 
panies as was first feared. That’s 
the reassuring idea which Spyros | 
Skouras, 20th-Fox prexy, gave | 
yesterday (Tues.) to company stock- | 
holders in the first official ex- 
pression by a major topper since | 
the U. S. Supreme Court anti- | 
trust decision came down. 

Skouras left no doubt in his 
stockholders’ minds that film com- 
panies can forge ahead profitably 
even if the judicial axe severs the 
ties between exhibition and distri- 
bution-production. He pointed up 
the highly pertinent fact that the 
Big Five, and particularly 20th, 
had no fear, if compelled to let go 
of theatre properties, that a loss 
would be taken on a forced sale. 

In so doing, 20th’s prexy sought 
to lay low the spectre which has 
troubled top filmites. for the. past 
10 years. It’s been frequently in- 
timated that theatre properties, 
thrown on the market in mass, 
would depress the price to a point 
where the majors would be handed 
a real licking. Instead, he feels | 
that 20th, with theatres located in 
valuable communities, will have no 
trouble in exacting a fair price. 
Since practically all 
properties are located in similar 
situations, the Skouras’ reasoning 
would apply down the line. 

If Skouras’ belief on price is cor- 
rect, divestiture would mean a re- 
turn to the Big Five 0f sums which 
may even exceed the total capitali- 

(Continued on page 18) 
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Big Fiveg 


Despite Rathvon’s Balm to Aides, 
They re Still Uneasy on Hughes Buy 





Hughes Finds 17 RKO Pix 
Worth $20,450,000 


Hollywood, May 18. 

Howard Hughes will find a total 
of 17 films completed in the cut- 
ting room and before the cameras 
when he moves into RKO. These 
films represent an investment of 
$20,450,000. 

Completed and awaiting release | 
are your Ked Wagon,” “Melody | 
Times,” “The Velvet Touch,” “Re- 
turn of the Badmen,” “A Song Is| 
Born,” “Race Street,” “Rachel and | 
the Stranger,” “Stations West” and | 
“Fighting Father Dunne.” In the | 
editing process are “Indian Agent,” | 
“The Window,” “The Boy With} 
Green Hair,” “The Long Denial,” | 
“Blood on the Moon” and “Good | 
Sam.” In work are “Weep No| 
More” and “Bodyguard.” ‘| 


Surprising Big 
Biz by Henry V 
Bonuses UA on 7, 


Unexpectedly sock biz scored by | 
J. Arthur Rank’s “Henry V” in the 
U. S. will shortly bring a windfall 
to United Artists, the distributors. 
Company will get $40;000 in re- 
leasing fees from the British pro- | 
ducer in the nature of a bonus> 

That’s the result of the distri- | 
bution contract, which provides 














| 
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| 





Hemispheric 


Split of B. 0. 


Deal signed by David O. Selz- 
nick and Sir Alexander Korda last 
week for production in England 
provides for outright ownership by 
Selznick of Canadian, U. S., and 
Latin American rights to the pix. 
Films are to be produced by Korda 
with funds Selznick*@xpect8 to have 
frozen in Britain under terms of 
the new Anglo-U.S. films agree- 
ment. 

Selznick is also to provide stars 
and some of the stories for the pic- 
tures. These costs are to be con- 
sidered part of the purchase price, 
along with frozen funds to the ex- 
tent of a percentage of the produc- 
tion cost of the films. : 

Deal runs for two years, with no 
specific number of films mentioned 
to be made during that time. Selz- 
nick and Korda, in announcing the 
agreement, stated that “plans have 
already been agreed upon for the 
filming of four stories during the 
next 12 months.” It’s understood 
that the actual plan, however, is to 

(Continued on page 18) 


NSS TALKING BUYING 
1600 B’WAY BUILDING 


National Screen Service is dick- 
ering for the Mecca bldg., 1600 
Broadway, as its New York head- 
quarters. Herman Robbins, prez 
of NSS, has been talking with 
Loew’s which bought the Broad- 
way and 48th street property with 
a view for housing its international 
dept. there, but subsequently 
changed its mind. 

NSS, incidentally, leader in the 
film trailer business, is closely eye- 
ing television as a natural expan- 
sion move. 

Price would be close to the $1,- 
300,000 originally paid by Loew’s 
when it bought the building last 
year. This figure is under the as- 
sessed value of the property which 
is $1,145,000 for the land, which 
fronts on both Broadway and 7th 
avenue, between 48th. and 49th sts., 
and $480,000 for the building. 
Loew’s had intended to move its 
international department to the 
building, but later decided to stay 
as is, while it had notified all 
tenants to move, none has done so 
to date. 








that UA’s fee for handling the film 
jumps from the present 2712% to 
30% — back to the first dollar— 
when the net film rental reaches 
$1,600,000. There’s about $1,540,- 
000 in the till now. The additidnal 
$60,000 needed to bring the upped 
distribution fee into effect is ex- 
pected to be garnered before the 
end of June. 

When the distribution contract 
was made between UA and Rank 
execs in 1946, the 212% tilt in fee 
wasn’t considered of much import- 
ance by either side, since it was 
thought unlikely that the Laurence 
Olivier version of Shakespeare 
would ever hit the $1,600,000 mark. 

By an exhibition policy hand- 
tailored for the film by Paul Laza- 
rus, Jr., UA pub-ad chief, and Capt. 

(Continued on page 18) 


HUGHES’ 3 UA FILMS ON 
SEARS’ COAST AGENDA 


Among items on Grad Sears’ 
agenda during his current Coast 
trip are huddles with Howard 
Hughes concerning the _ three 
Hughes films committed to UA 
for release. Hughes is understood 
interested in having the pix turned 
over to RKO for release, since he 
now is controlling stockholder of 
that company. 

Sears is said to want about 
$600,000 for giving up rights to 
the three pix, claiming that will be 
the loss to UA in distribution fees. | 








The films are “The Outlaw,” which 
has been in release for about two 
years, but has played few dates be- 
cause of censor troubles; “Mad 
Wednesday,” Harold Lloyd starrer; 
and “Vendetta,” starring Faith 
Domergue and George Dolenz. Lat- 
ter two have not been released yet. 

Also scheduled for the attention 
of the UA prez are final arrange- 
ments for sale of part of its inter- 
est in the four Music Hall theatres 
in Los Angeles and the United 
Artists theatre in San Francisco. 
Deal was recently completed by 
which Sol Lesser and _ Sherrill 
Corwin will buy one-half of UA’s 
50% interest in the houses and 
all of Joe Blumenfeld’s half inter- 
est. : 

Sears is also slated to meet with 
a number of indie producers on po- 
tential distribution deals and with 
some of the indies in UA’s corral 


* RKO execs 


and staffs on both 
| coasts appear to be deriving little 
| comfort from prexy N. Peter Rath- 
|von’s statement last week that 
Howard Hughes has “no hungry 
army of relatives looking for your 
jobs, nor substitutes waiting to 
step into the RKO management.” 
Despite the soothing words there 
is considerable concern evident 
among RKOites that personnel 
changes are in store—if not im- 
mediately, at least over the period 
of the next few vears. 

Protracted negotiations between 
Hughes and Floyd Odlum, Atlas 
Corp. topper, for the acquisition 
of Atlas’ RKO holdings by the 
planemaker, had already consider- 
ably upset morale of studio, dis- 
tribution and theatre employees. 
Final consummation of the sale 
came, as a matter of fact, as some- 
thing of a relief. 

There’s been no indication yet 
of the effect of the new ownership. 
tesults may, however, be evident 
in a few weeks, following the cur- 
rent series of confabs on the Coast 


A by Hughes with RKO management 


chiefs. Rathvon was already in 
Hollywood and exec v.p. Ned Depi- 
net flew out at the end of last week 


| for the sessions. 


Among plans Hughes is said 
ready to set forth is one to bring 
in four or five top outside pro- 
ducers to assure the company of 
important product. If that’s his 
aim, it will represent a reversal of 
the policy instituted by Rathvon 
last year. Rathvon wanted more 


;from the lot and fewer from the 
| indies, seeing the greater use of 


RKO’s own facilities as a means of 
brifiging down overhead costs. 
Hughes, as might be expected 
from his own activities as an indie, 
is sympathetic to the cause of the 
lone filmmaker. It’s understood 
he will also outline his ideas on 
distribution fees to be charged. 


$8,500,000 Investment 
Despite Rathvon’s reassurances 
to his staff, general feeling in both 
New York and Hollywood this week 
was that Hughes would hardly have 
invested more than $8,500,000 in 
the company if he didn’t intend to 
take an active interest, His entire 
reputation is one for taking con- 
siderable personal interest in his 
holdings rather than just hanging 

(Continued on page 56) 


HUGHES CLEARED BY 
.- SENATE PROBERS 


Washi«.gton, May 18. 
Howard Hughes and his airplane 
manufacturing companies have 
been cleared of all charges of 
fraud and corruption in a minority 


report issued this week by the four 
Democratic members of the Sen- 
ate War Investigating committee. 
The report declared that Hughes 
was “entitled to a positive finding 
by the committee,” that there was ~ 
“absolutely nothing in the evidence 
which discloses any fraud, corrup- 
tion or wrongdoing on the part of 
Hughes or his associates. All the 
evidence is to the contrary.” 


Four Democrats also asserted 
that there was no political pressure 
exerted by Hughes in obtaining 
war contracts and no evidence of 
excessive profits. 


Wanger Drops Out 
Of Diana Prods. 


Hollywood, May 18. 

Walter Wanger has pulled out of 
Diana Productions, Fritz Lang 
remaining in charge of production 
while Joan Bennett retains “stock 
in the company. Wanger and Miss 
Bennett also retain their interest 
‘in “Secret Beyond the Door,” 
which the trio made for Universal- 
International release. 

Lang’s next picture, “Winchester 
73,” is expected to start in about 
a month and to be made as a Fritz 
Lang production under the Diana 











on plans for their films. 
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Uncertainty Over 


Decision Stalls Sales Meetings 


Sweetness & Light 

Harrisburg, Pa., May 18. 
Unique method of film ad- 
vertising, incorporating a spe- 
cial newspaper plug for an 
opposition house, has been 
launched in Reading and Har- 
risburg, Pa., by Jay Emanuel. 


Supreme Court 





General confusion er ee Ostensible reason oor aap. free 
retation of the Supreme Courts) ? ni ; plug, given in both instances 
anti-trust decision has caused the | Huston Spiegel Indie to theatres running 20th-Fox’'s 


major film companies to postpone 
their plans for mass sales meetings 
to discuss the new sales policies 
called for. 

Most of the majors had planned 


to call such meets immediately 
after the decision Wwas handed 
down. Because their attorneys 


haven't yet figured out all the 
nuances to the Supreme Court's 
ruling, however, it’s expected that 
the meets won't be held before 
September. Instead, the majors 
will concentrate on division sales 
meetings, such as those being held 
this week by Paramount and the 
one scheduled next week by 20th- 
Fox, when that company’s division 
chiefs gather in New York to fete 
20th sales chief Andy W. Smith, 
Jr., on his first anniversary in the 
job. hai 

Illustrating the general distrib 
confusion over the High Court's 
ruling, Metro this week reprinted 
the decision verbatim in its Dis- 


Moves to Columbia 
Hollywood, May 18. 
| Horizon Productions, headed by 
| John Uuston and Sam Spiegel, will 
'make “Rough Sketch” for Colum- 
bia release. Rita Hayworth may 
play the top role. 
Houston and Spiegel originally 
aimed to release the film through 
Metro but the deal fell through. 


Important Ruling 
Vs. % Chiselers 


Boston, May 18. 
In a precedent-making decision 
of considerable interest in percent- 
age-chiselling actions, Federal Dis- 
trict Judge Sweeney here has 


“Iron Curtain,” was a tiein 
with the industry’s new public 
relations campaign. Neither of 
the opposing houses, however, 
returned the compliment. 

Illustrative of Emanuel’s 
new idea is the ad carried in 
a Harrisburg paper by his 
Senate theatre. Two-column, 
boxed copy ran: “Love Us... 
Love our Competitor. We want 
everybody to come to the 
Senate this week to see “The 
Fugitive,’ but we also hope 
everyone will attend our 
Friendly Competitor’s presen- 
tation of ‘Iron Curtain’ at the 
Embassy. It’s one of the finest 
and most important pictures of 
the year.” 


Foreign Lands 














Some Optimism 


While far from offering any 
cause for optimism, the foreign 
situation confronting American 
film companies has begun to clear 
slightly. One of the most hopeful 
signs is that the Motion Picture 
Export Assn., servicing for the in- 
dustry the toughest nations in the 
world as far as prospects for profits 
are concerned, will within a couple 
weeks make another $500,000 divvy 
of earnings. 

This will bring the total take for 


“| the nine member companies to $2,- 


000,000 for the little more than two 
years that the MPEA has been op- 
erating. In addition to a $250,000 
repayment of funds advanced to 
start the Association, it made two 
$500,000 divvies last year and a 
third one last March. The forth- 
coming one was announced to the 
outfit’s directors by MPEA v.p. and 
general manager Irving Maas at a 
board meeting last week. 


Maas was somewhat downbeat 
concerning new restrictions im- 
posed by.some [ron Curtain coun- 
tries on Yank films, but in a gen- 
eral survey for the board of the 13 


’ them.” 


tributor, house organ of the sales| pyied that a distributor may re- 


icati arried no com-|; 
ric Sagem om "Lowerer. In a| Cover flat rental damages caused 


note accompanying the decision. | by phoney returns on percentage 
the Distributor’s editor declared: | P!*. oy on i ator if Ah ona 
+é ‘ . . ’s f nection | is misie y unader-reporting 0o 

to y ad ah the intormation | percentage films to grant lower 
about our business for its readers. | 4's on other films, the difference 
In that spirit, the complete text of | an omens of damages which 
the U.S. Supreme Court decision | ©?” included-in a suit. 

appears on this and the following Since the dozens of actions filed 
pages. It is printed without com- | throughout the country almost in- 
ment, since Loew’s interpretation | variably ask for flat rental dam- 
of its meaning, and instructions to | ages, the decision has broad appli- 
guide you in conducting your busi-| cation. Judge Sweeney’s opinion 
ness in the future, will be given to | confirmed a referee’s award which 
the field through the regular | included $13,600 damages on fla® 
channels. In the meantime, alert | in a suit brought by Metro, against 
field personnel will consider it| Fred E. Lieberman and a number 





important to familiarize themselves | of exhibiting companies. Total 
with the decision by reading it in| judgment for Metro was $26,875. | 
its entirety. This will facilitate a| Separate decision awarded Para- 
better understanding of the full| mount $1,725 in an accompanying | 
instructions when you _ receive | suit. 








lines. Court didn’t discuss the 
laws applicable but confined itself 
to finding the referee justified in 
tacking on flat rental damages. 
Theatres involved in the suits 
are the Tremont, Normandy and 


20th-Fox May Now Seek 
Out-of-Court Settlement 


It’s the first decision along these | 


territories served by the MPEA, 
he expressed hopes for continued 
success in snaring profits for the 


New Censorship 
Woes for U.S. Pix 


With financial problems overseas | Problems facing the U.S. compa- | 
‘ketene te a sonitin, | nies abroad were being worked out | 
Starting to Clear, censorsiip trou-| and no great new problems have | 





Picture Assn. of America spokes- | 


bles are now clouding the film in- | developed in the past six months. | 


dustry’s foreign market horizon. Marshall Plan 
Despite tight self-regulation im- , ‘ 

posed by the industry on its over-| _, While neither Maas nor the rep 
seas product, unexpected moral | of oe aire a ne 
restrictions ; -. | would go so far as to say the future 
foreign countrice to plague U, $. {looked “bright,” it was said that 
distributors. the days ahead looked to be better 


; . |in many countries than they have 
Latest censorial axe has fallen in| in the past. This is particularly 


Portugal where “The Big Sleep” | true of the 16 European countries | 


and “The Man I Loved,” both/| which are getting Marshall Plan 
Warner Bros. pix, were banned | aid, and thus are under some obli- 


outright along with several French | gation to be freer with dollars for 
and British films. Worrisome | American industry. 


aspect of the Portuguese action is; Urrortunately, it is not true of 


that it’s a reversal of former | , : : 
. , snes - the Soviet 
friendly disposition to U. S. pix. No| ar. under smanes Fong lag, ae ~ 
explanations were offered for the | to accept none of the U.S. 1 
bans even after U. S. distributors | 4. , matter of fact tom ion: 


requested instructions from _ the|,; 
censorship board on the type of tions, Hungary and Rumania, have 


MPEA’s New $500,000 Dividend Cues 


for Pix Biz Abroad 


’ ‘ An oc 
picture is permitted by thaonal 


sians to be bought and playeq 


Germany and Japan 

As for the other occupie 
tries, Germany and Joma Fe 
said that no concrete results hay 
come from discussions with offi. 
cials of the U.S. State and Treas. 
|ury departments on recovering qo). 
}lar expenditures for prints there 
| As a result, prints are being held 


ce pe- 





| to a minimum and the audien 
| tential is not being realized. 

The Smith-Mundt information 
| services bill has been passed ip 
| Congress, but the industry has 
| been unabk to shake loose ag yet 
| any of the coin provided by it. At 
the MPAA’s session for newsmen 
the official spokesman disclosed 
that the Association has entered 
into a pact with the World Com. 
merce Corp. This is an outfit 
which endeavors to show countries 
with blocked currency how they 
can push up their exports. For 
every dollar WCC increases a na- 
tion’s exports, it is permitted 5c 
in remittances to the US. of 
blocked currency. For this service 
to the American industries WCC 





member companies. His report was | °*TV®*: it gets a commission. MPAA 
given the sees day as Pag em spokesman admitted that the WCC 


had proved no great success as 


man told newsmen that the old | yet, but expressed hope for the fu- 


ture. 








Russians Stall 


Continued from page 3 





abroad last year, but was unable 
to make it. 

Soviet film authorities have sent 
a number of inquiries to the 
MPEA through reps overseas and 
through Nicholas Napoli, head of 
Artkino, Russian film distributing 
agency in the U.S. MPEA, while 
anxious to do business with the 
Soviet, hasn’t been able to pin the 
Russians down to a definite enough 
|offer to make what it considers a 
fair deal. 

First reason is that the Russians 
want prints sent to Moscow out of 
which they'll pick what they wish 











: ; . 
In Stockholders’ Suit 
Twentieth-Fox may try to make 
an out-of-court settlement in the 
minority stockholders’ suit now 
pending against the company over 
a stock transaction involving Na- 
tional theatres prez. Charles 
Skouras and other NT execs. 


Annual 20th stockholders’ meet 
at the homeoffice yesterday (Tues- 
day) was strangely quiet, with no 
mention made of the suit whatso- 
ever. Following ‘the meet, how- 
ever, 20th general counsel Otto E. 
Koegel declared that “it’s expected 
an offer will be made by counsel 
for the defendants.” If such an 
offer is made, he said, all infor- 
mation will be sent immediately 
to stockholders. Such action, he 
added, must have court approval. 


NT chief Skouras, meanwhile, 
planed to the Coast last week after 
a four-weeks’ New York visit, wiil 
return to Gotham by June 1 to 
complete examinations before trial 
in the 20th-Fox minority stock- 
holders’ action. Skouras will tote 
back with him certain information 
which was sought of him by Mil- 


(Continued on page 55) 


Supreme Court Asked 
To Clarify Schine Decision 
Washington, May 18. 
Supreme Court was asked on 
Friday (14) to clarify its decision 
in the Schine theatres anti-trust 
case, so as to permit early divesti- 
ture of five theatres in a special 
category. 





In its recent ruling, the High | 


Court disagreed with the method 
of divestiture provided in the 
Schine suit and sent the matter 
back to the trial judge, together 
with a suggestion that the lower 
court cancel out,the plan of using a 
trustee to handle theatre sales or- 
dered by the court. 

However, the Justice Depart- 
ment pointed out in a brief that 
five theatres remain to be divested 
under an old consent decree. This 
situation has been handled by the 
trustee. The Justice Department 
asked that this procedure be per- 
mitted to continue, or that the Su- 
preme Court make clear that it 
wanted it stopped. 


-rtG 2s e45qq 


Bijou, Boston; the Square in Med- | films they will not authorize. “Kiss 
ford, and the Uphams Corner in of Death,” 20th-Fox pic, is now 
Dorchester. Robert W. Meserve | being weighed for approval. 

of the local firm of Nutter, Me-; In India, following a conference 
Clennon & Fish and Edward A. |between Motion Picture Assn. of 
Sargoy, of Sargoy & Stein, argued | America reps and S. Ayer, prez of 
for the plaintiffs, while Joseph B. the Bombay Board of Censors, a 


| Abrams repped for the exhib. 


DECISION ON HOLLAND 
TO BE MADE THIS 


Decision is to made by the end 
of this week on the future of the 
Motion Picture Export Assn. in 
Holland. There has been a possi- 
bility for some months that the 
MPEA would stop serving that 
country and the Association’s mem- 
ber companies would go back te 
selling there individually when the 
current pact expires in September. 

Irving Maas, MPEA v.p. and 
general manager, leaves at the end 
of this week for a tour abroad that 
will take him to the Netherlands, 
and he is supposed to have in his 
hands by that time the decision of 
the member companies, which in- 
clude the eight majors and Mono- 
gram-Allied Artists. Situation was 
discussed at length by the MPEA 
board at a session last week and 
| will probably get another going 

over later this week, following 

| consultation of the company reps 
‘on the board with their respective 
presidents. 


A committee was also named to 
consult further with Maas this 
week. Board had before it recom- 
mendations from a special com- 
mittee of three which was sent 
from Paris last month for.a two- 
day in-the-seene survey in Holland. 
Group consisted of Paramount’s 
John B. Nathan, Universal’s Harry 
Novak and Metro’s David Lewis. 

If the MPEA leaves Holland it 
will be because some of the com- 
panies feel they can get more 
| money out of the territory by com- 
| peting among themselves there 

than by distributing cooperatively 
| through the MPEA. A number of 
_ American indies have been doing 
| moderately well by making deals 
| with local distributors and a few 
| of the majors feel they are thus 














being done out of playdates that 
they could otherwise Snare. 


jo 


lenient policy towards U. S. pix 
was promised. However, the Indian 
government still aims to eliminate 
jal drinking and prolonged kissing 
sequences from imported films. In 
the near future, a production code 
, will be formulated by which U. S. 
| distributors can guide themselves. 
In Burma, censors have tight- 


claring that rebellious natives and 
local criminals have copied their 
methods from “tough guy” films. 
Accordingly, all films “portraying 
| destruction, war, tortures, atroci- 
|ties, intrigues, crimes, etc. are 
istamped as ‘detrimental to the 
state’.” In Malaya, “China Seas” 
(Metro) has been banned because 
the pirates in the pic were shown 
to be Malayan. 


U.S. PIX UNAFFECTED 
BY ARG. DOLLAR FREEZE 


Overall freeze on dollar remit- 
tances imposed by the Argentine 
government this week has little, if 
any, effect on the status of Ameri- 
can films in that country, foreign 
dept. execs of U. S. companies. 








obtain permits for remittances 
since last summer. Morevoer, no 


this year. 


Recently, an Argentine decree 
provided a cut of 75% on Ameri- 
can film importations. The majors, 


tain clarification of the ruling and 
no permits have been issued since 
that decree. Ordinarily, American 
film industry obtains yearly rev- 
— of $6,000,000 from the coun- 
ry. 

The new freeze has taken the 
form of a notification by the Cen- 
tral Bank of Argentine to all other 
banks that they can no lenger re- 
mit dollars, Swiss frances or Swed- 
ish kroners for imports. Banks are 
awaiting further clarification. 





ened up on U. S. films after de- |, 


permits have been granted for im- | - 
| ports of American pix since early | #/8° living up to the letter of its | 


recently become much tougher. 


; In Hungary, under spur of an- 
,nounced plans for nationalization 
,of the film industry within a few 
months, the government has 
ceased to grant import licenses for 
Hollywood product. And the films 
that are already there are having 
an impossible time getting play- 
dates in the nation’s theatres, all of 
which are controlled by the politi- 
cal parties, principal one of which, 
of course, is the Communist. 

In Rumania, all licenses for ex- 
hibition of American films were 
cancelled after the Washington 
hearings on Hollywood communism 
last fall. Censors have refused to 
relicense more than a handful, of 
which only about eight or nine un- 
played ones are left. Some 50 or 
60 new pix are thus sitting on the 
shelf. 

New Markets—Maybe 


_ Things aren’t otherwise too bad 
in the Iron Curtain countries and 
|Maas is planning to leave this 
weekend on a six-week trip during 
which he hopes to improve the sit- 
uation. Among the spots he’ll visit 
are Prague, Warsaw, Vienna, Buda- 
—_ Sofia, Belgrade and Buchar- 


Situation in Czechoslovakia, 
Maas told the board, has been 
| pretty much at a standstill since 
last November, when the pact with 
_that government’s film monopoly 
expired. Payments are still being 
| promptly made, however, on pic 





Yank distribs have been unable to | tures continuing to be played off 


there. Mass hopes to renew ne 
_ Sotiations for another pact. 

| In Poland, the state monopoly is 
agreement, but the playoff is dis- 
appointingly slow, since there are 
only five theatres in all of Warsaw. 
_ American pix are such hits and get 


however, have been unable to ob- such long runs, they back up tre- 


mendously. 

Same thing is true of Bulgaria, 
with which a six-month deal for 20 
| pix was made last September. It’s 
up now, but with films getting 15 
to 20 weeks in a house, playoff is 
very slow. Yugoslavia has shown 
no American films since the war. 
Maas is going there in hopes of 
opening the market. 

_ Austria has seen.an improvement 
in the MPEA’s situation in the 
American, British and French 





) zones and even some slight light in 





!to buy. This would be satisfactory 
to the American distributing or- 
| ganization if the Russians would 
guarantee that of, perhaps, 50 sub- 
jects sent, they’d buy 20. Maas is 
against sending over dozens of 
prints out of which the Soviet 
execs might choose just a few or 
maybe none at all. 
Pirating Pix? 

Some companies have privately 
expressed the fear that the Rus 
sians might dupe the prints, since 
there are no reciprocal copyright 
laws. MPEA does not consider 
this an issue, however, as there 
/has never been any evidence of 
| pirating of films by the USSR. 

Another reason for the MPEA’s 
feeling that there is little likeli- 
hood of ma a deal is that 
amounts off in the past for flat 
buys of rights to pictures have beet 
considered much too low. It is 
thought, however, that if Maas goes 
to Moscow, the matter of payment 
m be traded out satisfactorily. 

e Russians last year sent 4 
list of about nine pix they'd like 
to buy, but some of these were felt 
by industry execs to be unsatisfat- 
tory for showing in the Soviet for 
ideological reasons. Should ay 
deal be made with the Russians, it 
will be on a basis, of course, 
their selecting titles out of a lis! 
provided by the MPEA and 4P 
proved by the U. S. State Dept. 


Eagle Lion Oke $5.50-$20 
Pay Tilts for Publicis 


Stemming from direct negotia- 
tions between Screen Pu 
Guild and Eagle Lion, 27 home 
office publicists have received pay 
hikes ranging from $20 for 
flacks to $5.50 for apprentices, T 
troactive to Nov. 18, 1947. Tits 
were won Onder the union cod 
tract’; wage reopening provisions. 

Bypassing the arbitration Pr 
ceedings which the other film com 
panies in New York insisted upo? 
before granting any salary &® 
creases, EL agreed to follow Ss 








SPG wage pattern set at 20th- 
two months ago. , t 
At same time, 200 collarites * 
National Screen Service, organized 
by the Screen Office & Professi® 
al Employees Guild, received 
average pay boost of 20°. 
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. however, until it gets a definite 


‘ Maguire, is still optimistic that the 





_ He emphasized that Pathe would 





. from Republic Pictures. Gold was 
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RKO-Pathe’s NBC Video Lease No 
Crimp to Eastern Prod. Hopes 





New York city government’s + 
“Come east, young man” pitch to 
Hollywood film producers will be 
continued in force, despite te 2 

i ut in its plans last week by 
KO Pathe’s leasing of its N:. ¥. 
studios to NBC television. 

Tossing in the sponge by RKO- 
Pathe, at least as far as feature 
production is concerned, cut off at 
one swoop the city government's 
chief drawing card in its bid to 
Coast producers. Constructed only 
two years ago, the Pathe studios 
were claimed to be the most mod- 
ernly-equipped outside of Holly- 
wood and had already been util- 
ized for such forthcoming features 
as David O. Selznick’s “Portrait of 
Jennie” and RKO’s “The Window. 


According to Judge Eaward C. 
Maguire, special film coordinator 
for Mayor William O’Dwyer. the 
city is now trying to develop other 
space for the use of Hollywood pro- 
ducers wishing to lens pix in N. Y. 
City won't go ahead with its plans, 


commitment from the film industry 
that the space will be utilized. So 
far, Maguire said, the industry has 
talked over the invitation but has 
taken no definite action. He de- 
clined to furnish any further de- 
tails on the projected new studio 


space. 


Mayor according to 


O'Dwyer, 
city will succeed in its campaign. 
It’s the city’s fault, he pointed out, 
if there are any obstacles in the 
path of Hollywood producers seek- 
ing to work in N. Y. and it’s the 
city’s job to eliminate those ob- 
stacles. That’s already been done, 
Maguire claimed, and now it’s up 
to the film companies to take ad- 
vantage of the opportunities open 
to them. He expressed optimism 
that eastern film production would 
pick up but conceded that it might 
be an extremely slow process. 


RKO-Pathe prez Harry Michal- 
son, meanwhile, declared his com- 
pany wasn’t averse to giving up 
plans for feature production in 
N. Y. because “more studio space 
has been opened up on the Coast.” 
Deal with NBC, he pointed out, 
takes RKO out of the studio rental 
Situation, since it no longer has 
either space or facilities available. 


continue its full schedule of shorts 
Production in N. Y., pointing out 
that the company would retain its 
projection rooms, cutting rooms 
= Sound recording facilities, in- 
Z aaipe music stages, at the stu- 


IST MOVE FOR PIX-TV 
ORG AT N. Y. MEETING 


Fl Steps towards the organi- 
on of a permanent television 
organization to coordinate activi- 
“4 i. film producers, stations 
ote agencies were taken at a 
: Astor, N, Y., meeting yes- 
verday (Tues.) attended by 50 
reed . of various companies __in- 
be ee in video. Spark plugged 
: elvin L. Gold, ad-pub director 
a National Screen Service, or- 
‘ nization is aiming to establish 
Mote? In video similar to the 
; ‘on Picture Assn. of America 
nN the film industry. 


is aeenda of the first meeting in- 
ie i, elections - of committees 
hohe iminary to a permanent form 
4 fe zation. Title for the out- 
Hed National Television-Film 
. cll. Among those attending 
sistant ns were Hal Hodes, as- 
eons to Columbia Pictures vice- 
iene Jack Cohn; John Dickinson, 
‘el mount’s national sales rep in 
€vision; and Ralph I. Poucher, 





elected temporary chairman. 

neon was passed at the meet- 
ty i ® confine the council’s activi- 
ey yy initial stage to the prob- 
‘hati of film distribution to video 
“i ons. One of the committees 
‘aS assigned to draw up a stand- 


TV’s K.O. to B’s? 


Television as an end to B 
pictures is the latest straw in 
the wind foreseen by film in- 
dustry observers. 

Film oracles believe that 
once video gets rolling on a 
mass consumer basis, theatre 
television of top sports and 
news events into theatres will 
fill the spot previously allotted 
B pix. 

Observers believe that most 
producers now turning out B 
films eventually will make a 
mass switch over to production 
of films for tele, since they’re 
accustomed to operating on the 
budgets that tele is able to pay. 
Swing in that direction has al- 
ready begun, in fact, with most 
such producers seeking to gain 
experience with an eye to the 
future. 


Rank Oldies Set 
For Tele Sales 


All signs now point to television 
being handed a lifesize bailer from 
British films in video networks’ 
search for celluloid to bolster its 


program requirements. Starting in 
the fall, a flock of J. Arthur Rank’s 
films, which are four years old or 
more, will be packaged for televi- 
sion use. United World Films, 
Universal’s subsid which handles 
Rank’s tele and 16m affairs in the 
U.S., will channel the films to tele. 


As an indication of the tremen- 
dous market which will open, it’s 
estimated that 200 British pix 
meeting the age requirement have 
never been shown in the U.S. These 
films backpiled during the war and 
were later sidetracked for newer 
Rank imports. 


Offer of David Sarnoff, chairman 
of the board of NBC, to play 
British films on the NBC video 
network won't be accepted, at least 
in its present form. Sarnoff per- 
sonally asked Rank, while the latter 
was visiting the U.S., for tele rights 
in return for running free trailers. 
If Sarnoff wants the films for video, 
he’ll have to pay dollars ‘for the 
privilege rather than the swap 
which he proposed. 

Rank’s entry into the American 
television market is expected to 
give British films an overwhelming 
weight on video nets as against 
Hollywood product. Sir Alexander 
Korda has already sold tele rights 
to 24 of his films to WPIX, new 
NY. Daily News station, which is 
distributing them nationwide. Sale 
of Yank films has hardly started 
because 6f major company resist- 
ance plus a ban on use of the 
soundtracks by James C. Petrillo, 
head of the American Federation 
of Musicians. 


NCAC’S PREZ, MORTON, 
MAY JOIN 20TH ON TV 


Alfred H. (Doc) Morton, prez 
of the National Concert & Artists 
Corp. and once NBC television 
topper, may join the mushrooming 
20th-Fox video department. 

Twentieth prez Spyros Skouras 
confirmed yesterday (Tuesday) that 
he has had several talks with Mor- 
ton but declared nothing has been 
finalized yet. If Morton joins the 
company, it’s not certain what posi- 
tion he’ll assume. Skouras has 
already appointed shorts  sales- 
manager Peter Levathes as tele 
director and radio publicity man- 
ager Irving Kahn has_ been 
handling the company’s applica- 
tions for video grants in various 
cities. 














WB Ups Serlin 
Bernie Serlin has been ap- 
pointed Warner Bros. field man in 
the company’s. central district 





ard exhibition cont 
rd ract f : 
Vision exhibition. : ey 


t 


with headquarters in Cincinnati. 


AUCTION B 


IDDING 





Seven justices of the U. S. Su- 
preme Court combined to toss 
competitive bidding out of the 
“must” provisions of the anti-trust 
decree but most majors will con- 
tinue that method of selling in 
many spots on a voiuntary basis. 
While most distribs have still to 
take an official stand, all signs in- 
dicate that Metro, RKO, Para- 
mount, 20th-Fox and Universal will 
peddle their films without any 
drastic changes. Which means lit- 
tle or no lessening in the number 
of situations where pix are distrib- 
uted on the competitive basis. 

In taking their stand, distrib top- 
pers note that the Supreme Court, 
at no point in its lengthy opinion, 
labelled competitive selling as iil- 
legal. Two main grounds for re- 
jecting the method as a panacea 
for monopoly were that it would 
launch the courts into a perpetual 
policing of the industry and that it 
was impracticable on a compulsory, 
national scale. There was no sug- 
gestion, however, that majors would 
be indulging in unfair tactics by 
pursuing that system. 

Behind the continuation of com- 
petitive bidding on pix is the fear 
of mounting exhib anti-trust suits. 
The system is figured as insurance 
in tough spots against further 
treble-damagers. Most majors 
chose the trouble spots as situa- 
tions to initiate competitive selling. 
A swing back to the old method 
which favors one exhib (generally 
an affiliate) over another is now 
considered an open invitation to a 
law suit. 


How It Works Out 
Technique generally used is to. 
make a film available in these se- 
lected situations ‘Oif the highest 
offer of comparable theatres. Some 
of the companies haven’t actively 
sought bids but have opened the 
way for bidding to any exhib who 
meets the qualificaticns and wants 
to vie on terms with a rival house. 
In the main, there’s no auctioning 
of films—an exhib makes one offer 
without knowing what his competi- 
tor is willing to pay and the highest 
bid gets the film. 

Distribs favor the method not 
only because it helps to keep them 
clear of discrimination charges. 
It’s been found that rentals on films 
have been hoisted in many locales. 
Hence, there’s strong sentiment for 
its continuance and only a flat nix 
by the legal end will halt the prac- 
tice. 


Dietz and DeRochemont 
Air Views on TY and Pix 
Before Ad Women of N.Y. 


Metro’s pub-ad vice-prexy How- 
ard Dietz and March of Time pro- 
ducer Richard de Rochemont 
crossed opposing views of tele- 
vision’s future at the Hotel Astor, 
N. Y., luncheon yesterday (Tues- 
day) of the Advertising Women of 
New York. While Dietz declared 
that video was getting off on a 
wrong foot by permitting advertis- 
ing on its programs, de Rochemont 
asserted that commercial pic pro- 
ducers will be caught up in a boom 
when television comes of age as an 
advertising medium. 

Dietz saw the main reason for 
the success of the film industry in 
the fact that it didn’t permit plugs 
in its product. If radio followed the 
film industry’s policy, and films al- 
lowed advertising, people would sit 
at home and never go to the thea- 
tre, he said. He opined that video 
could institute a  slot-machine 
method of payment by viewers for 
programming service. . 

Declaring that advertising films 
have been limping along until now, 
de Rochemont said television will 
provide the vehicle for their going 
places. He predicted that films 
would furnish the bulk of program- 
ming material for television when 
the medium becomes firmly estab- 
lished. At that time, he said, 
women’s tastes and opinions will 
ibe the deciding factor in the pro- 
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and Par Eye Telenewsreel 


COMPETITIVE IDEA Ties Beyond Movietone’s NBC Deal 





Other TV News 


Where the accent is on Pic- 
tures-Television, those . stories 
are departmentalized on this 
page. 

But attention is drawn to 
other TV news in the Radio 
Dept.; also the AFM-TV scale 
story in Music. 








WB to Unveil 
New TV Screen 


Hollywood, May 18. 

First unveiling of RCA’s new 
large-screen theatre television will 
be held at Warners’ studio Friday 
(21) night. System projects pictures 
directly on theatre screens, as 
against the Paramount, DuMont 
method of taking film from 
kinescope and projecting it. 

Warners has jump on other film 
compagies with new system, it was 
learned. The new equipment was 
delivered last. week, and is now 
being installed. Warners is spend- 
ing $100,000 on the experiment, to 
see how it will affect theatre box- 
office takes. 20th-Fox also has 
ordered the equipment. 

Warners, it’s reported, is making 
arrangements with one of the two 
tele stations in operation here for 
Friday’s telecast. Subject of the 
show is being kept hush-hush, just 
as plans for the unveiling have 
been kept under wraps by Warners. 
It’s not known when firm will 
spring the system on the public 
in one of their own theatres. 


NAT'L ALLIED DEFERS 
TELEVISION QUESTION 


Denver, May 18. - 
National Allied States board 
meeting, with William Ainsworth, 
president, as presiding officer, 
sluffed over the television question 
after members listened to lengthy 
report by Trueman Rembusch. 
They voted to keep the matter un- 
der cover until its next board meet- 
ing. Meanwhile, the study will be 
continued with matter of bringing 
together theatre and_ television 
executives to come up at later 
meeting. 
Meeting blasted ownership of 
theatres by exchange managers or 
other film company’ employes, 
claiming such could easily work to 
detriment of independents and 
would give them advantage and 
could easily lead to discrimination 
of other theatres. Recent supreme 
court decision was mulled over at 
length, with only action forthcom- 
ing being to thank Abram Myers 
for his work in suit. Allied units 
were alerted for possible violations 
or court actions that might invali- 
date decree. especially warned to 
watch for actions that might harm 
independents. 
Board adjourned early Monday 
(17) to take a mountain trip to Cen- 
tral City. 


Par’s Theatre Video 
Plans Include Fites 


Paramount’s theatre television is 
currently at a standstill, with no 
immediate plans for the next dem- 
onstration at the Broadway Para- 
mount theatre. 

Par tele veepee Paul Raibourn 
declared Monday (17) that the com- 
pany is mulling a number of ideas 
to which to put the system but, 
to date, none of them has jelled. 
He confirmed reports that Par is 
constructing a tele studio in its 
homeoffice building, which also 
houses the theatre, but declined to 
furnish any details on what the 
studio would be used for. 

Company is still negotiating for 
theatre TV rights to both the 
Louis-Walcott and Zale-Graziano 
fights, he said, but hasn’t yet closed 














| duction of advertising films. 


either deal. 


¢ Two film companies have 
launched into renewed negotia- 
tions for a television-newsreel mar- 
riage and a third is reported con- 
tinuing its search for a national 
sponsor to back its entry into the 
video field via its newsreel com- 
pany. If their efforts work out, 
Metro’s Neéws-of-the-Day will be 
the only reel oufit belonging to a 
major without a video tie when 
the summer starts. 

Universal is currently in the 
midst of hot negotiations with the 
ABC network and word is expected 
in short order. Reportedly, the 
deal under consideration would go 
considerably further than the 
three-way tieup of Fox Movietone 
News, NBC and Camels, which pro- 
vides for five newsreel. issues 
weekly. Universal’s United World 
Films would supply ABC with all 
its film program requirements. 

In that respect, deal would be 
somewhat similar to Jerry Fair- 
banks’ pact with NBC. Fairbanks 
supplies and handles all of the 
NBC film airers. UWF would pro- 
duce films for ABC; handle talent 
requirements; make available pix 
now on its shelves, and supply a 
newsreel for five-per-week pro- 
gramming. Newsreel end would 
only be incidental to an overall 
pact. 

Par’s Idea 


Paramount has reopened negoti- 
ations with a national sponsor. 
Par, however, has put through a 
change of objective. It’s no longer 
looking to peddle a five-per-week 
issue of its reel but wants to hold it 
down to one-per-week. Understood, 
the company thinks it can avoid 
exhib squawks which have been 
levelled at 20th on the assertion 
that video stations, supplied daily, 
are beating theatres to the punch. 

Paramounters, it’s said, have de- 
cided on the less frequent pro- 
gramming as a way of breaking 
into the tele field and garnering 
the necessary experience before 
swinging into the company’s own 
operation with its own stations, 
One spokesman for the company 
said that Par would only sell to a 
national sponsor even though its 
execs are convinced that piece- 
meal, __station-by-station selling 
would bring it two to three times 
as much revenue. 

Reason behind that stance is the 
desire for Par to service its own 
stations when, and if, FCC rulings 
make it possible. In a contract 
with one sponor, that possibility 
can be provided for with much 
greater ease than in one-station 
deals. 

Meanwhile, Warner Bros. is re- 
ported on the search for a tieup 
for Warner-Pathe. WB is shroud- 
ing its movements behind a veil of 
secrecy but industryites report 
that the company has been sound- 
ing out sponsors on a potential 
hookup. 


HAL ROACH LAUNCHES 
INTO TV PRODUCTION 


Sacramento, May 18. 
Hal Roach filed papers here for 





at $2,000,000. Understood the pro- 
ducer will use his Culver Studio to 
shoot video reels, as well as rent- 
ing space to other companies. 

Ir addition to his television proj- 
ect, Roach has a commitment to 
produce six films for Metro release. 


Detroit’s Theatre Preem 


Detroit, May 18. 

Sol Krim, owner of the Krim 
theatre, gave the Detroit preem 
of theatre tele Jlonday (17) ona 
9x12 screen in his uptown play- 
house, using a major TV set which 
projects vision onto screen from a 
300-pound portable apparatus on a 
10-foot platform pushed between 
seats. 

It continues today (Tues.), and 
then will be used only for feature 
events to be flashed on the screen 
as part of the show. Same ap- 
paratus is used for 30x40-inch 
screen in the lobby. It’s first such 
apparatus here. 








Halro Television Corp., capitalized ™ 
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M-G-M HAS THE PICTURES! 
The Line-up that Peps-up! 


SPENCER TRACY, KATHARINE HEPBURN, VAN JOHNSON, Angela 
Lansbury, Adolphe Menjou, Lewis Stone in FRANK CAPRA’s “STATE OF 


THE UNION.” 
MAY 20 


“SUMMER HOLIDAY” (Technicolor). MICKEY ROONEY, GLORIA DeHAVEN, 
Walter Huston, Frank Morgan, Butch Jenkins, Marilyn Maxwell, Agnes 
Mocrehead, Selena Royle. 

MAY 27 


CLARK GABLE, LANA TURNER, Anne Baxter, John Hodick in 
“HOMECOMING” Ray Collins, Gladys Cooper, Cameron Mitchell. 


JUNE 3 


“BIG CITY” MARGARET O'BRIEN, Rober? Preston, Danny Thomas, 
George Murphy, Karin Booth, Edward Arnold, Butch Jenkins, Betty Garrett, 


Lotte Lehmann. 
JUNE 10 


JUDY GARLAND, GENE KELLY in “THE PIRATE” (Technicolor). Walter 
Slezak, Gladys Cooper, Reginald Owen. 


“ON AN ISLAND WITH YOU" (Technicolor). ESTHER WILLIAMS, PETER 
LAWFORD, RICARDO MONTALBAN, JIMMY DURANTE, CYD CHARISSE, 
XAVIER CUGAT. 

JULY 8 


IRVING BERLIN’s “EASTER PARADE” (Technicolor). Starring 
JUDY GARLAND, FRED ASTAIRE, PETER LAWFORD, ANN MILLER. 


JULY 29 


“A DATE WITH JUDY” (Technicolor). WALLACE BEERY, JANE POWELL, 
ELIZABETH TAYLOR, CARMEN MIRANDA, XAVIER CUGAT, ROBERT 


STACK. 
AUGUST 5 


GREER GARSON, WALTER PIDGEON in “JULIA MISBEHAVES” PETER 
LAWFORD, ELIZABETH TAYLOR, CESAR ROMERO, Lucile Watson, Nigel 
Bruce, Mary Boland, Reginald Owen. 


AUGUST 12 
SKELTON, BRIAN DONLEVY in “A SOUTHERN YANKEE” Arlene 
Dahil, George Couvlouris, Lleyd Gough, John Ireland, Minor Watson. 
“THE THREE MUSKETEERS” (Technicolor). LANA TURNER, GENE KELLY, ’ ae ie) 


JUNE ALLYSON, VAN HEFLIN, ANGELA LANSBURY, Frank Morgan, 
Vincent Price, Keenan Wynn, John Sutton, Gig Young. 
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‘Noose’ 


Not Hanging So High in L.A., 


$35,500: ‘Curtain’ Lofty 756, Bells 
Dim 346, ‘Woman’ Mildish 24146, 2d 


Los Angeles, May 18. 


(St. Kid” (Rep). Very thin $7,000. 


Firstruns here are taking a slug-; Last week, “Sainted Sisters” (Par) 
ging this week and overall pros and “Shaggy” (Par), $12,600. 


pects are not bright. Balmy weatb- | 
er and product are blamed. “Iron | 
Curtain” is setting the pace, with 

75,000 or better in five theatres. 
While no record, this is rated very 
good in the light of the general 
biz trend. 

“Miracle of Bells,” in two houses, 
looks mild $34,000. “Noose Hangs 
High” is sighting $35.500 for 10 
days in five locations, mostly small- 
seaters. “Will It Happen Again” 
shapes to get dim $14,000 in four 
small spots. * 

Estimates for This Week 

Belmont (FWC) (1.532: 60-$1)—| 
“Noose Hangs High” ‘EL) and 
“Cobra Strikes” (EL). Medium $3,- 
500 in 10 days. Last week, “Sahara” 
(Col) and “Destroyer” (Col) (reis- 
sues}, oke $3,600. 

Beverly Hills Music Hall (G&S- | 
Biumenfeld) (826; 65-$1)—“Will It 
Happen Again” ‘FC) and “Argyle 


Secrets’ (FC). Slim $2,500. Last | 


week, “Summer Storm” (UA) and! “Iron Curtain” 


“Abroad With Two Yanks” 
(reissues) (5 days). $1,100. 


(UA) 


Carthay Circle (FWC) (1,518; 60-| and “Lead Soldiers” 
and | 5 days), slim $3,300. 


$1)\—“Iron Curtain” (20th) 
“Best Man Wins” (Col). Nifty $9,- | 


500. Last week. “Furnace Creek” | “Noose Hangs High” (EL) and “Co- 
“13 Lead Soldiers” | bra Strikes” (EL). Slow $6,000 in 
10 days. Last week, “Sahara” ‘Coi) 

Chinese ‘Grauman- WC) (2,048; and 
60-$1\—“‘Iron Curtain” (20th) and | fair $4,100. 


(20th) and 
(20th) (5 days), thin $2,700. 


“Best Man” (Col). Good $15,000. | 
Last week. “Furnace 


(2d wk-5 days), light $5,600. 
Culver (FWC) (1,145: 60-$1—| 
“Noose Hangs High” ‘EL) 


:*Port Said” (Col) (2d wk). 
ito $4500. Last week, good $9.700. 


Creek” | “State Union” (M-G) (3d wk). Good ' 
(20th) and “Lead Soldiers” (20th) | $8,500 in 8 days. Last week, brisk | Of current list, “All My Sons,” is 


Paramount Hollywood (F&M) (1,-| 


451: 60-$1)—“I, Jane Doe” (Rep) 


and “Main St. Kid” (Rep). Slight 
$5,000. Last week, “Sainted Sis- 
ters” (Par) and “Shaggy” (Par), 
$8,800. 


RKO Hillstreet (RKO) (2,890; 60- 
80)—“‘Miracle Bells”. (RKO) and 
“Wreck Hesperus” (Col). Light 
$17,000. Last week, “Fighting 69th” 
(WB) and “Valley Giants” (WB) ire- 
issues), dim $12,100. 

Ritz (FWC) (1,370; 60-$1)—“Let- 
ter Unknown Woman” (‘U) and 
Down 


Studio City (FWC) (880; 60-$1)— 


(20th) (2d wk- | 


Vogue ‘FWC) (885; 60-85)— 


(Col) 
Wilshire (FWC) (2,296; 60-$1)— 


“Destroyer” (reissues), 





$12,000. 


and | “Woman in White” (WB) and “Al- 
“Cobra Strikes” (EL). Light $5,000 | ways Together” (WB) (2d wk). Slim 


Wiltern (WB) (2,300; 60-$1)—| 





in 10 days. Last week, “Sahara” | $7,500. Last week, pleasant $13,100. | 


(Col) and “Destroyer” (Col) (reis- 
sues), oke $4.400. 


Dewntown (WB) ‘1.800; a “AP ACHE’ SOCKO 276, 


“Woman in White” (WB) and “Al- 
ways Together” (WB) ‘2d wk). Slim 
$9,000. Last week. medium $14,000. 

Dewntewn Music Hall ‘Blumen-!| 
feld) (872; 60-$1)—“Will It Happen | 
Again” (FC) and “Argyle Secrets” | 
‘FC). Only $6,000. Last week, 
“Summer Storm” (UA) and “Two 
Yanks” ‘UA) (reissues) (5 days), 
$2,500. 

Egyptian (FWC) (1.538; 60-$1)— 
“State of Union” ‘M-G) (3d wk). 





' 


FRISCO; ‘CURTAIN’ 25 


San Francisco, May 18. 

Outstanding this week is “Fort 
Apache,” with strong session at the 
Golden Gate. It was helped open- 
ing day by personals by John Agar, 
Jack Paar and George O’Brien. 
“Iron Curtain” looks nice at the 
Fox while “All My Sons” is big in 
two houses. 


Down to $6500 in 8 days. Last) Estimates for This Week 
week, sturdy $10,300. | Golden Gate (RKO) (2,844; 65- 
El Rey ‘FWC) (861; 60-$1)— 1.00) — “Fort Apache” (RKO). 


“Noose Hangs High” (EL) 


and Strong $27,000. Last week, “Miracle 


“Cobra Strikes” (EL). Slow $4,000' of Bells” (RKO) (2d wk), okay $12,- 
in 10 days. Last week, “Sahara” (500. 
(Col) and “Destroyer” (Col) (reis-| 


sues), $3,500. 

Guild (FWC) (968; 60-$1)—‘Let- 
ter From Unknown Woman” (U) 
and “Port Said” (‘Col) (2d wk). 
Near $2,000. Last week, oke $4,200. 

Hawaii ‘(G & S-Blumenfeld) (1,- 
106; 60-$1) — “Will It Happen 
Again” (FC) and “Argyle Secrets” 
(FC). Okay $3,000 or near. Last 
week, “Summer Storm” (UA) and 
“Two Yanks” (UA) (reissues) (5 
days), dismal $1,100. 

Holiyweed (WB) (2.756: 60-$1)— 
“Woman in White” (WB) and “Al- 
ways Together’ (WB) (2d wk). 


Light $8,000. Last week, medium) 


$12.700. 

Hollywood Music Hall ‘Blumen- 
feld) (475; 60-85)—“Will It Happen 
Again” (FC) and “Argyle Secrets” 
(FC). Slow $2,500. Last week, 


Fox (FWC) (4,651; 60-95)—‘Iron 
Curtain” (20th). Nice $25,000. Last 
week, “Furnace Creek” (20th), 
listless $11,500 in 6 days. 

Warfield (FWC) (2,656; 60-85)— 
“State of Union” (M-G) (3rd wk). 
Only $7.500 in 5 days. Last week, 


|okay $15,500. 


Paramount (Par) (2.646; 60-85)— 
“Winter Meeting” (WB). Fair $18,- 
|500. Last week, “Noose Hangs 
High” (EL), big $22,000. 

St. Francis ‘Par) (1,400; 60-85)— 

(Continued on page 16) 


Wash. Whoops It Up For 





Washington, May 18. 





‘Apache,’ Smash $20,000 


Cool weather looks to be a defi- 
“Summer Storm” (UA) and “Two nite tonic to biz this session. “Iron 


‘Shanghai’ $7,000, Omaha 


Omaha, May 18. 

Open air season arriv here 
‘with fair weather over weekend, 
|and biz is off from strong level of 
\last week. Best will probably be 
\“Lady From Shanghai” at Brandeis. 
‘Cooling systems went on during 
‘the weekend. Packinghouse strike 
' still is cutting deeply into the box- 
office. 

Estimates for This Week 

Brandeis (RKO) (1,500; 16-35)— 

“Lady From Shanghai” (Col) and 





“Return Whistler” (Col). Fine 
7.000. Last week, “Miracle of 
Bells’ (RKO) and “Adventures 


Silverado” (Col), same. 

Paramount (Tristates) (2,800; 16- 
'65)—“Iron Curtain” (20th). Mod- 
est $10,500. Last week, “State of 
Union” (2d wk), $7,000. 


Orpheum (Tristates) (3,000; 16- 
65)—“‘Sainted Sisters” (Par) and 
“Adventures Casanova” ‘EL). Mild 


$11,000. Last week, “Caged Fury” 
‘Par) and Sammy Kaye orch on 
stage, sock $26,500 — near house 
record at 20-80c. scale. 

Omaha (Tristates) (2,100; 16-65) 
—_“Fabulous Texas” (Rep) and “The 


‘Curtain’ Gets Tilt Via N. Y. Pickets, 


Okay 386 





Key City Grosses 





Estimated Total Gross . 
This Week - _. . $2,567,000 
(Based on 22 cities, 200 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 


Last Year $2,868,000 
(Based on 20 cities, 200 
theatres) 








‘Woman Aided By 
Kaye, Mpls, 246 








‘Curtain’ Gives Balto 
Lift, $11,000; ‘Sons’ Oke 
$12,000, ‘Duel’ Hot 136 


Baltimore, May 18. 
Trade here is generally off, with 
most of b.o. action coming at night. 


drawing some trade to Keith’s 
after an energetic advance buildup. 
“The Iron Curtain” looks better 
comparatively, with fancy session 
on tap at the New. Rest of list 





shapes fairish. 
Estimates for This Week 

Century ‘Loew’s-UA) (3,000; 20- 
/60)—“Duel in Sun” (SRO). Return 
,at pop prices heading toward $13,- 
/000, not bad after previous run at 
upped scale extended to 10 playing 
| weeks. Last week, second of “State 
‘of Union” (M-G) fine $10,300. 
| Hippodrome ‘Rappaport) (2,240; 
20-70)\—““Mating of Millie” (Col) 
plus vaude. Local crix may build 
this into sturdy $15,000. Last week, 
“Lady from Shanghai” (Col) and 
vaude (2d wk), $11,200. 

Keith’s (Schanberger) (2,640; 20- 
60)—“All My Sons” (U). Strongly 
sold but looks only passably good 
$12,000. Last week, ““Are You With 

(Continued on page 16) 


‘Berlin’ Best Bet in Prov., 
Big $18,000; ‘Curtain’ 176 


Providence, May 18. 

RKO Albee’s “Berlin Express” is 
best bet hereabouts with most 
stands on the upgrade. Majestic’s 
\“Iron Curtain” also looks good. 
|Ideal weather improving to cut 
,into weekend take. State’s “Sum- 
mer Holiday” is only fairly steady. 


Estimates for This Week 








Albee (RKO) (2,200; 44-65)— 
“Berlin Express” (RKO) and 
“Blonde Savage” (RKO), Fast 


$18,000, and best bet in town at 
current pace. Last week, “Miracle 
of Bells” (RKO) and “Philo Vance 


anne (reissues) (5 ea sted Pmt with vaude, at Loew's 314000. SS 
only ; Capitol, sha as a sizzler, with no POR 
Iris (FWC) (828; 60-85)—-“Letter signs of the riots and demonstra.|,, Cafiton (Fay) (1,400; 44-65)— 


Unknown Woman” ‘U) and “Port|tions which were anticipated. Big- 
Said” (Col) (2d wk). Modest $2,500.' gest thing in town, however, is 
) at RKO Keith’s, 
which is soaring to heights un- 


Last week, okay $5,200 


Loew’s State (Loew’s-WC) (2,404: 


|“Fort Apache” 


“Ideal Husband” (20th) and “Whis- 
pering City” (EL). 
Last week, “Smugglers” ‘EL) and 
“Cobra Strikes” (EL) (2d wk), 


60-$1)—“Iron Curtain” (20th) and known at that house for months. | 99-000. 


“Best Man Wins” 


nace Creek” (20th) 
Soldiers” (20th) 
mild $10,700. 


and 


60-$1)—“State Union” 


Last week, average $14.500. 
Loyola (FWC) (1,248; 60-$1)-- 
“Tron Curtain” (20th) and “Best 
Man Wins” (Col). Good $9,500. 
Last week, “Furnace Creek” (20th) 
and “Lead Soldiers” (20th) (2d wk- 
5 days), slow $4,300. 
Orpheum (D’town-WC) (2,210; 
60-$1)—“‘Noose Hangs High” (EL) 
and “Cobra Strikes” (EL). Nice 


(reissues), neat $14,200. 


Pantages (Pan) (2,812; 60-$1)— —“Tarzan 


“Miracle Bells” (RKO) and “Wreck Sturdy $9,000. Last week, “Pitts- $14,000. 
Hesperus” (Col). Mild $17,000. Last burgh” (U) (reissue), 


(Col). Bright | 
$30,000 or over. Last week, “Fur- | 


Estimates for This Week 


; 


G) with vaude, good 
less than expected. 
Keith’s (RKO) 





i 


week, “Fighting 69th’* (WB) and! 


“Valley Giants” 


(WB) (reissues), 
$8,000. "3 


Capitel (Loew’s) (2,434; 44-80)— 
“Lead “Iron Curtain” (20th) plus vaude. 
(2d wk-5 days), Solid $27,000, with town’s 
'kudoing it in editorials an 
Los Angeles (D’town-WC) (2,097; . 


rs 
Pan-|(M-G) (2d run), $6,500. 
ning it in their drama columns.| Majestic 
(M-G) (3d | Last week, “B. F.’s Dau | 


ter” (M- 
wk). Slow $9,000 in ‘final 8 days. | 


4,000 but | Live Again” (20th). Snappy $17,-| $12,000. 


000. 
(1,939; 44-74) —| and 
“Fort Apache” (RKO). Standout in $15,000. 
town with smash $20,000, best in| 
months at this house. Last week, | 65)—“Guadalcanal 
$1000" of Bells” (RKO) (2d wk). and “Purple Heart” (20th) (reis- 


44-65)— 
(Col) and 
$7,500 or over. 
“Holiday in Mexico” 


Fay’s (Fay) (1.400; 
“Strawberry Roan” 
vaude. Rugged 
Last week, 





(Fay) (2.200: 44-65)— 
“Iron Curtain” (20th) and ‘Let’s 


Last week, “To Victor” (WB) 
“Campus Sleuth” (Mono), 


Metropolitan (Snider) (3.100: 44- 
Diary” (20th) 


/sues). Nice $9,400. Last week. 


Palace (Loew's) (2,370; 44-74)—! “Corvette K-225” (U) “Wings Over 


“Unconquered” (Par). Disappoint- Honolulu” (U) (reissues), $7,000. 


. ing $18,000, on popular-price run. | 
$17,000 in 10 days. Last week, “Sa-' Last week, “State of Union” 
hara” (Col) and “Destroyer” (Col) | (2d wk), oke $18,000. 


Metropolitan (WB) (1,163; 44-70) 
Mermaids” 


poor $5,000. 


Warner ‘WB) 


—‘I, Jane Doe” (Rep) and “Main expectations. 


mst) wer 


(M-G) “Summer 
(RKO). Union” 


(2,194; 44-74)—|—“Sainted Sisters” 
‘Woman in White” (WB). Sluggish 
$14,000. Last week, “Winter Meet-| 


Paramount (F&M) (3,398; 60-$1) ing’ (WB), $13,000, and far below quered” 


State ‘Loew) (3.200: 44-65)— 
Holiday” ‘(M-G) and 
“Devil Ship” (M-G). Fairly nice 
$18,500. Last week “State of 
‘(M-G) (2d wk), 


| Strand (Silverman) (2.200: 44-65) 
(Par) and 
“Speed to Spare” (Par). Opened 
Monday (17). Last week. “Uncon- 
(Par) and “Midnight Sere- 
nade” (Par), swell $12,000. 


| despite 


Okay $6,500.) D. 


ate. 

Estimate for This Week 
Century (Par) (1,600; 50-70) — 
“Ideal Husband” (20th). Mild 
$6,000. Last week, ““Tender Years” 
(20th), yanked after 6 days at very 
thin $3,000. 

Gopher (Par) (1,000; 40) — 
“Elephant Boy” (Indie) and “South 
of Tahiti’ (Indie), ‘reissues). Light 
$2,500. Last week, “Broadway” 
(FC) and “Flame of New Orleans” 
(FC) (reissues), $3,000, 

Lyceum ‘Schreiber) (1,900; 85)— 
“Street Corner” (Indie) (3d wk). 
Sex film has clicked sensationally 
general b.o. depression 
here. Good $7,000 after big $10,000 
last week. 

Lyric (Par) (1,000; 50-70)—‘Big 
Clock” (Par) ‘m.o.). Fair $5,000. 
Last week, “Sign of Ram” (Col) 
(2d wk). light $4,000. 

Radio City (Par) (4.400; 50-85)— 
“Smart Woman” (Mono) and 
Sammy Kaye orch on stage. Band 
is bringing ‘em in. Not so big at 
$24,000. Last week, “State of 
Union” (M-G) (2d wk), down to 
disappointing $11,000 after big 
$20,000 opener. 

RKO-Orpheum (RKO) (2.800: 50- 
70)—“Casbah” (U). Moderate $7,- 
000 in prospect. Last week, ‘“Mir- 
acle of Bells” (RKO), good but be- 
low hopes at $13,500. 

RKO-Pan (RKO) (1,600: 50-70)— 
“Miracle of Bells’ (RKO) (m.o.). 
Healthy $8,000. Last week, “Naked 
City” (U) (3d wk), good $7,500. 
State (Par) (2,300; 50-70)—‘“Iron 
Curtain” (20th). Plenty of publicity 
for this one and customers like pic, 
too. Sturdy $14.000. Last week 
as Clock” (Par), $13,000. 

ptown (Par) (1,000: 44-60) — 
“Remember Mama” (RKO). 
nabe showing. Good $5,000. Last 
week, “Unconquered” (Par), $4,200. 

World (Mann) (350: 50-85) — 
“Meet John Doe” (Indie) (reissue). 
Mild $2,000. Last week, “Lost 
Moment” (U), $2,100. 


INDPLS. OFF; ‘CURTAIN’ 
MILD 116, ‘ARCH’ 106 


; Indianapolis, May 18. 
Qualifying trials for Decoration 
ay 500-miler at Speedway drew 
estimated 70,000 attendance Satur- 
day and Sunday and put seasonal 
damper on firstrun film biz here. 
“Iron Curtain,” at Indiana, looks 
tops for stanza with modest figure. 


Estimates for This Week 








| sus” 


(Mono). 


Circle (Gamble-Dolle) (2,800; 44- 
_65)—“Winter Meeting” (WB) and 
| “Fighting 69th” (WB). Thin $9,000. 
| Last week, “Bishop’s Wife” (RKO). 


, Indiana (G-D) (3,300; 44-65)— 
Ifon Curtain” (20th). Modest 
$11,000. Last week, “Unconquered” 
(Par), fair $11,500, first time at 


regular scale. 

Keith’s (G-D) (1,300; 44-65)— 
“Bishop's Wife” (RKO) (m.o.). Oke 
| ape. ae ea “Black Narcis- 

an “Cam ES 
_ (Mono), $4,000. = 

Loew’s (Loew's) (2.450: 44-65)— 
'“Arch of Triumph” (UA). Tepid 
$10,000. Last week, “State of 





good Union” (M-G) (2d wk}, mild $9,000 | “Lightnin’ 


| after first week’s big $19.000. 

es Lyric (G-D) (1,600; 44-65)— 
Smugglers” (EL) and “Louisiana” 

Slow $5,000. Last week. 

“Man from Texas” (EL) and “As- 

signed to Danger” ‘EL), about 

same. 


Big $27,000, Hub; ‘Holiday’ 


First. 


Boston, May 
“Iron Curtain” getting dl oa 
at the Met but otherwise biz gen. 
erally is dull. “Summer Holiday” 
shapes as moderate at State and 
Orpheum. “Paradine Case,” ad- 
vanced price run at the Esquire 
is off to a good start. “Smugglers * 
best foreign film in town, looks 
| big at the Exeter. 

Estimates for This Week 
Astor (Jaycox) (1,300: 40-89) 
'“Best Years” (RKO) (4th wk) 
| Holding up to $7,000 after $9309 
last. 
| Boston 





(RKO) (3,200; 40-89)— 
“Berlin Express” (RKO) and 
“Smart Politics’ (Mono) (2d wk). 


Down to $18,000 after great $25,000 
for first stanza. 

Esquire (M-P) (1,000; 90-$1.25)— 
“Paradine Case” (SRO).. On con- 
tinuous road-show basis, first week 





es Inknown Woman” (U) and| Adventuress” (EL). Light $8,900. : looks okay $15,000. Last week, 
“Port Said” (Col) (2d wk). Off to) fast week, “Lost Moment” (U) and Minneapolis, May 18. | subsequent run. 
$2,500. Last week, trim $5,000. “Roses Are Red” (20th). $8,500. Such sock attractions as Sammy | Exeter (Indie) (1,300: 45-75)— 
United Artists (UA) (2,100: 60-$1)' State (Goldberg) (365; 16-65)—|/Kaye band on Radio City stage | “Smugglers” (EL) and “Know 
—“Letter Unknown Woman” (U)!“Alias Gentleman” ‘(M-G) and/plus “Smart Woman” and State’s| Where I’m Going” (U). Class nabe 
and “Port Said” (Col) (2d wk).|“Railroaded” ‘EL). Started today. “The Iron Curtain” are having the | house doing wow $8,000. Last 
Modest $6,500. Last week, medium | (Tues.). Last week, ‘% a»zan N.Y./misfortune to be running headon week, “Nicholas Nickleby” (U) and 
$11,800. Adventure” ‘(M-G) and “Tarzan’s| into a local b.o. slump, with mild | “Quiet Weekend” (Indie) (3d wk), 
Uptown (FWC) (1,719; 60-$1)—/| Secret Treasure” (M-G) (reissues), | weather blamed. Latter looks | $4,000. 
(20th) and “Best good $4,000. standout with sturdy week. Other Fenway (M-P) (1373: 40-80)— 
|Man Wins” (Col). Good $11,000. newcomers include “Ideal Hus- | “Ruthless” (EL) and “Old Los An- 
| Last week, “Furnace Creek” (20th) band” and “Casbah,” both moder- M6 


| geles” (Rep). Fair $6,000. Last 
week, “Woman in White” (WB) and 
“Fighting 69th” (WB)  treissue), 
$6,500. 

Memorial (RKO) (3,000; 40-80)— 
“All My Sons” (U) and “Louisiana” 
| (Mono) (2d wk). Dropped to $22,- 
000 aftey big $28,000 for first week. 

Metropolitan (M-P) (4,367; 40-80) 
“Iron Curtain” (20th) and “Rocky” 
(Indie). Hypoed by N. Y. picket- 
ing, this one’s going to a big 
$27,000, though no incidents re- 
ported fiere. Last week, “B. F.’s 
Daughter” (M-G) and “Man from 
Texas” (EL), $22,600. 

Orpheum (Loew) (3,000: 40-80)— 
“Summer Holiday” ‘M-G) and 
“Trapped Boston Blackie” (Col). 
Not up to expectations at $22,000. 
Last week, “State Union” (M-G) 
(2d wk), $17,000. 

Paramount (M-P) (1,700: 40-80)— 
“Ruthless” (EL) and “Old Los An- 
geles” (Rep). Moderate $14,000. 
Last week, “Woman in White” 
(WB) and “Fighting 69th” (WB) 
(reissue), $12,300. 

State (Loew) (3,500: 40-80)— 
“Summer Holiday” ‘(M-G) and 
“Trapped Boston Blackie” (Col). 
Fairly big in nabe house at $16,000. 
Last week, “State Union” (M-G) 
(2d wk), nice $11,500. 


Heidt Ups ‘Hunted 
Great $30,000, Det. 


Detroit, May 18. 
Horace Heidt’s band is boosting 
“The Hunted” to a great 6-day 
week at Broadway-Capitol this 
stanza. Otherwise biz is off, pos- 
sible explanation being the slump 


in buying power that the Chrysler 
strike is creating. The number of 
holdovers also is hurting. Best 
straight-filmer is “Noose Hangs 
High,” strong at the Palms. 
’ Estimates for This Week 
Adams (Balaban) (1,740; 70-95)\— 
“State of Union” (M-G) (3d wk). 
Fair $8,000, compared to g 
$10,000 second stanza. 


Broadway - Capitol 
troit) (3,309: 








(United-De- 
70-95) —"The Hunted” 
(Meno), plus Horace Heidt orch on 
stage. Great, $30,000 or over in 6 
days. Last week, “Sainted Sisters’ 
(Par) and Stan Kenton orch, King 
Cole Trio, wow $40,000 for first 
stage layout of year. 

Downtown (Balaban) (2.863; 70- 
95)—“Bishop’s Wife” (RKO) (2d 
wk). Fair $7,000 compared to good 
$10,000 last week. 

Fox (Fox-Michigan) (5.100; 70- 
95)—“All My Sons” (U) and “13 
Lead Soldiers” (20th) (2d_ wk). 
Mild $15,000 after sturdy $34,000 
last week. 

Michigan (U-D) (4,039; 70-95)— 
“Winter Meeting” (WB), “Here 
Comes Trouble” (Col). Satisfac- 
tory $18,000. Last week. “Lady 
From Shanghai” (Col) and “Ma- 
donna of Desert” (Rep), $15,000. 

Palms (U-D) (2,716; 70-95'— 
“Noose Hangs High” (EL) and 
In Forest” ‘Rep’. 
| Strong $15,000. Last week. “Scud- 
'da Hoo” (20th) and “Tender Years 
(20th), $16,000. 

United Artists (U-D) (2.976: 70- 
95)—“‘Remember Mama” (RKO! 

(3d wk). Disappointing $10.000 





after solid $14,000 in second week. 
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PICTURE GROSSES 


il 





Pickets Up ‘Curtain’ 


Berlin Fair 206, ‘Woman Brisk 146, 
‘Song Sweet 156, “River’ Fast 166 


to $37,000 in Chi; 





Chicago, May js.* 

of spring over wee 4 

jarring entry of seven new films, 
wm houses a chance to 


Broadway Grosses 








: ee senne of cash missed during as ike 

oe week's siege of cold and rain. Estimated Total Gross 

ening of “Iron Curtain” brought This Week ones. cee 
a pickets at the Chicago but no (Based on 17 theatres) 
fought $37 gg A gay jh Last Year $693,000 

’ ’ fe ( a 

aa Fl at the State-Lake, Based on 18 theatres) _ | 
with McCarthy and Farrell on tence tet | 
tage, is smart 32,000. Berlin | ¢ . 

xpress” shapes as only fair e ast | 

900 at Palace ‘while “River ‘ 

dy” will be stout $16,000 at 
Grand. . al 

“ n in White” promises | 
no yg the Roosevelt and Nn er e 


$ ” f 
"S of My Heart” seems set for 
Bove $15,000 at Apollo. 
Estimates for This Week 
Apetio (B&K) (1,400; 98)— Song 
of Heart” (Mono). Slick $15,000. 


Last week, “Overianders” (U) (2d 
wk), lean $10,000. 
Chicago (B&K (3,900; 98)— 


“ Curtain” (20th). Good $37,- 
mn Last week, “Sitting Pretty” 
(20th) (2d wk), fine $35,000. 

Grand (RKO) (1,500; 98)—“River | 
Lady” (U). Pert $16,000. Last 
week, “Are You With It?” (U) (2d 
wk), trim $13,000. n 

Monroe (Indie) (1,000; 98)—“Fur- 
nace Creek” (20th) (2d wk). Mod- | 
erate $10,000 after $13,000 opener. | 

Oriental (Essaness) (3,400; 98)—) 
“Alias a Gentleman” (M-G) (2d wk) | 
with Milton Berle revue on stage. 
Hefty $50,000 after $63,000 opener. 

Palace (RKO) (2,500; 98)—“Ber-| 
in Express” (RKO). Fair $20,000. 

st week, “Naked City” (U) (2d! 
wk), big $23,000. 

Roosevelt (B&K) 1,300; 98)—| 
“Woman in White” (WB) Bright | 

14.000.. Last week, “To Victor” 
WB), slow $9,000. 

State-Lake (B&K) (2,700; 98)— 
“Smart Woman” (Mono) with, 
McCarthy and Farrell on stage. 
Passable $25,000. Last week, “Lady 
From Shanghai” (Col) with Jackie 
Green on stage (2d wk), okay 
$24,000. 

United Artists (B&K) (1,700; 98) | 
—‘Daring Daughters” (M-G) (2d| 
wk). Fair $13,000. Last week, 
$14.000. 

Woods (Essaness) (1,073; 98)— 
“State of Union” (M-G) (2d wk). 
yer $24,000. Last week, sock 


‘Apache’ Bangup 
2G Tops Cleve. 


_ Cleveland, May 18. 
Furore caused by “Iron Curtain” 
is giving it a real push at the Hipp, 
with big session likely. But “Fort 


Apache” is the week’s real smash 
at the Palace where re town’s 
best. “Arch of Triumph” at State 
has been drawing b. o. reactions 

as lukewarm as crix no- 








ces, 


Estimates for This Week 
wfilien (RKO) (3,000; 55-70)— 
sine Hangs High” (EL). Nice 
Uy $13,000" week, “River Lady 
«Hipp (Warners) (3,700; 55-70)— 
Iron Curtain” (20th). Hypoed by 
Picketing of leftists, big $20,000 or 
wa Last week, “Valley of Giants” 
B) and “Fighting 69th” (WB) 
reissues), nice $14,500. 
oppake (Warner) (800; 55-70)— 

ark of Zorro” (20th) and “Along 

ohawk” (20th) (reissues). Satis- 
te we $3, 00. Last week, “Win- 

' Meeting” (WB), sour $2,500. 

Lower Mall (Community) (570;. 
Mourning Becomes Elec- 
with (RKO). Upped scale hurting, 
week Only $4,000 likely. Last 
$4.6 , Queen’s Necklace” (Indie), 

— in 10 days. 
«pPhio (Loew's) (1,200; 55-70)— 
De F.’s Daughter” (M-G) (m. 0.). 
“pine Smartly at $6,500. Last week, 

1g Clock” (Par), excellent $7,- 


tra” 


ut alace (RKO) (3 300: 55-70)— 
Fort Apache” (RKO). Socko $22,- 
Casanow2t, week, “Adventures 
cmannova (EL) plus Mills Bros. 


$29,500 ey Ross on stage, fine 


State (Loew's) (3,450; 55-70)— 


“Arch of Triumph” 
ph” (UA). Under 
mor at $16,500, but good. Last 
ex. B. F.’s Daughter” (M-G), 


$16,000. 
Stillman (Loew’s) (2,700; 55-70) 
—'State of Union” (M-G). Swell 


$8,000 for third downtown lap fol- 


| this stanza, with all houses report- 


| Wise shapes trim. 


(reissues). 





lowing grand $13,000 last week. 


Louisville, May 18. 
Boxoffice is generally on upbeat 





ing better biz than last week, and | 
in some cases better than it has | 
been in the last three months. | 
Leader will be the State, where 
“Duel in Sun” at regular prices is 
packing ’em in. “Iron Curtain,” at 
the Rialto is getting some play. 
“Oid Los Angeles” at Strand like- 


Estimates for This Week 


Brown (Fourth Avenue) (1,200; 
45-65)—"‘Sitting Pretty” (20th) 
{r.o.). neat $6,500. Last week, 
“Big Clock” (Par) and “Caged 
Fury” (Par) (m.o.), mild $3,500. 

Kentucky (Switow) (1,200; 30- 
40)—“Pirates Monterey” (U) and 


“Bill and Coo” (Rep). Nice $3,200. 
Last week, “Knew Susie” (RKO) 
and “Double Life” (U), $3,000. 

Mary Anderson (People’s) (i,- 
100; 45-65)—“Fighting 69th” (WB) 
(reissue). Mighty $7,000. Last week, 
“Winter Meeting” (WB), soggy 
$4,000. 

National (Standard) (2,400; 45- | 
65)—“‘Invisible Man” (Indie) and 
“Invisible Man Returns” (Indie) 
(reissues). Fine $7,000. Last week, 
“Bush Pilot” (Indie) and Spade 
Cooley orch. and Smiley Brunette 
heading stagebill, slow $8,000. 

Rialto (FA) (3,400; 45-65)— 
“Tron Curtain” (20th) and “Arthur 
Takes Over” (20th). Fairish $13,- 





000. Last week, “Sitting Pretty” 
(20th) solid $17,500. 

Scoop (L’ville Theatres) (700; 
45-65)—"‘Lady Surrenders” (U) 


and “Tawny Pipit’” (U). Nice $2,- 
500. Last week, ‘“Shoe-Shine” 
(Indie), $1,800. _. 

State (Loew's) (3,000; 45-65)— 
“Duel in Sun” (SRO), At regular 
prices, solid $18,000. Last week, 
“State of Union” (M-G) (2d wk), 
fancy $12,000. 

Strand (FA) (1,000; 45-65)— 
“Old Los Angeles” (Rep) and “Un- 
der California Skies” (Rep). Trim 
$7,000. Last week, “Smugglers” 
(EL) and “Blonde Savage” (EL), 
$7,500. 


‘ ’ - 
Arch’ Moderate in K.C., 
i , > e 
$15,000; ‘Curtain’ Ditto 
Kansas City, May 18. 
Pictures here currently have 
strong star power, but only fairish 
biz looms. Midland’s “Arch of 
Triumph” looks only moderate. 
Fox-Midwest first run trio of 
houses also is mild with “Iron 
Curtain.” “Hatter’s Castle” at Par- 


amount looks only so-so. Weather 
turned springlike for weekend. 
Estimates for This Week 
Esquire (Fox Midwest) (820; 45- 
65!— “Belle Starr’ (20th) and 
“Frontier Marshall” (20th) (re- 
issues). Nice $4,000 or near. Last 
week, “Naked City” (U) (m.o.) 





,500. 
F ehaland (Loew's) (3,500; 45-65)—. 


“Arch of Triumph” (UA). Veers 


from house policy to go solo, but 


pace is moderate at $15,000. Last 


week, “State of Union’ (M-G) (2d 
wk), pleasant $12,000. 


Orpheum (RKO) (1,900; 45-65)— 


“Miracle of Bells’ (RKO) (2d wk) 


fine $11,000. Last week, drew main 
interest of new films, strong 


$14,000. 


Paramount (Par) (1,900; 45-65)— 
“Hatter’s Castle” (Par). Light 
$11,000. Last week, “Woman in 
White” (WB) about same. 

Roxy (Durwood) (900; 45-65) — 


“You Only Live Once” (Indie) and 


“History Is Made at Night” (Indie) 
Average $3,500. Last 
week, “Women in Night” (FC) and 
“For You I Die” (FC), $4,000. 


Tower - Uptown- Fairway (Fox 


Midwest) (2,100, 2,043, 700; 45-65)— 

“Tron Curtain” (20th). In with other 

area preems and looks only average 
$15,000. Last week, “Casbah” (U), 
thin $9,000. 


| Creek” 


‘Shanghai "Lusty $9,500, 


Peo ate stout Plenty Iron Men for ‘Iron Curtain’ 
Plus Ed Sullivan Revue, Big $115,000, 
Bway; Hitler Documentary Sock 306 


Downbeat started last week is| Damned” (Indie), okay $7,500 in 


Portland, Ore., May 18. | 
Downtown biz is holding up well | 
this session. “Lady from Shang- 
hai” at Paramount shapes as stand- 
out. “Unconquered” and “State of 
Union” are ace holdaovers. 
Estimates for This Week 
Broadway (Parker) (1,832; 50-85) 
—“State of Union” (M-G) and 
“Heart of Virginia” (Rep) (2d wk). 
Sock $12,000. Last week, torrid 
$15,000. 


being accentuated at most Broad- 





Mayfair (Parker) (1,500; 50-85)— 
“Panhandle” (Mono) and “Perilous 
Waters” (Mono). Fair $3,500. Last 
week, “Pituri’” (Indie) and ‘Road | 
Big House” (SG), so-so $4,500. 

Music Box (H-E) (1,000; 50-85)— | 
“Bishop’s Wife” (RKO) and “Sign | 
of Ram” (Col) (4th wk) (m.o.).| 
O.K. $3,000. Last week, fine $3,200. | 

Oriental (H-E) (2,000; . 50-85)— | 
“Unconquered” (Par) (2d wk, 6) 
days), day date Orpheum. Big! 
$4,500. Last week, sock $8,500. 

Orpheum (H-E) (1,750; 50-85)— | 
“Unconquered” (Par) (2d wk), also} 
Oriental. Big $7,500 or near. Last 
week, torrid $12,500. 

Paramount (H-E) (3,400; 50-85)— 
“Lady from Shanghai” (Col) and 
“13 Lead Soldiers” (20th). Solid 
$9,500. Last week, “Robin Hood” 
(WB) (reissue) and “Bowery Buck- 
eroos” (Mono), okay $6,600. 

Playhouse (H-E) (1,200; 50-85)— 
“Robin Hood” (WB) (reissue) and | 
“Bowery Buckeroos” (Mono) (m.o.). | 
So-so $1,800. Last week, “Furnace 
(20th) and “Prince of 
Thieves” (Col) (m.o.), $1,200. 

United Artists (Parker) (895; 50-| 
85)—‘‘Naked City” (U) (3d wk).| 
Good $6,000 or over. Last week, | 
big $8,200. 


‘Apache’ Big Chief | 
In Cincy, $20,000 


| 

Cincinnati, May 18. | 

All major houses are in full | 
bloom this stanza. The Albee, with 
“Fort Apache,” 
currently with big session. “Iron 
Curtain” also is on the sturdy side. 
Other newcomers are “Noose 
Hangs High,” in pleasing tempo, 








and “Smugglers” par at Keith’s. | 


Estimates for This Week 
Albee 
“Fort Apache” (RKO). Big $20,000, 
helped by terrific campaign in- 
cluding covered wagon ballyhoo, 
contest tiein with daily, and Indian 
stunt in lobby by Boy Scouts. Last 
week, “Lost Honeymoon” (EL) 
with Horace Heidt orch on stage, at 
60-95c¢ scale, huge $38,000, biggest 
in city for months. 
Capitol (RKO) 
“State of Union” (M-G) (3d wk). 
(Continued on page 16) 


‘Curtain’ Up to $17,000, - 
Tops Buff., ‘Arch’ Fine 
156, ‘Casbah’ NSH 1126 


Buffalo, May 18. 

Big news here this week is “Iron 
Curtain,” with stout session at the 
Buffalo. “Arch of Triumph” looks 
nice at the Lakes. ‘“Casbah” 
shapes modest at Latayette. 

Estimates for This Week 

Buffalo (Shea) (3,500; 40-70)— 
“Iron Curtain” (20th). Stout $17,- 
000 or over. Last week, “Duel in 
Sun” (SRO), $14,500. - 

Great Lakes (Shea) (3,400; 40-70) 
—“‘Arch of Triumph” (UA). Nice 
$15,000. Last week, “State of 
Union” (M-G), $14,000. 

Hippodrome (Shea) (2,100; 40- 
70)—“‘State of Union” (M-G) (m.o.). 
Fancy $7,000 or near. Last week, 
“Fighting 69th” (WB) and “Valley 
of Giants” (WB) (reissues) $10,000. 

Teck (Shea) (1,400; 40-70)— 
“Duel in Sun” (SRO) (m.o.). Trim 
$6,000. Last week, “Seven Sinners” 
(U) and ‘“Sutter’s Gold” (U) (reis- 
sues), $3,600. 

Lafayette (Basil) (3,000; 40-70)— 
“Casbah” (U) and ‘““My Dog Rusty” 
(Col). Fairly good $11,500. Last 
week, “Adventures Casanova” (EL) | 
and “Bury Me Dead” (EL), $10,200. | 

20th Century (20th Cent) (3,000; | 
40-70) —“‘Noose Hangs High” (EL) | 
and “Cobra Strikes” (EL) (28 wk). | 
Off to fair $9,500 after big $16,500 
last week. 


—ae 


_ 














Estimates Are Net 

Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, ie., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. ‘ 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 





is the a as compared with $113,500 
| 


(RKO) (3,100; 50-75)— | 


way firstrun boxoffices this stanza. 
Vast majority of theatres 


_— 


74 days. 
Rivoli (UAT-Par) (2,092; 60-$1.25) 


with |—“Another Part of Forest” (U), 


holdovers are way off even from | Opened in stout fashion yester- 
the preceding session. Tipoff on | day (Tues.). Third week of “Letter 


the slow trade at many straight- | From 


film houses was the shuttering of 
the Warner theatre, formerly the 
Hollywood, Sunday (16) night. 
Tendency to shop for entertain- 
ment is mainly 
for current dip. 


While the aliday rain 


Unknown Woman” (U) 


| Skimpy $10,500 in 6 days after pass- 
| ably good $18,000 in second. 


held responsible | 
| “Dawn 
Sunday | 


was figured helping, several thea- | 


tres reported being hurt. 
pour most of Thursday (13) also 
was crippling. Exhibitors figured, 
though, that normal rains of the 
past seven days helped since wash- 
ing out big league ball games. 
“Tron Curtain,” with stageshow 


topped by Ed Sullivan and his re- | 


vue at Roxy, is standout among 
newcomers. With rival picket lines 
clashing last Tuesday (11) night 
at preview showing and resultant 
news and photo breaks, this likely 
will wind up at great $115,000 in 
first week ended last (Tues.) 
night. 

“Will It Happen Again?” is next 
best .newcomer, soaring to new 
Rialto record with $30,000 or near 


Down- | 


in initial week. Bandbox house is | 


getting $1.50 top for weekend 


nights, Rialto playing to holdouts | 


ever since opening last Saturday 
(15) afternoon. “Big City” looks 
highly disappointing at $20,000 im 
first Criterion session. 

“Fuller Brush Man” shapes com- 
paratively big with $25,000 at 
State, and likely will hold for a 
few extra days. 

All holdovers are off sharply, 
“Homecoming” with Xavier Cugat 
band topping stagebill at Capitol 
being cown to $95,000 in third 


for second. “State of Union” looks 
to drop to $103,000 in fourth and 
final week at Music Hall after 
$120,000 for third. 
Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.80) 
| —“Mr. Blandings” (SRO) (8th wk). 
Current session ending today 
(Wed.) is down to $13,000 or less 
after barely okay $16,000 in 
seventh week. Stays one more 
week, “Melody Time” (RKO) open- 
ing on May 27. 

Capitol (Loew’s) (4,820; 70-$2.20) 
—‘‘Homecoming” (M-G) and Xavier 


(2,000: 50-75)— +Cugat orch, Harvey Stone, Rose 


Murphy heading stagebill (3d wk). 
Present stanza is off sharply at 
$95,000 after big $113,500 for sec- 
ond week, a bit over hopes. Stays 
on, 


Criterion (Loew’s) (1,700: 60- 
$1.80)—“Big City’’ (M-G). In first 
round ending next Friday (21) 
looks very disappointing at $20,000. 
Last week, “Casbah” (U) (2d wk), 
only fair $15,000. 

Globe (Brandt) (1,500; 90-$1.80) 
—“Arch of Triumph” (UA) (5th 
wk). Fourth session ending last 
Monday (17) was off at $28,000 
after solid $33,000 for third week. 
Holds indef. 

Golden (Siritzky) (769; 85-$1.50) 
—‘Wine of Love” (Indie). First 
week ending tomorrow (Thurs.) 
shapes only fairly good $6,500 but 
stays over. In ahead, “Lost One” 
(Col (7th wk) was $3,500 in 5 days. 

Mayfair (Brandt) (1,736; 70-$1.50) 
—‘Gentleman’s Agreement” (20th) 
(28th wk). For 27th stanza ended 
last Monday (17) was down to $9,- 


000 after $10,200 for previous week. st: 


Staying another week, with “Time 
of Life” (UA) coming in on May 27. 
Palace (RKO) (1,700; 40-85)— 
‘Miracle of Bells’ (RKO) (2d run) 
and “Dangerous Yeats” (WB) (ist 
run) (2d wk). Good $8,000 after fine 
$11,500 opening week. “Sitting 
Pretty” (20th) and “Girl Tisa” (WB) 
(2d. run) open tomorrow (Thurs.). 


Paramount (Par) (3,664; 55-$1.50) | 
with | 


—‘Sainted Sisters” (Par) 
Buddy Moreno orch, Wiere Bros., 
Henny Youngman, Lina Romay 
heading stageshow. Opens today 
(Wed.). Fourth week of “Big Clock” 
(Par) with Duke Ellington orch, 
Ella Fitzgerald topping stagebill, 
okay $60,000 or near after fine $70,- 
000 for third. 

Radio City Music Hall (Rockefel- 
lers) (5,945; '70-$2.40)—‘“State of 
Union” (M-G) and stageshow (4th- 
final wk). Final session looks to 
dip to $103,000 or near after okay 
$120,000 for third. ‘Pirate’’ (M-G) 


(Thurs.). 

—‘Will It Happen Again?” (FC). 
Being plugged along sexy, sensa- 
tional lines and paying off at ter- 


Friday (21). New house record. In 





tax, 


Roxy (20th) (5,886; 80-$1.50)— 
“Iron Curtain” (20th) and stagebill 
topped by Ed Sullivan and _ his 
Patrol” revue, Chandra 
Kaly dancers, Bob Evans, Arthur 
Lee Simpkins, Evelyn Tyner on 
stage (2d wk). First week ended 
last (Tues.) night hit great $115,000 
or near. In ahead, ‘“‘Anna Karenina” 
(20th) and stageshow headed by 
Larry Adler, Paul Draper (2d wk), 
was modest $55,000 being helped 
by preview of “Curtain” May 11. 

State (Loew's) (3,450; 43-$1.10)— 
“Fuller Brush Man” (Col) (1st run). 
Initial week ending tomorrow 
(Thurs.) looks rousing $25,000, and 
holding over several days. In 
ahead, “Unconquered” (Par) (2d 
run) and “ ‘Doc’ Robbin” (UA) (Ist 
run), good $22,000 in 9 days. 

Strand (WB) (2,756; 75-$1.50)\— 
“Woman in White” (WB) and local 
disk jockeys plus Page Cavanaugh 
Trio, Sarah Vaughan, Ames Bros., 
Larry Green orch on stage (2d-final 


| Wk). Dull $36,000 or less after 
mild $40,000 opener, way below 
hopes. “Silver River” (WB) and 
aye Duchin orch open Friday 
(21). 

Vietoria (City Inv.) (720; 70- 


$1.50)—“The Seareh” (M-G) (8th- 
final wk). In current session ending 
today (Wed.), looks to sag to $7,500 
after $9,500 for seventh week, lat- 
ter being okay for this stage of 
run, “Berlin Express” (RKO) opens 
tomorrow (Thurs.). 

Warner (WB) (1,499; 90-$1.50)— 
“Winter Meeting” (WB) (6th wk). 
Dropped badly in final 5 days to 
$4,500 after very mild $8,000 for 
fifth session. House shuttered 
indef. 

Winter Garden (UA) (1,312; 60- 





$1.20)—“‘Dear Murderer” (U) (2d 
wk-6 days). This British-made 


| dipped sharply in initial holdover 
| stanza to get very dim $6,000 after 


| highly disappointing $11,000 open- 


er. First week was below hopes 
and very thin. “River Lady” (U) 
opens tomorrow (Thurs.). 


‘Curtain’ Pulls Seattle, 
Rousing $11,000; Bette’s 
‘Winter’ Chilly at 626 


Seattle, May 18. 

Biz is way off in most spots this 
week. Way out in lead is “Iron 
Curtain,” big at Paramount. Bette 
Davis’ “Winter Meeting” is dim at 
Fifth Ave. “Ice Follies,” at the 
huge Civig Auditorium, is getting 
sock dough while legit at the Met- 
ropolitan also is hurting. 

Estimate for This Week 

Blue Mouse (800; 45-80)—‘‘Robin 
Hood” (WB) (reissue) and “Docks 
of New Orleans” (Mono) (m.o.). No 
dice at $2,500. Last week, “Fur- 
naee Creek” (20th) (2d wk), oke 
$3,300 in 6 days. 

Fifth Avenue (H-E) (2,349; 45-80) 
—‘Winter Meeting” (WB) and 
“Let’s Live Again” (20th). Very 
mild $6,500 for Bette Davis’ star- 
rer. Last week, “Bambi” (RKO) 
and “Rocky” (Mono) (reissues), 


,800. 
Liberty (J & VH) (1,650; 45-80)— 
“Mating of Millie’ (Col) (3d wk). 
Chay $6,000 after neat $7,600 last 
week. 
Music Box (H-E) (850; 45-80)— 








Rialto (Mage) (594; 35-85-$1.50) (Mono) 


rific $30,000 in first week ending | wk). 


“Bamhi” (RKO) and “Rocky” 
(Mono). (reissues) -(m.o.). Oke at 
| $4,000 or near. Last week, “Bish- 
op’s Wife” (RKO) (6th wk), solid 
' $4,200 in 8 days. 

Music Hall (H-E: (2,200; 45-80)— 
“Bride Goes Wild” (M-G) (3d wk). 
|Down to $5,500 after trim $7,300 
| last week. 

Orpheum (H-E) (2,600; 45-80)— 
“Noose Hangs High” (EL), and 
“Devil Ship” (Col). Fairly good 
$8,000. Last week, “Robin Hood 
(WB) (reissue) and “Docks New Or- 
leans” (Mono), $7,800. 

Palomar (Sterling) (1,350; 45-80) 
—“State of Union” (3d wk). Nice 
$7,000. Last week, $8,500. 

Paramount (H-E) (3,039; 45-80)— 
“Tron Curtain” (20th) and “Arthur 





and new stageshow open tomorrow | Takes Over” (20th). Big $11,000 or 


“Panhandle” 
(Mono), 


week, 
“Knockout” 


| close. Last 

| and 
5,700. 

i Roosevelt (Sterling) (800; 45-80) 

|-‘Sainted Sisters” (Par). (4th 

Unusual run for this house 


jand still doing okay at $3,500. Last 


ahead, third week (6 days) of “The -week, $3,700. 
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12. VARIETY Weduesday, May 19, 194g 





[RADE TRIE on How 


A ev” 


of 
J” guauatimasmaie + 20th CENTURY-FOX SC 
atti aie. MEMPHIS _ RM, 
Sardines 151 VANCE AVE. * 10:00 A.M, 


THIS La IST ED OU. ' MILWAUKEE * WARNER THEATRE SC. RM, 











ALBANY * WARNER SCREENING ROOM 
79 NO. PEARL ST. + 8:00 P.M. 








ATLANTA * 20th CENTURY-FOX SC. RM. 


197 WALTON ST. N.W. © 2:30 P.M. 212 W. WISCONSIN AVE. * 2:00 P.M. 





—— 


MINNEAPOLIS * WARNER SCREENING ROOM 
1000 CURRIE AVE. > 2:00 P.M. 





BOSTON ° RKO SCREENING ROOM 
122 ARLINGTON ST. * 2:30 P.M. 





NEW HAVEN * WARNER THEATRE PROJ. RM. 
70 COLLEGE ST. * 2:00 P.M. 


—e 


NEW ORLEANS + 20th CENTURY-FOX SC. RM. 
200 SO. LIBERTY ST. + 1:30 P.M. 





BUFFALO - PARAMOUNT SCREENING ROOM 
464 FRANKLIN ST. * 2:00 P.M. 








CHARLOTTE * 20th CENTURY-FOX SC. RM. 
308 SO. CHURCH ST. * 10:00 A.M. 








NEW YORK * HOME OFFICE 
321 W. 44th ST. + 2:30 P.M. 


OKLAHOMA * 20th CENTURY-FOX SC. RM. 
10 NORTH LEE ST. - 1:30 P.M. 


CHICAGO - WARNER SCREENING ROOM 
1307 SO. WABASH AVE. * 1:30 P.M. 








CINCINNATI * RKO SCREENING ROOM 
PALACE THEA. BLDG. E. 6th + 2:00 P.M. 








CLEVELAND > WARNER SCREENING ROOM 
2300 PAYNE AVE. * 2:00 P.M. 


OMAHA * 20th CENTURY-FOX SC. RM. 
1502 DAVENPORT ST. 1:00 P.M. 








DALLAS > 20th CENTURY-FOX SC. RM. 
1803 WOOD ST. + 2:00 P.M. 


PHILADELPHIA * WARNER SCREENING ROOM 
230 NO. 13th St. + 2:30 P.M. 








PITTSBURGH * 20th CENTURY-FOX SC. RM. 
1715 BLVD. OF ALLIES + 1:30 P.M, 


DENVER * PARAMOUNT SCREENING ROOM 
2100 STOUT ST. * 2:00 P.M. 


a 


DES MOINES > 20th CENTURY-FOX SC. RM. : PORTLAND + JEWEL BOX SCREENING ROOM 
1300 HIGH ST. + 12:45 P.M. LOIS 1947 N. W. KEARNEY ST. * 2:00 P.M. 


DETROIT + FILM EXCHANGE BLDG. MO) ifm; ——=«SALT LAKE + 20th CENTURY-FOX SC. RM. 
2310 CASS AVE. * 2:00 P.M. 216 EAST Ist SOUTH + 2:00 P.M. 


INDIANAPOLIS * UNIVERSAL SCREENING ROOM G ORDON SAN FRANCISCO » REPUBLIC SCREENING ROOM 
517 NO. ILLINOIS ST. + 1:00 P.M. "221 GOLDEN GATE AVE. * 1:30 P.M. 


























KANSAS CITY * 20th CENTURY-FOX SC. RM. 
1720 WYANDOTTE ST. * 1:30 P.M. 


SEATTLE * JEWEL BOX SCREENING ROOM 
2318 SECOND AVE. * 10:30 A.M. 











LOS ANGELES » WARNER SCREENING ROOM mma avaeee | U ST. LOUIS * SORENCO SCREENING ROOM 


2025 SO. VERMONT AVE. » 2:00 P.M. —— ERRY « SH OURDS « S AU EI FLKIN S 3143 OLIVE ST. * 1:00 es 


Screen Play by Bernard Girard +» From A Story by George Carleton Brown 
WASHINGTON * WARNER THEATRE BLDG. 
° 13th & E. Sts. WLW. * 10:30 A.M. 








— | 
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Wallflower 
(SONG) 
Hollywood, May 18. 
Bros. release of Alex Gottlieb 
Stars Robert Hutton, Joyce 
Janis Paige; features Edward 
jarbara Lrewn, Jerome Cowan, 
Arnold : Direeted by Frederick de 
Sereenplay. Phoebe and Henry 
pron; fromm staye play by a wer 
Ep and Mary Orr; a os 6 


Duck, Jose Carioca and the Ara- 
cuan Bird of Brazil. Vocal backing 
is supplied by the voices of the 
Dinning Sisters and the piece is 
an infectious combination of sound 
track amd drawing that pays off. 
Ray Gilbert did the English lyrics 
to music by Einesto Nazareth. 
Other live-actioner is the finale 
“Peeos Bill,” wherein Roy Rogers 


‘I 
Davis; camer Aitor, Folmar Blangsted. | spins a folk tale of the old west for 
erick Jhown May 1%, “#& Humming ‘© ) Bobby Driscoll and Luana Patten, 
cw agg EEE Robert Hutton | with the aid of Bob Nolan and the 
a... eg SERRATE Joyes Reynotts |Sons of the Pioneers. Standout in 
fer... paseeesens vessesees**Tiward Arneld |this chapter is the tune, “Blue 
no Sebeeeeererr Barbara Frown | Shadows.” Otherwise it empha- 
Bee ar rrssssaseneoeeses tite irtaics (oe severe 3 the best Eisney 
9 Reade: Shoemaker | Manner in depicting why coyotes 
Pirs. James---rersse"""" "7 pette Stein | howl at the full moon. 
eae icasnncvoeoss «+00 roe Gene} There’s a greeting card dainti- 
Bites Walsl..-++0°*°"*** ness —— “Once Upon a Winter- 
' ae e | time,” telling of two lovers who go 
A light, breezy Com sttogether ice skating. The animation is 
makes . It has a free and| beautiful and the vocals register 
easy to _, telling its situation strongly from the pipes of Frances 


Ss air a . - 
cary dy and is farced just enough 


ssentially familiar 
to keep the essentia 
ing highly amusing. — 
peattins tion is not lavish but 
Alex Gottlieb has spent the budget 
wisely to project showmanly values 
in keeping with the plot. Film 
should please thoroughly in major- 
ity of situations, particularly 
houses catering largely to family 
audiences. ; 
es amusingly with antics 
eG by the Phoebe and 


_ Frederick de a 
es his direction to g 
doviimam fun results, giving film 
decidedly nant handling to 
h over chuckles. 
Plot t the one about the ugly 
duckling who comes to life and 


| Langford. “Bumble Boogie” chap- 
ter has Jack Fina’s adaptation of 
the classic “Flight of the Bumble 
Bee” coming to cartoon life in an 
almost frightening animation of 
musical instruments, notes and the 
| busy bee. Freddy Martin’s backing 
}is all that could be asked. 


| Dennis Day’s voice and carica- 
ture carry off the imaginative treat- 
ment accorded folk tale of Johnny 
Appleseed. Chapter has_ three 
numbers sung by Day; “The Pio- 
neer Song,” the hymn, “The Lord 
Is Good to Me” and “Apple Song.” 
The Appleseed legend of how the 
character spread the fruit to the 
pioneer borders of the land proj- 
| ects moral values tellingly while 
|entertaining. “Little Toot,” fable 
lof a baby tugboat in New York 
harbor, is colorful and engrossing. 








wins the hero from her more) Andrews Sisters give it popular 
glamorous sister. Sparking the | voeal interpretation. 


jiece are Joyce 


make an effective team and Robert | 
Hutton lends the masculine a 

as the objective of the femmes’ af- 
fections. 

Edward Arnold and Barbara 
Brown are teamed as the parents 
of the girls. They are expert at 
eta and add to comedy 

ighlights in the family squabble 
over a date for the wallflower, the 
family ‘conference on a_ forced 
elopement and other situations. 
Plot sequence dealing with a mid- 
night swim builds to hilarious 
consequences when mischievous 
kids steal the bathers’ clothes. 

Included in film is chorus of “I 
May Be Wrong,” oldie from the 
1929 Broadway show, “Almanac.” 
Setting is country club dance with 
Miss Paige taking the vocals. 
Background score by Frederick 
Hollander is good. Among cast 
members helping to put this one 
over are Don McGuire, a’ wolfish 
suitor; Jerome Cowan, Lotte Stein, 
with a very funnily conceived in- 
terpretation of a servant: and 
ig =: po by Kar 

1 Freund, 

— an direction ami settings, 

c editing are among other 
earned credits. Brog. 





(COLOR-MUSICAL) 

sia Hollywood, May 15. 
O release of Walt Disney production 
yer Roy Rogers and Trigger: Dennis Day, 
n+ nish Sisters, - Fred Waring & Pennsy!- 
Ethel - Freddy Martin, Frances Langford, 
Nole mith, Buddy Clark; features Bob 
Bote & Sons of Pioneers, Dinning Sisters, 
pte i pane Luana Patten, Production 
aaee sion, ‘en Sharpsteen. Cartoon di- 
in ie Clyde Geronimi, Wilfred Jackson. 
e a En Luske, Jack Kinney. Story, Win- 
a ibler, Erdman Penner, Harry Reeves, 
omer Brightman, Ken Anderson, Teil 


Reynolds in the 
tle role and Janis Paige as _ the 
s.a.laden but dumb sister. Girls | 


Full rein to imaginative artistry 
is used in telling the pictorial story 





i 
| 


| 


are, Joe Rinaldi, Art Scott, Bill Cottrell 
Bob Moore, Jesse Marsh, John Walbridge. 
Carme Sromathy ; folklore consultant, Carl | 
color) 3 ive action photography (Techni- 
Iwerke: inton Hoch; special processes, Ub 
Ken “4 musical direction, KEliet Daniel, 
arrangemenisn inte. Paul Smith; special 
Kim Gannon: Sheen, Al Sack; songr, 


Walter ony Ray Gilbert, 
ny Be nateee * 
Donald Hatlidas® 

wn M va. 
uns, 7 * 


Johnny Lange, 





Youngste will 
chapters filled 

charm but 
nO corner on 
the srownups, 


tin®4 entertainment with atten- 


eat 





ion. Eley 

With the arti a thik nee eee 

ihe Disney t From the 

sar el ime whch 

Ww 

« nce “te = —- | 

Blue Sha ” they all r al 

inelodic a to the eye and ear 

os hands of the Disney staff 
y ‘WO Of the 

wen icday, “ig Maxie, tar 

iro the Nip fal Ba 
ng “Blame 

It on the Samba” with Donald 


of “Trees” as Fred Waring and His 
Pennsylvanians supply the musical 
lacework. There’s a_ breathless 
beauty in the animation of the sea- 
sons. Introductory title piece is 
sung by Buddy Clark, who also acts 
as master of ceremonies for the 
chapters to come. Lyrics of tune 
establish the theme and Paul 
Smith’s background score ties the 
episodes together neatly. 

As to be expected, the tech- 
nicians on the Disney staff have 
given this one a flawless stamp, 
technically perfect and artistic- 
ally stimulating. Beautifully photo- 
graphed in Technicolor, it’s a show 
that rates all connected with its 
making a top credit. Brog. 


Retarn ef the Badmen 


Miniature Reviews 


“Wallflower” (WB). De- 
lightful comedy for family au- 
diences. Hokum loaded with 
chuckles. 

“Melody Time” (RKO) (Mu- 
sical-Color). Entertainment for 
all ages in the best Disney 
manner. 

“Return of the Badmen” 
(RKO). Randolph Scott, Reb- 
ert Ryan, George “Gabby” 
Hayes in OK western. 

“Raw Deal” (EL). Fast 
gangster meller is solid pro- 
gram fare. 

“Best Man Wins” (Col). In- 
teresting family comedy-dra- 
ma, warmly told. Nice dualer. 

“I, Jane Doe” (Rep). Mildly 
entertaining melodrama, with 
spotty b.o. prospects. 

“Jinx Money” (Mono). Good 
programmer in the popular 
Bowery Boys series headed by 
Leo Gorcey. 

“The Cobra Strikes” (Mono). 
— lower rung murder mys- 
ery. ° 








Hayes spark the cast lineup and 
add to grossing possibilities. 


The brawling story goes back 
to the opening of the Oklahoma 
territory and throws in an assort- 
ment of w.k. western bad men to 
point up the action developed by 
Ray Enright’s strong directorial 
guidance. The Daltons, the Young- 
ers, Billy the Kid, the Sundance 
Kid, and others, people the script 
with enough heavies for several 
pictures, but their appearances 
| have been handled in such a way 
| film doesn’t seem overcrowded. 


Principal heavy interest is 
tossed to the Sundance Kid, and 
Ryan plays the character as a 
thorough menace. Plot mainly con- 
cerns conflict between Ryan and 
Scott, latter as a retired marshal 
w. 2 again takes up his guns when 
Ryan and the assorted outlaws that 
surround him launch a series of 
train and stage holdups in the ter- 
ritory. 

Story develops two interesting 
fe-ame characters” and they are 
pleasingly portrayed by Anne Jef- 
freys and Jacqueline White. For- 
mer is seen as a _ rootin’-tootin’, 
gunslinging daughter of the out- 
law west who reforms for love of 
Scott, even though she doesn’t get 


usual femme assignment in west- 
erns. 


Seott turns in expected com- 





Hollywood, May 14. 


RKO release of Nat Holt production. 
Stars Randolph Scott, Robert Ryan, Anne 
Jeffreys, George ‘“‘Gabby"’ Hayes, Jacque- 
line White; features Steve Brodie, Richard 


Powers, Robert Bray, Lex Barker, Walter 
Reed, Michael Harvey, Dean White, Robert 
Armstrong, Tom Tyler, Lew Harvey. Di- 
rected by Ray Enright. Screenplay, Charles 
O'Neal, Jack Natteford, Luci Ward; story, 
Natteford, Ward; camera. J. Roy Hunt; 


music, Pavl Sawtell; editer, Samuel E. 
BReetley. Tradeshown May 12, "48. Bun- 
INS. 
—... se ine hares aaa Randolph Scott 
Sundance Kid........-ssceeees Robert Ryan 
SET Pee ey Anne Jeffreys 
John Pettit....-.... George ‘Gabby’? Hayes 
Madge Allen...ceseeeeeees Jacqueline White 
Cole Younger....--...+.+-+...steve Brodie 
Fim Younger...-cccsceerees Richard Powers 


John Younger.....0...eeeeseeee Robert Braye 
Emmett Dalton Barker 


ececeseseess ers s SUS 


Bob Dalton......-0+-ceeeeeses Walter Reed 
Grat Dalton.........-+.....Michael Harvey 
Billy the Kid......ceeeeeeeeees Dean White 
Wild Hill Doolin.....+--- Robert Armsirong 
Wild Bill Yeager. ...-eee eee eceee Tom Tyler 


Arkansas Kid....-..cceecsessers Lew Harvey 
Johnny... ++. eee a coseccccecceess Gary Gray 


Muley Wilson....e+eeeee-s> Walter Baldwin 
famils is epee eS .....Minna Gombell 
George Mason...++.eeeeeees Warren Jackson 
DAVE. . ccccccccedesseccsococes Robert Clarke 
Judge Harper......--+-e++56: Jason Robards 





“The Return of the Badmen” 
will measure up to all demands of 
the outdoor action fan. It fits care- 
fully into the sturdy pattern set 
by previous feature westerns ‘from 
RKO and boxoffice indications are 
good. Marquee value of such ac- 
tion names as Randolph Scott, 
Robert Ryan and George “Gabby 








The Room Upstairs 


(Formerly ‘Martin Roumagnaec’) 

“The Room Upstairs,” star- 
ring Marlene Dietrich in her 
first French film, was reviewed 
by Variety from Paris, Jan. 8, 
1947, under its original title, 
“Martin Roumagnac.” It was 
previewed in New York Friday 
(14) by Lopert Films. For its 
U. S. release, film has been 
sliced from its original 115 
minutes to 86 with some 
choppy transitions as a result. 

Varrety’s Maxi opined “ex- 
cellent casting of Marlene Die- 
trich and Jean Gabin makes 
this film likely b.o. wherever 
French pix are played.” As 
shown in the U. S., however, 
film will have to bank solely 
on the Dietrich-Gabin combo 
for results among foreign pix 
addicts. Story of an _honest 
workman who kills his two- 
timing mistress is handled in 
vedestrian style with slow pace 
and corny situations. 


- 


petent performance as a believe- 
able hero, able with guns and fists 
to lay down the law when neces- 
isary. Ryan is capable opponent, 
playing assignment without sym- 
pathy to show up the western out- 
law as a sadistic killer. Hayes is 
in for chuckles as a sagebrush 
banker, and more than holds his 
own. 


Steve Brodie, as Cole Younger, 
and Robert Armstrong, as Wild 
Bil! Doolin, have the best oppor- 
tunities among the featured play- 
ers. They give expert perform- 
ances. Gary Gray, moppet; Minna 
Gombell, Walter Baldwin and Ja- 
son Robards are among the others 
in the large cast that show up 
well. 


Nat Holt, responsible for pre- 
vious RKO feature westerns under 
Jack J. Gross’ executive supervi- 
sion, has packed ‘“Badmen’’ with 
all the ingredients that pay off in 
the action market. Enright’s di- 
rection insures swift action despite 


and makes it add up to neat film- 
fare. Much use is made of out- 
door movement by J. Roy Hunt’s 
lensing, and action is backed with 
good musie score by Paul — 
Tog. 





Raw Deal 


Eagle Lion release of Edward Small pro- 
duction. Stars Dennis O'Keefe, Claire Tre- 
vor, Marsha Hunt. Directed by Anthony 
Mann. Screenplay, Leopold Atlas and John 
Cc. Higgins; from story by Arnold B. Arm- 
strong and Audrey Ashley; camera, John 
Alton; editor, Alfred De Gaetano; music, 
Puul Sawtelle. Tradeshown N. Y¥. May 14, 
"48. Running time, 79 MINS. 





Joe BOAVOM. 6.5405 cekceneee ee 7 
Pat. .ccccccersccocccsvetovecees Claire revor 
ANN Martin... .cccccsccscccseess Marsha IHlunt 
Fantail. ...-cccedeccsscccssescs John treland 
Rick Coyle. ..«cssccccccceees: Ray es ~ > 
Spider .......ccoccece eeee. Curt Conway 
MOPEF .. 1. sccccccocccccecss Chili Williams 

“Raw Deal” is a fast-rolling 


gangster melodrama with a strong 
undercurrent of romance for an 
| across-the-board customer appeal. 
| Solid b.o. returns will come from 


‘the smaller firstruns and nabe situ- 
ations where the pic can be backed 
with dualer support. Though a 
medium budgeter, pic is dressed 
tidily with a good production and 
some marquee weight furnished by 
Dennis O’Keefe, Claire Trevor and 
Marsha Hunt. 

Story of a con who breaks out of 
jail with the aid of one gal and 
then falls in love with another un- 
folds within an exciting framework 








the abundance of story material ' 








} 
| 


Columbia release of Ted Richmond pro- 
duction. Features Edgar Buchanan, Anna | 
| Lee, Robert Shayne, Gary Gray, Hobart | 
Cavanaugh, Stanley Andrews. Directed by 


| 





him. Miss White shades her hero- | fective little comedy-drama turned 
jine part neatly for interest, mak- | out at Columbia under the title of 
jing it count for more than the | 








of a cross-country chase. Director 
Anthony Mann keeps the action 
taut from the opening esape to the 
slambang finale while, at the same 
time, integrating a torch theme 
into the yarn. Working in a fa- 
miliar formula, scripters managed 
to avoid triteness with a hard-hit- 
ting style of dialog which is clever 
as well as tough. 


_ O’Keefe registers as an authen- 
tic tough guy who’s ready for any 
risk in his flight from the coop. 
Travelling with Miss Trevor after 
she sprung him, he kidnaps a social 
worker, Miss Hunt, for additional 
protection from the police. He 
finally breaks through the dragnet 
to a rendezvous with his gang chief 
only to discover that he’s the ob- 


I, Jane Doe 
Hollywood, May 15. 


Republic release of John H. Auer prew 
duction, directed by Auer. Stars Ruth Huse 
sey, John Carroll, Vera Ralston; features 
Gene Lockhart, John Howard, Benay Vee 
nuta, Adele Mara, Roger Dann, James Bell. 
Screenplay, Lawrence Kimble; adaptation, 
Decla Dunning; camera, Reggie Lanning; 
music, Heinz Roemheld; editor, Richard L, 
Van Enger. Tradeshown May 11, ’48. Rune 
ning time, 85 MINS. 





ject of a murderous double-cross. 
In a crashing climax, he finishes | 
off his boss and dies in the arms of | 
Miss Hunt while the other gal | 
broken-heartedly looks on. 

Miss Trevor gives a firstrate in- 
terpretati6n of a gangster moll, 
maintaining a steady sense of 
strain without going to pieces. Miss 
Hunt delivers competently in a glib 
thesping | style. As the sadistic 
gang chieftan, Raymond Burr is | 
reminiscent of the late Laird 
Cregar in bulk and manner but is 
deficient in a sinister quality. John 
Ireland, as a cynical hoodlum, gives 
a sharp portrayal. 

Tense atmosphere of the film is 
supported by expert low-key lens- 
ing and an eerie musical back- 
ground. Herm. 





Best Man Wins 
Hollywood, May 14. 


John Sturges. Screenplay, Edward Huebsch; 
based on Mark Twain's ‘‘The Celebrated 
Jumping Frog of Calaveras County; cam- 
era, Vincent Farrar; editor, James Swee- 


ney. At Grauman’s Chinese, Holly wood, 
May 12, '48. Running time, 73 MINS. 

Jim Are EP i RR Nee Edgar Buchanan 
PES: GOOD 5.5 Fe ins é-0 x bon aha Ces Anna’ Lee 
SOGGS COMOE. 666500. cdsicces Robert Shayne 
Parra erasers Gary Gray 
A MOS. cee. ce cccesececas Hobart Cavanaugh 
SReri Dingo... 6.0 sacs sic Stanley Andrews 
PRS ae eee George Lynn 


MOREY COPOl. 6 ivcdcccccacs 


Bill Sheffield 
iC Pee eee Canty 
Bartender Paul E. Burns 





Mark Twain’s “The Jumping 
Frog of Calaveras County” fur- 
nishes the story idea for the ef- 


“Best Man Wins.” It’s a budget 
film for lower half of double bills 
and will please the family trade. 
Production backing, direction and | 





playing fit it capably into the sec- | 
ondary bracket. 


While pace is leisurely, there’s 
a gentle humor about the way the 
plot is developed under John 
Sturges’ direction and he gets ex- 
cellent performances from the 
cast. Best showing among the 
players is made by veteran Edgar 
Buchanan and moppet Gary Gray. 
Former is the wandering gambler 
who returns to his home town to 
find his wife has divorced him and 
is about to ma another man. 
Buchanan finds young son, 
Gary Gray, still on his side and, 
working through the moppet, grad- 
ually wins his wife back. For 
kiddie interest, there’s the jumping 
frog owned by Buchanan and the 
training of dog for a big race. 


Anna Lee makes a gracious wife 
and Robert Shayne, as the man 
she’s about to marry, is good. 
Small town ty are given good 
reading  .by obart Cavanaugh, 
Stanley Andrews, George Lynn, | 
William Sheffield and others. 

Ted Richmond’s production guid- 
ance shows expert expenditure of 
light budget, making sure hokum 
was’ kept. interesting. Edward 
Huebsch did the good script. There 
is néat lensing by Vincent Farrar, 
smooth editing by James Sweeney 
to back up other good points. 

Brog. 














| Will It Happen Again? 


“Will It Happen Again?” 64- 
minute documentary made 
from newsreel clips and seized 
German footage which opened 
at the Rialto, N. Y., Saturday 
(15), was reviewed in VARIETY 

‘ March 3, 1948, under title of 
“Love Life of Adolph Hitler.” 
With the backing of the Navy 
Club of the U. S., the picture 
was compiled by American 
Film Producers and is now be- 
ing distributed by Film Clas- 
sics. 

VARIETY’s reviewer Gilb 
found the film as not ranking 








as a “good documentary of the 


past war,” but pointed out that | 


“exhibitors will find the pic- 
ture packed with exploitational 
qualities... market for this one 
will be garnered by heavy bally 
plus the further attention of 
those who are morbidly curi- 
ous as to how Eva Braun 
looked in a bathing suit while 
frolicking at Berchtesgaden.” 


Eve Meredith Curtis.......... Ruth Hussey 
psec Curtis. 7 écocsecs:+.g0mn Carrell 
ane Doe r ates 

Annette DuBois f°****'******° Vera Raiston 
ig we en Gene Lockhart 
ey I i ois nonce bn John Howard 
ag. oly See Benay Venuta 
Marga-Jane Hastings...........4 Adele Mara 
ee 3 Roger Dann 
Jndge Bertrand.....¢..cccesssees James Bell 
LSP a Pee Leon Belasco 
SOON Se 0 bn-04 GAvdiGean Maks ade’ John Litel 
Moebert DubBals. . i. sckkeccccccs Eric Feldary 
Father Martin... ..ccccccocs; Francis Pierlot 
eS Marta Mitrovich 
PEON S sido csknemscdxatnae John Albright 





“T, Jane Doe” is a highly involved 


| melodrama that generates only mild 


interest for general audiences. 
Grosses will be spotty with film's 
best chances in the secondary 
houses. Picture bears evidence of 
good budget allotment in its physi- 


|cal trappings but lacks sufficient 


excitement to be good entertain- 
ment. 

Flashbacks and dissolves used by 
producer-director John H. Auer to 
tell his story contribute to con- 
fusion and make the 85 minutes’ 
running time seem overlong. Major- 
ity of the cast wear their assign- 
ments uncomfortably, also mitigat- 


| ing against sustained interest. 


Plot, essentially, tells the story 
of a French girl, wooed and won by 
a philanderer in uniform. After 
the war, the battle bride comes to 
the States to find her missing hus- 
band, only to discover he is already 
married. After he seeks to have 
her deported when tired of a sea- 
sick rendezvous, the girl goes into 
a mental fog and bumps him off. 
Story tries for novelty in telling 
the saga by flashback during her 
trial for murder, but the only twist 
that registers is the ludicrous 
courtroom technique. After a con- 
viction, gal is found to be pregnant 
and the philanderer’s widow under- 
takes her defense at a second trial. 

Ruth Hussey tries hard as the 
legitimate widow and defense at- 
torney. John Carroll, also, tries to 
bolster unhappy assignment as the 
playboy. Vera Ralston is impassive 
as the wronged French girl. Gene 
Lockhart is a blustering prosecu- 
tor. Benay Venuta is Miss Hussey’s 
friend and John Howard has a 
thankless role. 

A bright bit is contributed by 
Leon Belasco, French shyster law- 
yer, and Adele Mara spices brief 
sequence as a kept woman. Air 


| clips used during battle scene are 


exciting. Photography, settings and 
other physical dressing are all good, 
Brog. 


Jinx Money 
Hollywood, May 15. 


Monogram release of Jan Grippo produc- 
tion. Features Leo Gorcey, Huntz Hall, 
Billy Benedict, David Goreey, Benny Bart- 
lett, Gabriel Dell, Betty Caldwell, Sheldon 
Leonard, Donald Mactride. Directed by 
William Beaudine. Original screenplay, 
Edmond Seward, Tim Ryan, Gerald Schnite 
zer; from story suggested by Jerome T. 
Gollard; camera, Mareel Le Picard; editor, 


William Austin. Previewed May 12, ‘48. 
Running time, 69 MENS, 

Blip Mabomeys< cess oveaeucengves Leo Gorcey 
SAG oc ccrecccdsenecccccctckwmwes Huntz Hall 
Whitey .,cccccesvesccscssces Billy Benedict 
CHUCK. ccccceccveseegerescsces David Gorcey 
Butch p.ccccccccvtecnueececs Benny Bartlett 
Gabe ..vccccccercctegesecesscs Gabriel Dell 
Candy. ..ivoserececcccceshss Betty Caldwell 
Lippy Harri@.........vewds Sheldon Leonard 
Capt. Broadderek......-.. Donald MacBride 
Laliaby Sclmo.......scess.: John Eldredge 
Virginia ....cccccsectoccces: Wanda McKay 
THEE 0 cccssgincestebane Lucien Littlefield 
Laule ..ccccccesescacwboces: Bernard Gorcey 
MNS Soc beet obs cWeccesccvies Benny Baker 
Benny ‘‘The Meatball’’........ Ben Welden 
‘‘Cold-Deck’’ Shapiro.......... Ralph Dunn 
Officer Rooney......+-sescess Tom Kennedy 
Sat. Ryan... .csocccacsenseeecss William Ruhl 
Bank President...-cese.-- Stanley Andrews 
Tax Man......cccosceessces George Eldredge 
Meek Man.......-sceesss-+- William Vedder 
Bank Guard..........++- Mike Pat Donovan 





“Jinx Money” is an easily salable 
Bowery Boys entry from the Mono- 
gram stable. Strictly for laughs, 
it has a slap-happy pace calculated 
to please any following built by the 
series, and pavoff in that particu- 
lar market will be good. 

Plot combines comedy and melo- 
drama effectively enough to show 
off the antics of the Boweryites, 
led by Leo Gorcey. Direction by 
William Beaudine paces the chuck- 
les and thrills for best all-around 
reception, letting the Bowery gang 
have its head in frantic antics—a 
formula particulavly pleasing to 
series fans. 

A gambler wins $50,000 at cards 
and is murdered on the street 
while carrying away the loot. Gor- 
cey and Huntz Hall find it and the 
fun develops in their trying to 
keep it against the onslaught of 
other gamblers and a killer. Boys 
out-trick the brains at every turn 
and there are five murders before 
the killer is brought to justice. 

Boweryites backing Gorcey_ and 
Hall are capably depicted by Billy 
Benedict, David Gorcey, Benny 
Bartlett and Gabriel Dell. Adult 
comedy as an apoplectic detective 
is furnished by Donald MacBride, 
Lucien Littlefield is the killer and 





(Continued on page 18) 
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Production Snafued 


By Taxes, Censors, Imports-Exports 


QUATTROCCHI . 
Rome, May 8. 


i have 
t political efections 
jeft Ttalian film biz perplexed. Be- 


tions, positive prom- 

— % Sa were given to pro- 
rnment representa- 
is, will promises 
» Trade feels that a new 
Ego ought to be discussed by 
the forthcoming — Parliament, in 
order to help native product. But 
how to do it without 


i is 
outing American interests and 


ing the Marshall Plan, since 
rie greater obstacles to the 
fevelopment of the Italian cinema | 


By RAOUL 


Youth” and “Without Mercy,” were 
on the pan, the former because it 
dealt with juve delinquency, the 
latter owing to its excessive real- 
ism. In regard to the special cen- 
sorship of the church, it’s practi- 
cally inoperative. The Catholic 
Film Centre, an equivalent of the 
Legion of Decency, gives out its 
rating, but people don’t take any 
notice of it. Films placed in Class 
C (here called “unsuitable”) are 
played without any trouble and 
children also see them. 

Wide appeal of American films, 
producers’ conservatism and 
ANICA’s equivocal policy are, with 
censorship, among the principal 





industry is the free import of for- 
oe teanwhile the situation remains | 
difficult. Only a few films are in| 
work, and none of them looks like | 
an “Open City” or “Shoe Shine.” | 
The same can be said about the pix | 
in preparation. Feeling here is 
that Italian cinema has exhausted | 
its golden vein, saying its last orig- | 
inal words in four films—Roberto 
Rossellini’s “Germany the Year 
Nought,” Universalcine’s — Under 
the Sun of Rome,” Lux’s “Without 
Mercy” and “No Stealing”—not yet 
released. After that the future ap- 
pears precarious. Production of 
historical pix, costume melodramas, 
musical comedies and _ religious 
mellers are in prospect—types of 
films whieh have no chance abroad 
and are of doubtful appeal to do- 
mestic audiences. when lacking 
Hollywood's lavishness and enter- 
taining touch. 

Italian film industry finds itself 
in an absurd situation. On one 
side, there’s the genuine export- 
able product which, however, pro- 
ducers refuse to make since, native 
filmgoers don’t like it. On the 
other side, there are the routine 
pix (often clumsy although big- 
budgeted imitations of American 
films), which the public likes only 
to a certain extent. To export 
items of this kind isn’t always 
quite easy. 

Export Is Vital 

And yet, export Is a matter of 
vital importance to the Italian film 
industry. Cost of an average pic 
here is about 80,000,000 liras ($130.,- 
000), while its total grosses may 
amount, if it has boxoffice values 
and is normally exploited, to 160,- 
000,000 liras ($260,000). Of this, 
56,000,000 liras go to the state for 
taxes. Of the balance (104,000,000), 
62,000,000 benefit the exhibs. The 
remaining 42,000,000 liras ($70,000) 
are cashed by the producer with a 
loss of half the invested capital. 
This is the financial setup in the 
home market of an Italian medium- 
budgeter making fair grosses. 

There are other difficulties, too. 
=, after liberation, the Italian 
proto ad was reorganized, pro- 

ecided to group themselves 

al an association (ANICA) based 
Hyp lines of Motion Picture Assn. 
60 1 ag Pern haven’t been 
distributor, Alfredo Prokn pry rd 
ee the association has been 
Besides of personal preferences. 
ee , Proje being Christian- 

I A's ’ pe ~ Eitel Monaco, 
anager, every 

theie allegedly reflects the mind of 
adoptign ny’, 2% indicated by the 
gested of a production code sug- 
Y Martin Quigley, Jr., and 


Supported by the Vatican. This 


Contains a lot of emasculatin 
g 
tee of which producers make 


of course, but which adds 

be to a difficult situation. 
ieee ct ANICA, it’s claimed, has 
ta its authority, excludingan 
dOne Rt Bucci Film's “Un Mese 
esty")” ‘ (“One Month of Hon- 
Sta: b rom the benefit of the 
pn €cause too poorly produced 
hed rected. Pic may really be 
the NS = it’s claimed ANICA hasn’t 
Italie . - to do this, and if all bad 
rate th tems had to be excluded 
tlenal © quota, half at least of na- 
Groduct wouldn’t be played. 

Cen nsorship a Hindrance 

While ei is also hindering. 
» for er tispoal purposes of for- 
wi 8 extremely tolerant 
Pract mported pix (everything is 
obvio _ Y approved here, even 
French y anti-Catholic films, as 
fs oft Patrie”), Italian product 
again . compelled to struggle 
one he Strange pruderies. Yet an 
of San Mean film, “The Unknown 
Many alien ’ was okayed despite 
indecent scenes. It 
Well a. thi Ss company 
Cently two Lux pix, “Misled 





perils menacing Italian film pro- 
duction. The uncontrolled flood of 
imports is another. Italian market 
needs 200 to 250 films annually. 
Last year over 500 were imported. 
American, British, French, Swed- 
ish and Russian. For the current 
year, things seem to be going from 
bad to worse, owing to the import 
of a lot of German, Austrian and 
Mexican pix—the first two sot 
played here since 1944, the others 
practically unknown, except “Maria 
Candelaria,” “Nana” ard “Les 
Miserables,” recently played. 

U. S. Pix on Lion’s Share 
American pix, of course, have 
|the lion’s share. If Italian Eagle- 
Lion can get good playdates, it’s 
only because of its deals with ECI 
and ENIC eircuits, which give it 
the majority of Italian houses. 
French films, which have lost all 
their fans since the return of U. S. 
pix, are hardly played. During the 
current season only seven French 
films got into Italian houses (‘La 
Symphonie Pastorale,” “La Grande 
Iilusion,” ‘‘La Foire aux Chimeres,” 
“La Belle et la Bete,” “La Taverne 
du Poisson Couronne,” “La Trage- 
die Imperiale” and “La Symphonie 
Fantastique.” Another is to be 
shown — “Jenny Lamour.” “Le 
Diable au Corps,” distributed here 
by Universal-International, is still 
rejected by exhibs as lacking box- 
office values. 

Soviet pix, which filmgoers ab- 
hor, are only occasionally played, 
and never in firstruns. Some Swe- 
dish films appear during the sum- 
mer months. Spanish and Argen- 
tine pix are unknown. American 
product therefore dominates—too 
much, The rush to import as many 
films as possible is pushing both 
U. S. and Italian companies into a 
mad, dangerous policy. Metro has 
added to its 19 pix program for 
the current season nine other fea- 
tures, including not only recent 
productions such as “The Sea of 
Grass” and “Song of Love,” but 
also old ones like “Johnny Eager” 
and “They Met in Bombay.” 

Twentieth has given out since 
October eight Tyrone Power films 
(“Jesse James,” “The Razor’s 
Edge,” “Blood and Sand,” “Johnny 
Apollo,” “Second Fiddle,” “Alexan- 
der’s Ragtime Band,” “A Yank in 
the RAF,” “The Black Swan”) 
with the result of making the star 
unpopular. Warners is redubbing 
“Captain Blood,” “Anthony Ad- 
verse” and “The Charge of the 
Light Brigade,” to reissue them. 
GDB will release in Italian UA’s 
“Pot o’ Gold,” already distributed 
here by Psychological Warfare 
Branch in its original version. 

Continenalcine is reissuing 
“Camille,” bought from Metro. 
Castel Film announces a Laurel- 
Hardy pic, “Noi siamo zingarelli” 
(“We, the Little Gipsies”), which is 
the old Hal Roach’s “The Bohe- 
mian Girl” distributed here by 
Metro 11 years ago, and made up 
as a new film. But the last straw 
is attained by Cinindustrie with 
the import of the Norma Talmadge 
pic, Joseph M. Schenck’s “DuBarry, 
Woman of Passion’—an 18-year- 
old film. 








Felix’s Top Spain Coin 
Mexico City, May 18. 

Highest actor’s pay per pic ever 
paid in Spain has been commanded 
by Maria Felix, Mexico’s top pic 
actress. 

She’s inked with producer Cesa- 
reo Gonzales in Barcelona to make 
another version of Vicente Blasco 
Ibanez’s “Mare Nostrum” for 
2,200,000 pesetas—$199,653 (U.S.) 











Paris Mugg 
Variety's Paris correspondent: 
Maxime de Beix 
33 Blvd. Montparnasse 
Phone: Littre 75-64 





‘Builder’ OK in London 


London, May 18. 
Showbusiness here was gener- 
ally lamentable over the Whitsun 
holiday due to an early heat wave 
coupled with a money shortage and 
a widespread trade. depression. 
Last week had only one legit open- 
ing. 

Revived by Donald Wolfit, “The 
Master Builder’ bowed at the 
Westminster Friday (14), the pro- 
ducer costarring with Rosalind 
Iden. Directed by Peter Cotes, 
the play was well received and may 
do fairly well in a waning season. 


British Equity Move To 
Probe Kids’ Wages Nixed; 
$1 Weekly Pay for Some 


London, May 17. 

A group of members of Parlia- 
ment has tabled a request for the 
Home Secretary, Chuter Ede, to 
make an immediate official investi- 
gation into cruelty allegations 
made by British Actors Equity re- 
garding the employment of child 
labor in theatres. At an Equity 
meeting it was stated that in the 
north of England children played 
twice nightly shows for little more 
than $1 a week. They slept six in 
a bedroom scarcely big enough for 
one, and had to pay their manager 
huge sums for simple additions to 
their wardrobe. 

Equity is joining the M.P.s in 
calling for a new children’s theat- 
rical charter and the establishment 
of a provincial pantomime con- 
tract for the 1948-49 season. 

Millie Jackson, 38-year-old 
trainer of a _ children’s’ dancing 
troupe in London, revealed last 
week that she is one of the teach- 
ers who pay pupils just over $1 
a week for appearances in twice- 
nightly pantomime. Miss Jackson 
said that she sent two dancing 
teams of 12 children to northern 
pantomimes last season. She gave 
them 27c. a week pocket money 
and 75c. to bank. Some weeks she 
gave the children who had been 
longest in the troupe a raise of 
around 25c. to 30c.. 

She was paid $12 for each of the 
24 children. Ali of them were be- 
tween 12 and 14. She said it cost 
her $8.50 a week for each child’s 
lodgings; $24 to $28 for their total 
wages, $20 for the _ children’s 
matron, and there were travelling 
expenses to and from rehearsals. 

“This works out at less than $2 
a week profit on each child,” she 
said. “I don’t think that is extor- 
tionate. I don’t exploit children. 
They are not touring just for wages 
but mean to make the stage a 
career.” 


‘Annie’ Quits Melbourne 
After Boff 9-Month Run 


Melbourne, May 12. 

“Annie Get Your Gun,” with 
Evie Hayes and Webb Tilton, bows 
out of His Majesty’s here after a 
smash nine months’ run for J. C. 
Williamson. “Annie” could have 
run a year, the eviction order com- 
ing to permit Cicely Courtneidge’s 
“Under the Counter” show to bow 
in. Miss Courtneidge is only in 
Aussie for a limited span. 

“Annie”’ still has the rest of Aus- 
sie territory to play. 


Current London Shows 


London, May 18. 
(Figure shows weeks of run) 
“Anna Lueasta,” Majesty’s (29). 
“Annie Get Gun,” Col’s’m (50). 
“Autumn Gold,” Embassy (2). 
“Barretts,” Garrick (3). 
“Bless the Bride,” Adelphi (56). 
“Bob’s Your Uncle,” Sav. (2). 
“Carissima,” Palace (10). 
“Chiltern Hundreds,” Vaude (38). 
“Dark Eyes,” Strand (8). 
“Edward My Son,” Lyric (51). 
“Four, Five, Six,” Yorks (10). 
“Frenzy,” St. Mart (4). 
“Happiest Days,” Apollo (8). 
“Happy Either,” St. James (32). 
“Helizapoppin,” Princes (6). 
“Life With Father,” Savoy (50). 
“Linden Tree,” Duchess (40). 
“Little Lambs,” Ambass. (6). 
“Master Builder,” Westm’ter (1). 
“Medium,” Aldwych (3). 
“Mountain Air,” Comedy (16). 
“Never Can Tell,” Crit. (33). 
“Off Record,” Piccadilly (46). 
“Oklahoma!”’, Drury Lane (55). 
“Outrageous,” W. Garden (55). 
“Paragon,” Fortune (2). 
“Present Laughter,” H’ymkt (57). 
“Relapse,” Phoenix (16). 
“Royal Circle,” Wynd. 
“Starlight Roof,” Hipp. (28). 
“Together Again,” Vic. Pal. (48). 
“Tuppence,” Globe (32). 




















“Vigil,” Wales (2). 
“Worm’s View,” Whitehall (55). 


Yank Daily's Drive for Dance Halls 
Keeps Shanghai Big Dancing City 





Chico Marx on 2-Week 
Aussie Vaude Quickie 


Melbourne, May 12. 
Chico Marx arrived here for a 
two week run at the Tivoli theatre. 
It will be one of the quickest trips 


circuit and frequently 
| Otherwise it doesn’t pay the chain 


transportation in addition to the 
star’s salary. 

Marx is reported to be getting 
$4,000 weekly. He’s slated to return 
for a picture to be made by United 
Artists. Marx has declared that if 
shooting date is postponed, he’ll 
play other Aussie dates. 





Canadian Film Series 
Gets Big Play Across 


Ottawa, May 18. 

Columbia Pictures of Canada, 
Ltd., distributors of the National 
Film Board’s English-language the- 
atrical series of short subjects, 
“Canada Carries On,” report sub- 
stantial increases in bookings for 
the series. Out of the 1,400 the- 
atres in Canada (not counting 16m 
and part-time filmers) the CCO 
shorts play 435 houses, represent- 
ing an upping of 135 over last 
year and nearly 200 over the year 
before that. Columbia also reports 
421 bookings on the NFB feature, 
“RCMP File 1365,” to date. 

The NFB French-language the- 
atrical series, “En Avant Canada,” 
French counterpart of the “Canada 
Carries On” films, and “Vigie,” 
both distributed by Astral Films, 
play in 30 theatres, all French 
program houses. 

Upcoming CCO releases include 
two in color: ‘“Capital’ Plan,” to 
be shot in Ansco color, on the 
designing of the new Ottawa by 
France’s eminent town planner 
Jacques Greber, and “Eskimo,” 
an Ansco blowup from 16m, filmed 
in the Canadian Arctic. Black-and- 
white releases on the NFB sched- 
ule for theatres include films on 
modern art galleries, the place of 
maps in modern existence, the 
Leslie Bell Singers of Toronto, a 
typical day in the life of a Mem- 
ber of Parliament, the establish- 
ment of orphans in society, 
Canada’s tourist biz and the 
weather. Current CCO, a two- 
reel policy, concerns Canadian 
weekly newspapers, titled “The 
Home Town Paper.” 


BERNFELD BACK IN 
PIC PROD. IN VIENNA 


Vienna, May 10. 

Returning after more than eight 
years’ absence, Siegfried Bernfeld, 
now a U. S. citizen, is again press 
chief of Union Film, a French- 
Austrian outfit, semi-official dis- 
tributing office of the French oc- 
cupational forces. Company plans 
to go completely commercial. 
Union is affiliated with Kiba, city- 
owned chain of film houses. Kiba 
went into production lately, backed 
by the city-owned Sparkasse Bank, 
and is financing G. W. Pabst’ latest, 
“Mysterious Depth’ (provisional 
title). 

Work on Bernfeld’s 30th film, 
“Beloved by the World” (“Liebling 
der Welt’), a Gaby Deslys yarn, is 
well under way. He wrote the 
scenario together with Karl Farkas. 
Film is to be produced in two ver- 
sions (French and .German) by 
Berna-Film and Donau-Film, Vi- 
enna and by Arta-Film, Paris. Max 
Neufeld is director. Nadine Grey 
will take the title role in both 
versions. 

Bernfeld’s drama, “fittle House 
on Lake Success,’ is now slated 
for Volkstheatre preem late this 
season. Alexander Marky of World 
Art Productions, N. Y., has secured 
U. S. rights to Bernfeld’s latest 
manuscript, “Going Home” (“Bo- 
hemian Rhapsody”), depicting the 
life of Czech composer Antonin 








Dvorak. 


Border for Columbia 


Shanghai, May 5. 

An American-owned newspaper 
in this city of 5,000,000 Chinese is 
credited with preventing the Nan- 
king government from closing 
down all public dancing establish- 
ments here, which would have ren- 
dered jobless some 20,000 taxi 
dancers, musicians, artists and 





made by any U. S. performer since | others. 
the circuit opened. Marx is slated | 
to return immediately to the states |ment as sheer stupidity, the Shang- 
following his Tivoli date. Normally, /hai Evening Post and Mercury went 
an imported act plays the entire |all out to keep Shanghai what it 
repeats. |has always been—a dancing city. 


Branding the plan of the govern- 


| Editorially and in its news columns 


|to shell out the sizable cost of |the Post fought the scheme, sup- 
|ported by America and British res- 
lidents and the 


younger generation 
of Chinese. 

Matters came to a climax when 
several thousand taxi dancers in- 
vaded and wrecked the headquar- 
ters of the Bureau of Social Affairs 
of the city government. Several 
persons were arrested and. a score 
or more injured. 

“What will we do to earn our 
livelihood?” demanded the taxi 
dancers and others concerned. Gov- 
ernment officials vaguely replied 
that the girls would be trained to 
be nurses and other employment 
found for the remainder. 

The Post termed this promise 
“nonsense” and carried on the 
fight. In the end, after the Shang- 
hai city government, aroused by 
the Post’s fight, appealed to Nan- 
king not to close the danceries, the 
government backed down and 
Shanghai is dancing more than 
ever, 


Ist Buying-Booking 
Combine Exclusively — 
For Foreign Films 


With some 20 odd accounts as 
its customers, Lasker-Schwartz, 





+Inc. has formed _What is believed 


to be the first buying and booking 
combine exclusively handling for- 
eign films. Formerly with Siritzky 
International Pictures, Walter 
Lasker felt there was a need for 
such a_ service after making a 
three-month swing through the 
hinterland last winter to study ex- 
hibitors’ problems. 

Aside from guaranteeing a thea- 
tre operator a large pool of pic- 
tures, Lasker also noted that his 
organization will aid the exhib in 
advertising and promoting his art 
films. Associated is Irving 
Schwartz, former OPA attorney. 
Firm’s territory extends primarily 
along the eastern seaboard and as 
far west as Missouri. 


Diaghilev Biog Eyed By 
Minevitch for Pix Bow 


Paris, May 18. 

For his initial fling as an indie 
film producer, Borrah Mineyitch is 
eyeing the biog of the Russian 
dance impresario, Diaghilev, for a 
pic with a ballet background. He’s 
currently huddling with choreo- 
grapher Serge Lifar, the book’s au- 
thor, on script ideas. 

Emeric Pressburger, former J. 
Arthur Rank producer, is also 
working on the blueprints with 
Minevitch. i 


re? 
b J e e 
RKO’s Foreign Shifts 

Three-point shift in RKO’s for- 
eign dept. personnel has been com- 
pleted with the departure of 
Michael Havas for Buenos Aires. 
Havas, who sailed last week, is 
assuming field supervision of Latin 
America for RKO. His former job 
as supervisor for Continental Eu- 
rope and the:Near East is being 
filled by Elias Lapinere, who is 
stationed in Paris. 

Havas is replacing Jack Osser- 
man, promoted to the homeoffice 
where he’s in control of Latin 
America and other territories. 











New officers of the Regina, Sask., 
Motion Picture Exhibitors Assn. 
are: chairman, Jack Proudlove, 
Capitol, succeeding I. Reinhorn, 
Roxy; secretary, Christine Gra- 
ham, Grand, succeeding Harold 
Gray, Met; advertising, H. A. Ber- 
covich, Broadway, succeeding Jack 
Watson, Rex. 
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Inside Stuff—Pictures 

vival of the Marx Bros.’ “Night at the Opera,” currently at the 
Brendte. Gotham, on Broadway, brings up something not generally 
known—that the comedians have a participation interest in both this 
icture and their “A Day at the Races.” While Metro traditionally 
rags that it “takes in no partners,” the Marxes deal, in an era when 
there was little or no thought of capital gains, participation partner- 
ships, etc., was made with the late Irving Thalberg. This was because 
they were signed personally to Thalberg and, it was presumed at the 
time. as a forerunner to the production chief’s intentions to go into 
e roduction on his own. 

ee aentails, Groucho Marx will do the foreword and epilog, plus 
the sountrack commentary, for a new film which Chico and Harpo Marx 
will produce for Lester Cowan (UA release), from a Ben Hecht script. 
It’s not the Marxes’ biog; that will be still another film venture. 
Groucho meantime is bearing down on radio mostly. 

Marx, who came east with Al Jolson for a radio guester, heads back 
to Hollywood next Monday (24), directly after his Edgar Bergen guester 
the night before. While east Marx spent much of his time at the 
ball games with Goodman Ace (Easy Aces); got an offer from Cosmo- 
politan to write a series of 12 articles; and indulged in his (Marx's) 
favorite campaign against offensive dialectic comedians. Marx was 
particularly vehement against the N. Y. nitery comics because of their 
smut and asides which is a double-fault: the dirt, obviously, and “be- 
cause anything not spoken in English cheats the customers who can’t 
understand the dialect.” 





First step towards solving how to get busy exhibitors to watch trade- 
screenings was taken by Metro Monday (17) night with a mass sneak 
preview of “Easter Parade” at its Broadway Loew’s State. ; 

Importance of getting more exhibs to sit in on tradescreenings has 
been consistently pointed up by Metro sales veepee William F. Rodgers. 
It’s the only chance they get, he said, of getting a chance in advance to 
see the merchandise they buy. It also gives them an opportunity to 
plan better their exploitation campaigns on the films. Because most of 
them come to the exchange centers from out-of-town, however, they’re 
usually too busy booking films-to watch the usual tradescreenings. 
Evening screenings give them a chance to watch the picture leisurely. 

For Monday night’s sneak, Metro consolidated all its usual showings, 
inviting more than 1,500 trade press and mag crix, exhibs, music pubs, 
city officials, etc. Making a certain number of seats available to the 
public also gave the company a chance to get audience reaction to 
‘Parade.” Metro is following the same idea in exchange centers 
throughout the country, renting theatres for an evening to screen the 
film. 

Critics’ boxscore among the New York dailies on 20th-Fox’s contro- 
versial “Iron Curtain,” showed a sharp division of opinion along ex- 
pected lines. The N. Y. Daily News, Mirror, Journal-American, World- 
Telegram and Sun reviewers entered strong defense of the film, 
praising it both for its entertainment qualities and anti-Soviet theme. 
On the other side, taking potshots at the pic, were the N. Y. Herald 
Tribune, Post and PM reviewers. The Times review straddled by 
slapping and endorsing the film on a moderate note. 

Bosley Crowther, Times critic, shifted his original stance in his 
Sunday (16) column, however, with a barbed attack on the film. He 
summed up the case for the film’s opponents by declaring: “It surely 
will plant explosive notions in susceptible and biased minds. It will 
aggravate anger and anxiety, suspicion, hate and fear, not through any. 
sober ciarification but through the old-fashioned villain stereotypes.” 








Contrary to previous indications, the House committee on un-Amer- 
ican activities doesn’t intend to name any pictures allegedly containing 
Communist propaganda. That is revealed by the committee chairman 
Rep. J. Parnell Thomas, in an article titled “What I Really Think of 
Hollywood,” in the current (June) issue of Liberty mag. 

The congressman writes that he has “seen a number of examples 
of Communist influence in films.” However, he adds, that he has 
“since realized that my idea (to have pictures analyzed for Communist 
content) was both over-ambitious and dangerous.” 





Metro studio publicity staff tossed an “afternoon tea” on the lot last 
Thursday (13) for their boss, Howard Strickling, who sails Saturday 
(22) for England. As a special gag, the M-G flackery made a deal with 
the Hollywood Citizen, Culver City newspaper, which carried a streamer 
headline reading: “Strickling To Sail for Dear Old London.” 

In an ad lib speech of thanks, Strickling declared to the staff: “I’ve 


never been able to figure out why everybody celebrates when I’m leav- 
ing but never when I return.” 


Angio-U.S. Tieups Rock Pix Biz 


Continued from page 1 
pool, accept no responsibility for |concerned, are American-owned. 
starting the action. They maintain Earnings don’t go into the pool, 
that the type deals they worked out | since the agreement is that only 
with Korda were only logical good | earnings of British-owned films go 
business, dictated by the attitude |in. In other words, the British gov- 
taken by some of the majors dur- ' ernment makes available for divvy- 
ing- recent interpretative sessions|ing among the American com- 
by major and indies in New York | panies only the amount of dollars 
on application of the Anglo-U. S. | equal to that remittable to it. 
agreement. It’s much more advantageous, of 

The so-called “Balaban plan” is Course, for an American company 
the crux of the issue. Paramount to keep all the U. S. earnings of a 
prexy Barney Balaban proposed British pic rather than throw the 
that the U. S. companies agree to income into a pool. They only get 
toss into the American dollar pool |back out of the pool a pereentage 
all earnings in this country of|in proportion to the earnings of 
British pix, whether the films are their pix in England. 

owned by American interests or by | Move by all the other companies 
British interests. Metro, 20th-Fox now is to follow the Selznick and 
and Warner Bros., which have stu- | Goldwyn lead by using their frozen 
dios in England and are thus sure | British funds to buy pix outright, 
to be able to make films there, ob- so they won’t have to put the 
jected. They refused to agree to money into the pool. Net result 
toss into the pot earnings of pix | will be that the only coin going in- 
they made in Britain and owned to the pool will be from the earn- 
outright. Since they wouldn't go ings of the films of J. Arthur Rank 
along on Balaban’s proposal, natu- and of the Korda pix distributed 
rally no one else would. ;under the latter’s contract with 

Thereupon, Milton Kramer, Selz- | 20th-Fox. 

nick Releasing Organization board! And it was suggested by one in- 
chairman, and James A. Mulvey, |sider this week that since Univer- 
Goldwyn prez, opened negotiations |sal and Eagle Lion, which dis- 

at once to get their frozen coin out tribute the Rank films, and 20th, 

of England by financing production | will thus be suffering an unfair 
there with it, but to avoid having handicap, they may be expected to 
to throw the U. S. earnings into | work out a Method for buying out- 
the dollar pool. They achieve the right the product of the British 
latter aim by the process of using producers with whom they deal. 
their unremittable sterling to buy That would mean the end com- 
outright American distribution pletely of the dollar pool, except 
rights to the pix Korda will make, |for the $17,000,000 which the Brit- 
rather than actually becoming a ish have guaranteed to toss into it 
partner with him. , annually, representing the earnings 

This means that the Korda pix, of all American pictures in Eng- 
so far as the U. S. and Canada are land. 

















UN Pushing 2 Pix 


U. S. National Film Com- 
mittee for the United Nations, 
for the first time, will seek 
commercial distribution of 
two UN films completed as 
part of the worldwide pix 
program. UN isn’t looking for 
a profit from the films but 
want enough of a rental to pay 
distribution and print costs. 
Pix are te be released within 
the near future. 

Two films chosen are “Clear- 
ing the Way” and “Searchlight 
of the Nations.” First runs 38 
minutes and the second, 17 
minutes. 


Unusual Editorial 
Trailerizing for ‘Iron 
Curtain’ Boosts B.0. 


Following the nationwide pub- 
licity given last week’s rioting in 
front of the Broadway Roxy, 20th- 


Fox’s “Iron Curtain” is chalking 
up strong grosses throughout the 
country. Film is expected to pull 
a boxoffice gross of some $750,000- 
$1,000,000 for its first week in the 
339 situations in which it opened 
last» Wednesday (12). Twentieth’s 
take is still indefinite, since “Cur- 
tain” was sold mostly on a sliding 
scale and the final figures are not 
yet in. 

Picketing has been reported in 
Chicago, Cleveland, Minneapolis 
and several other key cities but 
there has been no mass rioting 
such as that which occurred May 
11 in front of the Roxy and which 
hit the front pages of practically 
every New York newspaper and in 
most cities in the country. Fol- 
lewing cessation of the original 
sensational publicity, 20th ad-pub 
department under Charley Schlai- 
fer has been cencentrating on con- 
vincing the public that, despite the 
picketing, no untoward incidents 
are occurring inside the theatres. 
Hence, it’s safe to bring the kid- 
dies. 


With nationwide news service 
coverage of the Roxy rioting as 
the spearhead, “Curtain” has re- 
ceived extraordinary press and ra- 
dio publicity. In many instances, 
the. news stories were followed 
with editorials, theme of which, of 
course, depended on the political 
leanings of the mewspaper con- 
cerned. 


Considered especially interesting 
was the fact that the N. Y. Her- 
ald-Tribune’s Howard Barnes pan- 
ned the film in his regular review. 
He omitted all mention of its po- 
litical implications, declaring only 
that it wasn’t too entertaining. In 
the same issue, however, the Her- 
ald-Trib carried an editorial de- 
riding the Communists, whom it 
claimed were behind the rioting, 
and urging everybody to see the 
film. Editorial declared: 

“Except for the rumpus raised 
by the Communists, ‘The Iron 
Curtain’ might have had little 
chance of catching on. The Com- 
munists really showed their vul- 
nerability to exposure and to boot 
advertised the spot they are on. 
To those interested in the puz- 
zling Communist problem and its 
intimate implications, which should 
include practically everybody, we 
advise seeing “The Iron Curtain.’ ” 


Move to Make Colosseum 
Rep for Film Salesmen 


Breaking ground for union con- 
tract negotiations, 1,000 salesman 
of all the major film distributors 
will hold an election early in June 
to determine whether the Colos- 
seum of Film Salesmen should be 
their bargaining agency. Colos- 
seum currently claims a member- 
ship of about 850 but is required 
to prove its majority under provi- 
sions of the Taft-Hartley law. Bal- 
lots will be mailed to all salesmen 
from company payroll lists by the 
National Labor Relations Board’s 
New York office. 


Salesmen’s guild has not formu- 
lated as yet any specific demands 
for their upeoming talks with the 
eompanies. However, Colosseum 
has indicated previously that it in- 
tends to press its fight along the 
two flanks of increased security 
provisions for salesmen and a sub- 
stantial wage hike. Strategy for 
Colosseum is being mapped in Chi- 
cago where prexy A. M. Van Dyke 
is _20th-Fox branch manager. De- 
spite a recent NLRB ruling that 
branch managers are-ineligible for 
union membership, Van Dyke will 
continue in his present post on a 
non-voting basis. 














SAN FRANCISCO 


(Continued from. page 10) 


“Hatter’s Castle” (Par) (3rd wk). 
Down to $10,000 in ten days. Last 


week, okay $15,500. 

Orpheum (Blumenfeld) (2,448; 
55-85) — “All My Sons” (U), Fine 
$17,000. Last week, “Lady From 
Shanghai” (Col) (2d wk), neat $13,- 
000. 


United Artists (Blumenfeld) (1,- 
207); 55-85)-—“Sahara” (Col) and 
“Destroyer” (Col) (reissues). Husky 
$9,000. Last week, “Summer 
Storm” (UA) and “Abroad With 
Yanks” (UA) (reissues), $5,500. 
Larkin (Roesner) (400; 65-85) — 
“Die Fledermaus” (Indie). Big $3- 
500 or near. Last week, “Mayer- 
ling” (Indie) (reissue), $2,300. 
United Nations (F WC) (1,149; 60- 
85)—“The Fugitive” (RKO) (2d 
wk). Off to $2,000 in five days. 
Last week, good $6,500. 

Esquire (Blumenfeld) (955; 55- 
85)—““All My Sons” (U). Sock $11,- 
000. Last week, “Tarzan’s Secret 
Treasure” (M-G) and “Tarzan’s 
N.Y. Adventure” (M-G) (reissues), 
$7,500. 

State (Par) (2,133; 60-85) — 
“Noose Hangs High” (EL) (m.o.). 
Mild $7,000. Last week, “Seven 
Sinners” (EL) and “Sutter’s Gold” 
(EL) (reissues), dull $6,500. 


No Pickets in Pitt On 
‘Curtain,’ Great $13,000 


Pittsburgh, May 18. 
Generally slow week will have its 
only excitement in “Iron Curtain” 
at Fulton where front-page pub- 
licity the picture received as result 
of N. Y. Roxy riots is paying off. 
None of that here, although police 
were on kand looking for some- 
thing to happen. Not a single 
picket showed up. “Arch of Tri- 
umph” providing a disappointment 
at Penn and will probably come out 
after a single week. “Noose Hangs 
High” doing nothing at Stanley. 
“To Ends of Earth looks mild at 
Harris. 
Estimates for This Week . 

Fulten (Shea) (1,700: 44-7@) — 
“Iron Curtain” (20th). Cashing in 
on publicity over controversial as- 
pects of film. No excitement, ex- 
cept at b.o. Should get close to 
$13,000, and sure to hold. mst 
week, “Smart Woman” (Mono), 
very thin $4,000. 

Harris (Harris) (2,200; 44-76)— 
“Ends of Earth” (Col). Moderate 
$11,000. Last week, “Black Bart” 
(U), weak $9,500. 

Penn (Loew’s-UA) (3,300; 44-76) 
—“Areh of Triumph” (UA). Crix 
climbed all over this one and de- 
spite marquee names and book’s 
pull, biz is way off. Fair $17,000, 
and may not hold. Last week, 
“State of Union” (M-G) (2d wk), 
goed $16,000. 

Ritz (Loew’s) (800; 44-76)—“State 
of Union” (M-G) (m.o). Still pack- 
ing a punch at $4,000. Last week, 
“10th Ave. Angel” (M-G) and 
“Speed To Spare” (Par), worst 
here in long time, about $1,500. 
Senator (Harris) (1,750; 44-76)— 
“Sitting Pretty” (20th) (5th wk). 
Had been set to move out over 
weekend but biz was so brisk, man- 
agement decided to hang on to it. 
Still a cliek at around $4,000 on 
top of better than $5,000 last week. 
' Stanley (WB) (3,800; 44-76) — 
Noose Hangs High”. (EL). Weak 
attractions continuing here with 
Abbott and Costello comedy not 
more than $9,000, thin. Last wee 





“Fighting 69th” (WB) and “Valley 
of Giants” (WB) (reissues), $11,000. 
+ Warner (WB) (2,000; 44-76) — 
Fort Apache” (RKO) (3d wk). 
Down to $6,000 or over. “I Remem- 
ber Mama” (RKO) in next. Last 
week, stout $11,500. 


CINCINNATI 


(Continued from page 11) 


Hefty $7,500 after solid $10,500 
second round. 
3 Grand (RKO) (1,400; 50-75)— 
Pap ng ee oo ag ae Pleasing 
600. St week, “ i - 
(SRO), $12,000. ae 
Keith’s (City Inv.) (1,542; 50-75) 
—‘“Smugglers” (EL) and “Cobra 
Strikes” (EL). Par $6.500. Last 
week, “Black Art” (U), $7,500. 
week, “Black Bart” (U), $7,500 





“Iron Curtain” (20th). Sturdy $15,- 
000. Rumpus over pic’s opening in 
N. Y. reacted favorably here, press 
reports of it being smeared in 
lobby display. Last week, “Miracle 
of Bells” (RKO), fine $12,500. 
Shubert (RKO) (2,100; 50-75)— 
‘Miracle of Bells” (RKO) (m.o.). 
Pleasing $5,000. Last week, “Sit- 
ting Pretty” (20th), three days into 
sixth downtown week, and “Tarzan 











Mermaids” (RKO) (m.o.), $4,000 in 
4 days. 


Palace (RKO) (2,600; 50-75)— |Last 





‘Arch’ St. Loo Triumph, 
Wow $21,000; ‘Curtain’ 
Lifts 196, ‘Woman’ 186 


- St. Louis, May 18. 

“Arch of Triumph,” aided by a 
solid bally, looks standout with 
sock week at Loew’s. No incidents 
have occurred so far with the show. 
ing of “Iron Curtain,” at Ambas- 
sador, which is nearly as big. Four 
days of rain iast week clipped 
grosses. 

Estimates for This Week 

Ambassader (F&M) (3,006; 50-75) 
—‘“‘Iron Curtain” (20th) and “Ar. 
thur Takes Over” (20th). Big $19,- 
000. Last week, “Sainted Sisters” 
(Par) and “Waterfront at Midnight” 
(Par), $16,000. 

Fox (F&M) (5,000; 50-75)— 
“Woman in White” (WB) and “Tar- 
zan and Mermaids” (RKO). Modest 
$18,000. Last week, “Fighting 
Father Dunne” (RKO) and “West- 
ern Heritage” (RKO), big $28,000, 

Loew’s (Loew) (3,172; 50-75)— 


“Arch of Triumph” (UA). Sock 
$21,000. Last week, “State of 
Union” (M-G) (2d wk), great 
$18,000. 


Missouri (F&M) (3,500; 50-75)— 
“Sitting Pretty” (20th) and ‘Mat- 
ing of Millie” (Col) (2d wk). Nice 
$8,500 after neat $10,500 first 
stanza. 

Orpheum (Loew) (2,000; 50-75)— 
“State of Union’ (M-G) (m.o.), 
Trim $8,000. Last week, “Black 


Cat” (SG) and “Black Friday” 
(SG) (reissues) $7,500. 
Shubert (Ind) (1,500; 40-60)— 


“Fighting 69th” (WB) and “Valley 
of Giants” (WB) (reissues) (2d wk). 
Solid $4,000 follawing $5,000 initial 
stanza. 


‘Outlaw’ Wham $18,000, 
Denver: ‘Bells’ Hot 156 


Denver, May 18. 

Fine weather for outdoors is 
hurting most spots this session. 
“The Outlaw” is standout with 
smash week at the Broadway with 
indefinite run in sight. Half- 
hearted picketing of “Iron Cur- 
tain” did not hurt film as much as 
weather. 

Estimates for This Week 

Broadway ‘Cinema) (1,500; 35- 
74)—“Outlaw” (UA). Smash $18, 
000 and holding. Last week, sub- 
sequent-run. 

Denham (Cockrill) (1,750; 35-70) 
—‘Sainted Sisters” (Par) (3d wk) 
and “Mr. Reckless” (Par). Okay 
$10,000 or near. Last week, “Sis- 
ters” (2d wk), fine $14,500. 

Denver (Fox) (2,525; 35-74)— 
“Tron Curtain” (20th) and “13 Lead 
Soldiers” (20th), day-date with 
Esquire, Webber. Very mild $11, 
000. Last week, “Rebin Hood” 
(WB) (reissue) and “Arthur Takes 
Over” (20th), $13,500. 

Esquire (Fox) (742; 35-74)—“‘Iron 
Curtain” (20th) and “Lead Sol- 
diers” (20th), also Denver, Webber. 
Dull $2,000. Last week, “Robin 
Hood” (WB) (reissue) and “Arthur 
Takes Over” (20th), same. 

Orpheum (RKO) (2,600; 35-74)— 
“Miracle of Bells” (RKO) and 
“Rose Santa Rosa” (Col). Nice 
$15,000. Last week, “State of 
j Union” (M-G) and “Hollywood 

Barn Dance” (SG) (2d wk), big at 
$15,000. 

Paramount (Fox) (2,200; 35-74)— 
“Jolson Story” (Col) and “Money 
Madness” (FC). No dice at $7,000. 





k,| Last week, “Adventures of Casa- 


nova” (EL) and “Man From Texas” 


(EL), $11,500. 

Tabor (Fox) (1,967; 35-74) 
; in Iron Mask” (EL) and 
stageshow. Fancy $12,000 or near. 
Last week, “S ” (Indie) and 
“House Across the Bay” (Indie) 
(reissue), fair $4,500. 

Webber (Fox) (750; 35-74)— 
“Iron Curtain” (20th) and “Lead 
Soldiers” (20th), also Esquire. Dim 
$2,000. Last week, “Robin Hood 
(WB) (reissue) and “Arthur Takes 
Over” (20th), same as Denver, Es- 
quire, about same. 


BALTIMORE 


(Continued from page 10) 
It?” (U). Mild $9,800 in 9 days. 
Mayfair (Hicks) (980; 35-55) — 
“Enchanted Valley”(E L). Drawing 
some juve trade at average $4,000. 
Les week, “Panhandle” (Mono) (2d 
, Okay $3,800. 

New (Mechanic) (1,800; 20-60)— 
“Iron Curtain” (20th). Fancy 
$11,000. Last week, “Scudda Hoo 
(20th), $7.800. 

Stanley (WB) (3,280; 25-75)— 
“Fighting 69th’ (WB) (reissue). 





Mild $8,000. Last week, ‘‘Woman 12 
White” (WB), $7,700. 
Town (Rappaport) (1,500; 35-65) 
—“Fort Apache” (RKO) (2d wk). 
Great $13,000 after smash $17,600 
opener, 








core win 1 Berit 


aot ih 


SRS | 


eS | 


a; rss? -s& G» 


| 













a "8 ney 


8 ty. 
‘Ures 


He’s the guy BaLJaa84 says is “a fire 
ball performer to fit American humor 


and satire!” and Billa says is “the 

freshest and funniest in years” and 

(Gd says is ‘radio's freshest new 
funnyman!” and LOOK | says “will lead the 
field in popularity” and the says 


is*an oracle of laughter!” and 
(FF says (again) is *the funniest 


fellow on the air!” 


soe ENTERPRISE STUDIOS presen 
HENRY MORGAN . 





i» Rudy Vallee- Hugh Herbert Bill Goodwin 


Virginia Grey - Dona Drake - Jerome Cowan - Leo Gorcey - Arnold Stang 


Screenplay by Carl Foreman and Herbert Baker Based on the novel “THE BIG TOWN” by RING LARONER 


Directed by Richard 0. Fleischer > Produced by Stanley Kramer 


A Screen Plays, Inc. Production BIG from UA 
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Old Showmanship Film Biz Need, Sez 
la.-Neb. Allied Chief; Xchange News 


Des Moines. 


Allied Independent 


a 





be 


Theatre| rated the accolade for effecting a 


Owners of iowa and Nebraska at | tieup of a baby contest with a local 


their annual convention here May | savings bank. 
| $300 cash awards while pictures of 
| the infants were posted in the the- 


warn the association it must return | atre’s 


10 and 11, heard Howard E. Brook- 
ings, of Oakland, Iowa, president, 
to “old-fashioned showmanship.” 
He said, “It may be true the gravy 
train has gone but if we can get 
back to actual selling of entertain- 
ment by every means at our dis- 
posal we can hold our position in 
the amusement world.” 

Sidney E. Samuelson, chairman 
of the National Allied Caravan 
committee, told the meeting that 
some of Hollywood’s bigwigs 
should put more money into the 
production of films and less into 
personal salaries. “In the motion 
picture business many of the offi- 
eers and company directors don’t 
get paid what they are worth,” he 
said. 
the basis of what they can extract 
from the company.” He empha- 


“Instead, they are paid on) 


sized he wasn’t criticizing salaries | 
of stars but only some officers and | 


directors. 

A. C. Myrick was elected. head 
of the association to succeed How- 
ard E. Brookings. Other officers 
named are Phil Lannan, vice 
president, and T. J. Evans, secre- 
tary-treasurer, reelected. Leo F. 
Wolcott, was reelected chairman 
of the board, and Chas. L. Niles, 
appointed national director. 





RKO’s Showmanship Awards 


RKO Theatres’ “Stunt of 
Month” showmanship awards for 


ias far as his “office was concerned. 


the | 


April were snared by Myron Felt- | 


heimer, manager of the RKO Shore 
Road, Brooklyn, for the 
group, and by George Maxwell, 


‘tee heari (14) 
oy eae tee hearing Friday (14). 


Institution put up 


lobby. Maxwell’s honors 
stemmed from his efforts ,in ar- 


ranging a deal with Station WAGE | 
whereby the Westinghouse show | 
would be presented from the stage | 


of his theatre every Wednesday 
over a 13-week period. 


May Reopen Main St., K. C. | jands.” 


Kansas City. 


The Mainstreet, downtown de- | 


luxe house, is slated to reopen next 
October, according to announce- 
ment here by Walter Negbaur, 
president of Business District 
League, organization of downtown 
merchants and realtors. Negbaur 
said RKO officials agreed to re- 
open the theatre providing per- 
mission was granted by, Tom Clark, 
Attorney General. In answer to a 
petition, Clark replied that there 
were no restrictions on the theatre 


o om 
Hemisphere Split 
Continued from page 5 
make one or two films and see how 


‘the deal works before going ahead. 


Initialer is supposed to go before 


the cameras in September. It pos- 
sibly will be “Tess of the D’Urber- 
villes,” produced and directed by 
Carol Reed and starring Jennifer 
Jones. Reed is also mentioned as 
the producer-director of another, 
“The Third Man,” from a Graham 





| 
| 
j 
| 





RKO and Fox Midwest have} 


shared interests in the house, but | of the world except the western 
under the new arrangement Fox | hemisphere. 


Midwest will take over the Or- | 
pheum, downtown former legit 
house now playing RKO and War- 
ner product under RKO operation. 
B-K’s Chi Gripe on Ban 
Chieago. 
Proposed ordinance to ban over- 
hanging signs on the Loop seg- 
ment of State street brought strong 


beefs from reps of Balaban & Katz | °f 
eefs from reps of Balaban & Katz 1948, 


at a Chi city council subcommit- 


KO Keith’s, Syracuse, for the | pence workers. 


out-of-town bracket. Both were 


handed $25 checks and certificates | },; 


by the circuit’s veepee and general 
manager Sol A. Schwartz. 

Prizes are based upon executien 
of the “most unusual theatre activ- 
ity’ of the month. Feltheimer 
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| Street. 


If enacted, the ordinance would | 


three firstrun houses on State 
Ordinance was drawn up 


_last November by Alderman John 


Buddinger. 





Ind. Indies Set Meet 
Indianapolis. 
Associated Theatre Owners of In- 
diana last week fixed July 26-28 as 
the date for its three-day eighth an- 





Move also | 29 
is opposed by Telenews theatre | 000. Those now in production for |are to be added to the $17,000,000 


land sign installation and mainte-| release next year, he declared, will which American companies can 
cost only about $1,600,000 each. 


ae | 


peak period immediately following 


| the ca whee Hh - . 
films in 1947 at an average budget its distribution of Sir Alexander | 


is poor booster materia). 


Greene story. Gregory Peck is set 
down in the publicity handout for 
“A& Tale of Two Cities,” which, like 
“Tess.” would be in Technicolor. 
Fourth film mentioned is Joseph 
Conrad’s “An Outcast of the Is- 


Deal is seen as advantageous to 
both producers. Only cost in dol- 
lars of the films to Setznick will be 
the salary of players whom he has 
under contract anyway, 





and the} 


GOLDEN’S ‘TEXAS’ SET, 
NOW READYING ‘BRIDE’ 


Robert Golden, producer of 
“Texas, Brooklyn and Heaven,” has 
been in New York from the Coast 
for the past week for huddies with 
his father, Edward A. Golden, who 
is supervising distribution details, 
and with execs of United Artists, 
which is releasing. Film goes into 
theatres shortly. 

Golden heads west this week to 
begin work on “What Every Young 
Bride Should Know,” which he'll 


Organization. The Goldens and 
Selznick will share in the financing 
and will use Selznick stars, includ- 
ing Shirley Temple. Pic is ex- 
pected io go before the cameras | 





during the summer at the General | production. 


Service lot. 








| rected by Charles F 
Kagene Conrad; 
Louis Sackin 
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Film Reviews 
Centinued from page 13 ——~ 


Jinx Money 


other heavies, all properly sinj 
include Betty Caldwell. snou™ 
Leonard, John Eldredge, 
Baan. Comic mal 

; ¢ malt shop propri 
is handled by Bernard Gon” 


Sheldon 
Ben Welden and Ralph 
orcey, 

Jan Grippo has given the film 


good production backing for bud 

allotment, with litine 
and other factors measuring up to 
make for the Selznick Releasing | market demands. 


lensing, editing 


Brog. 





The Cobra Strikes 
Hollywood, May 14. 


EKagle-Lion release of David | 
Features Sheila 
Leslie Brovks 


“tophengson 
ne Ryan, Richard 
rerbert lleves vi. 
Riesne. 4 eenpley 

Guy Roe: editor 
Reviewed May 11, ‘48. Rune 


"raver, 


camera, 


ning time, 61 MINS. 


Angle Pix Upheat 


x 





| Dake... ...+... ; P Sheil 
DP bibdee bien? veces Riehard 


la Ryan 
ri sey 
Brooks 


‘ cian Yiga Kaminoff..... tee Leslie 
value of stories he provides. On + f < | Dr. Damon Cameron ) 
the other hand, Korda, with a guar- Continued from page 3 | Tea Cameron Prndsk: Herbert Hayes 
3 . ; F ‘ Series, COON. 6 coc coccoes lames Se 

antee of star players and — to the contention that affillate | Hyder Ali.............ee00.. Richard "to 
tion in America, has a deal w ra houses, along with indies, may | \*) — chek hobo Sead Lyle Latell 

in seas . “a | as BIPOY . .ccccccccescces Pa “laherty 
he can easily take to the banks i {Dave wittingly or otherwise staged | tasim 0002, Phitin ane 
advances on financing. Pix wi 


thus be made with little or no out- 
lay by him and he will have dis- 
tribution rights to them in all parts 














Skouras on TV || 


Continued from page 5 aaa 








war. Company released 18) 


$2,300,000 each, he said. In) 


20th is turning out about 24- | 
films, each costing about $1,900,- | 


} 


Skouras declared that 20th had | 


t hardest at B&K, which hasjajco effected a $2,500,000 cut in 


| homeoffice expenses during the 
| first six months this year, and had 
| trimmed $250,000 yearly off its pen- 
| sion plan by extending the plan to 


40 years service, and making the 


|top yearly income $35,000 instead 


| 
} 


| 
{ 


of the previous $50,000. Company 
will have saved an overall $6,250,- 
000 in cash expenditures during the 


nual midsummer convention which) first half of this year. Theatre re- 
will be held at French Lick Springs | ceipts for the first quarter of 1948 


hotel. 


| total sharply. Computation, more- 
|over, doesn’t take in the coin which 


| by the British, Rank’s films, then 


| 
j 





| 
| 














Merle  ([Fabert Chackes — Paul 





woe | 000. 
|new 10-year lease on the Star, an- 


‘are off about $3,300,000, he said, 


Entertainment program is being | but this has been partially com- 


mapped by Marc Wolf, who heads 
the convention committee. Busi- 
ness sessions reportedly will be to 
the point. 


Popkin Adds Two in L. A. 
Los Angeles. 

Harry Popkin bought Hippo- 
drome theatre property, South 
Main street from 
Adolph Ramish estate for $300,- 


’ 


In addition, Popkin signed a 
other Main street house. 


Schlaifer’s Pro-Pix | 
Pitch Before D. C. Admen 


Washington, May 18. 
If film advertising is to remain 





who create it must remain ‘“etern- 
ally alive to the responsibilities 


ing free citizens in a democracy.” 
That warning was issued today 
(Tues.) by Charles Schlaifer, pub- 
licity-advertising director of 20th. 


the Advertising Club of Washing- 
ton, at the Statler hotel here. 
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“THE IRON CURTAIN” 


A 20th Century-Fox Picture 
PLUS ON STAGE 
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“THE PIRATE” ! 


Sengs by COLE PrORTER 
Color by TECHNICOLOR 
A Metro-Goldwyn-Mayer Picture 


Spectacular Stage Presentation 
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_Conceding that film ads have 
given offense in the past, he sug- 
| gested that other fields of adver- 
| tising are occasionally just as 
| Suilty of “stretching our imagina- 
tions, overpiaying sex and over- 
| magnifying the magnificent.” He 
/asked the assembled admen, “Are 
, you completely: satisfied about 
some of the ads which glamorize 


| certain types of women’s dresses 
/and lingerie, leading the suscepti- 


| ble female to believe that the prod- 
uct will overcome all natural de- 
fects? 

“How about cigaret ads, printed 
and spoken? Can it be possible 
that each brand is so superlative 
| that 0 other can touch it and that 
any cigaret can be only balm to 
the throat? 


__| “Are you happy about the claims 

certain | 
And can} . ’ 
you imagine what would happen if trib chiefs that films would bring 


iwhich are made about 
creams and cosmetics? 


|pensated for by a reduction of 
|/some $2,800,000 in theatre operat- 


ing expenses. 
B.O. Now at Natural Level 


National boxoffice has now 
reached its natural level, Skouras 
declared, adding he considered it 
in a healthy cendition. He de- 
clared that the company will seek 
'to insure domestic boxoffice value 
for the films it turns out in Eng- 
land by sending over a “pack- 
age” crew of producer, director, 





free of police censorship, those | 


that go with the privileges of be- | 


Century-Fox, in a speech before | 


stars and story on all films to be 


| produeed there. This, he said, will 


_make certain the films, retain the 
| “American tempo.” 

Stockholders reelected all com- 
| pany directors at the meet with 
| the exception of Thomas J. Con- 
nors, former sales veepee who has 
left the company. Board, conse- 


quently, was trimmed from 14 to | UA gets an additional $40,000 re- 


| pany officers. 
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Divorcement 


Centinued from page 5 


zation of particular companies. 


RKO, for instance, has a circuit the first week and is holding for a 
which its top officials estimate to | Second. Normal biz is $2,500 to $3,- 
Its 900 for a good picture. 


as with the other 


be worth over $50,000,000. 
book value, 
Majors, is at an inordinately con- 
servative figure which bears no 
real relationship to its true worth. 
‘Paramount holdings, on the books 
‘at $60,000,000, are easily worth 
‘double that figure. 


Skouras also confirmed another 
belief which sales biggies have 
consistently held. Presenting his 
rosier picture of the future, 20th’s 
headman said that divestiture 


| would resuft in a rise in film rent- | 


als. This rise, he added, would 
;help compensate for the loss in 
theatre receipts. 


It's been the contention of dis- 


any motion picture involved itself |in substantially greater revenues 
with the kind of stark sex appeal |if the sales department could deal 


made in many perfumery ads? 
“Do you really believe that only 


| the film business is guilty of being | 


| super-colossal, after surveying the 
whole advertising output?” 


with all houses at arms’ length. 
Their frequent gripe is that the 
theatre end of their companies ex- 
act extremely low terms’ on 
booking films. 


13 members. Directorate, meeting \troactively. It will come out of the 
_after the stockholders’ confab, re- | first film rentals after the $1,600,- 
, elected the entire slate of com- | 900 figure is reached. 


reprisals because of the tax. F 


|; Vietor Devereaux.. - Ge 


Some Big Ones Coming 


Sum of $1,000,000, it’s felt. is no | 
indication of what the total British 
revenues in the U. S. will amount | 
during the first year of the tax ac- | 
cord. Rank has a number of strong | 
pix lined up for release in the fall, 
including “Hamlet” and “Oliver | 
Twist” which should push up the 


will be garnered by 20th-Fox on) 


Korda’s U. S. releases. 
Under the tax peace, dollar re- 
mittances earned by British films 


take out of Britain in dollars yearly 
during the first two years of the 
agreement. That additional sum 
has been variously estimated from 
$2,000,600 to $10,000,000. 

Prior to the clamping of the tax 


urney 
e Sorel 


Fred 





“The Cobra Strikes” is a dull 
uninspired tale welded (ogether by 
a series of murders committed by 
Herbert Heyes in his greed for 
money. Film lacks character in- 
dividuality thus creating a mass of 
milling players whose glances con- 
tinually accuse one another leaving 
none unsuspected—with the excep- 
tion of the police force. “Cobra” 


Film gets under way with the 
attempted assassination of a doctor 
(Heyes) who has just invented a 
medical instrument which can be a 
boon to mankind or, conversely, 
annihilate mankind. Heyes is re- 
lieved of his invention when shot 
and shortly after a series of mur- 
ders occur.. Newspaper columnist 
Richard Fraser tackles the case 
and is led to the criminal via a 





substantially the sum-total of all 
Anglo imports, hit a high point of 
$100,000 weekly in rentals. ; 


‘Henry y’ 


Centinued from page 5 

















Harold Auten, Rank exec, the film 
with only 600 dates in U. S. and 78 | 


tion list was used, and the Tecnni- 


designed pitch made. ; 

In many cases, theatres have 
been hired on a four-wails basis 
and UA has received the entire in- 
come after costs. Thus the*figures 
on rentals now in represent net 
after advertising and other charges. 
Rank’s share of present income is 
$1,116,500. 

By the 2'2°% increase in distri- 
bution fee back to the first dollar, | 








| 


Unusual b.o. power of “Henry” 
in proper locations is seen in the 
current engagement at the Art the- 
atre in New York’s Greenwich Vil- 
lage. Film has played six previous 
long-run engagements in New 
York, totalling well over a year. It 
nevertheless did $6,500 at the Art 








Theatre Guild Encores 
With ‘Hamlet’ a la Heary’ 


“Hamlet,” Sir Laurence Olivier’s 
picturization of the Shakespeare 
tragedy, will be sponsored in the 
U. S. by the Theatre Guild in a 


tieup which parallels the Guild’s & 


sponsorship of Olivier’s “Henry 
V.” Officials of J. Arthur Rank’s 
U. S. office and Universal, pic’s 
Yank distrib, are currently work- 
ing out details with the Guild. 
Theatre outfit is currently lending 


its name and subscription list to | 


RKO’s “Mourning Becomes Elec- 
wes. 

American National Theatre and 
Academy asked Rank for a spon- 
sorship deal but the British film- 
maker plunked for the Guild be- 
cause of its previous 
backing. 


—sjis extremely unbelievable 
Heyes and Richard Loo al! 
has achieved its present income | alike in character. 





“Henry 


hoked up clue. Murderer, appre- 
| hended, reveals that he is after 


— unobtainable without mur- 

er. 
| Sheila Ryan and Fraser project 
| fairiy weli through some bad 
|dialog in a weak plot. Leslie 
| Brooks’ characterization of a novel- 
| ist, complete with Russian.<dialect, 
while 
look 


David I. Stephenson's production 


in Canada. Tie-in ‘was made with values are weak with screenplay 
the Theatre Guild, whese subscrip- | by Eugene Conrad, direction by 
Charles F. Riesner and Guy Roe’s 








color epic has been treated as a, lensing to match. Free. 
legiter throughout, playing mostly ———— 

roadshow dates. large number 

of engagements have been set up| , ° 


FIVE-STAR 


FLAGSHIPS 


LOS ANGELES 


11 hours, 10 minutes 


i : 
CHICAGO 
3% hours 


Phone HAvemeyer 6- 5000 
or your travel agent 


Ticket Offices: Airlines Terminal 
Rockefeller Center * Hotel New Yorker 
120 Broadway * Hotel St. George 


AMERICAN 
. AIRLINES | 





ouTot Now Speciaicnn\ 
BcoNcESS MEA in Refreshment | 














| 
| 
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NEW YORK APARTMENT 
EXCHANGE for HOLLYWOOD 


Sublet 3 te @ months, four room 
Leautifally furnished, Jackson Height. 
for f apartment er house 
Hollyweed or environs. Weite Box 
372, Variety, 154 West 46th Si., New 
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[Briefs From the Lots 


Hollywood, May 18. , be made by Santana Productions 
Tone joined Cary next year. 


Grant and Betsy Drake in “Every 
Girl Should be Married” at RKO 
Mickey McCardle, USC football 
ae signed by Hal Wallis for a 
je in “The Accused’. . _Anthony i 
Pv will direct “Tomorrow You/a_ half-breed in 
Mann wpe Daniels’ first produc-| Hills” at Columbia 
ee f : Eagle Lion... Herman | Stone brought in “No Minor Vices 
hl * will produce two Tim Holt / three days ahead of schedule at 
rom “Brothers in the Saddle Enterprise. . Lee MacGregor Po 
er “Outlaw Valley,” in June - signed to a Seotused role in rete. 
a . FOES 0 | wt? og 20th- ‘Ox Osc; S; 
mcille Bremer s0€S house” at scar Sau 
ee ee on loanout from Metro, | was signed by Milton Sperling to 
rang femme lead in the Eugene screenplay Glamor,” an original 
Ling production, “Inside the “- | by Daniel Fuchs, for United States 
ljan, wearing a five-| Pictures 
is ee ee grown on his ranch, | key role in the Edward Small pro- 
mon d for a bearded role in “Weep!duction. “FBI Meets Scotland 
ae More” at RKO...Peter Miles | Yard,” at Columbia. 


and Warwick Gregson, moppets, | 

ied by Samuel Goldwyn fo ; 

oa 700 WB Collarites To 
Vote on IA Union Shop 


Franchot 


with Jack Pomeroy and Harvey 
Pergament to make pictures in 


“The Walking 
. Lewis Mile- 


99 








in “Take Three Tenses. 
TO enil Ford will direct “Despera- | 
does of Dodge City,” Allan Lane | 
oater, at Republic.. 20th - Fox 
slated Aug. 2 as the starting date 


sé i of Foxes,” Ty- 
for tS marrer in Italy... | the Warner Bros. homeoffice, elec- 
rone , : 


ve sa : . 
ie harm,” known for a/ tion for a union shop under control 
hile Bene Charming Matt Sax-! of Local H-63, International Alli- 
ng be released by. U-I under ance of Theatrical Stage Employ- 


” will 
‘ts original title... Bing Crosby | ees, has been set for May 27, four 
Enterprise set up a new story de-| days before the union’s current 
partment headed by Gayle Gitter-| pact with the company expires. 


man, formerly with Metro...Ann| Meanwhile, negotiations are un- 
Gwynne will star in hae teow 8 | derway with Local H-63 demanding 
Voice,” to be produced pases a | a substantial wage hike, a 35-hour 
ently a A 4 ro nae alae | week, and additional vacation time 
ford. . am bendix Mt pe. 
the title role in the film version) service over five. Company motion 
of “The Life of Riley” at U-I... | pany 


Gene Reynolds plays his first film | to exclude confidential secretaries 


- > , i rage was denied 
war in the Frank/| from union cove 
role since the Relations 


“Wes f To-| by the National Labor 
a — | Board which granted the union the 
Warren Douglas and’ Audrey | Same jurisdiction it had for the 
Long head the cast in “Whispers | last pact. ‘ 
in the Dark,” which starts this; Other elections covering over 
week at Republic with George! 500 workers at Universal, Uni- 
Blair directing...John F. Hamil-| yersal Newsreel, United World, 
ton draws a police sergeant role in| Castle Films and Robbins, Feist 


“Undercover Man’ at Columbia ail and Miller, music _ publish- 
Russell Arms, is pc age de ers will also be held in_ the 
contractee, gets, a ey role 1) next two or three weeks. These 


“Loaded Pistols” at Columbia... | ee ee: See 

: ‘| companies will face similar union 
ena a tee trot tna forth. | demands. Local H-63 recently won 
coming untitled indie production | $5-$10 wage increases for employ- 
...Humphrey Bogart and Robert | ees at News of the Day but has 
Lord, producer, are readying a been carrying on talks with Para- 


third Bogart starring property to: mount News since Jan. 31. 


Onslow Stevens drew a/| 


Covering 700 whitecollarites at | 


of one extra day for every year of | 


‘Easter Parade’ Keys 
Move to Make Loew’s 
N.Y. State a Showcase 


World preem of Metro’s “Easter 





Rudy Robles, Filipino actor, is| Parade” has been set for Loew's | 
setting up an indie production unit | State on Broadway the last week in / 


June as the most important move 
'to date in the company’s efforts to 





Hollywood with Far Eastern back-| convert the former vaudfilmer into | 
grounds...Charles Stevens plays | 


a deluxe showcase theatre. 


| Metro plans henceforth to play | 


| only top product at the State, with 
|*Summer Holiday” tentatively pen- 
cilled in to follow “Parade.” House 
| will also be open to product from 
‘those companies also. 
| Before Loew’s tossed in the towel 
on vaude last Dec. 24, the State 
was considered the most important 
stronghold of flesh acts remaining 
in the country. Since that time, it 
has not followed a definite film 
| Policy, often running double bills 
combining a first run B film with 
a second run A picture. “Fuller 


Brush Man” (Col) is currently hold- | 


| ing the screen alone at the theatre 
on its first run in Manhattan. 





5 OF ‘UNFRIENDLY 10 


| WAIVE TRIAL BY JURY 
Washington; May 18. 

Five of eight “unfriendly wit- 
| nesses,” to be tried for contempt 
| of Congress, today (Tues.) signed 


| depositions waiving jury trials. 
| They are Samuel Ornitz, Albert 
Maltz, Alvah H. Bessie, Herbert | 


Biberman and Edward 
Other three, Lester Cole, Ring 
Lardner, Jr., and Adrian Scott will 
sign the waivers before June 3. 

John Howard Lawson and Dalton 
| Trumbo, completing the list of the 
|‘“‘Unfriendly 10,” have been con- 
victed by the lower courts for con- 
tempt of Congress. 

Those signing waivers of jury 
trial will stand or fall on the de- 
cision of the higher courts in the 
case of Lawson and Trumbo. It’s 
been agreed to submit cases in 
writing to permit the court to rule 
on the issue without a jury. Case 
is likely to be decided by the Ap- 
pellate Division, but there’s the 
possibility that appeal may be 


Dmytryk., 


One Shot Deals for 





Talent Replacing 


Long-Term Pacts in Studio Cutbacks 





WB Will Reopen Its 
B’way Showcase When 
| New Product Arrives 


| In the wake of the sudden shut- | 
down of the Warner theatre, N. Y., 
Sunday (16), Warner Bros. theatre | 
execs are considering reopening 
the house next fall when the com- 
pany’s new product list becomes | 
available. Decision to shutter one | 
of WB’s two Broadway showcases 
came as a result of declining 
grosses at the theatre and lack of 
major product to remedy the situa- 
| tion. The Warner is now available 
for rentals to legits, but talk of 
outright sale is discounted by com- 
pany execs. 

Warners execs tried to get com- | 
mitments for top films from both | 
Metro and 20th-Fox to play at the | 
theatre but no deal could be nego- | 
tiated. “Winter Meeting,” Bette 
Davis starrer which closed along 
with the theatre, met a poor b.o. | 
reception from its opening three | 
weeks ago and sank to $5,000 in the 
final stanza. 


Indicative of the product squeeze, 
“Robin Hood,” 13-year-old reissue, | 
was booked into the Warner re- 
cently to fill the gap. The film 
‘turned in moderately good busi- 
ness, but the preceding pic, “A 
Miracle Can Happen,” flopped 
“Life With Father,” which ran for 
almost six months during the lat- 
ter part of 1947, was the last suc- 
cessful grosser to play the theatre. 


Located between 5lst and 52d 
street, the theatre is just north of 
the main Broadway area where the 
bulk of the film-shoppers roam. As 
a result, the Warner theatre needed 
high-powered pix to lure its 
trade. The _ 1,500-seater, which 
changed its name from the Holly- 
wood last Aug. 15, was shuttered 
sporadically several years ago. It’s 
equipped for stage productions and | 
for a short time was occupied by 














made to the U. S. Supreme Court. 





legit musical comedy attracticns. 


| pinch 
trend is to offer them 20% of their 


+ Hollywood, May 18. 


Term contracts in the film stu- 
dios, including actors, writers and 
directors, have skidded more than 
30% during the last 12 months, and 
the downward movement continues, 
with options dropping like autumn 
leaves all over town. The new 
trend is one-picture deals, without 
options. 

Screen Writers Guild records 120 
scripters currently working under 
long-distance pacts, compared with 
180 a year ago. Players ‘under 
seven-year agreements number 463 
today, as against 742 at this time 
in 1947. A slice of approximately 
one third is reported by the Screen 
Directors Guild, which has 278 
members currently working under 
studio contracts. 

Freelance stars are feeling the 
of economy. The current 


agents’ asking price and let them 
take it or leave it. Freelance thesps 
in feature roles are up against a 


| double hazard, meaning a reduc- 
| tion in pay and a shortage of work. 


Smaller parts are being cut from 
scripts, with more concentration on 
lines for name players. 

Writers are hired for one script 
at a time with orders to turn in 
screenplays complete in all :re- 
spects and ready for shooting. 
Studios are getting away from the 
custom of rounding a story into 
shape on a long-term basis. 





New Production Outfit 


New film production outfit, Film- 
Makers, Inc., has been formed 
which will engage in making the- 
atrical, television and commercial 
pix. Organizers of the company 
and serving as directors are Jean 
H. Lenauer, Joseph Gould, Mavis 
Lyons and George Jacobson. 

Radio scripters Peter Lyon, Ar- 
nold Perl, Allan Sloane and George 
Bellak have joined up as writer 
associates. Max Goberman, com- 
poser-conductor, will act as musi- 
eal director while Ralph Alswang, 
stage designer, takes on the art 
directorship. 
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NOW 


being distributed 


to all subscribers of 
THE FILM DAILY. 








THIS BOOK GIVES YOU 
ALL THE ANSWERS 


Covering 


THE MOTION PICTURE INDUSTRY 


THE 





Over 1,000 Pages 
Beautifully Bound 
Weighs Over 4 Lbs. 





is the best $10.00 investment anyone 

can make who is interested in the Pro- 

duction, Distribution or Exhibition of 
* Motion Pictures. 


Sign the Coupon and Mail Foc y ements 





THE 1948 FILM YEAR BOOK 


The 1948 YEAR BOOK OF MOTION PICTURES will not only answer your every 
question on motion pictures but will be found invaluable every day of the 

ear to EXHIBITORS, DISTRIBUTORS, PRODUCERS, LABORATORIES, EXCHANGES, 
EXPORTERS, 


QUIPMENT. DEALERS, 
TIONS, etc. 


30th Edition 


MANUFACTURERS, 


TELEVISION STA- 


ad 





This important volume of over 1000 pages covering the industry in its entirety 


has been published annually for the past 29 years and is the recognized en- 
cyclopedia of the motion Picture Industry and its Branches Throughout the 
World. The 30th Edition is now off the press and is being distributed free to 
subscribers of THE FILM DAILY. Fill in the coupon below and receive your copy 
of the book NOW along with THE FILM DAILY—five days each week and all 


special editions. 


A subscription to THE FILM DAILY will not only keep you informed 
on up-to-the-minute news and reviews but will answer your every 


question on motion pictures throughout the year. 


Get Your Copy 


NOW! 
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FILM DAILY 


THE FILM DAILY 


New York 18, N. Y. 


Broadway yp 


Gentlemen: 
Piease enter my subscription to THE FILM DAILY, and send me my copy of THE FILM 
DAILY Year Book. | enclose $10.60 (Foreign $15.00). 
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CBS Gets an ‘In’ on 
As Network Sells 


Washington Tele 
WTOP to D.C. Post 





Washington, May 18. + 


In a deal at last giving CBS an 
“in” on television in the nation’s | 
capital, the web has disposed (sub- | 
ject to FCC approval) of control- 
ling interest in WTOP, its S0kw | 
key station here, to the Washing- | 
ton Post. The transaction, an- 
nounced yesterday (‘Mon.), pro- 
vides for creation of a new cor- 
poration to own WTOP, its FM 
station under construction, and a 
television outlet if one can be ob- 
tained. 

Washington Post would own 
55° of the corporation and CBS 
the remaining 45°. Amount of 
cash involved in the deal was not 
disclosed. 

The Eugene Meyer newspaper , 
eurrently owns WINX, a small. 
unaffiliated outlet, and WINX-FM, 
which would have to be disposed | 
f under FCC rules. Meyer bought 

YINX for nearly $500,000 a cou- | 
ple of years ago. 

So far as tele is concerned, 
WTOP plans to bid for channel | 
12, which has been assigned to | 
Fredericksburg, Va. The _ four | 
channels for Washington have al- | 
ready been assigned. WTOP hopes | 
to convince the Radio Commission | 
that it should move the channel 12 
allocation from the small Virginia 
city to Washington. 


CBS also owns the following | 
standard outlets: WCBS, New| 


Chi Playoff Bankrolled 


Chicago, May 18. 

Plavoff in late fall between east- 
ern and western champs of the 
National Pro-Football League will 
be bankrolled for the sixth con- 
secutive time by General Mills and 
Wilson Sporting Goods. 

Deal, signed with ABC last week, 


has Knox Reeves, Minneapolis, for | 


General Mills and Thurber Asso- 
ciates, Chicago, for Wilson Sport- 
ing Goods. 


Reich Radioites 
Study U.S. Setup 


Group of six German radio men 
are currently in New York study- 
ing U. S. radio, under the spon- 
sorship of the government. They’re 
now being instructed by the 
Bureau of Applied Social Research 
of Columbia Univ. They were 
screened and selected by the 
Army, and will presently be sent 
back to Germany as part of a 
plan for educating the German 
people about the U. S. 

Four of the group are from the 
U. S. occupied zone, and one each 








AGGRESSIVE SHOWMANAGER 


HUGH B. TERRY | 


Reviewing its 1947 Survey of 
Showmanagement, Varrery = said: 
“Hugh Terry's aggressiveness was 
once more demonstrated by the | 





manner in which KLZ maintained 
its leadership . - On the Rocky 
Mountain front Terry was consist- 


ently out in front.” 
KLZ, DENVER. 


-_— -— 
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Group to Sell 
Silent Radio 











Hollywood, May 18. | 
With the slogan “radio has been | 


Mystery Cloaks 


° ° | 
Via Pix P| po as guest of the Norwegian gov- | 


NBC: ‘Give Us a Code or We'll Adopt 


Our Own: Trammell's 


L.A. Feelers 





Hunters’ Legit ‘Come Back’ 


Ruth and Philip Hunter, hus- 
band-wife team who do a weekly 
show on WOR, N. Y., have whipped 
up a legit musical based on Mrs. 
Hunter’s book, “Come Back On 
Tuesday,” which deals with back- 
stage life. Music has been written 


Los Angeles, May 18, 
Annual meeting of NBC's Sta 
tion Planning Advisory Committees 
which preceded the NAB conven. 
tion here by a couple of days, went 
down on record as the dullest since 
SPAC's existence, with Strictly 
“nothing-to-do” agenda. General 
impression among NBC affiliate 
members was that it was following 





by James C. Livingstone, who did 
the incidental music for 


Show is being agented by Annie 
Laurie Williams. 





McBride Bids 
It’s somewhat of a mystery, to 
those to whom the word has leaked, 
that NBC is letting Mary Margaret 
McBride, one of WNBC’s (N, Y.) 
best known and most lucrative bill- 
ings earners, be offered around for 
network and television deals on 
other people’s air. 
During the past week—while the 
femme gabber was sojourning in| 


ernment—it became known that 
the Newell-Emmett ad agency has 
taken an option on Miss McBride 


Helen nothing’ NAB convention. 
Hayes’ “Happy Birthday.” 


;to previous SPAC meetings, 


| 


the same pattern of the “do. 
: ; There 
wasn t a vexing problem up 
for discussion, in sharp contrast 
ticularly last year’s Atlantic City 
powwow, when the midwest “ip. 
surrection” group was put under 
wraps by prexy Niles Trammell. 
Trammell put in an appearance 
and made himself very conspicy- 
ous during the NAB meet because 
of his “code-consciousness.” Acty-. 
ally, Trammell has been sounding 
out the sentiment of his affiliates 
on the adoption of an NBC code 
of standards in the event that the 
industry-wide code fails to go 
through. 


The code has been close to 
Trammell ever since its initial 
emergence, and he projected -him- 
self into leadership with the fac- 
tions opposed to watering down 
the NAB measure. when it came up 
last fall in Atlantic City 

NBC’s own code, it’s known, is a 
much more hard-hitting document 
than the one that’s finally being 





York; WBBM, Chicago; KNX, Hol-| are from the English and French 
lywood; KMOX, St. Louis; WEEI, | zones. They’re regularly with vari- 
Boston, and WCCO, Minneapolis. | ous Reich radio stations, working 
The 55-45 deal is similar to the | as news editors, program directors, 
television arrangement CBS cur-! etc. They arrived in this country 
rently has in L.A. with the Los | jn mid-April and leave shortly to 
Angeles Times. The newspaper | do study in the midwest and in 
owns the controlling share. | Washington under actual field con- 
Announcement of the proposed ¢ditions. They'll be sent out singly 
deal prompted speculation on | and in pairs. 
whether the FCC, which must ap-| Whole project is being fmanced 
prove, will hold still for what in | by the Rockefeller Foundation and 
effect is regarded as trading of an | is to extend over a period of five 


: ‘for a television show and talks have 
strangely silent,” a group of key | : whe 
broadcasters representing the vari-|D€e held with ye a rher , 
ous facets of the industry de- | Possible spotting of Miss McBride NAB wins approval of the code, 
scended on the NAB convention at |°" that web. NBC will abandon its plans to 
Monday’s opening session armed |, 4/though George Foley, Jr., new project its own in the interest of 
with its all-industry presentation | N-E agency tele director, denied | industry harmony. But they were 
plan. It represents the most am- the existence of an option, a source | wagering, in pre-code discussion 
bitious attempt yet made by the |Close to the deal said it hinged on | huddles here, that there would be 
industry to promote radio advertis- |t#¢ agency rounding up five clients | new delays with little lixelihood of 
ing to all advertisers and to sell |t® Share bankrolling of the pro-|the convention enforcing its al- 
radio to the public in general. jected McBride video stanza on @ |ready emasculated code. 

But the committee also needs | Participating basis. If Trammell does push his own 


brought before the NAB member- 
ship for action. If, of course, the 











Miss McBride, ‘who does her 











ok RN 


AM station for a tele permit. 

Still another angle is that, hav- | 
ing disposed of an owned-and-op- 
erated station (WTOP), the way 


months. There’s been no publicity 
on fhe subject. 





is paved for CBS to move for an | 1 Suing Judg 
o-and-o operation in San Francisco. Station € 


Net was turned down on a Frisco 
bid last year because the web al- 
ready had seven stations, plus 45% 
interest in KQW, San Francisco. 
Okay of the D.C. deal would ap- 


parently open the way for KQW | 
acquisition by CBS. 


‘Report Aired 





For Barring Mikes - 


From Murder Tria 


Los Angeles, May 18. 

One of the Coast’s unique radio 
suits is that instituted by KFI 
against Superior Judge Kenneth 
Morrisson of Santa Ana, Cal. Radio 
station asks $150,000 damages for 
being barred from the courtroom 
|of the recent Overall-Gollum yacht- 
‘murder trial. Also named as 


Empire, which operates KVOE, 


Finally in Chi defendant is Voice of the Orange 


Chicago, May 18. 

“Report Uncensored,” script on 
the recent Supreme Court ruling 
against restrictive covenants, was 
aired last Wednesday (12) via 
WBBM, CBS o-&-o. outlet here, 
following its suppression the pre- 
vious week and the resignation of 
writer-producer Ben Park. Final 
clearance pulled out the props 
from under WBBM execs’ earlier 
contention that the script had been 
nixed because Park “editorialized.” 

Major. difference between Park’s 
Original script and the aired ver- 
sion was deletion of the leadout 
in which listeners had been re- 
ferred to the Metropolitan Housing 
Council for further information on 
Community Conservation Agree- 
ments. Cut was not dictated by 
timing, since the broadcast ended 
almost a minute short. 

After Park’s exit May 8 station 
execs mulled outright cancellation 
of the oft-kudosed series, but final- 
ly decided to continue with a 
watered-down version. Last broad- 
cast on Chi housing is set for May 
19 when the show “will consider 
the perplexing problems of those 


Santa Ana. 

Complaint charges that in ex- 
cluding KFI’s mikes from the 
courtroom, Judge Morrisson “ex- 
eeeded his authority and did serious 
financial damage to the station.” 
KVOE broadcast the daily proceed- 
'ings, with KMPC, Hollywood, ty- 
‘ing in for the L.A. coverage, but 
|the judge refused to allow any 
| other stations to set up their equip- 
ment. KVYOE moved six mikes into 
the Santa Ana courtroom and the 
judge decided that was sufficient 
to handle the broadcasting. 


FCC Des Moines FM Nix 








Cued by Stock Transfer 


Des Moines, May 18. 
An FM construction permit con- 
| ditionally granted to Radio Sta- 
; tion Des Moines, Inc., has been set 
aside by the FCC. Des Moines’ 
safety commissioner M. J. Bennett 
| is a stockholder in the corporation, 





| which has authorized capital stock 
| of $50,000. The FCC stated its 


action resulted from a transfer of 
stock “which may have resulted 
| in a transfer of control of the cor- 


who live in the city’s best resi- | poration,” and the commission has 


dential areas.” Series then will 


not had an opportunity to consider 


switch to less explosive topics, | the transfers. 


with transportation probably get- | 


ting first call. 


According to Ray C. Fountain, 


| Secretary of the corporation, A. O. 


Episode marks the decline of Caplan, publisher of 23 local news- 


what in 27 airings was considered 


papers in the Chicago area, had 





the hardest hitting and most efiec- | transferred his 40% of the stock 
tive public service show ever, equally to E. S. Abramson and Wm. 
heard in Chi. Series smashed at! B. Abramson of Des Moines, who 
juve delinquency, slum housing, leach held 20%. W. B. Abramson 
methods of criminal rehabilitation | now is president and treasurer and 
and -other community problems.| E. S. Abramson is vice-president. 
Civic groups sprang up in its wake,| Bennett, who holds 18% of the 
ready to take action. stock, formerly was - president. 

It was the only Chi-built show | Fountain said the corporation ex- 
ever to get DuPont, Peabody and pected to press for reinstatement 
Variety kudes. of the FM grant. 
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[mas all-industry presentation plan 





$200,000 to meet the expenses in- 
volved in carrying out the project, 
which will take the form of a series 
of films to be produced in New 
York designed to show the role 
that radio plays in everyday life. 


masterminders, who initiated the 
project after getting full endorse- 
ment of the NAB board of direc- 
tors, revealed that the networks | 
have already pledged $50,000. But 
because $100,000 to $125,000 must 
be raised among the individual sta- 
tion operators, the committee laid 
the complete blueprint before the 
delegates at an afternoon session. 

Pledges are to be based on sta- 
tion circulation, ranging from $25 
for the weewatters to $1,000 for 
the stations with a circulation in 
excess of 2,500,000. Some station 
men are balking over the assess- 
ment and won't come in, but for 
the most part it looks like the com- 
mittee will have a cinch in raising 
the coin in view of the NAB 
board’s endorsement and the bene- 
fits accruing to the industry as a 
whole. 

Originally, three different ‘‘sell- 
radio-to-the-advertiser”’ projects 
were initiated, one by the net- 
works, another by the NAB sales 
Managers committee and a third 
by the spot boys in the business. 
It was decided some months ago to 
combine the effort into a major pix 
project for presentation through- 
out the country, with possibility of 
theatre presentation as well. Proj- 
ject will be preemed at an elaborate 
shiidig at the Waldorf in New 
York later in the year before 1,000 
of the nation’s top industrialists, 
‘educators, advertisers, etc. 





Grid Giants Getting New 
Sponsor on WHN, N.Y. | 


N. Y. Giants pro football broad- 
casts over WHN, N.Y., sponsored 
for many seasons by Old Gold, will 
be bankrolled by F. & M. Schaefer 
Brewing Co., next fall. Biz was 
set through BBD&O. 


Bert Lee and Connie Desmond 
will be the sportscasters. Desmond 
and Stan Lomax handled chores 
last season. 





WHEC in AFRA Pact 
Rochester, N. Y., May 18. 
New agreement has been reached 
between station WHEC, Rochester, 
and the American Federation of 
Radio Artists. 


It calls for higher pay for sing- 
ers and announcers, and fees for 


WNBC stint for participating spon- 
sors, recently inked a renewal of 
her contract with the NBC flagship 
extending her commitment there 
to August, 1949. Her pact doesn’t 
forbid her doing a show on any 
network, except that she may not 
have a N. Y. outlet if she does a 
co-op sponsored stanza. As for 
video, she’s required to give NBC 
one week’s first perference before 
signing a deal elsewhere. 

Gabber flew to Norway over the 
weekend to participate in opening 
of Norska Riks Kringkasting, new 
national radio station with the 
highest powered transmitter in 
Europe, constructed by General 
Electric at a cost of $5,000,000. 


code, it’s expected that it will get 
top priority in attention at the 
second annual NBC convention in 
September in Sun Valley. 


Pritchett, WOR 





Calling It Quits 


Florence Pritchett and WOR, 
N. Y. are calling it quits next 
month. Femme gabber has re- 
signed, effective June 11, in the 
upshot, it’s believed, of mutual dis- 

tisfaction over her  cross-the- 








Miss McBride is staying a week, 
shortwaving back five shows to 
WNBC. 





CBS Mulls ‘Sing It Again’ 
Tease Participationer 
Along ‘Stop Music’ Lines 


Columbia may add another hour 
of “Dish Night” to its schedule. 
The network is playing around 
with a format which is related 
somewhat to “Stop the Music” 
(ABC), and if the audition proves 
acceptable it will go into the Sat- 
urday 8 to 9 niche. The proposed 
participationer, which will, like 
“Stop,” include phone calls to 
listeners, is titled “Sing It Again,” 
and will in part come opposite 
“Truth or Consequences” (NBC). 

If the sustainer is okayed it will 
make its debut a week from this 
Saturday (29). “Suspense,” which 
occupied the hour, has gone on the 
shelf until July 8 when Autolite 
will bring it back as a half-hour in 
Dick Haymes’ current Thursday 
slot. This Saturday (22), the 8 to 
9 span will be filled with a docu- 
mentary on the American Indian. 

CBS’ other straight hour of quiz 
giveaway is the Sunday night 
combination of “Try and Catch 
Me” and “Strike It Rich.” 


SALT LAKE AFRA ELECTS 





oard “Barbara Welles Show.” She 
is said to feel the station never 
quite found a format fitting her 
talents, despite a revamping of the 
show several months ago to ‘glam- 
orize” it. For its part, the station 
has been disappointed in the spon- 
sor payoff of Miss Pritchett’s 4-4:30 
p.m. daily stint. 

She recently added a 15-minute 
Saturday show under her own 
name, but the Newark furniture 
store sold on picking up the tab 
has already had a change of mind. 

There won't be any “sweep 
stakes” to pick a new Barbara 
Welles, as there was about a year 
ago when Miss Pritchett won out 
over a bevy of femmes auditioned 
following the death of Bessie 
Beatty. One of the out-of-town 
contenders at that time, Helen Hall 
of WCBM, Baltimore, has bee. 
quietly ticketed by WOR execs to 
move into the Welles spot. 

Miss Hall, who formerly was 
with WFAL, Tampa, claims distinc 
tion of being Baltimore's 
femme announcer. Her prese? 
five-a-week WCBM show has the 
second highest Hooper of any Io 
cal Baltimore stanza. 

Miss Pritchett plans an extended 
European vacation. 


KPAB, Tex., Sold for g0G 
Laredo, Tex., May 18. 

J. K. Beretta and Howard W. 
Davis, operating as the Lal 








Salt Lake City, May 18. 
ation of Radio Artists has 


the comjng year: 


KUTA, president; Allan 


Val Brown, KDYL, 
Charles Barrington, KDYL, 











network cut-ins for the spielers. 
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delegates. 
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Salt Lake City American Feder- 
an- 
nounced a new slate of officers for 
Bob Crawford, 
Moll 
KDYL, vice president; Bill Man- 
ning, KDYL, recording secretary; 
treasurer; 
and 
Harry Warren, KUTA, national 


Broadcasting Co., have sold KPAB 
here to Mark Perkins, former'y 
with KENT, Shreveport, for $2 
000. Application has been su , 
mitted to the FCC for consent 
sale. 

KPAB is local Mutual outlet — 
operates full time with 250 wat 
on 1490 kilocycles. Davis 1s owes 
and operator of KMAC and KE 


(FM), San Antonio while Be 





is a San Antonio banker. 
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“Trammell in Full NBC Control As — 
No Mullen Successor Is Planned 





Los Angeles, May 18. + 


s the most significant 

— the NBC executive re- 
huffle in the wake of the resig- 
: Frank Mullen, who leaves 
1 to head up the three-way 

se a operation of G.A. (Dick) 
Richards, is prez Niles Trammell’s 


cessor to Mullen as general 
~ ha and exec veepee of the 
OT ut, Trammell is the un- 
disputed master at NBC, with all 
administrators previously report- 
ing to Mullen now reporting to 
Trammell, This goes, .as well, for 
Sidney N. Strotz, named to take 
over Mullen’s post as the web's No. 

levision man. 

* For some time there had been 
speculation in the trade as to 
whether Trammell or Mullen would 
get the nod from RCA board chair- 
man David Sarnoff to take over 
the presidency of the RCA parent 
company. Mullen’s resignation re- 
moves all such speculation. 

There had been some talk, al- 
though the Mullen negotiations for 
the Richards tieup had been in 
rogress for some months, that the 
lowoff came over a sharp division 
of opinion on television policy. 
However, these reports have defi- 
nitely. been scotched among top 
NBC men in attendance at the 
NAB meet. 

Nevertheless, it was apparent to 
those who sat in on a press con- 
ference called by Trammell here 
that the “tele” thinking at the net- 
work has been modified somewhat. 
Mullen has long been tooting the 
tele horn on the premise that in 
10 or 15 years hence it would prac‘ 
tically eliminate sound broadcast- 
ing completely. Trammell sees 
things differently; an important 
niche for both in the shape of 
things to come, and an unmistak- 
able gesture toward preserving the 
lucrative status quo in AM radio 
for as long as possible. 


Stopgap Arrangement Seen 
Speculation has spread in trade 





alignment is simply a stopgap ar- 
rangement, feeling being that 
(Continued on page 42) 


Wismer Facing 
Job Dilemma 


’ ro Detroit, May 18. 
bo m all the hush-hush gabbing 
about town it can be gathered that 





and formerly assistant to 
President G. A. Richards, has about 
o months time to make up his 
nd whether he wants to remain 
* sportscaster for ABC or an of- 
on the Richards network. 
Fay an ABC sports chief, radio 
000 reports his salary is about $15,- 
a annually and his take on WJR 
ose to $50, yearly. Whether 
Salary will influence Wismer is an- 
other problem. 
wen rank E. Mullen, newly-an- 
nee president of the Richards 
— chain, was here Friday (14) 
pb € Book-Cadillac for a confab 
Richards. Both were very 
uae on the new setup about 
ole ¥ but nary a word could be 
Rien from either about Wismer. 
Chards indicated organization of 
ae for his stations was topmost 
aa € agenda, and there would be 
Pht er changes in the organ- 
ion, but he did say that “Harry 
‘ lig status remains exactly as 
“the as been.” Richards added 
re might be an announcement 
e a of the year.” 
cryptic phrase, reports indi- 
ss the sports problem Wismer 
Mull © work out all by himself. 
fir ee definitely indicated “my 
omy’ official act when I take over 
with wy, 1 is to play a game of golf 
ae arry Wismer. But I will in- 
yg a stroke a hole for myself.” 
that’s the inside picture of 


New NAB Look 
Hollywood, May 18. 

In one respect, the NAB 
convention this year was a re- 
sounding success. As far as 
the convention’s “operational 
format” was concerned, it was 
voted the best yet. The L. A. 
powwow. had that definite 
“new look,” with the manage- 
ment sessions streamlined into 
a two-day agenda, leaving the 
remainder of the week for the 
engineering, ‘technical facets. 

And in sharp contrast to last 
season’s hotel reservation fi- 
asco at Atlantic City, the L. A. 
Biltmore setup found everyone 
going around congratulating 
the management. 








as seen in Detroit. 





Little Man Who 


Wasn't There : 
Frank Mullen 


Los Angeles, May 18. 


It was a case of the “little man 
who wasn't there” being the most 
conspicious, in absentia, at the 
NAB convention, the man in this 
instance being Frank Mullen, 


| whose resignation from NBC after 


a 22-year association with prez 
Niles Trammell took precedence 
over most corridor discussion. 


In general here were the semi- 
official conjectures, appraisals and 
lowdown: 

That KMPC, in Los Angeles, 
would unquestionably shove KFI 
out of the picture as the NBC af- 
filiate. 

That the Mullen deal with G. A. 
(Dick) Richards calls for Mullen 
to receive 49% of the stock in 
KMPC and a like amount in WJR, 
Richards’ Detroit property valued 
in excess of $10,000,000. The stock, 
of course, is in addition to Mullen’s 
$100,000 salary. 

Not generally known is the fact 
that Richards has engineered a 
high-pressured publicity campaign 
through the Steve Hannagan office, 
in a further bid to take him off the 
FCC hook in connection with the 
charges of bias made against him. 
Deal with Hannagan was negotiat- 
ed through Harry Wismer, Rich- 
ards’ chief lieutenant, who has 
been close to Hannagan. Chapter 
One in the Richards Saga as re- 
leased by Hannagan went out last 
week, linked to the Mullen affilia- 
tion. 


MORRIS PACTS McNEILL 
FOR FILM OFFERING 


Chicago, May 18. 

Don MeNeill, emcee of “Break- 
fast Club,” has pacted with Wil- 
liam Morris agency for film repre- 
sentation. Emcee has had several 
pic offers in the past, but deals 
bogged down over failure to agree 
on story lines. 

Early last fall McNeill optioned 
an original screenplay by Arch 
Oboler. This one went by the 
board because of high costs re- 
quired to shift “Breakfast Club” to 
the Coast. Show is an ABC prop- 
erty. 


‘Mayor’s’ 4-Yr. Term 


For Noxema Expires 


Hollywood, May 18. 

“Mayor of the Town” has been 
washed up by Noxema due to un- 
settled conditions. Last broadcast 
on ABC is June 30. 

Dramatic program starring Lionel 
Barrymore has been on both CBS 
and ABC for the past four years. 
Understand Noxema is also turning 
in the time. 








TOOLATE’ STAND 


By GEORGE ROSEN 


Los Angeles, May 18. 

The National Assn. of Broad- 
casters emerged as a social force 
at its annual convention at the Bilt- 
more Hotel here—but it was the 
social equivalent to a shindig, 
rather than the more profound 
variety. 

Even before the convention of- 
ficially got under way, Atwater 
Kent staged a radio fiesta on be- 
half of the 800 delegates and their 
wives, and” the $40,000 alfresco 
cocktail party on his lavish Bel Air 
estate took the play away from 
the convention proper. 

Many of the delegates were 
frank in acknowledgment that they 
came for the ride, bringing along 
their wives and families for the 
elaborate extra-curricular spread 
laid out by Harry Maizlish’s enter- 
tainment committee. 

For few of them anticipated that 
anything of a revelatory or even 
constructive nature would come 
out of the L.A. meet, except per- 
haps, in order to save face with 
Congress, Capitol Hill and other 
sensitive places inside U.S.A. 
where it might be put on the spot, 
the NAB would be forced at long 
last to adopt its much-abused stand- 
ard of practices, more commonly 
known as the NAB Code. 

Unfortunately, there wasn’t too 
much excitement generated among 
the delegates over the code. The 
feeling has definitely prevailed 
here this week that the NAB has 
‘missed the boat” by its dilly- 
dally tactics since the code was first 
projected at Atlantic City last fall 
and in subsequently emasculating 
the document to a point where, it’s 
felt, it’s become more or less 
meaningless. 

‘Declaration of Independents’ 

The revised code, which now 
embodies the “declaration of the 
independents” so as not to inflict 
too great a hardship on the small 
indie station’s profit sheets, came 
up for discussion at Monday’s (17) 
opening session and, in advance of 
tomorrow’s (Wed.) meeting of the 
incoming board of directors, it’s 
anticipated that at long last the in- 
dustry will be presented with a 
code satisfactory to all factions, 
save for some minor quibbling. 

But of more important signif- 
icance is the prevailing sentiment 
that “it’s too late.” As for the re- 
visions, one indie station manager, 
pointing to the ineffectuality of the 
standards on commercials, wasn’t 
averse to handing out cuffo the 
info that, by slotting three suc- 
cessive five-minute shows, you can 
work in seven and a quarter 
minutes of commercials in the 15- 
minute time segment. “Which,” he 
added, “would indicate that all 
we’re doing is trying to perpetuate 
the status quo of radio rather than 
elevate the standards.” 

Too, it’s pointed out that the 
code was primarily conceived as a 
document to boost industry public 
relations both with the general 

(Continued on page 42) 


CBS PROBES IN GREECE 
ON MURDER OF POLK 


Violent death of CBS’ chief Mid- 
dle East correspondent, George 
Polk. whose trussed body, with a 
bullet wound in the head, was 





the shore of Salonika Bay, Greece, 
came tragically as he planned a 
year’s leave of absence with hopes 
of landing a Neimann Fellowship. 

On word of the 34-year-old news- 
man’s death, Davidson Taylor, 
CBS public affairs and news chief, 
immediately dispatched Winston 
Burdette and John Secondari from 
Rome to make an independent in- 
vestigation into the circumstances 
surrounding the tragedy. Burdette 
and Secondari will 
Athens for the time being also to 
take over Polk’s news beat. 

Polk was attempting to contact 
the Greek guerillas at the time he 
vanished. His wife, Rhea, had re- 
cently joined him in Athens. 





found Sunday (16) washed up on | 


UN CODE CITED 


stay on in) 
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STATUS QUO MOOD AT NAB MEET 





Kicked-Around Code Due for Okay 
By NAB Convention; Result Held 
Tribute to Prez Miller Leadership 





40G ‘Fiesta’ 
Los Angeles, May 18. 

They’re still talking about 
the 40G cocktail party here. 
Highlight of the social shindigs 
tossed for the NAB delegation 
was the “radio fiesta” at the 
fabulous Atwater Kent estate 
in nearby Bel Air. Harry 
Maizlish’s entertainment com- 
mittee really went to town on 
this one, and it’s estimated 
that the Sunday afternoon and 
evening outdoor hoopla set 
back Kent approximately 
$40,000. 

For the approximate 1,500 
of the NAB conventioneers 
(including their wives) who 
showed up it was strictly one 
of those super-Hollywood pro- 
ductions. | 


Time to Grow Up 


And Come of Age, 
Miller Tells NAB 


Hollywood, May 18. 


Justin Miller, prexy of the Na- 
tional Assn. of Broadcasters, told 
delegates to the NAB convention 
in his keynote message yesterday 
(Mon.) that it’s time the broad- 
casters of America became of age, 
professionally. He deplored the 
fact that, unlike lawyers, journal- 
ists or physicians who would rise 
in angry protest and swarm down 
upon an overreaching government 
agency, the broadcaster is still a 
shy and timid soul when it comes 
to asserting his power and influ- 
ence in public places before public 
agencies. 

Recognizing that “we're still a 
heterogeneous aggregation of in- 
dividuals, while other professional 
groups enjoy the confidence and 
‘stability which comes from cen- 
turies of tradition and cooperative 
action,” Judge Miller called on the 
broadcasters to “think and act as 
professional people do” in order 
that the industry might achieve 
maturity. Miller’s keynote on “Ra- 
dio Broadcasting—A Profession” 
was a well developed treatise on 
the state-of-the-union’s broadcast- 
ers that won the plaudits of the 
convention. 

It was neither the sentiments of 


(Continued on page 42) 


500,000 ABC SHARES 
SELL LIKE HOTCAKES 


Half a million shares of ABC 
network stock, at $9 a share, were 
placed on the market Monday 
(17) by a banking’ syndicate 
headed by Dillon, Read & Co., Inc., 
and were immediately over-sub- 
scribed. Par value is $1. 

Proceeds from the stock sale, to- 
gether with funds to be received 
from similtaneous sale of 











$5,000,000 in 4% promissory notes 


due May 1, 1960, will be applied 
to prepayment of $4,000,000 in 
notes due in October, 1949. Bal- 
ance of $4,901,000, plus approxi- 
mately $807,500 from the sale of 
WDOD, Grand Rapids, will be 
added to ABC’s general fund. 





Farmer in the Dell 
Chicago, May 18. 
Ed Bottcher, an Alabama farm- 
er, replaces Joe Kelly as emcee of 
“R. F. D. America” when the show 
shifts from Mutual to NBC June 6. 
Bottcher has no previous radio 
experience apart from seven ap- 
pearances as a _ contestant on 
“R. F. D. America.” He operates 
a 153-acre farm near Cullman, Ala. 





+ Hollywood, May 18. 

The highly controversial and 
much kicked around standards of 
practice of the National Assn. of 
Broadcasters came up on the floor 
for general discussion yesterday 
(Mon.) as the chief business attrac- 
tion of the NAB convention, and 
within a half-hour the session re- 
verted into a mutual admiration 
society. 

Any doubts about the code’s 
passage were obliterated within 
short order as the lone opposition, 
in the person of Ed Breen, of Fort 
Dodge, Ia., was shouted down by 
the assemblage. Breen, newly- 
elected member of the NAB board 
and stormy petrel of the associa- 
tion ever since the code was pro- 
mulgated, was vociferous in — his 
condemnation of the code in its 
revised form on the basis that it 
still stifles the small stations. But 
practically everybody else in at- 
tendance shared a different view, 
urging immediate adoption of the 
document on the premise that, 
while it’s still imperfect; at least 
= a starting point for the indus- 
ry. 

On the basis of what transpired 
Monday, it’s a virtual certainty that, 
when the board of directors meets 
on Wednesday, the code will finally 
win passage, although the direc- 
torate has agreed to listen in fur- 
ther detail to suggestions for minor 
revisions. 


Paving the way for the over- 
whelming membership support of 
the code was NAB prexy Justin 
Miller’s keynote address earlier in 
the day, when he cited the need 
for a united industry front. 

In view of pre-convention fore- 
bodings that additional trouble was 
afoot, it’s considered a tribute to 
Miller’s leadership that he brought 
the broadcasters into line. 

One thing appears certain, on 
the strength of Miller’s handling of 
the code at the convention: The 
NAB chieftain will emerge consid- 
erably stronger in stature. It was 
one-man Breen against the field, 
and it’s the consensus of the dele- 
gates that Miller played the dom- 
inant role in achieving those odds. 


You Never Can 
Tell in Radio 


« Los Angeles, May 18. 

Almost since the industry was in 
its infancy, and that goes back a 
quarter of a century, Frank Mul- 
len, through his longtime NBC af- 
filiation, only recognized CBS as 
“that other network.” Mention of 
Columbia was verboten, unless, of 
course, the door was shut. 

Now along comes Mullen’s resig- 
nation and his switchover to the 
G.A. (Dick) Richards three-station 
operation, which includes two CBS 
affiliates, WGAR in Cleveland and 
WJR in Detroit. 

As new bossman of these two 
stations (Richards will retire to the 
sidelines as board chairman), Mul- 
len is expected to take his place 
on the CBS station planning board, 
with the ultimate likelihood of pro- 
jecting his weight in CBS matters. 

As one NAB delegate put it: 
“It’s one of those things. that 
couldn’t happen in our lifetime, 
but did.” 


b J e e 
What’s With White 
Hollywood, May 18. 

Question bandied about the trade 
in recent months as to “what's hap- 
pened to Paul White?”, ex-CBS 
news boss, was cleared wp when 
White turned up at the NAB con- 
vention with his spouse this week. 
He’s teaching radio and journal- 
ism at the San Diego State Col- 
lege, a short sleeper jump from 

the L. A. convention scene. 
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Sen. Tobey’s 1-Man Grilling of RCA 
Backfires After Stormy Hearmgs 





Washington, May 18. += 


Sen. Charles Tobey'’s charges 
that FCC and RCA have worked 
hand-in-glove to obstruct FM and 
mess up television allocations ran 
into stormy opposition from other 
Commeree Committee members at 
a day and a half of hearings here 
last week. Consensus of observers 
appeared to be that Tobey’s one- 
man grilling of RCA reps backfired 
both on the solon and FM inventor 
Edwin Armstrong whose interests 
he was trying to protect. Another 
half-day session was tentatively 
skedded for Friday of this week 
te wind up testimony from Paul 
DeMars, ex - engineer for the 
Vankee Web’s pioneer FM opera- 
tions. 


These were the deveiopments: 


1. Tobey repeatedly tangled with 
other committee members — Sen- 
ators Capehart, Hawkes, McMahon 
and Brewster—over his manner of 
eenducting the hearings and his 
vociferous condemnation of RCA’s 
wartime patent licensing policies. 

Capehart called “unfair, unwar- 
ranted and uncalled for in the 
WU. S. Senate,” Tebey’s injunction 
te RCA witnesses to answer his 
questions either “yes” or “‘no.” The 
acting chairman, he said, placed no 
such limitation on testimony by 
Major Armstrong or DeMars. 


Sparks flew particularly when 
Tobey charged RCA with “being 
less patriotic than other great 
American corporations” because it 
eharged the government $4,000,000 
fer use of its patents during the 
war years. RCA counsel John 
Cahill attempted to explain this 
during testimony by RCA's patent 
expert, former Commissioner of 
Patents Conway Coe. Tobey ob- 
jected, adding: “Sit down you; we 
can’t have strangers popping into 
this hearing . . . That procedure 
isn’t according to Hoyle ... or 
Tobey either.” 


Later, on insistence of Sen. 
Brian MeMahon (R., Conn.), Cahill 
teok the stand to explain that other 
eompanies hadn't given their serv- 
lees to the government for gratis 
@uring the war, as Tobey claimed. 
The $4,000,000 RCA got from the 
government, he declared, was be- 
lew its average royalty income in 
peacetime years. 

DuMont and+ Farnsworth were 
mamed as other radio companies 
who accepted government royalty 
payments during the war. Cahill 
said former Commerce Committee 
Chairman Burton K. Wheeler (D., 
Mont.) had questioned the $4,000,- 
@00 figure at the time but it was 
apparently “explained to his entire 
satisfaction” sinee he never 
brought up the subject again. Price 
adjustments boards have subse- 


How Hooper Rates ’Em 


(May 1-7) 
Toatt Theatre... 6. casse 22.4 
Walter Winchell .........21.0 
alee Gee. csectane’s 20.8 
Fibber McGee ....... See aU 
Jack Benny .............19.6 
My Friend Irma ......... 18.7 
Amos ’n’ Andy ..........18.6 
Bob Hope 18.1 
Mr. D.A. - Se 
Truth or Consequences ...17.0 
Charlie McCarthy 16.8 
Al Jolson eae 
Fred Allen os 
Duffy’s Tavern ......... 15.6 
Screen Guild Players ....15.2 











New Hooper List 
Hikes Eyebrows 


Hooper’s May 1-7 Top 15 list 
is hiking some industry eyebrows. 
For the first time in the memory 
of many, there isn’t a comedy show 
in the Top Three money. Walter 
Winchell, without benefit of any 
special erusade, has moved up 
from third rank to second, behind 
Lux Theatre. Arthur Godfrey’s 
“Talent Scouts,” up three full 
points, zoomed from 13th place to 
third. 


The upsets also push NBC out 
of the top running positions for 
possibly the first time on record. 

“Bandwagon,” up in fifth ‘place 
in the late April Hoaepers, did a 
vanishing act from the Top 15. 

Some observers are ready to 
read into the new standings a long- 
predicted inclination on the part 
of dialers to slough off the stereo- 
typed comedic routines that have 
been pacing the Hooper sweeps for 
years. Straw in this wind, it’s felt, 
is the steady climb of “My Friend 
Irma,” which is up to sixth place 
in the new Hooper taliy, topping 
“Amos ’n’ Andy,” Bob Hope, Ed- 
gar Bergen and Fred Allen. 

Allen, off to 13th place, appears 
to be getting still more nicking 
from ABC’s new “Stop the Music.” 
His Hooper has tobogganed 6.6 
points in a month. 


Personnel Shifts At 
WNBC Finds Patterson 





changes has hit WNBC, N.Y. 





quentiy ruled the figure “a just 
and reasonable one,” he declared. 


Jolliffe Denies Blocking FM 

2. RCA’s veepee C. B. Jolliffe 
denied categorically that his com- 
pany had ever tried to block FM 
and warned that if tele channels 
are shifted into the ultra - highs 
now “it would not mean more tele- 
vision . . . but no television at all.” 
He predicted that when video 
moves upstairs, stations will con- 
tinue to operate on the low bands. 
The public will be able to see both 
lew and high-band programs, it was 
explained, by buying a simple $10 
converter RCA has developed. The 
converter will enable viewing of 
both monochrome and color pic- 


Range of ultra-high tele will be 


‘Many times smaller than present 


coverage, Jolliffe told the commit- 
tee and more susceptible to inter- 
ference from hills and high build- 
ings within line-of-sight of TV 
transmitters. 

3. The solons heard much testi- 
mony pro and con on RCA’s “sup- 
pression of a 1936 FM _ report 
which, Armstrong claimed, resulted 
in FCC’s assigning FM only five 
ehannels and decided the big com- 
panies to concentrate instead on 
television development. 

Committee members wanted to 
know why Armstrong, who had a 
copy of the RCA report in 1936, 
never brought it to FCC’s atten- 
tion himself until late 1940. His 
reply was he didn’t expect FCC 
to deny his plea for more channels. 

Both Armstrong and DeMars 
agreed, under Committee quizzing, 
that “pressure from the dominant 
radio interests” and “internal in- 
efficiency” were both responsible 
for the agency's refusal to give FM 


Bride and Bob 


WBEN-TV, as producer. 
Ben Kaplan, 


NBC’s information division. 


count exec and has been succeeded 


of NBC International. 

Two new staff producers have 
been put on: Victor Campbell, 
recently a writer for Bob Smith, 
and Van B. Fox, who moved over 
from WINS, N.Y. indie. 


Carlsens Feading On 





New Orleans, May 18. 


An appeal will be made to the 
FCC on a decision not to renew 
WJBW’s temporary permit, Mau- 
rice Gatlin, attorney for Charles 
C. Carlson, owner and operator, 
announced. 


The action followed the FCC rul- 
ing that it would not renew the 
station’s license, which expires May 
31. Repeated violations of FCC 
regulations were given as reasons 
for the revocation. Ownership of 
the station has been contested be- 
tween Carlson and his ex-wife, Mrs. 





more spectrum in, the ‘30's. 


Louise Calamari Carlson. 


- Ford’s 306 Splarge 


Cleveland, May 18. 

Ford Dealers in Northern Ohio 
have signed, through J. Walter 
Thompson, to broadcast the 16- 
game schedule of the Cleveland 
Browns, pro football champions of 
the All-American League. — 

Cost of around $30,000 to include 
line to WBNS. Bob Neal is at the 
mike for the third consecutive year. 


Dewey-Stassen 
Mixup Cue To 
Future Hassles 


A sample, perhaps, of hassies to 
multiply as the national election 
campaigns progress, developed in 
connection with Monday night’s 
(17) Thomas E. Dewey-Harold Stas- 
sen debate from Portland, Ore. It 
turned, finally into a three-network 
affair, with NBC exercising a last- 
minute change of mind to carry it. 
CBS stayed out, for the announced 
reason that it did not regard the 
debate as being “of four-network 
consequence.” 

Mutual, by jumping first to line 
up a full-hour pickup of the de- 
bate, copped the major share of 
advance publicity. ABC came in 
on the deal Saturday (15). Mean- 
time, home as well as office phones 
of web program and news toppers 
jangled through the weekend with 
furious consultations, to carry the 
debate or not, to set the time back 
from 10 to 10:30 te avoid commer- 
cial eancellations, ete. (NBC and 
CBS stoed to sacrifice two full half- 
hour billings each.) 

In Los Angeles, NBC prexy Niles 
Trammell and the web’s program 
exec, Ken Dyke, doubled inte some 
fast talking with Republican peli- 
ticos. Trammell wanted the de- 
bate on an exclusive basis or not 
at all. The politicos wouldn’t go 
for it. But, at the eleventh hour, 
Trammell relented and ordered the 











Out, Fox-Campbell In 


Sudden flurry of personnel 


Bill Patterson, who has been staff 
producer on such shows as “Hi, 
dJinx!”, the Mary Margaret Me- 
Smith stanzas, 
checked out Monday (17) to go to 
the new Buffalo tele station, 


assistant ad-pro- 
motion manager, packed up Friday 
(14) to join Martin Stone, packager 
of “Author Meets the Critics” and 
other shows, as writer, production 
assistant and researcher. He’s be- 
ing replaced at WNBC by Richard 
Stahiberger, formerly analyst in 


Harvey Gannon, program and 
sales service manager, has moved 
over to the sales staff as an ac- 


by Earl Harder, ex-traffic manager 


New Orleans Permit 


twe commercials knocked off to 
clear the full hour. 


WLW Sole Cincy Station 
With Musicians Since 
WSAI Lops Off Twelve 


Cincinnati, May 18. 

This is an epochal week for live 
music and radio here. 

WSAI fell in line Monday (17) 
with three other stations by drop- 
ping musicians, leaving WLW as 
the only Cincy AM station not 
solely dependent on disks or net- 
work feeds for music and entering 
upon a new one-year contract car- 
rying the highest union scale fer 
an independent station in the en- 
tire country, according to Oscar F. 
Hild, president of the Cincinnati 
Musicians Assn. 


The agreement inked last week 
by Hild and James D. Shouse and 
Robert E. Dunville for Crosley’s 
clear channel station calls for a 
wage of $156, upped from $140, for 
24 hours’ work over a five-day 
week, with pay for a two-week va- 
cation, applying to 67 musicians, 
librarians, copyists, arrangers and 
leaders. WLW is an NBC affiliate 


and also carries some Mutual 
shows. 


A Marshall Field station and 
ABC affiliate, WSAI employed 12 
musicians under a contract which 
expired Saturday (15) and provided 
$73 pay for 14 hours’ work. Fail- 
ure by Robert Sampson, WSAI 
manager, to renew with the local, 
costs the station the serviees of 
Burt Farber and Bob Duane, both 
AFL card holders and featured in 
WSAI’s important originating live 
shows. One of the shows, Studio 
A, which used a 10-piece orchestra 
in a morning series, had been 
sponsored by Pogue’s, department 
store, for six months, until recent 
cancellation. 

WCKY, unaffiliated 50,000 watt- 
er, and WCPO, Scripps-Howard 
station and a Mutual affiliate, have 
operated without musicians for 
several years. WKRC, linked with 
the Cincy Times-Star, is a CBS 
outlet and dropped 10 musicians 
Jast November after failing in re- 
newal terms with the union. 








Atlanta—Gordon Eaton, onetime 
CBS staff announcer in New York 
and lately with WCCO, Minne- 
apolis, has returned to his native 
south to join the announcer staff 





of WGST here, 


The matter, of course, 


are getting the FCC brushoff. 


should be left to the individual 


William B. Quarton, of WMT, 
directorate-at-large. 


NAB's Mayflower Schism 


Hollywood, May 18. 


The question of whether NAB prexy Justin Miller has the right 
to commit the industry as a whole to a policy, especially on 
matter that finds a division of sentiment, has reportedly createg 
some sort of a schism within the association’s board of directors, 

pertains to the Mayflower (editorial) deci. 
sion and Prexy Miller’s determined fight to effect a reversal on the 
basis that such rights as guaranteed under the first amendment 


It's understood that some of the NAB board members, particu- 
larly in sectors of the country where sentiment on editorializing 
differs from Miller's opinions, resent.the fact the NAB prexy chose 
to testify before the FCC and commit the industry as a whole to a 
stand on the Mayflower issue. Feeling is that it’s a matter that 


stations and networks in view of 


the fact that not all share the same viewpoints. 

The new NAB board takes over tomorrow (Wed.) with seven new 
faces showing up, including an indie rep, Cal Smith, of the 16th 
district (southern California), and Ed Breen, of Fort Dodge. Ia. a 
small station rep as a director-at-large. 
“stormy petrels” of the convention, as he was last year. 
rew’s board meeting will be marked by an appearance of Ted Cott, 
of the New York indie, WNEW, who will carry the fight fer 
greater representation of indies on the overall board. Just how far 
he'll get with the bid is considered speculative. 

Other mew board members include H. W. Siavick, of WMC, 
Memphis (district 6); Harry Bannister, WWJ, Detroit (district 8): 


Breen is one of the 
Tomor- 


Cedar Rapids (district 10): and 


Everett L. Dillard, of KOZY, Kansas City (representing FM) on the 














CBS Sets 13-Wk. Morey Amsterdam 
Co-op Show as Buildup fer Fall 





‘SABOTAGER’ CLIPS 
CLIPP’S WFIL LINE 


Philadelphia, May 18. 
WFIL was off the air for 11 
minutes Sunday night (16) when 
unknown persons cut the cable 
linking the studio and transmitter. 


Lime was snipped just as the sta- 
tion, taking am’ ABC feed, was 
about to air Walter Winchell. 
Roger Clipp, WFIL’s manager, 
called it “a deliberate case of sabo- 
tage.” He thought the timing of the 
act “very significant.” 

Clipp’s statement elicited a sar- 
castie comment from William 
Bender, international rep of the 
American Communications Assn. 
(CIO), whose engineer members 
are out on strike against WFIL. 
The statement, Bender said, “has 
as much validity as the misinfor- 
mation handed out by thé company 
as to the reasons for the strike of 
WFIL engineers.” 


$21,700 Program Item 
On NAB Expense List 
Stirs Conclave Talk 


Los Angeles, May 18. 

The NAB convention here re- 
leased a statement of income and 
expenses for the period covering 
Aug. 1, 1947, to March 31, 1948, 
with one item on expenditures, 
totalling $21,700, for the recently- 
created NAB Program Committee, 
raising considerable off-the-cuff 
corridor questioning. 

Some of the delegates want to 
know what precisely the Program 
Committee has accomplished, to 
warrant the expenditure.  Pri- 
marily the committee was ap- 
pointed to do a clinic job on pro- 
gramming, with Harold Fair desig- 
nated as chairman. But if the com- 
mittee has come up with anything 
to date, it eludes the delegates 
who have been asking questions. 


The budgetary breakdown shows 
that the NAB, with total income of 
$476,400, overshot its money mark 
by $16,000, with expenses for the 
period totalling $492,000. Prexy 
Justin Miller is down for $70,000 
and since his annual salary is 
$50,000, its presumed that the 
other $20,000 went into expenses. 
Highest item, for general admin- 
istration, is $94.510. Second high- 
est item is public relations, total- 
ling $78,900. Here again, some 
delegates have raised the point: 
“That’s a lot of coin for something 
that, up to now, is still nebulous.” 








CBS has signed on Morey Am- 


— for a strong comedy build- 


up starting with a Saturday night 
summer show, offered as a c0-0p 
for 13 weeks, after which the web 
will try for a network sale. The net 


‘| believes the nitery comic's trio of 


cross-the-board stints on Loew's 
indie WHN, N. Y., plus his radio 
(Mutual) and television (NBC) 
workouts with “Stop Me If You've 
Heard This One,” have shown him 
to have firstrate possibilities of 
carrying a web show on his own. 


Thirty-minute stanza, which is 





taking over Joan Davis’ 9-9:30 spot 
Starting July 10, will employ Am- 
sterdam in his most familiar role, 
that of a night club entertainer. 
Show is being written by Sid Ze- 
linka and will be produced by Irv- 
ing Mansfield, with Howard Smith 
and orch supplying the music. 

How the CBS deal wil! affect his 
current air chores isn't yet definite. 
CBS obviously wants exclusivity, 
its pact with him forbidding him 
te take on any radio or tele com- 
mitments beyond his present ones. 
Amsterdam’s “Stop Me” chore, fall- 
ing on Saturdays at 8:30, conflicts 
with his upcoming CBS time. ‘Tele 
version of the Mutual stanza is 
aired Friday nights). WHN has 
agreed to cut his current six-a- 
week schedule down to Monday- 
through-Friday, freeing him Satur- 
days, but expects him to fill out his 
current contract perjod which runs 
to next October. The indie also has 
an option to renew the pact for 
another year. 


Amsterdam's present WHN sked 
includes a “For People Only” se 
quence at 1-1:30 p.m., an amateur 
hour at 7:30, and a comedy routine 
at 9:30. - 

‘When the comic isn’t occupied 
with these chores, he’s holding 
forth at his midtown basement 
boite, doing theatre engagements, 
etc. During a recent Strand, N. Y., 
engagement, he figured his radio, 
tele, stage and nitery shows in one 
week totalled 78. On top of all 
this, he and Ken Robey are prep 
ping a Broadway show, “Morey 
Amsterdam's ities,” along the 
lines of Ken 'Murray’s 
“Blackouts,” which they hope 
kick off around Sept. 30.) 

Before he starts the CBS show, 
Amsterdam is going on a vacation. 
With his wife and small son, bel 
leave for the Coast June 5 by -_ 
taking along a wire recorder W! 
which he'll do a 15-minute on-the- 
move stint daily, just to keep = 
hand in. Reels will be mailed — 
to WHN for airing on one of bi 
three time slots. 


Anchorage’s 3d Station 
. Anchorage, May 18. 
New station, KBYR, is scheduled 








WNLC Sets AFRA Scales 


New Haven, May 18. 
American Federation of Radio 
Artists signed a new contract with 
WNLC, New London, setting im- 
proved wage scale and working 
conditions. 


A clause providing for excep- 
tions to the union-shop rule was 





tossed out by AFRA, 





to go on the air here about June 
1. It will make third station ” 
this booming town of 12,0006 
gest in Alaska. KBYR is owned )Y 
Keither Capper, who also © 

Lido Gardens, night club, @ 
Aleutian Gardens, entertainme 
center. and 

Art Reardon is manager 
Willis Higley assistant manager. 
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FCC Likely to Be Saved From Probe 
By Conflicting Calibre of Charges 


Washington, May 18. * 
Apparently irreconcilable indict- 
nts of the Federal Communica- 

ta Commission on Capital Hill 
jo gave that agency from any 
jull-dress probe of its cperations 
uring this session, according to 
foformed radio sources here. Top 
net officials, recalling bow pre- 
vious FCC mrtg ogame ae 
po cone omy bureaucratic 

this time, particu- 
larly on the eve of the major po 


paigns, when politicos 
we toeanted to make capital 


ee nny 
may against 
of exiravagre® charges aga Don Lee Bolts 
i = -_ Os: ton. 
their opp C’s situation is that | 


, of FC 
a we House side it has been | 
charged with aiding and abet- 
ting Commies and fellow-travelers. 
while in the Senate it is accused 
of being the tool of the big radio 
companies. If any major probe 
of the agency is undertaken in the 
short time remaining in this Con- 
gressional session, it is likely to | 
come from the House Un-Ameri- | 
can Activities Committee on the | 
Commie charges. 
gaid it will get around to the FCC- | 
Coramie charges aired by Rep. F. | 





Edward Hebert (D.,La.), its new- | Carry President Truman's ad libbed | inant toehold on program dicta- 
est member, when the House ap-| remarks to the Young Democrats }tion that it's had for more than a 
| decade in radio. 


roves Rep. Karl Mundt’s anti- 
ommie bill. Lower chamber is 
slated to act on the legislation to- 
day (18) or tomorrow. 


all FCC probe urged by Reps. 
Richard Wigglesworth (R., Mass.) 
and Eugene Cox (D.,Ga.) who | 
participated in the 1943-44 select 
committee investigation of the ra- 
die ‘agency. ‘ 
Capehart Eases Up 

And Sen. Homer Capehart (R., 
Ind.) failed to follow through on 
his demand for an FCC inquiry 
following Commissioner €lifford 
J. Durr’s exchange with FBI di- 
ector J. Edgar Hoover on FBI's 
andling of loyalty info on radio 
bidders last winter. In fact, Cape- 
hart is playing a major role in 
opposing acting 


edtes Senate sis, Tobey ‘is 
opposition of practically 


sult that his efforts to pin a con- 
piracy on FCC are ex- 
pected te be short-lived. 


no 

cial inv. ; 

on aeuntien of the agency 
this time. 


P&G Auging For 
Red Sic 


Hollywood, May 18. 
“a rocter & Gamble and Red Skel- 
next ne king a deal this week for 


. Freeman Keyes, head 











& Ryan should 
the P. & G. 
be Camay, which is G. product 





WPAT RENEWS WITH AFRA 


tone a American Federation of | 


tists has renewed i 7 
act with WPAT, no oman NJ! 
mew pact sets a base staff 
10% pot, $27.50 and provides a 

Deoont in commercial fees. 
al is effective from April 2. 
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} Frank King comic strip, “Gasoline 





Stop, Kobak! 


Hollywood, May 18. 

Mutual prexy Edgar Kobak 
turns emcee tomorrow (Thurs.) 
night. He'll be host on his 
web's “Pamily Theatre” broad- 
cast, a role in which he’ll intro 
the evening’s dramatic story. 

Title of the story (which has 
nothing to do with Kobak, Mu- 
tual, or radio in general): “A 
Thief in the Night.” 








Mutual Over 
Truman Talk 


Washington, May 18. 
Don Lee bolted the Mutual 


Committee has | hookup last Friday (14) and re-/|Strong stand on television program- 


fused to hand over free ether to 


group here. 

The Democratic National Com- 
mittee launched a preliminary in- 
quiry when complaints started to 
arrive from Democratic organiza- 
tions in California. Oregon and 


Washington. Demo committee ra- 
dio man Ken Fry said that Mutual 
veepee Abe Schecter, himself, was 
not aware that Don Lee was not 
airing the President's speech. Once 
having established the fact that 
Mutual exerts no pressure on its 
affiliates to carry its sustaining 
features, the Demo committee 
closed up like a clam. 

From Los Angeles, Don Lee 
manager, Lewis Allen Weiss, is- 
sued the following statement: “We 
have turned down Wallace and 
Gov. Dewey of New York and 
other candidates on the same 
grounds . We have a policy of 
carrying no addresses of a political 
nature on a sustaining basis -.. 
No affront was intended to the 
President.” 

Demo officials admitted Tru- 
man’s was a purely political speech. 
This, coupled with the facts that 
his remarks were ad libbed and not 
to be paid for, may have decided 
NBC, CBS and ABC against airing 
it. 


‘Playhouse’ Kyser Sub; } 
Pearl Stanza May Stick 


NBC has ticketed a “Radio City 

Playhouse” dramatic series as the 
summer fill for Kay Kyser and is 
ironing out the last wrinkles in a 
Jack Pearl show tentatively tab- 
bed for a strawhat run in the 
“Great Gildersleeve” spot. Pearl 
stanza. incidentally, is regarded as 
a definite entry in the fall pro- 
ram stakes. 
‘ “Playhouse,” which was prepped 
by the web under the working 
title of “New Writers’ Theatre,” is 
being Supervised by Dick McDon- 
agh and will be directed by Harry 
W. Junkin, who will seript many 
of the stanzas. Initialer, July 3, 
will be a Junkin-authored piece 
called “Long Distance.” An audi- 
tion of it already is on wax. 

A public service tiein, such as 
with the U. S. Treasury to pro- 
mote bond sales, may be set for 
the Pearl program, which preems 
June 9. 


Auto-Lite Sponsors ET 
‘Gasoline Alley’ Series 


Electric Auto-Lite starts next 
month, in joint sponsorship with 
its distributors and dealers, a 15- 
minute waxed show based on the 








Alley.” First 13-week. series will 
be aired over a minimum of 115 
stations. , 

Show is being scripted by Wel- 


| client-agency consideration would 


ME IS MY TIME’ 





WEB RESHAPING 
LONGTIME POLICY 


Los Angeles, May 18. 

In a far-reaching reshaping of an 
NEC policy of long standing, Niles 
Trammell, network prexy, put him- 
self on record here that NBC alone. 
and not the client or the agency, 
will decide on the program to oc- 
;cupy open time slots. “If, in our 
opinion,” said Trammell, “the 
show is suited to the time, our de- 
cision will be based on that pre- 
mise rather than give precedence 
to long time advertisers or agen- 
cies with top billing.” 

Trammell’s declaration is seen 
as having widespread repercussions 
|with likelihood of resultant kick- 
| backs. For example, if he thinks 
}the Phil Harris-Alice Faye show, 
which Fiteh has relinquished to 


ABC's ‘Get Rich Quick’ Giveaway 
Cued to Whiteman $5,000,000 Tab 








Cinderella Stanton 
Hollywood, May 18. 

Ever since the NAB conven- 
tion opened, the dailies here 
have been full of headlines 
about the trotting prowess of 
Dr. Stanton, the Coast “Cin- 
derella horse,” who's been 
cracking his town track rec- 
ords. 

The CBS boys, in deference 
to their own Dr. (Frank) Stan- 
ton, who says he _ wouldn’t 
mind grabbing off that kind of 
space on his own merit, have 
been laying some fancy coin 
on the line—and raking in the 
chips. 











Rexall, merits continued showcas- 
ing in the highly-sought-after | 
7:30-8 Sunday night period, then | 
Rexall will get it, despite the fact | 
|that Rexail is a newcomer to the 
| network, having moved over from 
(CBS only last year. . 

Similarly, Trammell’s statement 
seen as shaping an equally- 





} 


a 


ming to prevent agencies and 
{clients from exercising the dom- 





Trammell did emphasize that the 


|} Obviously prevail in cases where 
| product conflict arises, otherwise 
| intimating that, as far as NBC is 
/eoncerned, “my time is my time.” 

The NBC prexy further intim- 
,ated that the Harris-Faye show 
| would be back in the fall in the 
| same time, and also cleared the 
atmosphere on the Red Skelton 
Tuesday night issue. If Rexall gets 
the nod on Harris-Faye for 7:30, 
it’s a question how Procter & 
Gamble will respond to the move. 
P&G, one of the web’s biggest 
spenders, has been gunning for the 
period for some time. 

Soapmaker also gets the short 
end on the Skelton deal, now in 
negotiation, as Lever Bros. would 
not approve a competitive product 
in the following niche. Trammell 
has stated that Skelton would not 
be moved, regardless of sponsor- 
ship, so as not to disturb the cur- 
rent Tuesday comedy block. 


Holiner Checks 








20G Competing 
Bid for WOV By 
Weil, Hartley 


Washington, May 18. 


Competing bid to purchase Arde | 


Bulova’s WOV, N.Y., was filed here 
last Frfday (14) by the Victory 
Broadcasting Corp. Principals are 
Ralph Weil, prexy; Arnold Hartley, 
vice-prez. and N. J. Leigh, pres- 
ident of the Einson-Freeman Lith- 
ography Co., a director and 51% 
majority stockholder. Sales ticket, 
which claims to meet all terms of 
an earlier bid for WOV from Her- 
man Bess’ General Broadcasting 
Corp., is approximately $200,000. 

Weil and Hartley are presently 
manager and program director of 
WOV respectively and will con- 
tinue in these posts if the FCC 
favors their bid. 

The Weil-Hartley proposal also 
includes a commitment to give 
Richard O’Dea a third interest in 
WOV, in return for his surrender- 
ing all stockholdings, court and 
other claims against Bulova and 
station WNEW. Charles McGroddy 
would also become a WOV director. 
The O'Dea, McGroddy proposals 
are hinged on FCC approval of the 
WOV sale. 


Otherwise. Victory Broadcasting 
Corp. said it plans to continue 
WOV along the lines of its present 
operation. Spot announcements 
would be limited to 60 seconds, 


| with a ceiling of three spots in any 
| quarter-hour bracket, plus station 
; break plugs. Weil would hold 8% 


and Hartley 7% in the new licensee 


Mann Holiner resigned last week | 
in New York as veepee and direc- 
tor of the Lennen & Mitchell 
agency. He remains with the com- 
pany until July 1 to aid in forma- 
tion of radio plans for the fall. No 
successor has been named. 

Holiner’s reasons for checking 
out are ostensibly that he has per- 
sonal plans in the works—possibly 
a packaging setup, it’s believed— 
but he isn’t disclosing them as 
yet. It’s known in the trade that 
he has had many policy clashes 
with Ray Verdin, exec of L&M. 
Holiner is expected to return to 
the Coast today (Wed.). 

Frank Woodruff is unaffected 
by Holiner’s leave-taking and con- 
tinues as Coast director of radio 
for the agency. Thomas R. Dough- | 
ten remains as exec and business | 
manager of the radio es 
in N. ¥. 

Holiner headed up L&M’s radio | 
operation and for a time produced | 
the Old Gold show on the Coast. | 
Understood the agency is shopping | 
around for a less expensive pro- | 
gram next season to replaee the | 
present Don Ameche-Frank Mor-| 
gan-Frances Langford triumvirate. 





} 





GF Due to Repact Thomas 


Danny Thomas looks set to con-| 
tinue on General Foods’ payroll the 
coming fall. It will make his sec- 
ond season for the account. 

Pat Weaver, radi® vp. for Young | 
and Rubicam, which pilots the 
show, is due on the Coast this week | 





bourn Keiley. 


in connection with the matter. 


- 


company. 


Brewster Leaves JWT 
For WOR Producer Post 


Robert J. Brewster, former ac- 
count exec for the J. Walter 
Thompson agency on the RCA ac- 
count, has moved over to WOR, 
N. Y¥., as executive producer. He’ll 
concentrate on development of 
new talent and WOR sustainer 
shows. : 

For eight of 12 years with JWT, 
Brewster was in Hollywood where 
he produced, among other shows, 
the Kraft Music Hall with Bing 
Crosby, the Gene Autry show and 
the Old Gold show with Nelson 
Eddy. 


Huffington Will Head 
WSAP-FM, Portsmouth 


Portsmouth, Va., May 18. 

B. Walter Huffington, national 
director of radio for the American 
Red Cross, has been named gen- 
eral manager of WSAP-FM here. 
Simultaneously, the Portsmouth 
Radio Corp., owner of the station, 
announced plans for expansion of 
both AM and FM facilities and its 
entrance into the television field. 
WSAP is a Mutual affiliate. 

Prior to joining the Red Cross 
nearly two years ago, Huffington 
was with WTMA, Charleston, S. C., 
and WSSV, Petersburg, Va. 








+ ABC is making a strenuous pitch, 

via a “Get Rich Quick” giveaway 
show drummed up by its program 
department, to hang onto the 
$5,000,000 in annual gross billings 
represented by the Paul Whiteman 
daytime cross-the-boarder. 

It’s not a certainty, however, it 
now develops, that the Whiteman 
disk show will go down the drain 
with the windup of its current 
sponsor cycle early in July. The 
web is offering Whiteman’s four 
quarter-hour bankrollers cheice of 
a new ride on this stanza or a 15- 
minute slice of “Get Rich Quick” 
at the same price. Result could 
be, if sponsor choices so dictaie, 
that “Get Rich Quick,” now readied 
as a four-part hour-long session, 
would be cut to 30 minutes and 
the Whiteman hour also halved, to 
run back-to-back in the 3:30-4:30 
time segment. 

Johnny Olsen, former “Ladies 
Be Seated” emcee, has been peg- 
ged for the “GRQ” stint. Show is 
a round of games, each different, 
12 in each 60-minute sequence, 
with both studio audience and 
listeners (via phone) participating, 
and all prizes in cash eosin. The 
current giveaway inevitability, a 
“running question,” carries a jack- 
pot award. 

ABC program veepee “Bud” 
Barry refuses, however, to lump 
the proposed show in with the 
spread of giveaway stanzas already 
crowding the kilocycles. “Give- 
aways will fall of their own weight 
unless they’re basically entertain- 
ing,” he said. “This show is going 
to be primarily entertainment; the 
giveaway angle is secondary.” 


WLIB Not For 
Sale, Sez Bess 


WLIB, the Dorothy Thackrey- 
owned New York indie, is definite- 
ly not for sale, says general man- 
ager Herman Bess. An offer of 
$200,000 has recently been turned 
down, he adds, and the station has 
been taken off the market block. 
(Speculation that the N. Y. Post 
publisher would dump WLIB 
spread in the wake of Mrs. Thack- 
rey’s reported dickerings to sell 
her two Coast stations and her TV 
construction permit in Los 
Angeles. 

Bess implied that the decision te 
remove the “for sale” tag from 
WLIB stemmed from a decided re- 
cent pickup in billings. Week be- 
fore last, he claims, was the big- 
gest in the indie’s history. 

Bess coupled his statement on 
WLIB’s status quo in ownership 
with a blurb for the dawn-to-dusk 
indie’s hike in public service pro- 
gramming. With the station’s sign- 
off time set back from 8 to 8:30 for 
16 summer weeks, the added half- 
hour is being tagged “not. for sale” 
and turned over to a seven-day-a- 
week schedule of public service 
airers. The half-hours are being 
handed over, in rotation, to groups 
such as the United Jewish Appeal, 
World Peace Ways, League of Wo- 
men Voters and N. Y. Univ. 


Ensign Sales Manager 
On Rural Radio Net 


Ithaca, N. Y., May 18. 

William Ensign has joined the 
Rural Radio Network as sales man- 
ager. He'll concentrate on the 
New York market and work out of 
WGHF, Rural Radio affiliate in 
Manhattan. . 

Ensign, one of the first salesmen 
in radio, started with WEAF back 
in the days when AT&T had that 
outlet. Then he was with NBC 
as salesmanager of WJZ. In 1927 
he joined J. W. Thompson as ra- 
dio director, and in 1929 moved to 
CBS as assistant to William Paley. 
In 17 years with CBS he special- 
ized in sales and new business. 

Ensign comes to Rural Radio 
from Louis Cowan, Inc., where he 
had been manager of the live pro- 
gram dept. 
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FCC Gave Only One Permit Last Week: 
Authorized Video Outlets Now 94 





Washington, May 18. 

With television spectrum getting 
tighter all the time, the Federal 
Communications Commission man- 
aged to squeeze out only a single 
grant last week, bringing the num- 
ber of video outlets authorized up 
to 94. New permittee is the May 
Broadeasting Co. for channel 3 in 
Omaha. Company operates stand- 
ard broadcast station KMA in 
Shenandoah, Ia. 

Also on the tele front, FCC gave 
the Fort Industry Co., Detroit, and 
Associated Broadcasters’ WKIS, 
Frisco, both six months more time 
to get their stations on the air. 


KWIS was ordered to make a 
progress report, however, within 
90 days. 


Meanwhile, another dozen new 
applicants pounded at FCC’s door 
last week. Among them was NBC, 
which asked for FCC okay to in- 
stall a new and more powerful 
transmitter for WNBT, New York. 
The net said the new operation 
will perc with added power up to 
15.2kw visual, and 7.6kw aural, 
without causing any interference 
to other stations in the area. 

Other applicants included sev- 
eral publishers and AM radio op- 
erators as follows: the Gazette Co. 
(KCRG), channel 7, Cedar Rapids; 
Furniture City Broadcasting Corp., 
channel 9, Grand Rapids; Hamp- 
den-Hampshire Corp. (WHYN and 
interlocking ownership Holyoke 
Transcript), channel 3, Holyoke 
Mass; Rockford Broadcasters, Inc. 
(WROK-FM, ownership Rockford 
Consolidated Newspapers, Inc.), 
channel 12, Rockford, Il. 

Also, Central Valley Broadcast- 
ing |Co. (KCRA), channel 6, and 
the McClatchy Newspapers, chan- 
nel 10, both for Sacramento, Cal.; 
Television Fresno Co. and Mc- 
Clatchy Newspapers, both for 
channel 7, Fresno, Cal.; KIRO, 
channel 11, Seattle; the Tampa 
Times (WDAE), channel 5, Tampa; 
Lowell Sun B/C Co., channel 6, 
Lowell, Mass.; Commonwealth 
Broadcasting Corp. (WLOW), chan- 
nel 13, Norfolk, and the Connecti- 
cut Radio Foundation (WELI, New 
Haven), channel 12, Waterbury. 


Last named application upset 
the applecart of the Nutmeg B/C 
Co., which had merged interests of 
three competing outfits for Water- 
bury’s lone channel, and was ex- 
pecting a grant there momentarily. 
Principal in the new Waterbury 
application is Col. Harry Wilder, 
who also owns WTRY, Troy, and 
sold a second station WSYR, Syra- 
cuse, to the S. I. Newhouse news- 
paper interests for $1,200,000 last 
week. 


Special Setup Speeding 
Televizing of Baseball 





In Hub Before June | 


Boston, May 18. 


Both of Boston’s big league base- 
ball teams are to be televised by 
the city’s first two video stations 
on the air in a special arrange- 
ment worked out to speed up tele’s 


development in the Hub City area 


For the same reason, both the Red 
Sox and Braves have given tele 
rights to their games this year 
without cost to Atlantic refining 


and the Narragansett Brewing Co. 


AM sponsors who'll also bankroll 


the games on TY. 


WBS TV, Westinghouse station 
already affiliated with NBC, takes 
the air some time before June 1 
and will carry games of both teams 
until WNAC-TV (Yankee Network) 
is ready to begin Operations. When 
that station hits the air, the two 
will share the games equally. Since 
the two teams are never scheduled 
for home games on the same day, 
each station will carry games of | 


both teams. 


-% 
+ 


New York Gets Third Of 
Sets Shipped in 1947 


Washington, May 18. 
New York City received about a 
third of the total 162,181 television 
sets shipped in 1947, the Radio 
| Manufacturers Assn. reported yes- 





Maxwell House Pacts 


General Foods’ Maxwell House 
will bankroll a new weekly audi- 
ence participation show, “Try and 
Do It,” on an eight-station NBC 
television hookup, starting July 4. 
Stanza will originate from WNBT, 
N. Y., oceupying the 8:30 Sunday 
time. 7 

Benton & Bowles agency will 
produce the show and has pacted 
Jack Bright, video newcomer from 
the nitery circuit, to emcee it. 
Setting will be a picnic grounds 
complete with brass band conduct- 
ed by Thomas Lender Jones. Audi- 





| terday (17). 
| About 56,645 sets went into the | 
five boroughs, while Newark | 
ranked second with 22,152 re-/} 
‘ceivers, Philadelphia third with 18,-| 
1923 and Chicago, fourth, with 13,- 
723. | 
| Other TV cities received a smaller 
proportion of the 1947 output in 
ithe following order: Los Angeles, 
'7,868; Detroit, 4.582; Washington, 
iD. C., 4,782; St. Louis, 4,090; Balti- 
‘more, 3,666; Hartford, 2,946; Al- 
ibany, 2,918, and Milwaukee, 2,315. 
Actual figures may have been 
lsomewhat higher reflecting sets 
'distributed by non-RMA member 
| manufacturers. 


Canadian Tele 
Strictly on Own: 


Toronto, May 18. 
Private Canadian stations will 
not be permitted to become televi- 
sion outlets for foreign video set- 


ups, including American or British 
networks. That was announceg to- 
day (Tues.) by the Board of Gover- 
nors of the Canadian Broadcasting 
Corp. 

A statement from Canada’s na- 
tionalized radio body also said that 
“all Canadian channels necessary 
for the national system will be re- 
served by the CBC. Applications 














and when. 


License fees will be instituted 
for television receiving sets pur- 
chased by Canadians and “this 
must be considerably higher than 
ithe present fee ($2.50 annually) 
for current sound sets because of 
the higher costs of television and 
television programming.” 


With television frequencies 
limited in Canada, the CBC “will 
exercise great care in recommenda- 
tions regarding applications from 
individuals or private companies 
for licenses. The CBC board of 
directors believes that network 
television broadcasting should be 
developed in the national interest. 
It believes that it would not be in 
the general Canadian public in- 
terest for individual private tele- 
vision stations to become outlets in 
Canada for non-Canadian televi- 
sion systems.” 


The statement said that the CBC 
has devoted much study to televi- 
sion in other countries, with par- 
ticular on-the-spot studies of BBC 
television programming and that 
of U. S. developments. The CBC 
board of governors also believes 
that “in line with fundamental ra- 
dio policies laid down by the Cana- 
dian Parliament for Broadcasting, 
television should be developed in 
Canada so as to be of benefit to the 
greatest possible number of people; 
and that the public air channels 
should be used in the public in- 
terest.” 


Because of the widely separated 
population concentrations in Can- 
ada, this ‘“‘will make the television 
cost per head very much higher 
than in other countries,” said the 
CBC statement. This will be apart 
from revenues from the television 
receiving set fee and limited com- 
mercial income. Special Federal 
|Government grants will be impera- 


, 





WBZ-TV remote crews are al- itive so CBC may arrange television 











ready making dry runs at the Red development as qickly as possible 
Sox’ Fenway Park and will switch 'for Canada’s citizens, 
over to Braves Field when the| 
National League team returns to 
town. It’s expected that the 
Braves will be the first Boston club ot : 
televised, since they’ll be home at A meager a has pro- 
the time of the initial broadcast. | ...; : © rank of 
| assistant supervisors. 

Fred Reinhard, who has worked 

Classes in television dramatics is| 9% Maintenance in the CBS-TV 
underway at Texas Christian Univ. | field operation, has been named 
with a class of 10 students. Larry | assistant supervisor in charge of 
DuPont, of WBAP, Fort Worth, tele studio maintenance. Robert 
now constructing TV studios, is the |Sammon has been made assistant 
instructor. ‘supervisor of technical operations. 





CBS Ups Technicians 





lence participants will compete for 


prizes by attempting to perform 
novel tasks assigned them. Carl 
Bixby will script the proceedings. 


Trade Sluffs Off 
Gosch Worry Over 





New Participationer | 


~ Inside Television 


SIGHT and SOUND: Frederick Coe directed a neat sketch (“The 
Wine Glass”) over NBC Sunday night (16). Despite the cameras blagy. 
ing out for three or four minutes as the script turned into the Stretch 
a good cast and the direction held this A. A. Milne mystery together 
....If they could have Ladies’ Day for television baseball that’s when 
Bill Slater’s narration would shine. ...NBC pulled in a one-ring rodeo 
from outside Philadelphia for a couple of hours. The transmission 
was better than the rodeo....the WABD crew on the wrestling assign. 
ment, headed by Dennis James continues to do a good job. .. Tain 
made it tough on both CBS and DuMont mobile units when the firgt 
night games of Dodgers and Yanks were called after starting... NBC's 
crime serial, “Barney Blake, Police Reporter,” now stabs or conks 'em 
those pip-squeak pistol shots evidently being too ridiculous even for 
the studio staff. 
Pianologist Harvey Harding, with his easy style of songs at the 
Steinway, is a pleasant NBT interlude. He may well emerge as one of 
those yet-to-come video “‘personalities.”” He’s a personable and pleasant 
baritone who gets a good break via shifting cameraing so as to circum. 
vent that staring-into-the-camera....The Zionist rally at Madison 
Square Garden, as CBS telecast it, was a dignified job, giving the im. 
pression of history-in-the-making right before your eyes. Considering 
the static setting of a 20,000-people gathering, relieved only by speech- 
es, the panning was good and while some of the footnote chatter was 
sometimes intrusive, by and large it was a good job. 

Henry Morgan’s ingratiating style on his ABC variety program 
early Sunday evenings, this last one picked up from Washington, un. 
veiled a couple of strong video potentials in Danny Webb & Stan Early 
with their comedy mimicry, and Howell & Bowser, dusky pair, with 
their comedy. Louise -Howard, comedienne, did two numbers accept- 


e ae : , 
ably, and Barbara Barry opened with taps, also OK. Morgan’s zan 
Anti-Trust Sait ting of the commercials is as standard for sight and sound as Ben 


Dire prediction that the tele- 
vision networks are letting them- 
selves in for an anti-trust suit by 
attempting to control both pro- 
gramming and distribution of tele | 
shows, made last week by indie | 
packager Martin Gosch, has been 
shrugged off by web officials as 
something extremely unlikely to 
happen. 

Gosch ventured his guess in a 
speech before the American Tele- 
vision Society last Wednesday (12) 
night. Noting that the Govern- 
ment is currently mulling en- 


iforced divestiture by the film com- 


panies of their distribution and ex- 
hibition activities, Gosch declared 
that the same situation might 
eventually crop up in the video in- 
dustry. With the film companies 
now making their pitch for TV 
programming, he said, it’s hardly 
likely they’ll sit by and let the TV 
webs rule them out of tele pro- 
gramming. Hence, he said, the 


from independent radio stations |Government may step in and at- 
will take what is left over as, if |tempt to enforce a similar divesti- 


| ture. 

According to network spokesmen, 
however, the situation is entirely 
different in tele than in films. 
Since there’s no admission charge 
for the public to see video shows, 
they pointed out, there can be no 
question of monopolistic practices. 
In addition, the FCC is constantly 
on hand to protect. the public from 
any malpractice. They conceded 
that the NBC radio web had been 
forced to divest. itself of the Blue 
network (now ABC) and the Na- 
tional Concert and Artists Corp., 


(Continued on page 38) 


Coast Theatre Chain 
Will Sked Teleshows 
On Regular Run Basis 


Hollywood, May 18. 

First regular scheduled run of 
television shows will enter the 
Academies-of-Proven-Hits theatres 
—Vermont, Cinema, Arlington, 
Picfair and Jewel—it was revealed 
by James Nicholson and Joseph 
Moritz, chain heads. 

Nicholson said that theatres will 
run tele reels when houses open, 
before slated film grind, in order 
to survey -video b.o. draw. Sched- 
uled runs will be set once weekly 
at start and if sufficient interest is 
generated programs will be in- 
creased. Theatres will advertise 
time and night of teleshowing to 
insure drawing power. 

: According to Nicholson, negotia- 

tions are under way with video 
stations to pick up telecasts and 
arrangements for legal clearance 
of all programming is in the 
works. 

Under Television Relay, Inc., 
Moritz and Nicholson take shows 
off television receivers and put it 
on film for showing. Film can be 
shown in theatre 20 minutes after 
telecast. 





he pioneered that over the kilocycles. 





New gadget for television control booths, which is able to execute 
virtually any type of scene change or visual dramatic effect, has been 
developed by John Fricker, chief engineer and technical adviser of 
KSTP-TV, Milwaukee. Named the KSTP Videmixer, it comprises a 
small electronic box which fits into a console in the control both and 
receives output from all studio, film and remote cameras. 

It’s said to make possible, through simple controls, such effects as 
screen wipes, lap dissolves, ghost scenes, ete. According to Fricker, 
“we are now doing with the greatest of ease what the movies do with 
extreme labor.” He declared the versatility of the Videmixer is “lim- 
ited only by the imagination of the producer.” 





Jerry Fairbanks Productions will shoot 30-second and one-minute 
“coming attractions” for television use by NBC video stations. Fair- 
banks, making a 26-week series on 16m for NBC, will make four dif- 
ferent trailer versions of each reel. 





_ Los Angeles County Youth committee has requested two Coast tele- 
vision stations, Paramount’s KTLA and Mutual-Don Lee’s KTSL, to 
turn in their programming codes and overall station policy for review. 
Committee feels that video will attract greater juve audience in late 
afternoon than adult and wants to avoid gruesome murder mystery 


stories presented by radio. 


KRAMER-RIGGS TENNIS 
MATCH 

With Ted Husing 

Director: Bernie London 

Wed., 8:30 p.m. (12) 

Sustaining 

CBS-TV, from New York 


Ted Husing, for years CBS sports 
director-broadcaster, was brought 
back to the network to do his first 
television show as a one-shot cov- 
erage of the ay see professional 
tennis match Wednesday night (12) 
in Madison Square Garden, N. Y., 
between Jack Kramer and Bobby 
Riggs. As tennis was always one 
of Husing’s best subjects, his se- 
lection for this assignment was a 
natural. The actual performance, 
however, was not up to expecta- 
tions. 

Despite his lack of experience in 
tele, it was not the visual angle of 
Husing’s job that was most at 
fault. Possibly because he’s been 
a record-jockey “personality” for 
a year or so and has forgotten the 
sportscaster approach, his cover- 
age lacked the detached technical 
quality that used to characterize 
his best work. Also, unfortunately, 
the CBS coverage of the event was 
marred by uneven camera work, as 
well as by the difficult lighting 
conditions at the Garden and the 
present limitations of television 
tself. 

Instead of merely commenting 
as succinctly as possible .on the 
matches (including the warmup 
tilt between Dinny Pails and Pan- 
cho Segura), Husing handled the 
telecast as if he himself were an 
essential element of the event. He 
repeatedly brought himself into 
the coverage with statements about 
ho'v many Riggs matches he’d cov- 
ered, what “we in tennis‘ call cer- 
tain kinds of shots, etc. 

He also talked as if he could 
read the thoughts and _ tactical 
plans of the contestants in their 
facial expressions (which were only 
faintly distinguishable to the tele 
audience), but gave almost no 
idea of differences of stroking be- 








Pix-Video 


Because of the growing in- 
terlocking’ relationship  be- 
tween Pictures and Television, 
attention is ealled to the 
special Films-TV page in this 
issue. 

Other special TV stories will 
be spotlighted on  occasien 
such as the AFM-video story in 
Music. 





tween the players or at different 
times by the same players. 

_CBS camera work was generally 
disappointing and frequently exas- 
perating. Possibly due in part to 


the lighting condil‘ons in the Gar- 
den, it was always diffeult (and 
at times impossible) (9 follow the 
ball. But the placing of the cam- 


eras was also a factor. The long- 
shot camera, at one corner of the 
court, could keep the player in 
'the far court in view af all times, 
but didn’t adequately cover the 
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one in the near court. The close- 
up camera, placed about mid-court, 
mostly covered the player in the 
far court, too, so the near-court 
player was rarely as well shown. 


The chief fault of the camera 
coverage, however, was the much- 
too-frequent use of the closeup 
camera, which might have been 
useful to close students of tennis 
stroking, footwork and _ position 
play, but invariably gave only the 
vaguest suggestion (from the di- 
rection the player’s head was 
turned) of what had happened to 
the ball 


The intermission interview idea 
is good, and something the at- 
home audience has on those pres- 
ent at the match. But on the ba- 
sis of this telecast in general, ten- 
nis promoters needn’t fear that 
video coverage will hurt the b.o., 
unless it’s by making the matches 
appear not worth the price and 
trouble of attendance. As it is, 
television of tennis is certainly no 
substitute for actually secing © 
obe. 


FOR YOUR PLEASURE 
With Kyle MacDonnell, Jack & Jill, 

Norman Paris trio 
Producer-director: Fred Coe 
15 Mins.; Thurs., 8 p.m. 
Sustaining 
WNBT-NBC, N. Y. 

It’s shows like this one that dem- 
onstrate what the recent okay on 
the use of live music for television 
will eventually mean to the me- 
dium. Based on the same format 
as countless other tele musical 
shows of the past, ‘For Your Pleas- 
ure” packs considerable more 
punch than any of them, chiefly be- 
cause of the added fillip of watch- 
ing live musicians on the set, y 
stead of watching a singer try 

Presence on the show of a beau- 
teous femme _ emcee - songstress 
like Kyle MacDonnell, of course, 
also has plenty to do with 
pleasant impact—but it's the mu- 
Sic okay, again, that makes it pos- 
sible for her to do as neat a job 
as she does. In the days before 
the Petrillo ban was lifted, a young 
singer with no recordings of her 
own was forced to depend on !n- 
strumentalized disks of a certain 
few standard tunes. That, 0 
course, soured many performers on 
the medium. Today, they can 
| have live music backing, arrang 
and pitched to their own singing 


(Continued on page 42) 


dub some lyrics to a recording. 
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Par Challenging FCC Five-Station 
Limit Rule by Tampa Channel Bid 


Washington, May 18. * 


! 
7 t Pictures, Inc., is chal- | . ! 
Paramount Foes iong-standing | Making It the Hard Way! 
lenging * Philadelphia, May 18. 


re than five video 
rule = - » enmeener. The com- A couple of announcers at 
gtatio through its wholly-owned| one of the local video outlets 
ny. have figured out a scheme— 


‘diary, Gulf Theatres, Inc., ap- 
a; yesserdag (17) for video chan- strictly within the law—where 





12 in Tampa, Fla—a bid which they can make themselves a 
os Par six tele applications in| cool $1,000,000. It works this 
ts own name, over and above its; way: 


terests in sive other sta- They build a small television 


jnority in 
Boa requests from the Allen B.| station of their own. All day 
DuMent laboratories. and all night they telecast one 


show—a picture of a hand roll- 
ing dice and picking them up. 
In gambling houses all over 
town, the wagerers bet and 
pay off on the dice roll they 
see on the tele screen. 

The station is in the clear, 
legally, because there’s no law 
against televising the roll of a 
pair of dice. The police can- 
not stop people from handing 
money to one another, as long 
as there are no gaming devices 
or any proof of gambling go- 
ing on in the premises. 

And there is nothing to stop 
the operators of the station 
from getting “contributions” 
from people to keep the sta- 
tion going—in this case oper- 


The pix company has, as a re- 
guilt, directly challenged the FCC 
rule, untested since 1945, when it 
was first written on the agency’s 
books. NBC at one time had seven 
tele bids on file but withdrew two. 
Par lawyers here refused to com- 
ment on their plans for an event- 
val court test of the FCC television 
ceiling, declaring “we can neither 
affirm nor deny reports to that 
effect.” 

Right now, however, the pix 
company must wait until the FCC 
denies one of its remaining tele 
bids, before going to court. Short 
f that, Paramount may petition the 

CC for a new rule expanding 
ingle-station ownership to eight or 
to or what ever it considers a rea- 
sonable a ea gt mag dare’ Of the plated Whale the 
Story ruins FCC men said.| 8@mblers gather. At least 
it was speculated here that| ‘at's the way the boys figure 
FCC’s new television allocation | _' °Ut- 

roviding for some 955 tele- | 


lan p 

Vision stations in a total of 460 | 

towns may be used as an argument ol Of 
for easing the five-station limit on 


video ownership. The FCC’s 1945 | 


tele allocation provided stations in | 
the top 140 markets only. A com- | On T le PI 
mission spokesman admitted an ar- | e unge 
gument could be made that with 
television possible in three times as | 
mney areas, the threat of monopoly | 
s lessened even if one company jy ;adio, has no immediate inten- 
rl ran than five | tion of going into television. This 
He added, he r. that the Fcc | refutes recent trade rumors that 
is li jowever, : the soap firm was planning an 
likely to heed such a pleading | 2srjy entry into the video field 
only if the new rule were to pro- ’ rng ap Biceag ie 
vide that any stations beyond five) According to William M. Ram- 
must be located in the smaller S¢Y. its radio head, P & G will wait 
towns outside the 140 top markets. | Until its various ad agencies agree 
Par’s Tampa subsidiary, mean- | that television is within 18 months 
while, entered a strong bid for vi-|°f paying off as an ad medium. 
deo operation, with 50 hours of | Then it will start sponsorship on 
programming a week promised | 2n experimental basis.- 
from the time the station goes on Meanwhile, it may or may not 
the air. (A new FCC rule requires sponsor occasional simultaneous 
a-minimum of 28 hours a week | telecast of one of its regular radio 
er 3 three years’ operation). shows, as it did some time ago 
would be able to do this by | with “Truth or Consequences.” 











Cincinnati, May 18. 
Procter & Gamble, top spender 











ao to vier be new program 
scription service which would ; 
pake {ele airers on both KTLA MIELZINER SIGNS AS 
eles, an KB, Chi, 
available to the Tampa outlet. The 
is ccna renirs wetet. The CBS SCENIC ADVISER 
130 on its television plant and up Jo Mielziner, Broadway legit set 
to $250,000 on the first year’s op-| designer, has signed with CBS 
eration. Frank Rogers is presi-| television as a consultant adviser 
dent of the tele-theatre company. | on scenic problems. He’s to bring 
Application was filed by Par at-| his knowledge of set designing to 
torney Lester Cohen. ali shows originating in CBS’ new 
TV studios, now under construction 
in the Grand Central Terminal 
Bidg., N. Y., and will place partic- 
ular emphasis on setting up new 
lighting techniques for tele. 
Mielziner is already at work on 
t or a _ redesigning “Face the Music” and 
the CBS News show, both of which 
Wosiee, Shiv 18 originate now from the web’s tem- 
Hub video debut is cet aie May porary studios. A vet of 24 years 
ay, y sign both 
when WBZ-TV hits the air from | “< ore Se 
é new 665-foot tower located near | 
¢ Harvard Stadium in Brighton, 


“Streetcar Named Desire” and “Mr. 
Roberts,” two of the outstanding 


about hits of the present season, and is 
tgp miles from Boston | now working on “Summer and 
| Smoke,” new Tennessee Williams 


Actual tests began Monday fol- | 

2 j © sl > r Ww 
“ol final adjustments to the sg Bec - oe siaeearttaid 

nes es eure in New| Industria! designer Norman Bel 
broadcast of Brave Show will be| Geddes had previously been re- 
ay 28 iy rave-Dodgers game | ported to be taking on the scenic 
with Burment from Braves Field. | consultant adviser job with CBS- 
Tom Hucee Hadley, Jim Britt and| Ty. That deal, however, never 

ussey handling the spiel. went through. 


Ph NAC-TV figures to hit the air 
e 15 from its Medford trans- Cosmo Sets Fashioneer 
Shirley Wolff, former W4JZ, 


mitter and will share the video 

shts on the baligames with WBZ- | 

. until WHDH, which has prior, N. Y., fashion commentator, has 
Pg gets its video channel, if it; been signed by Cosmo Television 
une get one. WBZ will handle, Films, N. Y., to do the commentary 
bi . chain shows, WNAC Colum-| for a television newsreel to be done 
‘a until WEEI, Columbia outlet,| by Cosmo. 
tn a video channe’ ‘f it does get! Also set by Cosmo is Johnny 
wbis Only two char>~'s are avail-| Pierrotti, sports artist, for a 

€ with nine bidders. cartoon series. 








LEMMA ON CABLE 





WHO'S TOPAY, NET 
OR AFFILIATE’ 


Who’s to pay the cable costs for 
network sustaining television 


tion? 

That’s been revealed as the chief 
sticker in the nets’ 
sign on TV affiliates, with each of 
them proposing to operate in a 
different way. Unlike AM broad- 
casting, the extremely high cost of 
tele programming makes it almost 
a necessity for the majority of TV 
stations to have a network affilia- 
tion—and the proposed high serv- 
ice charges placed on its coaxial 


Telegraph makes the line costs far 
more important than in AM net- 
\vvorking. 

Commercial shows, of course, 

will work the same as in sound 
broadcasting. Network will pay 
the affiliate for the time, absorb- 
ing the cable costs. Net, in turn, 
gets paid by the sponsor and, in 
most instances, will ‘pass the cable 
charges on to the sponsor. For 
sustaining shows, though, the net 
will have no chance of deriving 
any income unless it charges the 
affiliate for the cable. 
NBC, for its part, plans to charge 
each affiliate a proportionate share 
of the cable costs, to be prorated 
affiliate’s market area. Web, in 
seil sustainers locally if possible, 
which virtually makes all 
available for participating bank- 
rolling. NBC’s thinking is predi- 
cated on the high TV programming 
costs, leading to the decision that, 
“if we pay the production costs, 
the least they can do is help pay 
for the cable.” 


CBS to Furnish Free 


CBS, on the other hand, will fol- 
low its AM thinking in considering 
the furnishing of free sustaining 
shows an integral part of its rela- 
tionship with affiliates. Web. con- 
sequently, will pick up all line 
costs but, in return, will receive 
“free time” from its affiliates. This 
time represents a bookkeeping 
credit, which is to be charged off 
against what the net owes the 
affiliate for commercial shows. 
Thus, if CBS owes one of its affili- 
ate stations $1,200 for a sponsored 
show but the affiliate owes $400 
in time charges for use of a sus- 
tainer, the two charges wou!d be 
balanced, with CBS thereby owing 
the affiliate only $800. 

ABC execs, admittedly afraid of 
setting a precedent that might be 
too difficult to change should cir- 
cumstances change, were reluctant 
to discuss their affiliation contracts. 
One web spokesman declared, how- 
ever, that each affiliation contract 
signed to date has been different 


(Continued on page 40) 


NAB Comes to Video’s 
Defense in Plea Before 
Senate District Group 


Washington, May 18. 

The National Assn. of Broadcast- 
ers rallied to the support of video 
broadcasters last Friday (14) and 
added its protest to legislation 
pending before the Senate District 
Committee which would ban radio 
and tele towers from residential 
lareas here. Several similar bills 
‘were defeated last year in the 
/House and Senate District com- 
mittees. 

NAB attorney Bryce Rea told the 
solons such a restriction would 
tend to establish a national pattern 
which would delay development of 
new radio services. Individual ac- 
tion by zoning commissions, the 
Civil Aeronautics Administration 
and other agencies is to be pre- 
ferred over blanket legislation, Rea 
declared. 

The day befgore, an Arlington, 
Va., zoning conimission nixed a 





new site selected by the Allen B. production department of WFIL- | ings. 
DuMont tele station WPTG. Station TV, has resigned to join WCAU-TV > WFIL-TV, and will be piped inte 


has FCC orders to vacate its down- 
own location at the Hotel Harring- 





ton. 


scramble to | 


cable by American Telephone & | 


according to the population of the | 
turn, will permit each station to |« 


shows | 





! 








What’s in a Name? 
Reported permission granted 
by NBC to its television affili- 
ates to sign local sponsors for 
network sustaining shows 
points up another puzzler con- 
fronting the various talent 
unions in their negotiations 
with TV broadcasters. « 
American Federation of Mu- 
sicians has already set differ- 
ent wage scales for network 
sustaining and commercial 
shows, Same policy is expected 
to be followed by the various 
guilds combined in the Asso- 
ciated Actors and Artistes of 
America, which is now hudd- 
ling with web execs on talent 
scales. Problem then is, what 
to call a show that goes out 
sustaining on the network but 
which may be sponsored lo- 
cally. Will the union get sus- 
taining or commercial rates? 


WPIX Planning 














New series of television shows 
|produced in cooperation with the 


|United Nations has been set by | 


WPIX, forthcoming video outlet of 
the N. Y. Daily News, to tee off 
labout two weeks after the station 
‘takes the air June 15. 

| Titled “Exploring the UN,” the 
|half-hour weekly programs will be 
participated in by each of the 58 
{member nations. Shows are de- 
|signed to bring WPIX audiences an 
| insight into other countries and all 
‘profits on the series are to be 
turned over to American Overseas 
'Aid-UN Appeal for Children. Idea 
was conceived and arranged by 
/WPIX program chief Harvey Mar- 
‘lowe and director of announcers 
‘George Russell, in cooperation 
with Lee Marshall, national chair- 
i'man of UNAC. 

| Series is to feature top perform- 
‘ers, writers, etc., from the different 
‘nations, with films to be used occa- 
‘sionally. Arrangements have al- 
jready been set for the first 13 
'weeks, which will include shows on 
‘Brazil, China, Canada, Mexico, the 
‘United Kingdom, Argentina, India, 
‘Chile, Turkey, Bolivia, Norway, Co- 
|lombia and the Netherlands. 


RUBE GOLDBERG TO STAR 
IN WPIX ‘DRAWING GAME’ 


“Drawing Game,” new television 
series starring Rube Goldberg, has 
been bought by WPIX, N. Y. Daily 
News’ TV outlet. Half-hour show, 
packaged by indie producer Ker- 
mit Schafer, is scheduled to preem 
June 22 and run every Tuesday 
| thereafter in the 8 to 8:30 p.m. 








Pieture Engineers’ 
| nual 


| 500 


New UN Series 


+ Hollywood, May 18. 


| Television will bring Hollywood 
jits most prosperous era, RCA 
| veepee W. W. Watts predicted in a 
|speech highlighting the opening 
session of the Society of Motion 
63d semi-an- 
convention. Some 700 film 
| and radio men are attending at 
Santa Monica Ambassador. He 
pointed out tLat in a few years— 
“five years, or you name the time, 
but it’s inevitable”—U. S. tele net- 
works will need 1,825 two-hour 
features or 14,600 15-minute shorts 
annually, plus all additional film 
material they and the remaining 
indie tele stations will use 
|which isn’t network originated. 
| This total, Watts declared, is 
|three to sour times the current 
j}annual production of the film in- 
|dustry. “Use your own figures,” 
he said. “Discount mine or double 
them. It’s a whale of a lot of film 
production. It will require far 
more film, more technicians, more 
talents, more equipment than ex- 
ists today. If Hollywood truly 
senses the gigantic industry grow- 
ing up across the nation, the tech- 
nical facilities it possesses, the mil- 
lions of dollars already invested 
in it, the size of present, potential 
audiences, Hollywood will get into 
| what can eventually be a bigger 
|market than the much lamented 
| foreign field.” 


Tele’s Potentials 
| Describing tele’s potentials, 
| Watts said there will be channel 
space for 593 stations in 456 cities 
| —with an audience that could 
| grow to equal an estimated 66,009,- 
|000 radio sets now in 37,000,000 
|American homes. Theatre tele, he 
| declared, is but one of the many 
|applications for large-screen tele 
equipment, Such equipment will 
be used for audiences at television 
studios, since large numbers of 


(Continued on page 40) 


Tele Contracts 
A Big Headache 


Television contracts for  per- 
formers are giving talent agencies 
one enormous headache. Due to 
the fact that no one has a clear 
conception of where video is 
headed, except that they feel it 
will be the biggest thing ever to 
come down the theatrical pike, at- 
torneys for performers, talent 
unions, ad agencies, networks and 
everyone concerned are doing 
some of the fanciest fencing with 
clauses, riders, etc. All are doing 
their utmost to anticipate every 
contingency video performance 
might bring up. 

Result is that contract depart- 
ments of the various agencies are 
going slightly batty getting con- 
tracts signed. Most are held up 
innumerable times while clauses 














| slot. ; 
| Show is a form of charades, with | 


‘Goldberg drawing titles of books, | 
‘songs, ete., suggested by home | 


are changed, etc. 

Contract people at one time 
thought things were pretty rough 
when, at the height of the band 


viewers for guessing by a panel pysiness boom in the early '40s 


of six guest celebs. 
$1,000 in merchandise 
| given to home viewers each week, 
thus bringing TV for the first time 
near the level of some of radio’s 
top giveaway shows. 

Show ran twice last winter as a 
showcaser over WNBT (NBC, 
N. Y.) and got a heavy mail pull 
j but that station failed to pick up 
| its option. Schafer will produce it 
for WPIX, with station staffer 
| Sherling Oliver directing. 


| 





Kaigler in WCAU Shift 
Philadelphia, May 18. 
Dave Kaigler, formerly of the 


in the same capacity. Kaigler also 
|handled the “Small Fry Club” 
| show on the ABC tele network. 


More than | most bandleaders began getting 
will be | jawyers to handle their business, 


but the contracts the latter devised 
then were child’s play in compari- 
son to what’s now going on. 


ABC Into Kiddie Scene 
6 ? - 

With ‘Cartoon’ Series 
American Broadcasting Co. is 
entering the video kiddie show 
scene with “Cartoon Tele-Tales,” 
slated to start from Philadelphia, 
the last week in May. Jack and 
Chuck Lusch nger will do a Series 


of stories illustrated with dyaw- 
Show will emanate from 











New York. =F: 
Deal was set by the William 
Morris agency. 


COSTS 


TV to Bring Hollywood Its Most 
Prosperous Era, Sez RCA’s Watts: 
Austrian Sees Pix B.0. Reduced 


shows—the net or the affiliate sta- | 
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Knockdown Fracas Looms as Offshoot 
Of DuMont Film Transcribing Exhib 


wits oe. on bond ay seme 
probiem of networking television e 
New Summer Video Show 
Mapped for Tex & Jinx 


shows inexpensively was unveiled 
last week with the successful 
Tex McCrary and Jinx Falken- 
burg are slated to continue their 





demonstration by DuMont Labs of 
its system of transcribing live 
video shows on film. In addition 
to its manifold implications for TV 


networking, the DuMont unveiling 
may also pave the way for a 


“Mr. and Mrs.” show into video if 
present plans carry through. Pair 





knockdown, dragout fracas among 
BuMont, NBC and Paramount to 
sell the service to advertisers and 


are being submitted in a video 
|show built along the format of 
their previous radio show by the 


hinterland stations. | William Morris agency. 

DuMont system, involving the| Idea will have the couple dis- 
recording on film of images off the | cussing feature length yarns in a 
face of a tele receiving tube, is| show to be titled “Magazine of the 
basically the same as that em-| Air.” They'll use pictures and 
ployed by Par for its theatre tele. | films to illustrate their points and 
NBC hasn’t yet demonstrated its | will frequently use guests. 
video transcriber but it’s believed| Show is being submitted for the 
to operate on the same principle. | summer inasmuch as Miss Falken- 
Par has already set a price on its| burg will be unable to do any video 
service of 20c. per foot, meaning a| work until she has her baby. 


print of a half-hour show would 
cost a buyer $540. According to 


Mortimer W. Loewi, assistant to | 


the DuMont prez, their system will 
cost between $600-$700 for a half- 
hour show. And NBC, it’s re- 
ported, is ready to offer the same 
service for less than half the Du- 
Mont figure. 

Regardless of which of the three 


wins the business, though, it’s be- | 


| Couple recently left Swift’s Home 
' Service Show which ran on NBC. 


The Inside on What Makes 
French Fashions Tick To 
Be Shown Tele Customers 


Television audiences will get 








ABC Grabs Up Tinney As 
Emcee on His ‘Reminds Me’ 


“That Reminds Me,” new Cal 
Tinney package, has been bought 
by ABC television and teed off 
last night (Tues.) over WFIL-TV, 
ABC’s Philadelphia outlet. Show 
was also carried over WMAR-TV, 
Baltimore. 

-"Tinney was set to emcee last 
night’s show, which had the femme 
half of a team trying to predict a 
joke her husband or boss told be- 
fore the joke was finished. Guests 
on the preem included former N. J. 
Gov. Harold Hoffman and daugh- 
ter; Tex O’Rourke and his secre- 
tary, and Jim and Marian Harkins. 


News Offers 
106 for Tag 


First step in the N. Y. Daily 
News’ full-scale publicity campaign 
for television tees off today (Wed.) 
with the announcement of a 
$10,000 prize contest for the best 
slogan for its forthcoming vides 
outlet; WPIX. Station is scheduled 
to take the air June 15. 

Announcement of the contest 
was to have been made in a full- 








lieved that the very existence of |their chance to see what makes the 
film transcriptions will act as a big | French fashion industry tick when 
stick over the head of American /a series of films produced by the 
Telephone & Telegraph to force it |recently-organized World Video, 
to cut its coaxial cable rates. Orig-|Inc., tees off on the NBC tele web 
inally proposed to take effect May }early next month. 

1, the rates were contested as ex-| Each of the NBC affiliates on the 
orbitant by broadcasters and are |\air at the time is to run the films 
still up before the FCC for study. |but, under a unique arrangement, 
Broadcasters, meanwhile, continue |each gets a local department store 
to share the cable on an experi- to bankroll them. Instead of being 





mental basis gratis. 


New Programming Service 
Through use of the transcription 
service, it will be possible for a 
broadcaster to stage a show live in 
N. Y., record it on film and then ' 
ship prints of the film by air ex- | 


the country. As DuMont research 
chief Dr. Thomas T. Goldsmith 
pointed out at the demonstration, | 
even those new stations on the'| 
path of the cable “sometimes lack | 
the equipment, the know-how or 
the finances to build well-rounded 
program schedules.” Such stations, 
consequently, could be fed most of 
their programming via tele-tran- 
scription which, according to Dr. | 


(Continued on page 38) 


TAFT FOLLOWS STASSEN 
ON CBS ‘TIMBER’ SHOW 





| selves. 


isold by the web’s tele sales depart- 


ment, consequently, the series is 
being handled by NBC’s national 
spot sales department. Original 
series of 13 will include footage 
taken at fashion shows staged in 
Paris by 13 leading French design- 


press to other stations throughout poops Rees oe ee eee 


material on the designers them- 
Commentary is to. be 
dubbed in by Eloise McElhone. 

In another unique aspect of the 
show, the first series of 13 is to 
comprise exclusively spring and 
summer fashions. World Video 
than plans to go back to France this 
summer and shoot more footage on 
fall fashions. Process is to be re- 
peated with 13 films for each of the 
four seasons, thereby providing for 
a full 52-week series. Each spon- 
sor, in addition to bankrolling the 
films on the air, is also to get a 
print for special screening in his 
store. 

_Film for the first series of 13 was 
shot by Robert Capa, who heads up 





Sen. Robert A. Taft is scheduled 
to make his pitch to television au- 
diences for the Republican presi- 


dential nomination as second | 
speaker on the CBS tele net’s | 


“Presidential Timber.” Taft is 
scheduled to appear June 3, follow- 
ing Harold E. Stassen, who tees off 
the special video series the preced- 
ing Thursday, May 27. 

Shows are to originate in the 
WCBS-TV studios, N. Y., and will 
be carried by WCAU-TYV, Philadel- 
phia, and WMAR-TV, Baltimore. 
Other candidates slated to discuss 
their political platforms include 
President Truman, Gov. Earl War- 
ren, Henry A. Wallace and Gov. 
Thomas E. Dewey, as well as Nor- 
man Thomas and Edward A. 
Teichert, nominees of the Socialist 
and Socialist Labor parties, respec- 
tively. 


Knickerbockers Nabbed 
By ABC for Next Season 


ABC television, for W4JZ-TV, 
N. Y., got the rights to next sea- 
son’s Knickerbocker pro basketball 
games in Madison Square Garden 
in a deal closed Monday (17) be- 
tween Thomas Velotta, ABC news 
and special events veepee, and Ned 
Irish, exec vice prexy of the Gar- 
Ges 

Pact permits ABC to televise a 
schedule of about 30 games, start- 
ing Nov. 11. It’s possible the web 
also will pick up Knickerbocker 
out-of-town’.games where tele fa- 
cilities are available, such as in 
Philadelphia. 

Up to now CBS tele has had ex- 





World Video with John Steinbeck. 
Also associated with the outfit are 
Howard Wright, who supervises the 
Paris office, and Lee Marshall, 
Continental Baking Co. exec, who’s 
reportedly financing the heaviest 
part of the venture. 


Fast Coast Work 


Hollywood, May 18. 

Hollywood television marked up 
two firsts last week. Don Lee’s 
KTSL, given its commercial grant 
10 days ago, landed its first sponsor, 
Union Oil, before the ink was dry 
on its rate card, and Paramount’s 
KTLA will have its Sunday night 
feature film sponsored for the first 
time by Admiral Radio. . 

Oiler takes up the tab for a 
benefit boxing match. 








ceiving tube. 


with tele’s 24 frames per second. 


developer. 


the pictures. 





clusive coverage of all Garden myenety mame peedneed in. the 





: tion. 
events with the exception of box-|  transcri 
ing. WPIX, the Daily News sta- jeomna «5 Per coneeerey 
tion, however, has sewed up Gar-'  §Jm. m1 


den hockey for the coming season. clarity, brilliance and definition. 


page ad in today’s News, with fol- 
lowup ads to be placed in other 
consumer and trade 
First prize of $5,000 will be award- 
ed for the best slogan of 10 words 
or less, accompanied by a state- 
ment in 50 words or less why the 
contestant thinks his offering is 
best. Other prizes include a Gen- 
eral Electric tele console combi- 
nation and 10 other TV sets. 

Deadline on the contest is June 
5, with the winners to be an- 
nounced June 13. Panel of judges 
will be selected by the News’ exec 
staff. 


IATSE WON’T PACT WGN 
ON REDUCED FEE SCALE 


Chicago, May 18. 

Pact between WGN-TV and .Lo- 
cal 666 of the International Alli- 
ance of Theatre and Stage Em- 
ployees is still hanging fire, follow- 
ing the offer of the Chicago Trib- 
une owned station to sign if the 
initiation fee for newsreel camera- 
men is cut from $300 to $150. 
Spokesmen for the local say they 
don’t plan to give bargain rates— 
it’s the full amount or no deal. 

WGN-TV has been using four 
non-union cameramen assigned 
from the photo staff of the Trib. 
Station meanwhile has pacted with 
the stagehand and film projector 
locals of IATSE. 


Smith Slotting Cues 
General Mills’ TV Try 


Minneapolis, May 18. 

First definite indication that 
General Mills would soon embark 
on television advertising came 
through this week with the ap- 
pointment of Edward G. Smith, 
heretofore radio program manager, 
as the firm’s radio and tele produc- 
tion chief. GM film department 
has also been transferred to Smith’s 
supervision. 

Food firm has been reported at 
various times to be planning a 
large scale plunge into video. Sev- 
eral program ideas reportedly lined 
up by Dancer, Fitzgerald & Sample, 
its ad agency, were nixed, however. 























DuMont’s Tele-Transcriber 


Here’s how the DuMont tele-transcriber works, as demonstrated 
at a press showing last Thursday (13) at the Hotel Park Lane, N. Y 

Gear used is basically the same as that employed by Paramount 
for its theatre television, involving a specially-built heavy duty 
camera which records on film the images off a juiced-up tele re- 
As with Par, the DuMont engineers, working in 
conjunction with Eastman Kodak, had to solve the problem of 
reconciling the standard 30 frames a second at which film ruris 


For its demonstration, DuMont utilized a normally slow deve! 
oping process but spokesmen claimed the film could be developed 
in less than a minute if the occasion ever called for a rapid-speed 
Film used was 16m stock, but again DuMont officials 
declared the system would work with 35m stock. Sound is recorded 
on a separate film strip and then backed on to the same print as 


For its demonstration purposes, DuMont recorded a half-hour 


studio on a closed-circuit opera- 


Show was no great shakes as entertainment but the film 


that the DuMont system is ready 


No trace of flicker or jumping was apparent in the 
It compared favorably with reception on any live show in 


publications. | 


Editor, VARIETY: 

An unsigned article appearing 
in Wanriety (issue May 5) under 
“No Runs, Few Hits, What Errors,” 
and purporting to review televi- 
sion’s baseball coverage for the 
current season, presented a very 
unfair and inaccurate picture of 
the situation. No one in the indus- 
try claims the coverage employed 
today is the final answer, but com- 
parisons such as the author makes 
with the early days of radio are 
ridiculous. 

Let’s analyze some of the re- 
viewer’s statements. He says that 
NBC’s camera work is actually be- 
low the standard set last year. But 
a great many people have ex- 
pressed the opinion that NBC’s 
work this year is better and that 
the addition of the Zoomar lens, 


measurably to maintaining the 
continuity of action. The practice 
of switching to this lens at its 
widest setting when a ball is hit 
to the outfield, and then zooming 
jin on the fielder who is about to 
|make the catch, keeps the viewer 
iorienied as to what part of the 
playing field the ball has been hit 
to, how far it has been hit, and 
jat the same time provides him 
| with a good closeup of such spar- 
kling catches as those made by 
Whitey Lockman in the Philadel- 
phia series. To carry the use of 
this facile lens a step further— 
the cameraman, after the catch 
of an outfield fly, then “widens 
out” to pan in with the throw and 
if a play is made at the base to 
which the ball has been thrown, he 
again zooms “in’’ to provide a 
closeup of the slide, putting you, 
the viewer, in a better position to 
eall the piay than the umpire. All 
this is accomplished, mind you, 


maintaining a constant and con- 
tinuing action without changing 
the viewer’s angle. 

Team Work 

A word next about coordination 
between the director and the nar- 
rator. The announcer is provided 
with a monitor (a television screen 
upon which he can see the picture 
being transmitted to you at home) 
and it is my opinion that Steve 
Ellis is doing a good job of fitting 
his commentary to what you are 
witnessing at the moment. In addi- 
tion, he has been provided with 
an intercom phone to the director 
and a switch that can relay any 
requests for specific scenes he may 
wish to talk about. While it is not 
the job of the announcer to call 
the shots, there certainly shouid 
be a high standard of cooperation 
between commentator and direc- 
tor. For instance, when Johnny 
Mize comes to bat and the entire 
defensive pattern shifts to right 
playing him to pull, we make a 
decided point of panning the cam- 
era up and around to show how 
they are playing him, while Ellis 
points out how each fielder is play- 
ing. 

When there is activity in either 
bullpen, we occasionally point a 
camera that way. But certainly, 
there is no necessity to overdo it 
and show a couple of men aim- 
lessly lobbing the ball. It’s a dull 
shot at best, since the bullpen 
is far removed from the camera 
and there is no possibility of a 
real closeup to register the fire- 
man’s facial expression or style 
of delivery. 

I thoroughly agree that the key 
to good camera work lies in a 
thorough understanding of the 
game on the part of the director. 
I'll go further than that. The keys 
to good coverage lie in all the 
cameramen and engineers con- 
nected with the telecast. It's a 
team proposition all the way, and 
when some unusual situation crops 
up with insufficient time for the 
_ director to relay instructions to 
the man behind the viewfinder, 
you sink or swim with his reflex 
‘cHions in getting that lens where 
‘' ought to be. NBC has gone to 
"set pains to get the finest engi- 

“rs; en who know baseball as 
well as how to handle the techni- 
cal tools of their trade. 

You are 100% correct in your 
complaint about following a run- 
erm ~~ : se when he has hit 

ry i 4 





on a third camera, has added im-~ 


without switching a camera, thus | 





——— 


Some Runs, Hits, Few Errors! 


Says William Garden 
(NBC Television Field Program Director) 


camera directors fail to utilize the 
color of the players’ benches, the 
scoreboards, bullpen and crowd in 
the stands. This is either a mis- 
statement on the part of the auy- 
thor, or else he watches the game 
with his eyes closed. Color is ad. 
missibly important, but never 
should it be allowed to cause us 
to miss a single play or pitch. 
When a man has hit a homerun 
and returns to the dugout to an 
enthusiastic greeting we almost 
always attempt to let you in on 
ithe reception, but don’t forget that 
the next batter doesn’t wait for 
the cheering to quiet down. He 
steps in for his cut almost imme- 
diately, and he may well park it 
in the stands, too. 


“Peep Show” Theory 

The statement was also made 
that the lens concentration is too 
much on the battery or the bat- 
ters’ box. Where would you ex- 
pect it to be? It has been my 
| custom at a ball game to concen- 
trate on the pitcher and the bat- 
ter, shifting my glance if the pitch- 
er attempts a pickoff. That's the 
|method we vse with the cameras. 
| When the bases are loaded we em- 
|ploy a wider angle lens on the 
|camera behind home plate, giving 
lthe viewer a panoramic shot of the 
whole drama being enacted on the 
‘field. The reluctance to use this 
i'view, which the writer of your 
‘article so succinctly pointed out, 
‘is occasioned by the fact that the 
| size of the images on the ball field 
'ani the amount of detail you may 
|pick out decreases considerably 
|with relation to the amount of the 
| playing field we include in our 
'picture. Many have objected to it 
‘for that reason, but we feel that 
|certain situations justify its use. 
One of these hypothetical situa- 
itions would be: bases loadéd, two 
‘out, and everyone running with 
the pitch. In such an instance 
| (and there are others) the feeling 
‘is that you want to see all this 
,action even at the sacrifice of be- 
\irg able clearly to see the pitch 
lor the play which retires the hit- 
iter. Remember that on _ small 
iscreen sets the very wide angle 
|lens provides mighty small images 
| when you try .to encompass a 
whole baseball field. 

To the suggestion that we study 
the technique employed by the 
newsreels in the coverage of team 
games, I have this to say. Ridicu- 
lous! There is no basis for com- 
parison. The newsreels might con- 
ceivably give you five or 10 min- 
utes of the highlights of a game 
which have been carefully edited 
and pieced together in the cutting 
room, whereas television covers 
every minute of the game, not sev- 
eral days later but the instant it 
happens. And may I point out 
that in newsreel coverage they in- 
evitably do just the thing that 
struck so much horror in your soul 
as regards that “deplorable habit 
of following the batter to and 
around first base on any ball hit 
beyond the infield, thus muffing 
great grabs.” Yes, I can truthfully 
say that I have writhed in agony 
at @very game I -have ever wit- 
nessed in the newsreels, for that 
very reason. 

Lastly, I feel no necessity for 
the presence of a former big 
leaguer at my side to call the shots 
for me. During the Boston series 
last week a former big league 
| pitcher, now a sports commentator 
in Boston, sat at my side. At 





he said, “That is excellent base- 
ball coverage.” There was no 
need for flattery, he was there to 
observe. 

Not too respectfully yours, 

William Garden. 

(Ed note): The key to this 
baseball dispute is in the use, oT 
overuse, of the closeup. The tele- 
vision technician claims his is @ 
“peep show” medium and _ that 
ismall screens demand big images. 
The baseball fan says he'll trade 
the mole on the pitcher’s chin for 
a wide angle view of the infield, 
particularly with men on base. It 
comes down to the technician plac- 
ing his technique above the game 
while the viewer, or fan, is prt 
marily concerned with the game 








always been our |and how much of it he is permitted 
c ‘ron at NBC that the most /to see. There is certainly a time 
IM por thing in the coverage |and place for closeups but that 
of bagebol is follow the ball. Ij|time is not all the time. The 
know A Sagiina’ it about us, | wider angles are easier on the 
but I chali ever to find |camera crew and give the viewer 
an NBC can ing a man/|the pattern of play as a whole. 
up the ba. ' the plate. |A more liberal use of them is what 
Let's pas ‘ic » gtement that is needed. 


the conclusion of the second game - 
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to the transition 


of the broadcast wave as a vehicle 

for the visual as well as vocal... 

WPIX brings three decades’ experience 

in the development of the visual as a vehicle 
of information, significance, entertainment... 
by The News, New York’s Picture Newspaper, 
entrepreneur in the transition of print 

from the wholly verbal to partly visual. 


three decades 


of learning how to make pictures interesting 
and keep people interested... 

of acquiring the techniques of visual approach, 
expression and transmission ... 





of men and methods matured by experience... 
of rich records vf pictures and sources... 

of camera contacts and craftsmanship... 

of securing facilities for fine, fast production... 
will constitute some of WPIX’s working capital. 
The TV equipment and operating personnel 
are the known best available... 

And always in support is the newspaper 

with the largest circulation in this country. 





to anticipate 
that WPIX will approach perfection 
in production at the outset... 














or escape the inevitable average of error... 

is neither warranted, nor claimed. 

After all, Television must be its best teacher!... 
But WPIX will try to par its field... 

become worthy of its mission and market, . Snesy* 


\ \ k IX e THE NEWS Television Station perenne 


220 East 42nd Street, N. Y. C., MUrray Hill 2-1234 
Represented outside New York City by 
FREE & PETERS, 444 Madison Ave., New York 22 


— | 
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RADIO REVIEWS 








OU AND PROPAGANDA 

ith Lyman Bryson 
15 Mims., Men-thre-Fri., 8:15 pan. 

ustaining 

BS, from New Yerk 

Possibly there’s nothing more 
vital to the contemporary world 
than an understanding of propa- 
ganda. And probably there's no 
broadcaster better qualified to ex- 
plain the subject than Lyman Bry- 
son, CBS counsellor em public af- 
fairs. It’s unfortunate, therefore, 
that “You and Propaganda” will 
likely draw a relatively small lis-| 
tening audience. It will almest cer- 
tainly be a selective audience and 
even an influential one. On the 
other hand, it will umdoubtedly be 
composed chiefly of comparatively 
thoughtful people who have least 
to learn from it. 

“You and Propaganda” is a 


A MAN WITH A CAUSE 

With Henry Fonda, Aline Mo- 
Mahen, Joe DeSantis, Theresa 
Keane, Sarah Fussell, Edwin 
Jereme, Augusta Dabney, Bill 


Lazar 
Writer-Director: Mitchell Graysen 
Producer: Ted Hudes 
30 Mins.; Men. (17), 3:39 pm. 
Sustaining 
WQKE, N. ¥. 

The Citizens Committee on Dis- 
placed Persons is still plugging 
away—as well it must, judging 
Congressional lethargy on 


what it preaches about humani- 


committee and its radio director, 
Ted Hudes, who have tured out 
nearly a score of radio productions 
for the DP appeal, nearly 600 sta- 
tiens throughout the U. S. have 





eries of five 15-mimute broadcasts | 
eing aired sustaining by CBS this, 
week only. As Bryson defined it in 
the first few words of the initial | 
stanza Monday evening (17), prepa-| 
anda is “the effort of someane to 
nfluence our thinking, to make us 
think or do something we might 
not otherwise think or do.” As a 
specific imstance, he immediately 
cited a recent AP news dispatch | 
from Moscow, carried by the N. Y. 
Herald Tribune, about the ex- 
change of diplomatic motes, leading 
to reports of a forthcoming Ameri- 
can-Soviet conference. 
After explaiming the propaganda 
angles ef that incident, he men- 
tioned various kinds of propaganda 
and the inmumerable agencies 
{from mations to private individ- 
uals) which issue it. He then took | 
up the first ef his five sub-topics 
for discussion—‘“The Big Lie.” Us- 
ing qeotes from Hitler's speeches 
nd even a recording of some 1938 
ombast by Der Fuehrer, he clari- 
fied the “big lie” techmique and 
aed noted the distinction of the 
. S. in this regard—namely, that 
we always have the opportunity 
(and thus the responsibility) of get- 
ting ali sides of every important) 
public issme. ° 
Sub-topics of subsequent broad- 
asts are “Do Yeu Kaew What Hits 
ou?,” “You're a Propagandist,” 
“One Mam’s Meat” amd “War Starts 
in the Minds of Men.” Although 
the series will obviemsly reach only, 
a small portion of the audience it 
deserves, it may hawe far wider in- 
direct effect, via the imfluence of, 
the reasoning, articulate group that 
does hear it. But if one of the big 
sponsers wants to do a really valu- 
able public service job, why doesn't: 
t present Brysom for a series of 
‘intermission talks” on a commer- 
cial series, where he’d get a larger 
audience? Hobe. 


THIS WEEK IN PORTLAND 


|fams feel they cam direct a crucial 


indicated theyll carry this latest 
stanza, which got its first N. Y. 
airing over WQXR, but will be car- 
ried later this week also by WNEW, 
WMCA, and WOV. 

All characters and places in “A 
Man With A Cause” are veal, and 
the incidents set forth are based 
en actual happenings. Fenda does 
a conscientious and believable job 
of depicting an UNRRA instructor 
at Heidelberg Univ. who, forced 
to desert 300 displaced students he 
has shepherded there watii the re-’ 
lief agency folds, comes home de- 
termined to cenvince America that 
these youths, aleng with tens of 
thousands of other DP’s, deserve 
admittamce to the U. S. AS a 


phan boy he found im a 


Mitchell Grayson’s script 


_ gives 
pace and strong- dramatic effect. 
Aline McMahon and a 

top-rate cast ably support Fonda. 
Stamza conceivably might have 
stressed a little more strongly, at 
the outset, that this was not fiction. 
As a true-life story, it packed 
strong interest. Doon. | 












Producer-directer- Keyes Perrin 
Writer: Dick Castelle 

15 Mins.; Sat. 7:30 p.m. 
RONSON LIGHTERS 


WOR, N.Y. 
With the baseball season now! 
rolling into its second menth, WOR 
has come up with a novel horse- 
hide quiz show “umpired” by Bud 
Collyer. Whole idea operates on 
the historic basic premise that the 


play considerably etter than a 


team’s own . And this 

With Blake Ellis, Ray Mercier, Bob | show gives them the opportunity’ 

Martin te do just that. 

Producer-Directer: Dick Bronson On the initial airer Saturday (15), 

30 Mins.; Sun.,2 p.m. (guest participants consisted af a, 

Sustaining femme secretary, a chap from the 
WPOR, Portland, Me. ad busi 


_ ad business, 
Wire-recorded air’ newsreel|Hankinson, a “baseball 
from “ ile J “af 


kicked off haltingly, hampered by 
4 misnomer amd sloppy editing. 

how . chronicles some of past 
week's local news events, instead of 


‘ 


wry,” and 
Tisher Sam Smith, introed as a 
time pitcher with the Chicago Cubs. 





“this week.” Topic of lice, scabies, 
and impetigo among school kids 
wasnt entirely toothsome as a. 
next-to-opener, mer harbor poliv-' 
‘tion as the finale. (Opening story 
covered movement on part of siz- 
able greup of local citizens to re- 
call city government on charges of 
bumbling police and fire protec- 
tion.) 

Other items had Bob Martin 
taking a round of a lecal boxing 
encounter from ringside and an 
inning of the New England League 
opener, plus a snippet from an ad- 
dress at a meeting of the United 
World Federalists. “one added 
anything to what had already been 
aired about the events. Don. 


MEMORY BOOK. 

With Annette McCullough, Tommy 
Ippolito Trio, Walt Sheahan. 
15 Mins., Mon. thru Fri., 1:45 p.m. 
BRESLAW BROS. 

WROW, Albany. 

New program unfolds a “Memo- 
ry Book” of musical numbers and 
significant events, under sponsor- 

ship of a furniture chain which has 
= buying time en Capital Dis- 
ric 
McCullough, who broadcast with 
Forest Willis on “The Furniture 
Man” show for Breslaw via WGY, 
Schenectady, in the long ago, 
teams here with a trie headed b 
accordionist Tommy Ippolito. 

“Book” holds many pleasing 
chapters—especialty for listeners 
above 25. It does seem overlong 
on historical talk. Miss McCu)- 
lough warbles ballaés smeethily 
and expertly. Trio, which includes’ 
= and bass, plays well a varie 
y of numbers. Ippolito’s accor- 
diem work lends a_ distinctive 
touch; its imsimmatingly listenable. 

‘Sheahan generally acouits bim- 
self nicely in a triple role, a 
though effect would be better if a 
second voice split the assignment. 
A runs to the ——— 

aco. 
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Collyer framed ‘his questions to the 
quartet from the play-by-play ac- 
count of an earlier Athietics-Yan- 
kees game. He described a sitma- 
tion, then asked whether the 
at bat should swing at the first 
pitched ball, should he sacrifice, 
etc. 

On the overall, show was cleverly 
assembled, what with the imclusion 


interest, the meppet’s presence at- 
tracting the kids, while Smith and 
the other male contestant undoubt- 


q 


appearances 
| show. Sg ar fy mye | 


enthusiasts. Commercials were in- 
offensive. Gilb. 


|ROY STARKEY SONG STORIES 
| 10 Mins.; Men. thru Fri., 12:35 p.m. 


4 


singer, twanging his guitar to the 
accompaniment of nasal baritoning. 
Roy Starkey evidently has a higher 
I.Q. than the run-of-mine singing 
cowpoke, and his mission seems to 
be the bringing of authentic stories 
of the old west to his listeners. 
After friendly teeoff, Starkey 
launches into a rambling, 
recital of the western country, 
in his descriptive and narrative 
skill makes a vivid few mites. 
Starkey’s philosophy ang stery 
telling consume most ef the time 
yut he managed to give a full remdi- 
tion of a ballad in soft, barittenish 
voice. Cowboy singer has pilemty 
ef air savvy, having been 1 
on WLW and a stinct in the 
wood environs. 


i 





by 
point—to get the U. S. to practice |#t was started back in 1937. If 


starter, he fights successfully to | 
bring home with him a small or-|. 


craftsmanilike and graphic, getting | 
across its point without preaching | 








of the gal as bait fer the femme 


| mat with a question pitched espe-’ 


This stanza has a different twist’ 
stations for years. Miiss|from the usual cowboy or hillbilly 


tarianism. To the credit of the|staliment was any criterion, this! 


“Glendale,” 2 small town “bristling 
with pride” over its new water 
wagon. Dialers can pick up the 
plot thread from there. Young 
lawyer Lamont Johnson pleads the 
case of a nine-year-old incorrigible 
boy who's in court for the fourth 
time in 13 months. This time he’s 
charged with causing a playmate 
the loss of am eye by a slug from 
a slingshet. Hearing is enlivened 
with the judge castigating the lad’s 
mother for “criminal negligence” 





in failing to rear her offspring 


is | properly. é : co 
2| | Ea Wolf production is a nicely | Joseph J. DiBiase, formeriy with the legal staff of the Western Electric 


lacquered job while Jack Rubin's 





Cooper's new Jackie Kelk starrer....% is 

series of articles on radio comedy....Life mag killed a big spread, al 
ready to go, about radio's giveaway fever....Jack Barry cut 

| disk last Friday (14) of “The Joe DiMaggio Show,” a shorts quiz for 
| juveniles. Food sponsor reported interested. 

Bud (“Superman”) Collyer celebrating his 20th anni as a S 


School teacher....Rosemary Rice in “FBI In Peace & War” tomorrow 
(Thurs.)....CBS press chief George Crandall’s got his own goat now— a 
newly acquired nanny at his Somerset Lake (N.Y farm... .Jim Backus 
ticketed to emoee the 3rd Armored Division’s annual bloweut in Brook- 
lyn Friday night (1)....Actress Susan Thorne imte the Park West 
hospital over the weekend for an appendectomy... ..Dick Quigley of 
Mutual acclaimed 1948 prexy of the Radio Broadcasters’ Bowling 
Leagne....CBS’ Davidson Taylor mamed chief radio consultant for the 
second meetimg of the Advisory Committee of Information Experts, 
huddling at UN, Lake Success, May 25-June 3....Freelamce scripter 
True Boardman, east to @.o. television progress and techniques, re- 
turmed to the Coast over the weekend. He's slated to write the Pat 
O’Brien summer show for Rexall. e 

Dorothy Leffler, of CBS publicity department, leaves May 28 for six- 
week European trip....Radio actor Luis Quimm heads for Hurope in 
June....New York friends of Ed East hear he’s recuping fast from 
recent fiimess that hospitalized him under am oxygen tent. He's al- 
ready resumed his radio assignments, but is taking things a bit easy ... 
Former NBC Thesaurus editor Steve Carlim created the “Happy the 
Humbug” cartoon strip big-spaced last week im Newsweek New 
Yorker mag started a series last week on soap operas, by James 
Thurber, trade consensus being it’s one ef the most informed and 


it | virection aids the cast im pushing | One the recent AFRA joiners are Jocelyn Brando, Ned Caimer, 


across the sob-stuff. Appeal of this | Sylvan Levin, John Henry Macdonell, Michael Redgrave and Tom L. 


cross-the-boarder, of course, is re- 
stricted to the femme stay-al-| 
homes. Writers Addy Richten and 
Lynn Stone, incidentally, also 
turned out the Original “Hilltop” | 


sanist " a. 
paren powsccme: Magy Rem gy ~ wl 


| with a month's cogitating pushing 


Russ Dorr’s mostalgic baritoning 
forward. Art Kendall accompanies 
on Hammond ergan. 

George Ourtis, assisted by un- 
named gir] staffer, dramatizes brief | 


assistant... .R. E. 
commercials im tasteful fashion, | production im the east 


ané ‘ntroduces sengs, which are 


reques:’ throughout. 
two out of five must 
establish new rec fer Yankee 


aring. 

Robert M. Hoffman, ex-NBC and lately research director for the 
Manhattan Shirt Co. is moving into WOR Jume 1 as research chief, 
succeeding Cort Langley (whe went to BMB)....Herman Bess is think- 
ing of giving John J. Anthony a WLIB air revival....Doug Edwards, 


Gilb. | skedded for a three-week leaf, starting May 22, will turn over his CBS 


8 am. news stint to Ned Calmer and his “Wendy Warren” chore to 
special events of the Treasury's Savings Bond advisory committee for 


lorence Liss, for four years the Jane Evens of WMCA's “Let's Listen 
oa (15)....Richard Brahm, for- 
merly of WNEW promotion, has jomed WQXB as an administrative 

who has been im radio sales and 
has checked im at Jack Rourke Productions, 


ff 


re | H'wood, as an account exec....Jinx & Tex McCrary ticketed to emcee 
Giveaways to | 


a Camcer Tag Day rally, Friday (21) moon on the steps of Wall St.’s 
Sub-Trewr_.y building....Jeseph Kotler, ex-WSAI, has tied up with 


langesse—guest tickets to local | ~— Ziv’s e.t. outfit as am account exec. 


filmhouse, are paid for by 
listing of current attraction. Don. 
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Follow-up Comment 


Sanaa 
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Bing Cresby guested Sunday 
night (16) on the Edgar Bergen 
show from Washington, and 
plied the only bright touch. 
though the writimg for the gues 
|spot was uninspired, Crosby's off- 
hand humer was infectious and his 
vocal number was standout. Other- 
wise, the show was m lamp. 
It suggested not only the need for 
a mew stable of writers, but that 
a new concept for the pregram, or 
at least a new dummy 


interest in the 
Of course, the fact that the 
breadcast originated in a large au- 
ditorium was a handicap in this 
i instance. 





“Juvenile Jury” is one ef the 


. | best unconscious comedy shows on’ 


the air and understandably a big 
Sumday aft click. Emcee 
with his un- 
dGer-10 charges; some of their Q. 
and A. answers are amazing for 
|sheer naivete and _ occasionally 


img east for a week. but, of 
course, it lacked the latter star’s 
zing although Mary Li 


projecting a good script forward 
...4racie Fields cut a neat touch 
as Fred Allen’s guestar Sunday 


or two, might reawaken Bergen’s. 
natural i 


Phil Harris & Co. collaborated in’ 


jand the comedian star ef his own | 


7 is vice-grexy of CBS station relations and the only 
v.p. in that dept. William A. Schudt, Jr., ts department director, but 
| mot also a veepee, as previously reported... Kate Smith trouped down 
to the Pentagem last Friday (14) to become am hemerary colonel! in the 
| Army Nurse Corps. ...Bess Wimburn and Blair Davies imte the “David 
Harum” cast....D6n MaclLamghilim added to “Lora Lawton”... Ben 


Lackland new to “Our Gal Sunday”... Jack Lioyd added to cast of 
Dick Tracy.” 


IN HOLLYWOOD . 4 ° 


=P | C. Burt Oliver, of Foote, Cone & Belding, is the new prexy of Holly- 
Al- Club, succeeding Sener & a end 


wood Ad ub, succer Tom Lewis... Spike 
takes up origimation im Shrine Auditorium June 25 and passes the first 
quarter here on the new season....G. W. “Johnny” Johnstone, radio 
director of National Assn. of rs, around em his annual call 
the NAB doings....Pat Weaver steamed in frem 
gad session at Young & Rubicam... .Discussion of 
: the hiatus voids brought a summons for Ernie 
Martin to trek eastward. ay ol Ahead” is changing 
pen the western segment 
of ABC....Lym Murray draws the baten on Hallmark’s mew iamaiie 


Fritz Blocki has left the Morris Swaney 7: formerly ipa! 

3 ....Framk Christyl's “Peg o° Heart” was waxe 
for ABC with Peggy Webber im the name role... . Jack Barnett writing 
special material fer Judy Camova to wse on her personal tour this 
....Glenn “Dec” Middleton, producer of “Amos 'n’ Andy” for 
Ruthrauff & Rye, became a dad for the second time the same day 
that Charles Correll (Andy) fathered his 


IN CHICAGO ... 


Hank Grant, emree of “Let's Have Fun,” broke leg in fall from a 
streetcar. Holland Engie subbing... NBC engineers Walter Lanter- 
—_ Ray Limberg and Harry Maule off te N.Y. ‘for video training.... 
: nouncer Jim Campbell and his wife plamming trip via freighter to 
| Porto Rico in September... Allstate Imsurance readying a Coast kilo- 

cycle campaign through Goodkind, Joice & Morgan... . Craig Claiborne, 

re-denning Navy bime for two weeks’ service at the N.Y. 


1 


= 


i 


WOAK, first FM'er im suburban Oak Park teed off Sunda re 
; C . y (15). Pre 

preem promotion included the delivery of disked greetings to FM set 
~~ een ma ef “Himt Hunt,” will be at 

during Mississippi Air Tour im June 
....Mariampe Brennan, former Trams World Airlines flack, joins WGN 


Summer....Columbia Records has pinned its 
WJID's “Ranch House” to plug the d@iskery folk platters.... 


label on 
.| Five top imms have been imked for WGNB's “Hotel Hour’... WMAQ 


signing 


= 
wv 


minutes earlier, following completion of a $20,000 
pF Guest, tae aoe ie eaeasee bie 

oway, secludes him- 
self im a small observation booth overlooking the studio. Director's 


; (Continued on page 
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STYLED INDUSTRY 

EVENT! 268 THEATRE 
2-STATE WORLD 
PREMIERE DECORATION 
DAY WEEK! 
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“Even better than Flicka and Thunderh 


arent 




















“Will be REWARDED HAND- ‘GOOD NEWS FOR | 
SOMELY AT THE BOXOFFICES a EXHIBITORS : . ui 
—Hollywood Reporter —Film Bulletin || | 
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BURL IVES 
sing: 

“WHERE OH WHERE IS 
DEAR LITTLE SUSIE” 
(Way Down Yonder ia 
the Papow Patch) 

“|, MARRIED A WIFE” 
\ (1 Wish | Was 
Single Again) 
“THE BALLAD OF 
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witt LLOYD NOLA 
Directed by LOUIS K | 


Screen Play by Marti 
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ii with resultant record ceiling grosses!” 


— BOXOFFICE | 
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“Showmanship values evince 
themselves at every turn! Will net 
handsome returns! “—Daily Variety 


“Assures large, happy crowds 
and BULGING BOXOFFICES!” 


—Showmen’s Trade Review 
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* BURL IVES - GERALDINE WALL 











44 af VA “Ay P : Af td —— 
UMM E Mb gidthi bth oP wExnAn 
ia oe FAS be Lee Ate 4 
een i oF a / SP, f ‘ 
rrr} f 


erkeley + Based on the Novel by Mary O'Hara 





7 
ys foe 
<" ees 


Sf , / » 
“Oh 7 Aye ghd be 
if > ‘Os Sexe ¥ Se ar ld / a 
wl PPT re es 





Charles COBURN - Robert ART | 


KING + Product y ROBERT BASSLER  €& | 


5 ‘ 8 
. f . mF 7. Xe 
j a 





Sit Ae 


SEI Da the heae oe ba at 











__ Wednesday, May 19, 1948 








CENTURY-FOX 
now adds 


Green Grass of Wyoming 











to the greatest array of product 
ever in release by one company 
at one time! 


The lron Curtain 


Now making boxoffice history to match 
the headline history it has made across 
the width and breadth of the land! 


entleman’s Agreement 


. Most acclaimed picture in history! Its rec- 























ord number of awards exceeded only by the 
number of boxoffice records it has broken! 


‘ 
iting retty Be a 
‘ 
By , 


he 20th laugh-hit ever! Right up 







there with “MARGIE” and * ‘MOTHER 





. WORE TIGHTS”! 


c Northside 777 





The top boxoffice of the 20th true-to- 


life triumphs! Outgrossing “Boomerang!” 
and “13 Rue Madeleine”! 
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VARIETY 





Mutual-Goleapasl in Mud Bath As 











st season. : 
Pitered a general denial of Golen- 


ter-caim against the producer 
for "$100,000, charging breach of 


contract. ma 
The web's array allegations 
against Golenpaul, as set forth 
apers filed in New York federa 
Patt. constitute a stinging re- 
buttal to the “Inf®’ packager’s 
claims and appeared to serve 
notice that wom eg girding for 
" pire that Dan Golenpaul 
Associates, 25 owner ot info. 
preached its comtract by arbitrari- 
ly, capricic and stp nl 
efusing to approve Co-Op spomso 
submitted and approved by local 
stations; by refusing to permit 
airing of “Info” by individual sta- 
tions at times other tham the time 
of the net’s broadcast; by refusing 
or failing to take action on requests 
for approval ef sponsers within a 
period agreed to; by failing or re- 
fusing “to cooperate” with Mutual, 
the lecal stations, advertisers and 
agencies 1 which “impeded 
the popularization” of the program. 
Web further charged that Golen- 
paul Associates had been “discourt- 
eous and imsulting” to representa- 
tives of stations and ad agencies 
interested in exploiting the pro- 
gram; that the show's owners had 
refused to permit use of record- 
ings of “Info” in schools or in “aid 
of local civic and charitable’ 
causes,” and that the 
had “antagonized” local advertisers | 
against local stations, causing’ 
prospective local sponsors to be- 
come “disinterested” in “Informa- 


tion Please.” f selevision, 


Furthermore, added Mutual, 


paul has “from time to time” | Sitive about having to deal with | 


Gelen. 
failed to “provide pregrams of high 
quality” and has put on the air pro- 
grams “not suitable fer broad- 
casts.” 

All this, the web claims, has de- 
prived local stations of sales of 
the program, has deprived Mutual 
of its share of the resulting in- 
come, has deprived Mutual of “a 
valuable property right” and, in 
general, has damaged the met’s 
other co-op business through an- 
tagonizing local advertisers toward | 
Mutual affiliates. 

Golenpaul’s suit originally was 
filed in N. Y. supreme court, but | 
was moved to federal court. An 
examination preliminary to formal 
trial is scheduled to be held to- 
morrow (Thurs.). Mutual has asked. 
for depositions by Ann amd Dan 
Golenpaul, owners of Dam Gelen- | 
paul Associates, and Harry Qm- 
merle, agent, and asked that the 
plaintiffs produce all pertinent 
documents. Golenpaul’s contract 
with Mutual runs out June 25. 


FORD GOBBLING SPOTS 
run NEW CAR CAMPAIGN 


Ford Co. is out to get as many 
worthwhile available spots on net- 
work affiliated stations as possible 
to ballyhoo its new models, start-— 





ing June 14. Campaign will run | 


from one to six weeks, depending 


on the availabilities.and the mar- | 
quest through J. Walter | 
Thompson is for minute openings 
7:30 and 8:30 am. and | 


ket. The 


between 
from 6 to 16 p.m, 
Also considering a similar spot 


splurge is Packard, a Young & 
Rubicam account. 


Frisce AFRA Takes Over 
Bakersfield From L. A. 


Sam Francisco, May 18. | 
Cal : —, Bakersfield, 
~» previeusly held by the Los 
Angeles local of the American 
F of Radio Artists, has 
been transferred to the union’s San 
Francises decal. Action was at the 
request of staff members at KERN, 
Bakersfield, and had the approval 
Of the L.A. chapter. 





fer the move was thst || a a 


KERN is one of the McClatch 
Stations, the gther 
are already in the jurisdiction of 
the Frisco Jocal. Thus, the KERN 
Staffers felt that the union’s Frisco 
reps would be in better position 


|WCAU Music Director 


j agency time buyers resented being 


| other useful purpose other than. 


|campaign, beginning June 14. 






Gomg Back to Farm 


Philadelphia, May 18. 

Joey Kearns, musical director of ! 
WCAU and leader ef a popular 
dance band in and around Philly, 
has ammounced that he’s through 
with the band business and is turn- 
ing te farming. Kearns, who served 
as a sergeant in the Army Air 
Forces, has enrolled im a course in 
agriculture at the Univ. of New 
Mexico. 

Kearns’ wife, Mary Lou Howard, 
KYW vocalist, has alse resigned to 
go with him. Kearns is reported 
to have purchased a farm near the 
school. 


Station Rep Sales Staffs 
Uneasy Over influx Of 


Television ‘Specialists’ 


The sales staffs of station rep 
organizations are beginning to 
show a little uneasiness over the 
current disposition of their bosses | 
to confine television contacts to | 
“specialists” brougtit in strictly for | 
that purpose. The men who have | 
been peddling radio time for the 
same organizations for years look 
upon the practice as eventually 
imperiling their jobs. They don’t 
like the line of demarcation being 
drawn, feeling that they should be 
permitted to keep at least one hand 
in the development of video sales 
so that they will be in on the gravy 
when the switchover from radto 
has assumed major dimensions. 

The reps themselves hold that 
they have no cheice but to main- 
tam people concerned only with 
since agency pioneers 
in a medium have always been sen- 














any one whose interests bridges 
into other media. im the early 
days of radio, the reps recall, 


contacted by men who also sold 
newspaper space, and now the TV 
buyers in the same agencies want 
to be serviced by some one identi- 
fied with that medium and only 
that medium. 

Video specialists can serve an- 


making sales, say the reps. It 
should be their twin function of 
keeping posted on all serts of de- 

in the new medium, | 
collating information that will be 
of value not only to the rep or- 
ganization but to station clients 
oe are coming into the video 

‘1d. an ; 


» J 
Lipton’s Sees Spots 
Lipton’s Tea (Young & Rubicam) 


is buying spots, mostly through the 
south, for-a four and a half-week 








They'll be run off at the rate of 
five a week. 


All Take, No Give 


The “Give and Take” pro- 
gram on CSS last Saturday 
matinee (15) came a cropper 
several minutes before fadeout 
ici knocked off 
two jackpots in a row and the 
show had no more prizes with 
whieh to continue. It’s a first 
for this sort of incident on a 
network. 

After admitting to listeners 
that the cupboard had gone 
bare, the m. c.. John Reed 
King, and the announcer, Bili 
Cullen, filled in the remaining 
few minutes with adlib. 








Mitchell ‘Susan’ Package 








Lottery Angle 
Nixes Chi Airer 


cials to state whether Federal lot-) 


tery laws would be violated has 
lowered the boom on what would 
have been a highly dubious pitch 
for charity via a radio contest. The 
contest was set to start Monday 
(17) amd continue through the 
second week of August. 


Contest was to be promoted via 
a transcribed hillbilly musical 
series aired nine times daily, five 
days a week, over three Mexican 
stations—XDG, Monterey; XENT, 
Neuva Laredo, and KERF, Villa 
Acuna. Combimation is the same 
Upton Close used for a short time, 
following his wartime 
U. S. air lanes. 

Contestants would have been re- 
quired to send contributions with 
their amswers to a geographical 
puzzler in jingle form. Backers of 
the show had rounded up 10 major 
prizes, half of whieh had been 
donated, the others bought at cost. 
Leot included a car, an airplane 
and a $10,000 paid-up life imsur- 
ance policy. 

Recegnized charitable organiza- 
tions are reported to have shied 
from lending their name to the 
contest. The promoters then got 
a state charter for a new organi- 
zation, presumably intended to 
help twberculars. Records were 


cut and time cleared on the Mexi-, 
can stations. But the P.O. wouldn't | 


commit itself on the legality or 
illegality of the contest, so the 
whole deal’s been indefinitely post- 
poned. 


Edwards Upped to Prez 
Of Butler Properties 


Chicago, May 18. 
James E. Edwards was upped to 
President of WLS and the Prairie 
Farmer Publishing Co. in,an elec- 
tion last week by trustees of the 
radio and publishing properties of 





jthe late Burridge D. Butler. Ed- 


wards’ former post as secretary of 
WLS and the Prairie Farmer will 
be filled by Art Page, farm pro- 
gram director of WLS since 1927. 

Glenn Snyder continues as vee- 
pee and general manager of WLS, 
with George Cook as treasurer. 
Under the terms of Butler’s will, 
the station can’t be sold for 10 


years. 


quittal of | 


days, 


the show. 





Catching Network Eye 


Shirley Mitchell has been cast|.the multiplicity of awards which 
for the starring role in “Forever | have had the effect of diminishing 
Susan,” a situation comedy which 
ABC will audition within a few | prestige, has shied away from such 
as a possible summer re- | award-making, confining itself to a 
placement for “Theatre Guild.” | critique of the industry. 

Mutual has already had a look at 


* The Radio-Television Critics 
Circle of New York has crystallized 
its first season of activity with a 
well-defined statement on the 
state-of-the-radio, °47-’48 season. 
| The Circle, probably influenced by 


many of them in stature and 


The statement follows: 
“In general, the last 12 months 





The stanza, a Lancer Produc-|have been notable fer several 
| tiens package, is scripted by Albert | things. 
Simmons and Danny and Doc 


The development of a few 
new ideas in radio programming. 


Simons, and directed by Norman Evidence by one network that it 


| Framk. 


Vickers. 





| 
} 


Is Due at Denver Univ. 
For 2d Summer Ses 


Denver, May 18. 
Denver Univ. has announced the 
'full setup of its second annual 
summer radio clinic in small mar- 





ket operations to be held July 26 | 


| through Aug. 27. 
| Leadeff week will be handled by 
‘Neville Miller, past prexy of the 
|'NAB and now senior partner in 
| Miller & Shroeder, communications 
‘law firm im Washington. Miller 
-will dig imto special problems of 
copyright, libel, lotteries, etc., far 
indie stations, as well as basic re- 
lationships between radio stations 
‘and government on all levels. 
| Week of Aug. 2-6 will take up 
| public relations for small market 
| operators, and will be handled by 
|Rex Howell, owner-manager of 
| KFXJ, Grand Junction, Col. Third 
| week will be handled by J. Allen 
| Brown, assi. director of broadcast 
' advertising for the NAB. Session 
| will focus on new areas of adver- 
tising revenue for indie operators. 
Fourth week will take up radio 
for retailers, and will be headed by 
| Howard Abrahams, director of 
‘sales and promotion, National Re- 
tail Dry Goods Assn. Windup 
week will study small market news 
operations. Art Stringer, director 
of special services of the NAB, 
will gavel the session and concen- 
trate on inexpensive ways of build- 
ing up local and regional news 
coverage. 





Ed Kovacs Sues Mutual 


On ‘Your Heart’s Desire’ 


Los Angeles, May 18. 

Edward’ Kovacs, radio producer, 
filed suit for $200,000 agaimst the 
Mutual Broadcasting System, Don 
Lee Holding Co., Raymend R. Mor- 
gan Co. and Philip Morris & Co. 
charging misappropriation of an 
| idea. 
| Plaintiff declares his brainchild, 
'“Your Heart’s Desire,” was used 
las an airshow witheut recompense. 








NIGHTTIME 





NR—Not ranked in top brackets 





— Hag -eagooes them in eee 





TOTAL AUDIENCE* 


* Includes only once a week shows, 15-60 Mins. 


Nielsen Radio Index—Top Night & Day Shows 


«(Week April 4-10) 


Cur. Points Cur. Prev. Car. . Points 
Tank Rank Program Ratmg Change Rank Rank Program Rating Change 
peace 11.4 +05 
© Lax TROORTS .. cess: 313 —2.1 1 1 Arthur Godfrey 
2 10 Truth or Consequences 26.5 +2.2 2 2 Our Gal, Sunday .... . Tr +e8 
3 2 Fibber McGee & Molly 25.8 —4.2 3 5 When Girl Marries ..... +e he 
4 3 Amos ’a’ Amdy ........ 25.4 —3.3 4 NR Young Widder Brown ..11. + r 
5 ® Fred Allen ............ 24.0 —1.1 5 7 Backstage Wife ........ 10.9 +1. 
6 8 Godfrey's Scouts ...... 239 —20 “ 6 6 Helen Trent ........... 0s +10) 
| 6 Bob Hope ............- 23.8 —3.0 7 8 Big Sister .......ss0s. 105 +09 
: 4 Fitch Bandwagon ...... 236 —41 8 11 Stella Dallas .. ...105 °° 411 
® NR Lite of Riley ..........235 +3.8 9 4 Right to Happiness ....10.3 +0.2 
10 11 Your Hit Parade ...... 219 =—2.0 10° 14 Rosemary ..........+:. ey ey 
11 7 Jack Benny ........... 214 —4.8 11 13 Portia Faces Life ...... A +1. 
12 5 Charlie McCarthy ..... 21.1 —6.2 12 9 Ma Perkins (CBS) ..... 10.1 +0.5 
13. 14 Walter Winchell ....... 210 =—15 13. 12 Wendy Warren ........ = + 
14 12 My Friend Irma ...... 210 =—26 14 3 My True Story ........ 4 o 
15 19 Kraft Music Hall ...... 21.0 +0.3 15 °15 Aunt Jenny ....seee--. 9. +0. 
j 16 NR Judy Canova .........-. 20.6 +2.0 
Date With Judy ....... 20.6 —1.5 
18 NR Aldrich Family ........ 20.5 +1.9 
{ 49 NR Man. Merry-Go-Round .199 +08 
20 20 This Is Your F.B.I.......19.8 —0.4 


on preceding report. 


TOTAL AUDIENCE 


(Copyright, 1948, A. C. Nielsen Co.) 


DAYTIME 


Characters in the series | recognizes its responsibilities in 
|are based on those in magazine public 
| steries authored by Daphne Mc-| energetic 


Promotion and 
development of tele- 
;vision by another network. The 
‘highly original and hearteningly 
| effective ingenuity of at least one 
independent radio station in pro- 
moting tolerance. The occasional 
muffling of excessive commercial- 
|ism in radio. The regrettable de- 
|parture from the government of a 
| conscientious guardian of the peo- 
| ple’s airwaves. The proof for ail 
| broadcasters whe care to recognize 
| it that education and entertain- 
| ment is mot am impossible partner- 
| ship. 
| The Critics Circle cites as out- 
‘Standing new developments 
“Child's World” and “Candid Mi- 
\crophone.” “Child’s World” avoids 
precociousness and freakishness in 
revealing the sensitive workings of 
children’s minds confronted with 
such varied subjects as God, Death, 
| Racial Prejudice and even Tortures 
\for Teachers. “Child's World” is 
‘also te be commended for exploit- 
|ing nething in children but the 
| magic of their observations. “Can- 
\did Microphone” proves, at its best, 
\that the richest source of ail 
| humor is the people themselves 
| and mot, as some radio comedians 
| would seem*to believe, the hot- 
‘houses of gag-writing. “Candid 
| Microphone” is conmended fer the 
| novelty of its idea, but its ocea- 
sional lapses of taste must be de- 
plored. It is noteworthy that both 
| programs are recorded. 

CBS ‘Outstanding Net of Year’ 

Judging the networks in their 
relationship to the community, in 
iterms of public service, responsi- 
| bility, information and entertain- 
iment, the Circle cites CBS as the 
outstanding network of the year. 
It has preved most effective as an 
educational force through such 
programs as “CBS Is There” (now 
“You Are There,”) which happily 
blends entertainment and history, 
and “Doorway to Life,” which as 
drama and as lessons in child 
psychology is both constructive and 
j exciting. CBS hate performed a 
|neteworthy public service with its 
(Continued on page 40) 


DETROIT GABBER GETS 
HOOK; NO ONE TALKING 


Detroit, May 18. 

| Tony Weitzel, Detroit News col- 
umanist who has two radio spots on 
WW3 and another on WW.J-TV, in 
five - minute gab stints, has been 
banned from all three programs. 
Nobody seems to be ready to give 
the real reason for the fluffoff. 
Current reports indicate the pub- 
lisher of the News, linked to both 
Stations, took exception to Weit- 
zel’s language in the final air gab 
a week ago. Harry Bannister, gen- 
eral manager of the station, merely 
said: “‘He’s banned.” . 

Local columnists are telling the 
publie that Weitzel has been told 
| to take a rest by his doctor because 
,of a throat ailment. But Weitzel 
belies the evidence by showing up 
at banquets te speak, and at char- 
\ity and benefit shows throughout 
the city, as well as his usual night- 
club haunts and appears to be in 
fine voice. But he won’t talk. 


AFRA Pacts 2 N.Y. Indies 


Staff contracts have been renew- 
ed by the American Federation of 
Radio Artists with two local New 
York indie stations, WHN and 
WMCA. 


Deal with the former outlet sets 
a base pay of $110 and pact with 
the latter station provides for a 
$130 base. Both outlets will pay 
extra fees for commercial assign- 


service. 
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NY. Crix Tess Bouquets, Brickbats; 
Cite CBS, NBC on TV, WNEW, Durr 
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Solons 


to Mull Radio Bills But 
Committee OK on Legislation Moot 





Washington, May 18. + 
Senate Commerce Committee so- | 


lons are skedded to discuss pend- 
ing radio bills at an executive ses- 
sion here Thursday (20) but 
whether any of the proposed legis- 
lation will win full Committee ap- 
proval is still anybody’s guess. 

The Senators are definitely | 
skedded to take up bills fathered | 


by Clyde Reed (R., Kan.) and Ed- 
win Johnson (D., Col.) to limit 
or proscribe liquor advertising in 
interstate commerce. An earlier 
méasure sponsored by Arthur Cap- 
per (R., Kan.) to outlaw all such 
radio or printed plugs is expected 
to die quietly in committee. 


The solons may get a chance to 
vote on a compromise which 
Chairman Wallace White has 
worked out on Senator Johnson’s 
controversial §.2231 which would 
clamp a ceiling of 50kw power on 
all U. S. stations and call for 
breakdown of the favored clear 
channels. 


White has discussed with NBC 
and CBS execs a bill which would 
merely continue the 50kw power 
limit on standard broadcasting and 
do nothing toward requiring the 
FCC to break up the clears. John- 
son is reported ready to go along 
with this amendment, at least for 
the time bein,;. 


Pearl Buck to Do Series 
Of Plattered Kid Shows 


Ithaca, May 18. 

Authoress Pearl Buck is set to 
do a series of 13 plattered kid 
shows for Rural Radio Network, 
upstate FM web of six outlets 
aimed at farm audience. Program, 
still untitled, will be heard Sun- 
days at 5:30 for 15 minutes, 


Scripts stem from Miss Buck’s 
tory-telling to her own moppets. 














hey’re in story form and she’ll 
speak as well as write shows. 


Three New Cleve. Sponsors 
For Indians Ball Games 


Cleveland, May 18. 

Apropos of the opening of the 
baseball season, WJW picks up 
three new shows to augment the 
broadcast of Tribe games. 

Fisher Bros., grocery chain, is 
sponsoring “Dugout Interviews,” a 
15-minute, pre-game interview Sat- 
urday and Sunday afternoons and 





Monday, Tuesday and Thursday 
nights, with El Prough of Gregory | 
& House conducting the interviews. | 

Publix Shirt Co., New York, | 
sponsors the “Ask Jimmy Dudley” 
show each Sunday from 3:15 to 
3:30, and the DeSoto-Plymouth 
Dealers of Cleveland are sponsor- 
ing a baseball scores and sports 
highlights program at the conclu- 
sion of each Indians game. 


ARMY WARNS SCRIPTERS 








VS, EDITORIALIZING | 


Washington, May 18. 


The Army last week warned its 
overseas radio network and radio 
scripters in this country to steer 
clear of expressing any editorial 
opinions about election candidates. 

An Army circular spelled out 
the “no politicking” order in no 
uncertain terms. Overseas radio 
service, paid for by federal funds, 
“must not contain political propa- 
ganda designed to affect the result 
of any election for federal office or 
obviously calculated to create bias 
for or against a particular can- 
didate.” What’s more, the. Army 
added, there must be no “com- 
ment, criticism, analysis or inter- 
pretation of news of a political 
nature.” 

Under the soldier vote law, the 
armed services are required to 
keep their men advised of dates of 
primaries and laws governing ab- 





sentee balloting, but are banned 
from campaigning. 


Surefire Signoff 
Washington, May 18. 

Local daytimer WBCC, 
Bethesda, Md., has a new gim- 
mick for a signoff commercial. 
Instead of selling the last spot 
of the day to the local mattress 
company as some of the other 
sunset operators do, WBCC 
director Willard D. Egolf ped- 
dled it to the local insurance 
agent. 

Egolf copyrighted following 
signoff for a WBCC curfew: 
“This station’s return to the 
air tomorrow is insured by 
the Howland A. Sarra Co., in- 
surance affiliate of the Marvin 
Simmons Co., realtors and de- 
velopers of Glen Hills, Md.” 








Kaycee’s WHB, Pioneer 
In Area, Going Full Time 
After 18 Years Day Work 


Kansas City, May 18. 

After 18 years of daytime-only 
operation, WHB goes fulltime May 
30. The date finally has been set 
after more than a year of construc- 
tion work, surveys,’ technical 
chores, and other delays. Besides 
the longer day, station also steps 
up in power with 10,000 watts day- 


switches from 880kce to 710. 
Station is a-pioneer in the area, 
being founded in 1922. It went 
daytime-only in 1929 and was pur- 
chased shortly thereafter by the 
Cook Paint and Varnish Co., pres- 
ent owner. John Schilling, gen- 
eral manager of WHB, has a: rec- 
ord of being manager of the same 
station for over 25 years. 
. New operation will bring Mutual 
net to Kansas City full time. Here- 
tofore it has been aired nighttime 
partially over KCKN and daytime 
on WHB. After May 30, all Mu- 
tual programs heard here will 
come in via WHB. 





Chicago — Engineer staff of 
WOWO, Westinghouse station in 
Ft. Wayne, joined the National 
Assn. of Broadcast Engineers and 
Technicians. Union now awaits 
certification election by NRLB. 
Negotiations with NABET also are 
pending at WKJG, Ft. Wayne. 











—————— 


Hollywood. 
Editor, VARIETY: 


Following a recent “Houseparty” 
broadcast, I was chagrined to over- 
hear a departing guest say, “This 
show’s no good; I didn’t win a 
thing!” Too many listeners, and 
too many program people, have 
adopted this same attitude in judg- 
ling audience participation shows, 


ing a broadcast is, but how much 


mines its popularity. 

In the heetic race for ratings, w 
have all been guilty of snowballing 
the giveaway gimmick until it is 
assuming the proportions of a 
Frankenstein monster. The once 





|'mighty $64 question is now sur- 
| passed by scores of local stations 
}on midnight telephone quizzes. The 
|breath-taking aspect of the old 
|‘Pot-of-Gold’ $1,000 is gone and 
forgotten, buried beneath the del- 
uge of free houses, cars, round- 
the-world trips, and lump prizes 
totalling up into thousands of do!l- 
lars. 


Radio is no more guilty than 





ime and 5,000 nighttime, and) newspapers and magazines in ex- | 


| ploiting the current craze for semi- 
jlotteries, but that doesn’t justify 
|its continuation. The end is even 
inow in sight as‘ more and more 
ipeople realize how few win the 
|prizes and how many are missing 
jentertainment. The _ blowoff is 
icloser than many of us suspect, 
and when it comes a lot of shows 
will turn up missing on the dials. 

I, for one, will welcome the de- 
mise of the fad. After 15 years of 
running every kind of audience 
show, from streetcorners to mater- 
nity wards, I know that most peo- 
ple get a kick out of having fun 
with no thought of rich rewards. 
The sooner we get back to solid 
entertainment values the better. o 
we'll all be 


On the ‘People Are Funny’ 
shows, Guedel and myself have 
promised Raleighs that we will not 
give more than tw.) product men- 
tions per program: on giveaway 








until today it isn’t how entertain- | 


loot does it give away that deter- | 


"| SEALTEST CALLS IT 


| 





Stop Riding Tandem on Giveaways, 
Art Linkletter Warns Industry 


promotions. On the ‘Houseparty’ 
we limit ourselves to the sponsor’s 


products exclusively, and those 
have a ceiling of $500 per week for 
five shows. This gives the client 
real value for his bucks, and puts 
a premium on the ideas that go 
into the show. 

The sooner entertainment stops 
riding tandem behind prize give. 
aways the better! 

Art Linkletter. 





QUITS WITH CARSON 


Hollywood, May 18., 
There will be a new show on 
NBC in the fall for Sealtest. Deal 
with Jack Carson was washed up 
last week after one season and 
finale falls on July 8. Budget 
trouble was given by Jim McFad- 
den, radio head of McKee & Al- 
bright, as the reason for the 
switch to a more moderately priced 
show for the fall. 
Summer show starring Ray 
Noble moves in July 15 for eight 
weeks. 





Rogers Rides for Oats 


Chicago, May 18. 

New Roy Rogers’ show for 
Quaker Oats, replacing “Those 
Websters” on 424 Mutual stations, 
is set for an Aug. 29 teeoff. George 
“Gabby” Hayes, vet western film 
actor, and Dale Evans (Mrs. Rogers 
in private life), will have roles in 
the show. Stanza will originate 
from Hollywood Sundays at 6 p.m. 
(EDT). 

Sherman & Marquette, Chi ad 
agency, wrapped up the deal for 
Quaker. 





Minneapolis—Alfred J. Harding 
rejoining WCCO sales force after 
two years away from station as 
member of KSTP sales staff. He 
came to WCCO, CBS outlet, in 
1937 as announcer and transferred 
to sales staff in 1938. 
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.. another reason why CPN 
1s the West’s complete 





Regional Network 


MOST 


EFFECTIVE BECAUSE: 


The Columbia Pacific Network backs its advertisers 
with every kind of radio promotion from audience 
building to dealer merchandising. That’s why 

~ CPN sponsors volunteer statements like these: 


“Once again we want to tell you that the 
promotion you are giving our program is the 
best we have seen in our long experience 
as a radio advertiser.” 


“We very much appreciate your remarks 
at the meeting... selling our group on our * 
program ...1am sure our men have a much 


better understanding of the potency of radio.” 


LARGEST AND BEST: CPN’s Promotion Department 


is the largest in radio west of the Rockies. 
And the most complete. With press information, 


most effective on CPN. 


IT’S IMPORTANT: Fine programs pl's well 
directed promotion mean better results for radio 
advertisers. Columbia Pacific supplies both .. . 
another reason why your campaign will be 


art, photographic, copy, research, audience 
promotion and merchandising staffs to give each 
advertiser’s program full support among listeners, 
salesmen and dealers. 


Represented by 
RADIO SALES, 

Radio Stations 
Representative, CBS; 
New York, Chicago, 
Los Angeles, Detroit, 
San Francisce, 

and Memphis 


Columbia Pacific Network 


The West’s Complete Regional Network 


* COMPLETE 1N COVERAGE, PROGRAM: PRODUCTION, PROGRAM PROMOTION, NEWS REPORTING, ENGINEERING, MUSIC AND SOUND, STUDIO FACILITIES 
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A New Find in the Comedy Field 


STOP ME 


IF YOU'VE HEARD THIS 





O ONE has to be told that Comedy ranks No. 1 in radio 
entertainment..,and as a powerful sales-maker for 


sponsors. The only trouble is: there are not enough good 
comedy programs. 


But here's a new one. “Stop Me” features four of radio's 
top-drawes comics—Lew Lehr, Maury Amsterdam, Cal Tinney 
and Roger Bower (/eft to right). “Stop Me” has a new twist: 
Roger Bower starts telling a story sent in by some listener. 
By yelling “Stop” any one of the three comedians gets the 
chance fo fell the story he thinks Bower is going to tell. 

These bare words give no idea of the fast pace and high 
laugh-level of the show. It must be listened to, to be appre- 
ciated. And the sponsor who buys “Stop Me” (with its 
unlimited chances for sponsor identification ) will find a gold- 
mine that will pay out for years and years. 


Here's one straw in the wind: the program asks for nomina- 
tions of “the funniest person you know.” In three weeks the 
mail had built up to over 10,000 a week. That's responsive- 
ness — which a sponsor (you, maybe?) can capitalize. 


MUTUAL BROADCASTING SYSTEM 
World's Largest Ngtwork 


It Sells WILDROOT On The Coast . .. 


What's the Name of 
THAT SONG 


_ program's growth in popularity has been steady — 


as shown by these Pacific Coast Hooper ratings: 





1945 — Year's Average 3.9 —teprating 4.6 


1946 — Year's Average 7.2 — top rating 11.2 
1947 — Year’s Average 9.1 — top rating 13.2 


1948 — Jan.-Apr. Average 11.1 — top rating 13.1 


Sponsored by Wildroot Cream Oil Shampoo on the Don 
Lee-Mutual Pacific Coast Network since early 1946, “What's 
The Name” has done a standout job for the sponsor. The show 


is available for sponsorship in the rest of the country. 


The rating history is proof of how soundly this show has 
been building—and its popularity is further attested by the 
fact that many of our Station Managers want us to co-op the 


show. 


As the name implies the show is a quiz which challenges 
both studio and air audiences to identify songs submitted by 
listeners. Cash prizes go to successful studio contestants and 
to listeners who mail questions. The combination of quiz, 
song, prizes and ad lib by the M.C. add up to a good show and 
one that can be merchandised—for more sales for the sponsor. 


MUTUAL BROADCASTING SYSTEM 
World’s Largest Network 








This Is One to Watch... 





Meet Your Lucky 
PARTNER 


ERE'S a new audience participation program with 
H two sure-fire angles— (1) one of the most experienced 
and adroit MC's on the air and (2) a twist which gives the 
air audience as big a chance to “rise and shine” as any member 


of the studio audience. 


The format is simple, yet has unusual scope: the studio 
contestant is given a partner from the radioaudience (selected 
through telephone directories); the partners are introduced 
over the air and work as a team. If either partner answers the 
question, duplicate prizes are awarded. On the “jackpot” 


question, the partners become competitors. 


The questions themselves are selected for interest from a 


wide range of subjects. 


“Meet Your Lucky Partner” premieres on Mutual on May 
20th. Watch for it—listen to ic—you'll be as sold on it as a 


commercial vehicle as we are. 


MUTUAL BROADCASTING SYSTEM 
World's Largest Net work 











If It’s Sales You’re After... 





Leave It To The 


GIRLS: 





OUR big Hollywood names—Syivia Sidney, Binnie 

Barnes, Constance Bennett and George Brent as MC. 
(/eft to right) —form the program's regular “panel.” Each 
week there's a feminine guest (recently: Lucille Ball, Kitty 
Carlisle, Judy Canova) and a male heckler (Eddie Cantor, 
Adolphe Menjou, George Jessel and Henry Morgan). 


Discussions are lively, sometimes even acid. But humor is 
never missing, even though it is sometimes wry. The topics 
are timeless, provocative — romance, heart problems, rivalry 
between the sexes. 


No wonder “The Girls” is carried as a feature by 269 sta- 
tions (figure from recent survey of stations ). No wonder also 
“The Girls” is popular with listeners—who rate it all the way 
from “fine” through “splendid” to “terrific.” No wonder they 
swamp stations with phone calls when the show is crowded 
off the schedule for a special broadcast. 


“The Girls” is, we believe, an unusual bet for some sponsor 
—particularly for a product of dominantly fc*ainine appeal. 
Let us tell you more. 


MUTUAL BROADCASTING SYSTEM 
World's Largest Network f 
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Goldsmith, “will certainly be con- 
siderably less costly than if they 
recéive shows via a common 
carrier.” 

Transcribing a live show on film, 
it was pointed out, has multiple 
benefits over shooting the show on 


‘Knockdown Fracas Looms 


Continued from page 238 jee 





film in the first place. For one, a) 


film recording of a live show is a | signed contract that any film re- | 


completely edited job. 
caster staging the studio show can | 
integrate remote pickups, film clips, 
etc.. into the production, which | 
emerges as a whole on the receiv- 
ing tube. Same kind of editing of 
a show produced originally on film 
might take several additional days 
at a considerable increases in cost. 

According to Commander Loewl, 
DuMont is prepared to offer the 
service immediately on any of its 
current studio shows to any sta- 
tion wanting to buy transcriptions 
of the show. Final price is to be 
dependent on the rate card of each 
station buying them. Rate cards, 
he pointed out, are usually based 
on the number of sets in operation, 
which would make the transcrip- 
tion service cost prorated on the 
estimated audience. 


Service has other uses, too, most 
of which are similar to the ways 
in which radio transcriptions are 
used. Producer of a show will 
have a permanent record of each 
program for a checkback and also 











as a safeguard in case of any legal 
proceedings. Performers for the 
first time will be able to study their 
own work for possible improve- 
ment in techniques. 


‘use of the transcriptions has al- 


ready been okayed by the Ameri- 
can Federation of Musicians, with 
the stipulation in the recently- 


Broad- cording of a live show could be! 


run once over any affiliate of the 


inetwork originating the show with 
no increase in the basic network | 
|rate for musicians. 





Fairytale Tele-Series 


On 16m Planned by Land 


Hollywood, May 18. 
Albert Land will do a series of 
13 fairy tales for television on 
16m. Lang is set with a cast of 
children from two to eight years 
of age and will slant tele-series 
at same age group. 


First two to roll will be “Goldi- 
locks and the Three Bears” and 
“Little Red Riding Hood.” Bob 
Willett will narrate series with 
children handling action and short 
dialog scenes at cue given by Wil- 
lett. John Clark has written music 
for first two films. 


Networking | 


Louisville Gets 8th AM 
Airer; Eaton to Manage 


Louisville, May 18. 

Joe Eaton, for nine years com- 
mercial manager of WHAS, has 
been named general manager of a 
new AM station, construction of 
/which will begin as soon as a site 
is determined. Company owning 
the new station was incorporated 
in Kentucky in January, 1940, as 
| Mid-America Broadcasting Corp. 





| New station’s call letters have not 
been chosen. Town's sixth AM 
airer will operate on a frequency 
| of 1,080 kilocycles, with 5,000 watts 
days, and 1,000 night. Transmitter 
will be located north of New 
Albany, Ind., across the Ohio River 
from Louisville. 

Officers of the new broadcast 
facility are president James F. 
Brownlee, former president of 
Frankfort Distilleries; veepees Mil- 
ton Trost. and William H. Veene- 
man; secretary-treasurer, Edward 
L. Altsheler. Emanuel Levi, for- 


general manager, is a director. 





Edmonton, Alta. — Construction 
has started on $40,000 studios for 
the Canadian Broadcasting Corp.‘ 
in the Macdonald hotel here. Sta- 
tion manager Dan Cameron ex- 
pects the studios to be open by 
July 1. Unit will serve a new 50,- 
000-watt CBC transmitter at La- 
combe, Alta. 
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Again this year, in the “Spirit of 1010”, Mel Allen and Russ 
Hodges are bringing New York listeners on-the-spot broadcasts 
of the World Champion New York Yankees. 


The 1947 listening trend indicates that 1948 will give WINS its 
biggest summertime audience in history. We say this after a 
quick look-see at the WINS audience increase last year of 


over 25%. 


BUT the “Spirit of 1010” means more than just baseball. During 
this high rating sports season, we complement these Yankee 
games with the best in music and complete news coverage’. 
As a result, we are gratified to know that the New York audience 


is also feeling 


the “Spirit of 1010”. 


*As a special news feature, WINS will give New Yorkers com- 


plete on-the-spot coverage of the Republican and Democratic 
National Conventions. 
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From The Production Centers 


Continued from page 30 





cues are relayed to him via a mirror....Bobby Breen lensed as a guest 
on Friday’s (14) “Club Television” from WGN-TV... . Jack Sexton’ 
“Ring for Cupid” shifting its origination point from the Bismarck 
hotel’s Walnut Room to the Sheraton’s Celtic Room... . Harold Smith 
WMAQ’s promotion chief, off to Springfield, Tll., for missionary work 
at the Pharmaceutical Assn. convention Monday (17)... - “Breakfast 
Club” musicians enjoying extra sleep while the a.m. show originate in 
N.Y. 


IN WASHINGTON .. . 


CBS correspondent Bill Henry presented President Truman with 
the first copy of his new book, “An Approved History of the Olympic 
Games”....Nancy Osgood, WRC-NBC director of women’s activities 
named delegate to the Attorney General’s Third National Conference 
on Citizenship....Norman Gladney on new assignment at WWDC ag 
presidential announcer along with Jack Lowe....Arthur Feldman, pro- 
ducer of the “Mutual Newsreel,” leaving to accept new post as Mutual 
rep in Washington, replacing Charter Heslep, resigned... . Harry Plotkin 
drafted to fill post of FCC assistant general counsel in charge of broad. 
casting until Sept. 1, succeeding Verne Wilkinson resigned. Max Gold. 
man will take over Plotkin’s regular duties as assistant counsel han- 
dling litigation....WNBW’s George Sandefer, DuMont’s Lawrence 
Phillips and NAB information director Charles Batson skedded on 
tele forum at the First International Public Relations Institute here 
May 24-27. 
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Trade Sluffs 


Continued from page 24 


but declared that was strictly an 
FCC action and not one brought 
by the Justice Dept.’s anti-trust 
division. 

Films Produced at $1,300 
Speaking in a roundtable forum 
with Tom Hutchinson, director of 
NBC's “Swift Show” and Irvin 
Paul Sulds, producer of DuMont’s 
“Court of Current Issues,” Gosch 
elicited considerable vocal fire- 
works with his declaration that he 
could turn out a film for tele at 
$1,300. Jumped on by other film! 
producers in the audience, who ac- 
cused him of trying to cut prices 
below union scales~ he quickly 
pointed out that he didn’t specify 
what type of film it was to be or 
how long it would run. Despite 
vociferous questions from the floor, 
he clammed up on further details. 


According to Gosch, tele.today is 
“creatively imperfect,” since there’s 
too little effort spent in building 
shows for the fhedium. Tele, he 
said, should be a happy medium 
between films and radio. For that 
reason, he declared, the industry 
will have to move eventually to 
the Coast, because it “needs the 
people who made the picture in- 
dustry great.” He cited the need 
to devise a new shooting technique 
for tele films, which should be 
made for a small screen and home 
consumption. Films must be able 
to create that “mental image” 
which radio creates audibly, but 
“we must go to Hollywood to find 
the people who can do that.” If 
tele succeeds in getting such peo- 
ple, he said, “we can bring in that 
talent which television needs so 
badly today.” 


Buffalo Tele Started 
With Church Ceremony 


Buffalo, May 18. 

WBEN-TV instituted television 
locally by a pre-inaugural telecast 
Thursday (13) of consecration of 
the new Episcopal Bishop Law- 
rence Scaife. Twenty-six western 
New York Episcopal churches 
were wired for sound and sight 
gratis by Philco. 


Actual program got under way 
Friday night (14) with dedication 
ceremonies telecast from Munici- 
pal Auditorium which included 
speeches by Edward H. Butler, 
president of WBEN-TV, Sidney 
Strotz of NBC, Buffalo Mayor Ber- 
nard J. Dowd and other local 
celebrities. Program wound up 
with variety show and broadcast of 
Auditorium wrestling matchec. 
WBEN reports about 1,000 private 
telecast sets currently in operation 
in the Buffalo area. 








Textile Unit Taking A 
Flyer Into Network TV 


The Bates Manufacturing Co., 
whose turnover in 1947 was $64,- 
000,000, marks first in the textile 
field to take a flyer with network 
television. It has picked out the 
Friday 8:30-9 p.m. niche for a fall 
starting date. Manufacturer has 
not decided on a program, the 
move at this time primarily being 
a desire to get itself a network 
franchise. 


Bates has mills spread out over 
Maine, making curtains, quilts and 
bedspreads. The agency is Saw- 
yer Associates, of New York. 





NBC Pulls Sleeper With 
‘Suzie, Summer Standin 


NBC unveiled a sleeper Satur- 
day (15) in New York. Studio 
audience audition of a new comedy 
stanza, “Suzie,” featuring a zany 
secretary, clocked 97 laught in 30 
minutes. 

Title role is played by Patsy 
Campbell, with cast including Carl 
Eastman, Bret Morrison, Walter 
Vaughn, Alice Yorman, Ralph 
Dumke and Mae Questel. Show is 
being scripted by Carl Jampel, 
author of NBC’s “Archie Andrews” 
and other programs, with Kenneth 
MacGregor producer-directing and 
Dick Dudley handling the an- 
nouncer chore. Innovation in the 
form of musical bridges by The 


Smoothies, a trio, with George 
Wright at the. organ, even got 
laughs. 


Stanza is being prepped as a 
summer standin. 


Brown Leaving KFI 
For Portland Tele 


Hollywood, May 18. 

KFI’s program director the past 
two years, Charles Brown, checks 
out June 1 to become manager of 
Videc Broadcasting Co.’s TV sta- 
tion in Portland. He’s interested in 
the new tele operation with John 
Masterson, John Nelson and several 
other. radio figures. 

Video Broadcasting also has peti- 
tions on file for San Diego and 
San Jose. 








Columbus, Ind. — Dick Jackson 
formerly with stations WSUA and 
WTOM in Bloomington, has joined 
WCSI-FM to handle all sports pro- 
- <a Lg ee ex-WIBC 

ndianapolis) disk jockey, also has 
been added to the WCSI staff. 














UNITED REXALL DRUG CO. 
ednesday, NBC, 10:30 P.M., E.D.S.T. 
M-G-M—“On the Island With You” 
“THIS TIME FOR KEEPS” 
Mgt.: LOU CLAYTON 


CAN YOU HEAR 


MUTUAL'S 


CHARLIE SLOCUM 


IN NEW YORK CITY? 
YEP! ON WICC 


Bridgeport, 600 Kc. 
or WBAM, FM, New York City 
4:15 P.M., EST, Saturdays 





























“JINGLES 
THAT DON’T 
JANGLE”’ 
LANNY AND GINGER GREY 
Radio Programs & Jingles 


1352 MADISON AVE. N. ¥. 28 
POOCH++ ATwater 90-1020 4666604 
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We're all decked out with NEW 


With flags flying, ABC proudly breaks out a 
whole halyard-full of new summer shows. 
Full of thrills, full of fun, they’re fast, lively 
programs. Good summer listening... 
and all with good possibilities for building 

‘ solid ratings. 

























GO for THE HOUSE 


A mew audience participation show that (says 
\ ariety) “will build to a nice rating.” Top prize on 
this quiz nifty is a completely furnished house and 


lot! Popular John Reed King emcees the scramblin 
for prizes ; 


WEDNESDAYS, 9:30 PM, eps: 











The same talented ABC crew that developed 
Henry Morgan, Stop the Music, Ladies Be 
Seated, and other successful ABC productions 
has put its best efforts into these five 

new shows. They’re carefully planned—and 
carefully budgeted. Give them a listen. 
Chances are, you'll find one that’s 

just the buy you’re looking for. 





‘ 





PROGRAM 
DEPARTMENT 


30 ROCKEFELLER PLAZA + NEW YORK 17 
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(Starts May 30) 
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Bidders 


for Lush Frisco Market 


Start Jockeymg for Positions 


Washington, May 18. 


Television bidders for the lush 
started 
jockeying for position at the Fed- 
eral Communications Commission 
last week in preparation for a hear- 


ing on their requests, due to open 
At the same 
time, the FCC itself took an ac- 
tion which to all intents and pur-|_. 
oses leaves seven contenders for 
P than three available 


San Francisco market 


there Monday (24). 


wo rather 
video channels in the town. 


The Commission acceded to a re- 


quest from Don Lee, one of eight 
bidders for Frisco spectrum, that 


s application be severed from the | 


‘ t 
Stas 24 hearing. And the FCC 
went on to say that one of the 
three video channels still open in 
Frisco would be earmarked for 
Don Lee, pending a decision on the 
regional web’s AM and FM re- 
newal licenses. The AM-FM fran- 
chises are on the hook for alleged 


{violation of the chain-broadcast- 
ing régs. 

Don Lee had raised a kick inas- 
much as it first filed for tele in 
1944, whereas the other seven bid- 
ders entered their applications in 
1947-48. . ABC and Associated 
Broadcasters’ KWIS, who were 
early birds in tele there along with 
Don Lee, have held Frisco grants 
ifor about a year. Don Lee re- 
|minded FCC it had gone through 
extensive hearing on its AM-FM 
licenses and that evidence was 
considered to inelude its qualifica- 
tions for Frisco tele operation. 
| Meanwhile, both 20th-Fox and 
|Edwin Pauley’s Television Cali- 
fornia amended their bids for 
Frisco television. The film com- 
pany’s move is expected to fix pat- 
tern for three other video bids it 
expects to file shortly, to give it a 
total of five stations in the hop- 
per (20th is already in the Boston 
TV scrap). " 

In Frisco, 20th proposes to give 




















RADIO PERSONNEL! 
...do you know how 
: MUCH you did to 
win the war? 


4 At Last . . . your own war recerd 
in book form! The exciting, docu- 


inented story of the glorious job 
American broadcasting delivered from 
Pearl Harbor to V.J. Day — with the 
mames and experiences of the radio 
people (you know them all) who 

threw themselves into the war effort, 
as well as station identifications at 
home and abroad. 

STAR-SPANGLED RADIO reveals 
hitherto untold facts about the self- 
less, often heroic actions of stars, 
writers, technicians, directors, corre- 
spondents, and station owners during 
the war. 

Full of the anecdotes covering 
brushes with the “brass,” comic sit- 
uations, personal exploits, reactions of 
G.1’s in camps, battle fronts, ships 
and hospitals the world over. 

As important to Radio personnel as 
any G.I.’s “Division History,” STAR- 
SPANGLED RADIO is a forecast of 
radio’s job in any coming emergency. 
You'll want copies for yourself, your 
friends, for advertisers and civic lead- 
ers. 16 pages of Photographs, with an 

ppendix including Radio's Roll of 

onor. Regular Price $3.50. Quan- 
tity discounts on request. 
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STAR-SPANGLED 





its Coast subsidiary, Fox West | 
Coast Theatres, Inc., a 50% inter- 
est in the tele operation. As a re- 
sult, Charles Skouras replaces 
Spyros Skouras as prexy, Henry 
Cox succeeds Don Henderson as 
secretary and W. C. Michel is out 
of the picture as a director. The 
new officers are all from 20th’s 
Coast operation and familiar with 
the local picture. 20th doesn’t in- 
tend to cut its 100% interest in 
its Boston video bid but may split 
future applications with its operat- 
ing subsidiaries. 

Oilman Ed Pauley, meanwhile, 
added Texas oil millionaire Clem 
McCarthy as a fourth partner in 
his Frisco video company and in- 
creased his capitalization acecord- 
ingly. CBS also got in an 11th-hour 
amendment showing a higher tab 
for getting its Frisco plant in op- 
eration. Other Friseo bidders are 
Leland Holzer, Paramount’s Tele- 
vision Productions, Inc.; KSAN, 
and KSBR-FM. 





CBS Puts On Armor 


CBS is hauling up its heavy- 
caliber artillery for the FCC tele- 
vision hearing slated to open in 
Frisco next Monday (24). 

Adrian Murphy, CBS veepee and 
general executive who has spear- 
headed every major tele activity 
of the web since ’39 (except dur- 
ing war service), heads an array 
of CBS brass to converge on the 
hearing, in which the network 
hopes to land its second owned 
tele outlet. (Net now has only 
WCBS-TV, N. Y.). 


Backing up Murphy in the web's 
all-out pitch will be Judge Samuel 
I, Rosenman, as counsel; D. W. 
Thorftburgh, western division vee- 
pee; Julius Brauner, CBS general 
secretary and attorney; William 
Lodge, director of general engi- 
neering; Harry W. Witt, assistant 
gm. of KNX, Los Angeles, and 
Nathan Halpern, assistant to CBS 
prexy Frank Stanton. 








‘Suspense’ Is Mixed Up 
In Mystery of Its Own 


What had started out as a rumor 
that William S. Paley was having 
differences with the Ruthrauff & 
Ryan over the budget and handling 
of “Suspense” under the Electric 
Auto-lite banner was floating 
around the trade yesterday (Tues- 
day) as a baffling mystery. No one 
named in the snowballing rumor 
knew what it was all about and 
those inquiring for the lowdown 
from the principals were met with 
pleas to call ’em back if they 
learned anything definite. 

The No. 1 rumor, tied to the tail 
of the rumor about the CBS 
prexy’s argument with R & R, was 
| that Auto-lite is switching the ac- 
count to McKee & Albright. The 
latter agency said it couldn’t be so, 
because no one in its organization 
knew anybody at Auto-lite and it 
/never solicited the account. 

_. Barry Ryan, R & R bossman, re- 
|joined that he himself was trying 
}to find out what it was all about. 


| 














Des Moines — Three new staff 
additions at WHO, Des Moines, in- 
clude Herschel Haworth, Jr. gui- 
tarist, joining Buckaroo band and 
formerly with KWTO, Springfield. 
Mo. and KOA, Denver; Henry S. 
Hoviand, with the farm news 
department and formerly with 
KVFD, Fort Dodge, Ia.; 
Egan, new control room engineer. 
recently out of the air force and 
Central Radio and _ Television 
school, Kansas City, Mo. 





Aising the Awards 


WJZ, ABC’s N. Y. flagship, 
aired recorded excerpts from 
Mutual’s “Newreel,” NBC's 
“Eternal Light,” CBS’ Abe 
Burrows Show, and its own 
“Candid Microphone” and 
“VD.” documentary in a half- 
hour salute Monday night ( 17), 
to the just-announced citations 
of the N. Y. Radio-Television 
Critics Circle. George Hicks 
narrated the stanza, highlight- 
ed also by brief appearance by 
retiring FCC Commissioner 
Clifford J. Durr. , 

Small aggregation of radio 
brass, representing all four 
major networks, turned out to 
watch the program, aired 
from an ABC Radio City stu- 
dio. Mitchell Grayson direct- 
ed, assisted by Leonard Blair. 


TV To Bring 


J——— (Continued from page 25 











visitors to studio sets actually in| 
use are as impractical in tetfe as in 
film studios. 


Numerous other uses were de- 
scribed: promotional use in con- | 
nection with sports and news 
events, uses in war, hospitals, film 
studios “where directors can view 
tomorrow's rushes while the scene 
is being shot.” RCA chieftain also 
explained his firm's deals with 
Warners, 20th-Fox, whereby “joint 
development | contracts” were 
signed under which RCA furnish- 
es technical info; engineering as- 
sistance; large-screen projectors 
capable, ultimately, of. throwing 
an 18-by-24-foot picture; and a 
kinescope system which, when cou- 
pled to a high-speed developer, is 
capable of feeding film to a stand- 
ard theatre projector in less than 
a minute. 


Larsen Sees Negligence 


Paul J. Larsen, of the Atomic 
Energy Commission, and Albu- 
querque member of SMPE televi- 
sion committee, sharply criticized 
the negligence of film execs in let- 
ting requests for tele frequency al- 
locations lapse. He urged the in- 
dustry to go after the allocations. 
He expressed great concern that it 
permits television to be advanced 
by other industries, such a tele- 
casting to home, without fully pro- 
tecting its own interests. 


“We engineers have pointed this 
out time again but there hasn’t 
been any interest on part of the 
industry to cooperate with us, de- 
termining what future of theatre 
tele should be,” He said execs of 
other industries rely on engineers 
for knowhow on the future but the 
reverse is true in the film industry. 
He wound up with a plea for coin 
to conduct proper research. 

Ralph B. Austrian, of Foote, 
Cone & Belding, told of a survey 
taken by his agency in N.Y., show- 
ing picture attendance habits of 
tele set owners dropped. “Study 
suggests extent to which television 
will affect boxoffice receipts when 
set ownership is more widespread.” 
He declared indications are that 
as tele programs improve the 
medium is likely to provide in- 
creasingly stiff competition for 
film producers. He said the sur- 
vey took into consideration the fact 








that filmgoing habits of set own- 
ers and non-set owners declined 
generally since close of the war. 

Summing up findings, Austrian 
said (1) tele has had definite social 
impact. Three-fourths of families 
interviewed spend more evenings 
at home since getting a tele set. 
(2) effect extends to films. Half 
reported to see pictures less often 
since buying a tele set. 


PIERCE EXITING R&R: 
MULLS VIDEO ENTRY 





_ _Sam Pierce, Ruthrauff & Ryan’s 


Coast veepee in charge of radio, 
is exiting the agency July !, it was | 
announced in New York yesterday | 
‘Tues.). Beyond the fact that he 
will “enter the television field,” 
his future plans were not disclosed. 
He intimated to associates while in 
N. Y. last week that he might pull 
out shortly. An agency spokes- 
man said, however, that it was 
doubtful any successor would be 
named immediately. 

Pierce, vet of 17 years in Coast | 
radio, joined R&R in 1942 and for 
the past two seasons has directed 
the Dick Haymes show for Auto- 
Lite (which is to be replaced this 
summer by “Suspense,” a CBS- 
produced package). Pierce also has 
supervised “Amos ’n’ Andy,” the 
Gene Autry show, “Those Web- 








sters” and the Jim Backus stanza. 


‘Democratic Education, the jingles 











alert and mature CBS Documen- 
tary Unit on vital issues, its bold 
and hard-hitting “CBS Views the 
Press” (which represents radio’s 
first major attempt to evaluate a 
rival medium), and its thorough, 
extensive and objective news Cov- 
erage both domestic and foreign. 
In times that cry for a fight on 


N. Y. Crix Toss 


Continued from page 35 Semen 





intolerance, WNEW is to be praised 
for its “Little Songs on Big Sub- | 
jects,” the jingles which have | 
spread their message of goodwill | 
to 616 stations through the U. S. | 
Produced by WNEW’s vice-pres- 
ident, Ted Cott, written by Hy 
Zaret, set to music by Lou Singer, 
and distributed by the Institute for 


represent a successful commercial 
formula adapted to a vital cause. 
Thus, WNEW has raised the stature 
of radio and served as reminder 
that America is basically a country 
where to be different is to be Amer- 
ican. 
Tele Programming Lags 


The Cirele cites NBC for doing 
the most to promote television, in 
the past year. Television techni- 
cally has far outstripped its pro- 
gramming. However, NBC has 
helped narrow the gap with such 
programs as the “Theater Guild,” 
“Kraft Theatre,” “Author Meets 
the Critics,” and “The Nature of 
Things.” In its dramatic shows, 
NBC has displayed an improving 
talent for production and even oc- 
casional virtuosity in camera tech- 
nique and in direction. Dr. Roy K. 
Marshall’s “The Nature of Things” 
has opened new vistas for video in 
popularizing science. NBC also de- 
serves commendation for its pres- 
entation of Arturo Toscanini and 
the NBC Symphony, a rare combi- 
nation of culture, entertainment and 
promotion for the video medium. 


Other notable television features 
are the CBS sports programs, 
highly effective in camera _tech- 
nique and broad in coverage; Du- 
mont’s “Court ef Public Opinion” 
(‘now “Court of Current Issues,”) 
a novel and courageous dramatiza- 
tion of the public forum. Outstand- 
ing among television’s new person- 
alities is announcer Dennis James. 
He has shown wit and versatility 
in making full use of the new 
medium in events ranging from 
sports to fashion parades and com- 
mercials. 


A deficiency in television’s prog- 
ress has been the immaturity of its 
entertainment and its failure to at- 
tract discriminating viewers with 
a more generous portion of educa- 
tional and public service features. 

Only two network religious pro- 
grams have taken full advantage of 
the possibilities of radio’s art: “The 
Eternal Light,” on NBC, and the 
“Greatest Story Ever Told,” on 
ABC. These two programs, by 
using the age-old lure of a good 
story. well told, have combined 
inspirational messages with enter- 
tainment. 


Comedy Deserves Better Fate 

Comedy, the most popular mass- 
audience lure in radio, deserves a 
better fate. It could use newer 
jokes, fewer localisms, less playing 
to the studio audience, less pander- 
ing to the lowest common denomi- 
nator in taste and intelligence. The 
Circle welcomes back Goodman 
Ace and Jane and their bright, 
fresh satire on advertising, radio 
and human follies. The Circle is 
pleased at the emergence of Abe 
Burrows as a rollicking satirist of 
originality and good taste. The 
Circle wishes it could report more 
favorably on comedy programs in 
general. 

In addition to the excellent news 
coverage of CBS, the Circle cites 
Mutual’s “Radio Newsreel” as an 


interesting new development in 
news presentation. The Circle, 
however, deplores the gradual 


elimination of politically liberal 
commentators and the tendency of 
radio broadcasters to give a one- 
sided interpretation of the news. 
ABC deserves high praise for end- 
ing one of the radio network taboos 
with its tastefully presented doc- 
umentary on venereal disease. 
The Circle regrets Clifford 
Durr’s departure from the FCC 
after seven years of service. Durr 
is a symbol of public service ideals 
for radio. He has fought the 
listener’s fight—against monopo- 
listic trends and against excessive 
commercialism. He has struggled 
to enforce the principle of equal 
airtime for all sides of controver- 
sies and to encourage educational 
broadcasting. He went directly to 


| cable costs. 








tions Act. In so doing, he learned 
enough of the people’s reactions to 
radio practices to serve the indus. 
try far better than the industry’s 
polls—despite opposition and often 
ingratitude—as both a human 
safety valve and a conscience, 

Rather than issue formal awards 
the Circle supports this statement 
as a constructive critique of the 
industry. 
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on the matter of who’s to pay the 
DuMont net director 
Lawrence Phillips declared his web 
hasn’t determined a policy yet, 
since the web has signed only one 
affiliate and doesn’t plan to use 
A.T. & T.’s carrier facilities to 
service that station. DuMont now 
feeds shows to WTTG, Washington, 
but pays all cable costs since it’s an 
owned-and-operated station. 

Development of other methods 
of networking shows, of course, can 
change the entire policy for all 
nets overnight. NBC is currently 
building its own relay system be- 
tween N. Y. and Washington and 
may eventually be able to service 
all stations on its east coast web 
via its own facilities. DuMont has 
its tele-transcription service (see 
accompanying story in this section) 
which may solve the network prob- 
lem for that net. 


NBC’s Clark to Coast 
To Strengthen Setup 


In further preparation for a 
full-biown television teeoff on the 
Coast, NBC has assigned R. W. 
Clark, heretofore tele operations 
supervisor for the N.Y. division, to 
the same post in the Hollywood di- 
vision. 

Pending the web’s Hollywood 
tele launching in the fall, Clark 
has been temporarily assigned to 
supervise the training of TV en- 
gineering personnel in N.Y. He's 
to be succeeded in the N.Y. opera- 
tion by R.R. Davis. 














the public to inform listeners of 
their rights under the Communica- 








The Texas Rangers, 
America’s foremost sing- 
ers of Western tunes, are 
ready for the big summer 

roundup—The roundup 

to bring their large au- 

dience direct to your sales 

room. The Texas Rangers 

have a wide selection of 

favorite tunes, transcribed 

for top quality. Their 

hundreds of selections are * 
as flexible as live talent. 

You can spot your sales 

messages to your own 

needs. In short, you are 

adding the Texas Rangers 

to your sales force. The 

price is scaled to fit your 

market and your station. 

You'll be highly pleased 

_in songs and music.-- 

and in sales. 








Wire, Write or Phone 
for Complete Details 








ARTHUR B. CHURCH PRODUCTION 
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ww © 


_ 


























“The WCAU Career Forum’’ 


Vocational guidance by 
radio. A series designed to 
guide high school boys and 
girls in choosing a career. 


Cavalcade of 
American Politics” 


A dramatic series tracing the 
heritage of American politics. 


“The Freedom Train’ 


WCAU’s dramatic salute to 
the Freedom Train on the 
eve of its nation wide tour. 


WCAU - 


50,000 WATTS + CBS AFFILIATE 





Philadelphia's Leading Radio Institution 


The Philadelphia Bulletin Station 
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styles—and it certainly makes a 
difference. 


Miss MacDonnell, featured 
thrush in the current Broadway 
production of “Make Mine Man- 
hattan.” is one of the nicest things 
that’s happened to tele in years. 
Besides her looks, she also knows 
how to sell a song visually. When 


the tele audience is large enough | 


te make it possible for video stars 
to arise, she'll certainly be among 
the first so acclaimed. 

Show has been on the NBC web 
for several weeks and, when caught 
Thursday (13) night, impressed as 
a good bet for potential sponsors. 
Producer-director Fred Coe ilimned 
it with the requisite visual accou- 
trements. staging it in a simulated 
nitery as a background for the mu- 
sic of Miss MacDonnell and the 
Norman Paris trio and the dances 
of Jack and Jill. Camera work 
was spotty, with Coe depending too 
much on abrupt cuts from one an- 

le to another. That’s something, 
however, that should be corrected 


easily to make for a smooth-flow- | 


ing production. Stal. 


Television Reviews 


Continued from page 24 


| video time was taken up by patrons 
| cavorting and horseplaying on the 
| floor. Professional talent included 
‘Charlie Althoff in‘a trick fiddle act 
‘that ran a shade too long for 
| best effect, and Bourbon and Baine 
'a firstrate dancing team in a smart 
exhibition of samba and buck-and- 
‘wing terping. Piute Pete called 
‘the turns for the square dancing 
in the regular style. Herm. 


DON McNEILL’S BREAKFAST 

CLUB 
With Don McNeill, “Aunt Fanny,” 

Sam Cowling, Jack Owen, Patty 

Lee 
Producer: Clarence Thoman 
60 Mins.; Wed. (12), 9 a.m. 
PHILCO 
ABC-TV, from Philadelphia 

{ Hatehone ) 

One of the most entertaining 
live shows ever seen in these parts 
over television, this should give the 
video experts the greenlight on 
this type of program as a steady 
diet. Putting the camera on Don 
MeNeill’s popular perennial seems 


wise. 





Documentary Lens Group 
Branches Out Into Video 


Assn. of Documentary and Edu- 
cational Motion Picture Camera- 
men, which turned out such top 
documentaries as “Forgotten Vil- 
lage” and “Hymn of the Nations,” 
is branching out into television. 
Outfit has changed its name, con- 
sequently, to Associated Docu- 
mentary and Television Film 
Cameramen. 

Group is prepared to negotiate 
new contracts through its union 
which will include video requiré- 
ments. Before starting tele pro- 
duction, it also plans to study the 





medium through lectures and 


cials. 











Time to Grow 
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an apologist for the status quo in | 


radio nor a wild dream of a vision- 


\ary attempting to put radio on a 


Rather, it was a 
“let’s-face-it” ap 


false pedestal. 


philosoy hical 


| praisal of a way of thinking among 


just what the doctor ordered video- | 


broadcasters that has prevented 


ithem from attaining a proper | 


MeNeill’s gang came to Philly 





|um, with no immediate desire to 
| embrace 


' 
| 
| 
' 
' 
; 


| 


“ht aj rs of the 
demonstrations by industry omi- | of the major tele cente 


vention picture only sporadically, 
cropping up as supplementary dis- 
cussion, but with no serious at- 
tempt to indoctrinate the member- 
ship in its vast potentialities. 


The NAB “thinking” on video, 
for example, was reflected in the 
Cook’s tour of the pix studios 
arranged for the visitors, but 
strictly as part of the “pleasure” 
agenda. It’s pointed out that the 
opportunity might have been used 
to utilize the availability of the 
studios to familiarize the station 
men with camera and other tech- 
niques and thus take advantage of 
the TV educational benefits derived 
from slotting the convention in 
what ultimately will become one 


Philly’s WCAU to Tee Off 


Regular Program Sked 
With 11 Hours’ Airing 


Philadelphia, May 18 

WCAU-TV tees off its regular 
program schedule next Sunday (23) 
with 11 solid hours of telecasting 
The next day, Monday, the outlet, 
Philly’s link in the CBS video 
skein, gets down to regular opera. 
tion with a 28-hour week minimum 
operation. 

The opening day celebration 
gets going at 11:25 a.m., with air. 
ing of an introductory show, which 
will be followed by the telecasting 
of the Horn and Hardart’s “Chil. 
dren's Show,” which has been on 
the air on WCAU'’s outlet for the 
past 20 years. 

WCAU-TV will also ‘carry the 
baseball bame between the Phils 
and the St. Louis Cards, regularly 
carried over WPTZ, Philco’s out- 
let. WCAU-TYV shares the telecast- 
ing of the night games. Fifteen 
minutes of clips from “The Para- 


world. 

It’s true that a great many of the 
delegates, particularly the grass 
roots element, are only displaying 
a passive interest in the new medi- 


it. But it’s pointed out 
that, unless the NAB projects it- 
self more prominently into the TV 
picture and channels its member- 
ship into a proper evaluation and 








appraisal of video, the association dine Case” and a special CBS 
itself will become inadequate for | “**3*© SH0w Wilt Wrap up the 
these times and may ultimately be te ~ saatt nr Ga +7 

: a speeches by station and city 
bypassed by a more aggressive in- a ara 


dustry operation. 


THE VILLAGE BARN 'for a speeial broadcast from the 
With Piute Pete, Charlie Althoff, Academy of Music and the place 
Bourbon & Baine | was jammed. Theme of the show 
Director: Hal Keith | was a “Don McNeill-for-President” | 
$5 Mins.; Mon. (17), 9:10 p.m. convention with all the hoopla that | 
Sustaining goes with it. MeNeill has the stage 
WNBT-NBC, N. Y. presence and the glib adlibness | 
WNBT carried its search for new ! which is a must on a video show. | 
rogramming material into the Vil- | Women and kids in the audience 
age Barn, N. Y., Monday (17) and | interviewed via the traveling mike 
telecasted the nitery’s hayseed | seemed to have a good time, which 
proceedings. While “ot standout | was contagious. 
entertainment, this one-time shot} (Commercials varied between a | 
indicated video’s potential as a / liye demonstration of a local wait- | 
trailer for the swankier clubs who | ress with a Toni permanent to films 
might throw their doors open to | of Swift packing house and Philco 
the television cameras. This pro-| refrigerators. Phileo picked up 
gram was limited by a bare pro- | complete tele tab, giving Toni and 


duction background and a _ hap- | swif articipati on 

. hazard floor show that didn’t by ee eng AM sponsors, 
project its spontaneity on the ious ee 20 ae 
screen. was a one-shotter, which | 


was aired over AM via WFIL-ABC 
and TV simultaneously. It was 


Although located in New York’s 


| stature among professionals. 


center of sophistication, Greenwich 
Village, the Village Barn is a 
pseudo-rustic spot specializing im 
do-se-do square dancing and coun- 
try parlor games. Most of the 






















W DSU broadcasts $000 watts 


the Gulf and South Louisiana listeners. 
From daily association with time-honored 
New Orleans institutions WDSU has 
developed a high quality of integrity. 
WDSU devotes program time regularly 
and exclusively to the Sc. Louis Cathedral, 
the International House, Moisant Inter- 
national Airport, Tulane University, 


picked up by Philco’s own WPTZ 





to ABC network including WMAL- 
TV, Washington; WMAR-TV, Balti- 
| more, and DuMont’s WABD, New 
| York. Shal. 


, MERCURY RECORD TIME 

| With Richie Victor, Bud Young 

| Director: Lorraine Larson 

5 Mins.; Tues., 8:15 p.m. 

| WBKB, Chicago 

| Brief show, identified by a spin- 
|ning platter with a Mercury label, 
|gives two youngish ex-bartenders, 
|Richie Victor and Bud Young, a 


to plug Mercury disks, the con- 
; hection 


and fed to WFIL, which pumped it | 


Mil- 


ler lashed out at the critics “who | 


most volubly ery for new and bet- 


|ter techniques and are the first 


to complain bitterly of experi- 
ments which do not succeed.” 
Defends New Code 

He defended the newly revised 
code against “those small groups 
of individualists who do not be- 
lieve in teamplay under any cir- 
cumstances . . . who want to carry 
the bail on every play or, con- 


| versely, would abolish sports al- 
| together,” 


“One of these,” he 
warned, “is the smugly complacent 
and self-satisfied man who rejects 
every suggestion that he—or any 
other broadcaster—could possibly 
dc wrong; he pours cold water on 
every plan for improvement: he 
seeks, constantly, to undercut and 
backtrack. 

“And closely related to him—al- 
though he would scorn the asso 
ciation—is that other canny in- 
dividualist who prefers to skim the 
cream of meretricious profits, so 
long as possible; risking public dis- 
favor; inviting more and more re- 
strictive regulation and legisla 
tion; building up trouble and 
harassment for all broadcasters 
in the years to come.” 

Judge Miller returned time and 
again to his dominant theme: the 





chance to romp through some of 
the least inhibited comedy glimpsed ‘control of 
on local screens. Pair write their|C@2 happen “to people who are 
own stuff and, although it’s meant | unwilling or unable to regulate 


between their antics and 
from the. French Quarter to |the product is somewhat strained. 


continued barrage of legislative 
proposals for greater government 
broadcasting and what 


their own conduct.” 


“This, then,” he added, “is our 


choice: to demonstrate, convine- 


On show viewed (11), a record-| ingly, that we are able and willing 


ing of “Confess” served as the |to other professional grou 
springboard for a switch on the we a pe 


| familiar convict-warden sketch in prsoigth, ee ety Som agg to Pr 
_which the con gets around to grill-| fer the type of eauties tenes 
which are visited upon the inade- 





‘ing his jailer. Session built up to! 
the point where the con 
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Trammell Contre! EMERSON WINDS FIRST 





es aie dente del 2 HISTORICAL TELEPIX 


} 
; 


} 


| heavy burden. There is no hint, 


| Trammell can’t, or surely doesn’t 


Hollywood, May 18 

Emerson Film Corp., headed by 
Bill Norins, Jake Milstein, Walter 
Colmes, Billy Mann and Selvyn 
Levinson, has completed the first 
of a series of 26 television films at 
a cost of $19,000. Firm will run 
film for NBC officials, who are re- 
portedly committed to the series, 
at NAB convention. 

Series will be filmed on 16m and 
printed in color and black and 
white. Reels will be an historical 
series to go for video and school 
consumption. Encyclopedia Britan- 
nica purchased series after viewing 
first 18-minute reel, “The Story of 
Christopher Columbus.” Emerson 
will film life of Balboa, Cortez, 
Lafayette, Daniel Boone and others 
for complete series. 


want, indefinitely to carry such a | 


however, of plans to supplement 
the top echelon in such a way as 
to relieve Trammell of his added 
duties. 


Besides Strotz, the two execs 
tabbed for added responsibilities 
in the realignment were John H. 
MacDonald, who takes on some of 
Mullen’s operational duties, and 
Charles P. Hammond, who be- 
comes assistant to Trammell. 


Strotz, who becomes the web's 
fourth administrative veepee, will 
continue to supervise western di- 
vision operations, but is expected 
to leave most of the active running 
of this sector to Lewis Frost, hi 
division assistant. In his 
topper role, Strotz is supposed 
divide his time between New York 
and Hollywood, but it’s known 
he prefers the Coast and it’s 
pected he'll spend as much uf hi 
time there as possible. Hollywood, 
of course, is due to play an in- 
creasingly greater role in the web’s 
video operations. 

MacDonald, already an adminis- 
trative v.p., gets no new title in 








i 





partmental activities.” Now he’s to 
“coordinate the as well 








as financial affairs of the net. 


veepee 
and executive assistant to Mullen. 


“HIRES. TO YA’” 
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ing records on the warden’s 
conk, or how not to use your spon- 
sor’s product. When warden beefed 


Union Station, the Municipal Auditorium, 
Symphonies and Operas. 
WDSU's dominate Hoop- 


erating proves that hon- | ,, “ 

oring local institutions pol yen Wy Rg Rann} Mer- 
creates: high listener | “Bair works hard and scores with 
| fresh lines, but there’s immaturity 
‘throughout. Fast five 
‘ended with an offer of an album 
charm for writenins. Bact. 













are, | Lynchburg, Va. — Norman Simp- 

Zs son, formerly production manager 
at WWOD, has been named sales 
manager for the station, and Rich- 
ard E. Gooch, formerly continuity 
editor, has been added to the sales 








department. Mrs. Irma MeFall 

onine alts. will become continuity director, 
a3 and Mark Lewis will head a newly 

1280 ke Gone formed special events and newscast 


JOHN BLAIR & CO., Representative department. 








latwwducing 
“Once UPON A WINTERTIME rom 


(Dart DISNEYS 


NEW TECHNICOLOR MUSICAL 


minutes | 


quate and the recalcitrant. 


“We either keep our eye on the 
ball, or lese the slay. These is 
about an extra heavy clout, the | © More convincing way ¢o do this 

| the acceptance and 
|observance of standards of prac- 


con- 


|tice, which appeal 


to 
| cerned.” - 


cautioned against moving 
asserting that, when the new code 
has been put into final form and 
adopted, he’ move for 
Pointment of broadeasters “for the 
Purpose of reviewing all possible 





| It was Miller’s opinion that. in 
| Spite of the carping critics, “we 
pe getting wholesale commenda- 
ition and assurance that we are 
moving in the right direction,” He 


t 
swiftly in observance of the gue 


the ap- 


FOR THIRD YEAR 
ON CBS 


Couple of title boosts in the 
upper tele brackets also were an- 
nounced. Noran E. Kersta, direc- 
tor of the television department, 
was made executive assistant to 
Strotz, an appointment designed, 
it’s said, to free him of much desk 
work so he can get more into the 
field to promote NBC tele deals. 
Carleton Smith was upped from 
manager to director of the tele 
setup. Norman Blackburn, national 
tele program manager, will report 
to him. 


_ Although Mullen’s department 
isn’t official until July 1, the new 
appointments are effective im- 
mediate’y, indicating that Mullen 





methods for securing observance.” 
_| his current duties to clear him for 














Status Quo 


Continued from page 21 








public and in well-chosen i 

Washington. Had it vol ged 
last fall, it’s argued, it would have 
left its impact and redounded to 
the credit of an industry sorely in 
need of better public relations. But 
it’s been kicked back and forth so 
many times and watered down to 
such an innocuous pattern, 


of the code itself at this time has 
become anti-climactic. 
‘Behind Times’ On Tele 
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RELEASED BY 
RKO-Radio Pictures 
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On more than one point, many 
delegates argue, the NAB is “be 
hind the times” with the failure of 


the convention agenda to put a | 


proper focus on television, being 
particularly cited. 
TV was projected into the con- 


will be freed as fast as possible of 


/his moveover to Richards’ setup. 
| Mullen also is a member of NBC’s 
board of directors, a_ position 
which, like his exee veepee post, 
isn’t slated to be filled in the im- 
mediate future. 
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it’s | 
contended, that the very projection | 
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PRODUCER- DIRECTOR 


Can fill existing vacuum in television planning, packaging 
and programming. Has many formulas for blending 
radio, screen and stage technique into the new medium 
of television. Would like to become associated with 
advertising agency or station. Contact Elaine Arden, 


850 7th Ave., New York City. Telephone Circle 7-0691. 
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Foreign Copyright Snarls Contract 


Between Songwriters and Publishers 





iters Protective Assn. and 


oo Music Publishers Protective 
Assn. are hung up on a tough prob- 


i eir efforts to resolve the 
es ets still preventing the 
sig of a new contract between 
them. Toughie is caused by the 
demand of the writers, granted by 
the pubs only a couple months ago, 
which restricts the disposal of for- 
eign copyrights on U. S. tunes to 
the same 28-year period existing in 
this country. MPPA and SPA .are 
having a difficult time making this 
clause dovetail with long-term re- 
ciprocal agreements made between 
U. S. and English pubs prior to the 
expiration of the old SPA-MPPA 
contract, Dec. 31, 1946. ' 

Here’s how it stacks up. English 
copyright law allows a publisher a 
jJegal hold on a song for 50 years 
beyond the death of the authors, 
including songs that might be 
taken from U. S. pubs for British 
and Continental distribution. When 
the 28-year clause was asked by the 
writers, all U. S. pubs agreed to 
enter it into future contracts with 
English pubs. First rub, however, 
came when it was determined that 
many U. S. firms had made foreign 
agreements between the expiration 
of the old SPA-MPPA contract, 
more than a year ago, and the de- 
cision to allow the 28-year demand 
by U. S. writers. And those pacts 
signed in the interim were based 
en the English 50-year law. To get 
ground this tangle, U. S. pubs who 
had made suck. interim contracts 
agreed that they would held for- 
eign rights to such songs for the 
first 28 years. Thereafter the U. 5. 
writers would directly receive all 
English revenue and would them- 
selves be the holder of the U. 58. 
rights. In the event, however, that 
his 28-year U. S. renewal remained 
with the original publisher, then 
the foreign revenue would clear 
through the latter and the writer 
would get only the usual split. 

That tangle having been solved, a 
new and more serious one arose. 
Question is how to resolve long- 
term deals made by U. S. pubs with 
English firms before the expiration 
ef the old SPA-MPPA pact. These 
agreements run up to five years. 
Which means they'll still be in ex- 
istence on the old basis, while the 
new contract and its retroactive 
terms will change all terms as of 
Jan. 1, 1947, to the above. SPA and 
MPPA are therefore endeavoring 
to determine the U.S. pubs who 
hold such long term agreements 
with English firms, and to get them 
to agree to the angle that restricts 
a U. S. publisher's hold on foreign 
copyrights to 28 years. Otherwise, 
it’s felt, there will be considerable 
unfairness in the new contract. 


Rap Disk-Sellers 
On ‘Malpractices 


As usual when business is bad, 
the recording manufacturers are 
apt to bicker among themselves. 
Some major companies are accus- 
ing each other of malpractices 
which they feel will have harmful 
results if and when biz returns to 
normal. 

About two weeks ago, Columbia 
Records asserted that Capitol was 
shipping pressings to dealers on 
consignment, i.e., paying for them 
when and if they’re sold and grant- 
ing 100% return. Capitol’s an- 
Swer to such an accusation was 
that Columbia, plus RCA-Victor 
and Decca in some instances, were 
doing the same thing as a means 
of maintaining shipping pace. 

Cap says Columbia and Victor 
are shipping 50 copies of every 
release to dealers on consignment 
basis, with following orders, if a 
disk sells, on the usual basis, in- 
cluding a 5% return privilege. 


Toledo, O., May 18. 
Terrace, outdoor 








Centennial 


ance pavilion near here, is of- | 


ering seasen dance tickets, good 
for any evening during the season 
—up to 70 admissions—for $12.50, 
including tax. 

Season tickets also will apply 
ag me bands are brought to 

po 

This is the first time season 

tickets have been offered. 


' Columbia at that price, many buy- 





Czech Disk Mfrs. In 
900,000 Monthly Output 


Prague, May i. 
Czechoslovakian record manu- 





facturers are putting out pop and 


cli.ssical disks to the tune of 500,- | 


000 copies a month. However, only 
about 60-65% are being held for 
sale within the borders of the 
country; some 150,000 are exported 
monthly to South America, mostly 
classics, and smaller amounts to 
Palestine. 

Three labels are being made by 
Gramaphone Works National Co. 
They are Ultraphone, Esta and Su- 
prephone. 

Austria’s recording industry, 
which has been out of action since 
the early days of the war, is soon 
to go into production. 


T-Men Probe 
Batoneers On 





U. S. Treasury is reaching back 
into files and setting sail after 
bandleaders for unemployment and 
social security tax payments for 
the years prior to the introduction 
of the AFM’s Form B contract, in 
1941. In recent weeks, contract de- 
partments of band agencies have 
been visited by Treasury men seek- 
ing data on dates played by certain 
bands during the years 1939 to ’41. 
Accountants-who handle tax prob- 
lems for maestros feel that they 
can only be looking for evidence of 
fraud since such obligations would 
normally by now be outlawed. 

Before the advent of Form B, 
which made the buyers of a band 
its employer and therefore liable 
for all s.s. and unemployment 
taxes, a majority of the tax coin 
was not paid. Leaders then had 
only begun to realize that the band 
business was an industry. It wasn’t 
until later that the majority turned 
tax responsibilities of all kinds 
over to ledger-men. And some lead- 
ers have within the past couple 
years been hit hard by T-Men. One 
leader less than two years ago had 
his California home attached by 
the Government for failing to pay 
over $5,000 in taxes, interest and 
fines for the years 1936 to 1941. He 
finally settled the debt. 

Meanwhile, the AFM is. still 
using its Ferm B blank. It’s stated 
by AFM execs that it will be used 
until objection to it becomes too 
strong. ‘U. S. Supreme Court 
months ago overruled that buyers 
of a band are its employers, hence 
liable to taxes; bandleaders are 
now their own employers.) All | 
pacts are written with riders mak- 
ing the buyer exempt from taxes. 


M-G-M Records Boosts 
Price June 1 to 75¢ 
For All Disk Issues 


M-G-M Records will boost the 
priees of its pop disks from 60c to 
75¢c as of June 1, which the com- 
pany decided on almost two months 
ago. While the pop sides will be 
boosted, the company’s classical 
items, such as disks by Dave Rose, 
Macklin Marrow, film-score albums, 
etc., which now sell at 75c, will 
remain at that level. Which means 
all M-G-M disks will sell at the 
same price. 

M-G-M decided to raise its pop 
prices to the same level as RCA- 
Victor, Columbia, Decca and Cap- 
itol (last two sell most of their out- 
put at 75c although there never 
was any heralded increase) when it 
found retailers failing to make any 
price distinction. With Victor and 





ers simply assumed that all pop 
disks were pegged at the same 





Thornhill to Disband 
To Take a Vacation 


Claude Thornhill will disband his 
orchestra June 7 to take a two- 


‘month hiatus from the band busi- 


ness during which he intends re- 
arranging his entire library and 
add compositions of his own. Band 
breaks up after playing the gradu- 
ation dance at West Point and 
Thornhill sails from Los Angeles 
for Hawaii June 28. 

Thornhill is in good health, he 
simply needs a rest. 


Await Convention 
End Before AFM 
Talks l6m Tele 


Chicago, May 18. 








Nothing will 


Sen. Kearns About-Faces on D.C. Bill 


| 


For AFM to Collect 


| 


on Comm | Disk Use 





| 


‘Alexander Vice Gale On 


} . 


| Dizzy Gillespie Contract 


| Dizzy Gillespie’s booking _ cen- 


itract passed from the Moe Gale} 


Agency to Willard Alexander last 
week. Price is claimed to 
been $12,500, with Gillespie sign- 
ing a new long-term deal with 
Alexander to begin when the 10/2 
months remaining of his Gale con- 
tract expires. 

Though Gillespie moves over to 
Alexander immediately, he 


running through a good part of 
June. It’s understood that Gale will 
,reap the commisisons on these 
dates. Alexander won’t begin get- 


have | 


will | 
fulfill bookings set for him by Gale | 


¢ Washington, May 18. 

| Ameriean Federation of Mu- 
| Sicians’ anticipation of opening a 
' legislative path toward collection 
'of revenue from the commercial 
use of recordings made by its 
members went aglimmering last 
| week. Rep. Carroll Kearns (‘R., 
| Pa.), who had for months asserted 
he would introduce such a bill, did 
an about face last week and ad- 
mitted he had no plans for drop- 
ping that sort of legislation into 
the hopper. 

This just about leaves the AFM 
and James C, Petrillo dangling in 
mid-air over the eruption they 
caused by the banning last Jan. 1 
of recording by AFM members. 
| With no hope of legislation te 
| bring in revenue from commer- 
| cial use of pop recordings, and the 


be done by the (ting returns until the band reaches | Taft-Hartley bill effectively stymie- 


American Federation of Musicians | dates he is now beginning to set|ing continuance of the new-can- 


toward establishing scales covering 
the making of 16m films specifical- 
ly for television, until after the 
AFM’s convention. Latter opens 
June 7 at Asbury Park. 

AFM is being very wary about 
establishing scales for the filming 
of video pictures. It would like to 
hold off as long as possible the 
task of setting price quotations on 


| that angte of tele work by its mem- 


Back Taxes’ 


bers because it fears that this 
phase of tele’s needs can boom- 
erang. Union recalls, for instanee, 


|how sound films cutdown the use 


of musicians in theatre pits, and 
it doesn’t want to take chances. 

Networks apparently are in no 
hurry about establishing such 
scales either. It has been agreed 
between the AFM and NBC, for 
example, that no meeting by the 
two factions will be called to mull 
film-video prices until after the 
AFM’s convention. This presum- 
ably was at NBC’s suggestion. 

Video will use 16m films in many 
ways once the green light is given 
by the AFM. Shorts specifically 
aimed for tele consumption and 
others made of live shows will be 
used for rebroadcast purposes in 
areas that the original shows 
couldn't reach, ete. 


Oberstein Quitting 
RCA? Nix, Sez He 


The music biz buzzed sharply 
Monday (17) in New York with 
reports that Eli Oberstein, head of 
RCA-Victor’s artists and _ reper- 
toire, was leaving the company. 
But this is denied not only by 
Oberstein but also by Jim Murray, 
head of Victor’s recording division. 

Oberstein’s “quitting” was keyed 
to many recent rumors that (1) 
he had bought Majestic back from 
those who had purchased it from 
him as Hit Records and (2) he 
was headed into a new recording 
setup with book publishers Double- 
day-Doran. Another report had 
him launching an Atlantic label. 

Oberstein admits he’d been ap- 
proached by the book publishers, 
but that nothing had come of it. 

Such rumors as those surround- 
ing Oberstein have been plentiful 
in recent weeks concerning vir- 
tually all major and minor com- 
pany recording executives, with 
the exception of Decca. Most are 
based on the fact that the major 
companies are being caught short 
by hits being developed by indie 
companies, which have nullified a 
goodly portion of the mountains of 
material laid in before the Jan. 1 
disk ban by major manufacturers. 
They couldn’t foresee the trend of 
public taste and as time goes on 
and the disk ban comes closer to 
being ended “soon,” there is a 
strong possibility that a goodly 





portion of the shelved material | 


will be wasted. 


KASSEL FLUFFS MCA 
AFTER 22 YRS; TO M-A 


Chicago, May 18. 
Art Kassel, after 22 years of 








level, and many retailers apparent- 
ly didn’t enlighten them. 
Another angle that helped M-G-M 
execs make up their minds about 
going to 75c was the suspicion that 


| 





representation by MCA, last week 
switched to the Mus-Art stable. 
He signed a two-year pact which 
goes into effect Jan. 1, 1949. 
Howard Christiansen, Kassel’s 


| beyond the Gale bookings. 


Monis, B-VH 
Start Dividing 
Rights for Splitup 


Morris Musie and Burke-Van 
| Heusen have begun dividing the 
;copyrights within the latter cata- 
|log, in preparation for a complete 
| split of the co-owned firm. Since 
| there’s little likelihood that the 
| two factions will ever resume co- 
| operations on B-VH, an immediate 
| split of the copyrights is manda- 
itory because there are tunes in 
|the subsidiary that must be ex- 
|ploited within the next few 
| months. 

For example, the score of Para- 
mount’s Bing Crosby pic, “Em- 
| peror Waltz,” must be prepped 
| within the next four weeks or so. 
|The film is due into key cities in 

June and the nabes in July. All 
itunes are fully recorded. There’s 
‘also the “Connecticut 
|score, which, however, isn’t due 
‘until the fall at least. B-VH also 

hes two Hoagy Carmichael songs, 
i\“The Sad Cowboy” and “Bubble- 
‘Oo, Bubble-Oh,” recorded versions 
‘of which are due for release next 
|month. These must also be ex- 
|pleited. Firm’s “Road to Rio” 
| score, which is current, was caught 
|in the middle of the breakup of 
ithe Morris-B-VH affiliation and 
'Morris took it over for promotion. 

Agreement between Morris and 
B-VH, made at the time the latter 
company was established with the 
former’s coin and the latter’s 
songs, called for a unique method 
.of splitting B-VH copyrights if the 
‘owners parted. One or the other 
is to make up two lists of tunes 
owned by B-VH. Then the other 
‘party takes a choice of the two. 
'In this way, if it behooves who- 
‘ever compiles the two lists to split 
|the more valuable and lesser tunes 
evenly since if that is not done 
|the other faction can claim the 
more desirable one. That’s in the 
works. 

Meanwhile, Johnny Burke and 
Jimmy Van Heusen, Bing Crosby, 
who is a silent partner in the B- 
VH-Morris setup, have been dis- 
cussing a publishing deal with Me- 
tro and Paramount. Sydney Kern- 
heiser, manager of B-VH under 
Morris, unquestionably will go 
along with whatever deal is made. 


Minn. Ballroom Ops To 
Ask that MBOA Chip 
All ‘Unethical’ Bookers 


Chicago, May 18. 

In the first of a series of regional 
meets, 30 Minnesota ballroom 
‘operators confabing~ at Mankato, 
|Minn., last week, resolved to have 
‘the exec board of the Midwest Ball- 
‘room Operators Assn. put the 
damper on certain “unethical” 
practices now employed by some 
‘band lookers. While the formal 
/motion was not detailed and men- 
‘tioned on specific situations, it will 
_be a major subject of discussion at 
,the MBOA’s national meet in Chi- 
| cago next September. 
| Meeting was attended by na- 

















disk-buyers looked upon a label | personal manager during part of tional prez Larry Greer of Lara- 


that sold for less than its major 
rivals as “cheaper and in all prob- 
ability not as good.” 





band’s MCA connection and now 
one of Mus-Art’s key men, signed 
the band. 


| mar Ballroom, Fort Dodge, Iowa, 
,and Otto Weber, managing secre- 
| tary of the org. 


Yankee” | 


celied contract with the recording 

| companies—which gave the union 
|a reyalty per record sold—the AFM 
is in a spot. It will either be 
forced to continue its ban or al- 
lew recording to resume without 
royalty arrangements. And the 
recording business deesn't expect 
Petrillo to swallow a bitter pill 
such as that. 

On the other hand, if the AFM 
persists in keeping the lid tight on 
| recording, it will risk either the 
|transfer of all master-cutting out 
iof the country (England would 
| love to grab the U. S. dollars its 
| musicians could earn cutting for 
!U. S. companies), or an attempt 
| by U. S. disk manufacturers to en- 
| tice musicians away from the AFM. 
| It’s certain that the recording in- 
| dustry in this country is not going 
to stand by and allow the AFM to 
completely destroy it. 

Convensh te Discuss Ban 


The recording ban will get con- 
| siderable attention in the report 
that Milton Diamond, AFM general 
counsel, will make to the annual 
gathering of the American Federa- 
tion of Musicians at Convention 
Hall, Asbury Park, N. J., which 
opens June 7. Convention agenda, 
still uncompleted, includes Presi- 
dent James C. Petrillo’s annual 
speech on thé first day; a talk by 
Sen. Wayne Morse (R-Ore.) on 
Wednesday (9), and an address by 
Wayne Coy, FCC chairman, the 
closing day (11). 

Floor discussion on the record- 
ing issue will undoubtedly follow 
Diamond’s report Wednesday. 


Scores ‘Nature 
Infringement Rap 


Attorney for Burke-Van Heusen 
and Morris Music, publisher and 
selling agent of “Nature Boy,” 
snapped back last week at the at- 
torney for J. J. Kammen, publish- 
er of Jewish music, who claims 
“Nature” is an infringement of 
one of his songs. In gist, the mes- 
sage advised the Kammen camp 
to “put up or shut up” and was 
based upon the fact that although 
threatening moves have been made 
so far there has been no filing of 
legal intention of a suit, although 
recording ecot.ipanies, broadcasters, 











etc., had been warned that the 
tune was an “infringement.” 
Lee Eastman, B-VH-Morris at- 


torney, called the play by A. Ed- 
ward Masters, Kammen attorney. 
Latter states that he is now com- 
pleting papers in the action, which 
will be filed in New York this 
week. Eastman’s attitude was 
prompted by the feeling that the 
letters to the various users plus 
the trade paper conversation re- 
garding such a suit (cited origi- 
nally by Variety) would hurt the 
song and, if such was the case and 
no legal moves were actually made 
by Masters, he would launch re- 
taliatory action. 


Jack Mills, prexy of Mills Mu- 
sic, is on a semi-annual sales trip 
to Toronto, Montreal and other 
eastern Canadian cities. He'll be 
away about 10 days. 

Other Mills staffers are also on 
sales junkets. General sales man- 
ager Jack Ecoff is in the south- 
west and midwest; educational rep 
Bob Teck is covering New Yerk, 
Minnesota and Iowa. 
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garner them some special attention 
is the catchy “Carousel.” 

Andy Russeli—‘‘It Only Happens 
When I Dance With You,” “If I 
Were You” (Capitol). Two smartly 
interpreted ballads from current 
film scores with the edge on appeal 
going to the Berlin melody. 

Margaret Whiting—‘‘Nobody But 
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AFM Disk Ban Faces 2-Ply Squeeze 
As NLRB Hears Charges Vs. Petrillo 


Wednesday, May 19, 1948 


~ AFM Good-Willers at Work 


n Federation of Musicians’ new public relations depart- 

t. installed a few months ago, has begun its campaign to revise 
ee tatus of the AFM and president James C. Petrillo in the public 
ol Division last week got up a release on AFM stationery which 








America 





ointed out that the disk ban “has not reacted against legitimate You, “Itjs You Or No One” ‘Cap- _ American Federation of Musi- | Petrillo has never called his ban 
nd worthy public causes. ? itol). As tasty and catchy a/Cians recording ban, which encom- | anything specifically, he has never 
a It’s cited that since the disk ban went into effect last Jan. 1, the rhythm compote as can be ex-) passes transcription manufacturers; made any demands. He _ simply 
FM has “made 137 exceptions to its ruling, carefully examining pected of the current crop of as well as pop diskers, became the | states that his men do not want to 
the merits of each proposal.” Ban was temporarily set aside to chirpers is this waxing of “No-| target of a two-ply squeeze by |make recordings any longer and 


body,” with a slick hand by the| transcription companies on both | that there isn’t a law in the land 
yan Bl ga Bi of the| coasts Friday (14). Charges were |that can force workmen to do 
coupling is Fran eVol’s or-| filed with the National Labor Rela-| something they don’t want to do. 


making of transcriptions and recordings covering “every- 
ee ode _,. YMCA chimes, Portland, Ore., to . . . unlimited 
recordings for the sole use of troops overseas and in Army hos- 





*hestra. ve 7 i : 

a te the <5, 8" . c z ,<| tions Board both in Hollywood and | Everyone in the record industry 
Pe omunique broke down the hg aol —, Religious yp rags EY: Cr pir Man el sg alleging that James C. | ee ger hard wants income from 
groups received special pa ge roe not ee: Government “Charisse” to his tango repertoire |! nage o and the AFM are conduct- > are W ric ,) is prohibited by the 
agencies on 28; welfare and educat onal, 71; anc miscellaneous— Delta Rhythm Boys (Victor) |/™8_ an illegal secondary boycott Deus ct, and still hopes to get 
patriotic, cultural—got 13 recording okays. . | pack lots of perky humor into | 48ainst the recorders. Backed by something along those ‘lines. 

Even more conspicuous about the AFM’s public relations trend “Never Underestimate the Power | the National Assn. of Broadcasters, Petrillo, the AFM, members of 


i 
is the fact that perhaps for the first time in the union’s history | of a Woman”.. Ted Steele (Saks) | the complaining companies are Los 
newspapers, tradepapers and others have received formal invita- | retains the original chant of} Standard Transcriptions, Holly- 
tions to attend a national convention. Invite to the gathering, to ‘Schoena Maedel and make it a wood outfit, and two N.Y. compa- 
be held in Asbury Park June 7-11, was put out through Hal Leyshon | rong, oem iets to the Don Rod- nies, Langworth and Associated | © the 
& Associates, which took over as AFM public relations consultants (wi GM ni ee is Blue Barron Program, which the former in- | “unfair practices” and “encourag- 
lier in the year. Leyshon, incidentally, also handles public | ‘M-GM) might s art things cooking | duced weeks ago to go along with | ing members to concerted refusal 


é , , | with his treatment of “You Were | the action. to perform.” > 1e 
relations for the Democratic National Committee. | Only Fooling”. . .Count Basie (Vic- the action I ri In the event the 


Angeles local 47, and local 
802, N. Y., are specifically charged 
in the NLRB action with violating 
Section 8B of the NLRB Act. with 


eds 





























Fe a , a me NLRB accepts the theory of the 
'tor) fails to cut much of an im-| ‘Standard opened its warfare | et % ; y 
‘pression with either “I’ve Only | 2gainst the AFM a couple months chamengolya approach, the latter i 
- Myself to Blame” or “It’s Monday | 280 by ordering Ike Carpenter, a | oe Petrillo Sato the epee, 
Every Day,” especially those! Coast bandleader, to report for re- | or at least negotiate. 
Oc S$ U es on is S$ Jeanette Taylor vocals.. Martha | cording as per his contract, which 
7 Raye, ee by Charlie Barnet | still called for disk sessions when Dj 
(Apollo), delivers an insinuating|the ban interrupted. Carpenter, | . 
By Ben Bodec | performance, with plenty of finesse | caught between Standard and the isk Jockey Reviews 
: EA ar tgp on the A es of | AFM’s ban, relayed the order to 
e days of frustration for, going through a chore in the; wee zorraine”= = anc over the latter. He was told to “sit 
These ar " ie They had se- “Box” ditty. Not very exciting! the Waterfront”. . Johnny John-| tight” and do nothing. THE OLD COLLECTOR 
the major ia followups to “Nature Boy.” | ston (M-G-M) gives a_ sprightly | : With Ernie Johnson, Glen Elroy 


secured themselves—so they hoped 
—against the famine of the Ameri- 
can Federation of Music recording 


ban with great stocks of waxed 
songs and to their dismay they 
find that the public’s whim has 
suddenly turned extra-schmaltzy. 
Out of the majors’ plants week after 
week come tunes contrived by top- 


Standard based its approach on | Minc- & ¢ 
the fact that Petrillo did not, and | <,.1in%> Saturdays, 9 p.m. 
Garrett doesn’t quite come up to | has not from the beginning, label- 
the level of her debut record with | led the AFM walkout a strike. He 
“l’m Gonna See a Lot of You” and! has never placked it in any cate- 
“Don’t Blame Me?” Korn | gory. According to the Taft-Hart- 
jukebox addicts’ fancy and make | Kobblers (M-G-M) trot out a tar-/ ley law, a “strike,” “refusal to ne- 
“Woody” something of a bestseller | 8¢t-ringing assortment of back- | gotiate” or “refusal to work” ulti- 
around the counters. Gloria Wood | '°°™ comedy in “Since They Stole 


Re , = €'matum by a union brings the} Glen Elroy’s later Saturday night 
pitches a winsome vocal and also | the Spittoon in the Corner Saloon |NLRB into play. Only difficulty |tecord spinning session. It was 
; : : nin i and squeeze whatever humor|,.: ro ae : P : found to have enough material and 
to the even more bouncey refrain | there's ta be derive from “The | With this, however, is that while inteoeet ots ie een é tly a d 
> > ; thie « ~ . a : —————e "es Ww recen an 
Sciences Tinenioe soctia. | ve var 1p Pog Smith (Cap-| : 


: , a _| melodic account of “Steppin’ Out” | 
Kay Kyser Orch—"Woody Wood- | and “I Bring You Spring”... Betty Sustaining 
KCMO, Kansas City 

Novel twist on record or jockey 
format is this half hour, now a reg- 
“lar on KCMO schedule. It started 
informally several weeks ago with 
guest shots by Ernie Johnson on 


Pecker,’ “When Veronica Plays 
the Harmonica” (Columbia). The 
five-note laugh, which figures as 
the feathery character’s trademark 
in this novelty, should catch the | 





| 
| 








~~ -—- 


My Favorite Five 


Dick Geismar 
WHAZ, Troy, N. Y. 

“A Smooth One” (Benny 
Goodman Sextet). 

“Basin Street Boogie” (Will 
Bradley’s Six Texas Hot Dogs). 

“Mood at Twilight” (Mel 
Powell). 

“South Rampart Street Pa- 
rade”’ (Bob Crosby’s Bobcats). 





| this half hour was set. 


‘ m : 7 Clark Sisters | | Johnson is a Kansas City insur- 

Fon “ gt gly Li Pipe #3 ane a parmanies group, offers : CHI DISK JOCK DIGS | ance man who has made a hobby of 
he ; pleasant twosome wi e “rush- | collecting records, mostly on the 
(Columbia). The radio m.¢c. shuttles | out” versions of “Heartbreaker” SPONSOR, AGCY FEE | jazz Sdebut including saything in 
here from the wryly humorous to| and “Baby Face”. Tony Pastor “i the way of interesting melody, 
the slyly cute and it sounds more | ard the Clooney Sisters (Columbia) Chicago, May 18. | music or moods. He has applied 
After more than four months of | himself to his record collecting, 


oe a No. 2 vaude routine than | convert “A Boy from Texas” into 

Voasha Meares: Grek "Give. s| 2a deas dae mn” TFS 50 |yontam and no-you'e-not, disk | and new es more Han 4000 whieh 
— Heart a Break,” “Mahara- | ree a era se has won con- | me wank “it’s snared the pe 
jah of Magador” (Victor). The ’ {ditional recognition as an agency | standing amateur collections in 
sentimental piece fares more ef- | MAJESTIC § SWITCH TO ‘from WENR, Chi ABC o-&-o sta- | town if not in this part of the coun- 
fectively in the orchestral depart- | | 




















“Pipe Dreams” (Tommy \tion. Courtenay drummed up his | try. There are memories aplenty 
Reynolds). ment than it does on the vocal, CHAPTER 10 DELAYED own sponsor last December and | for the mellowed listener and reve- 
while the comedy inning on the +a bowed as a deejay on WENR. | lations in music for the younger 
i par ig! “e spotlighting Ziggy 1 c a? ae wr | .* 4 | When he demanded the customary | Senus. 6 
‘ ; ent, is done with good taste and; Judge Phillip Sullivan, Chi fed- : ned him| Elroy holds forth on the show 
flight songsmiths, vocalists, record- ; tian dee | ok cae mee jagency fee, the station turned him |. - 
ing orchestras and arrangers. But | — make an attractive juke | eral district court, last week | down. | with Johnson as the authority. They 


with each passing week the majors’ 
distraction becomes more acute as 
hits, instead of popping out of 
their “rich” reservoir, come from 


| Marlin Sisters — ‘‘You Can’t Be 
| True, Dear.”’ “Toolie Oolie Doolie;”’ 


|“My Happiness,” “The Man on 


granted a continuance to Majestic 
Records of a hearing to change its 
bankruptey filing from Chapter 11 


to Chapter 10 of the Chandler Act. | 


Under an agreement reached last 
week Courtenay begins collecting 
115% as of May 1. Recognition is 











| chat about old records before play- 
| ing them, with Johnson ad-libbing 
|; most of the inside and historical 
'info. List last Saturday included 





: the Carousel” (Columbia). This | iti - switc as sted |on a three-month trial basis, with | Mildred Bailey’s “Old Rockin’ 
i Mayet ey a oe mare am is obviously Columbia's to- Fagg + Saag Roving  codicta the several conditions eo amare Come pc Me abet 1988). Moee I 
: the-rescue squad on hit tunes that | 5); tucky, |August and he must show two more | Love You (circa 1926); Muggsy 
These successive hits have f ? ; “41. | Elizabethtown Corp. of Kentucky, : _ ae a ! y 
the most part been cut in back-| ‘¢ !#bel finds itself caught with-| part Laboratories, New Jersey, and | accounts besides his present motor See ee, 2 ie 
gene and impart that very flavor | pertly dressed with a harmonica | John Horn Printing Company, New co se aggaaeniet ges BS ate “Else |dated, while Spanier’s “Dinah” 
: in sentiment and performance. oup. Girls’ style bears no particu- | York. ; > nn Alina a rt to its original proved almost as much undated. 
; Each is cut to the same extremely ar trademark but the number New hearing is scheduled for WENR will reve its or Others gave an idea of the passing 
@ simple and lowdown pattern of among the four etchings that might May 20. claim that Courtenay is no agency. | parade in popular music. 
2 words and melody. 5 Whether it’s commercial or not is 
: the Meadow” “Reflection inthe | ARIETY ers on Com-Machimes °c of May 19 isc cins "ores °Show has 
& Water” (M-G- M's initiol z $4464460446444664644 double magnet in appealing to 
release oe nities » Slain acts Kt memories of the general listener 
latter. Focal point of M-G-M’s 1. NATURE BOY (5) (Burke-VH) ..............- cpeeeecess. MeReCOle.. :..i4us<es Ce and special interests of the record 
interest in the importation is {Andrews Sisters......... Decca { | followers. Quin. 
; dine: m} a Tee on hen 2. TOOLIE OOLIE DOOLIE (4) (Chas. K. Harris) ...........-. ) Van Horton........ Continental ee eularia goos pees a 
© this side and public preference 3. YOU CAN’T BE TRUE DEAR (6) (Biltmore) .............. Jerry Wayne......... K. Griffin With Jim Boysen 
© lodge itself in the coupling. There’s { Gracie Fields........... London | 60 Mins.; Mon. thru Sat., 6 p.m. 
> SE enting tug about “Reflection” 4. NOW Is THE HOUR (16) (Leeds) 0 0 0 em Gk 6 oA 0 Oe O62 eo C8 eee S ) Bing Crosby ede tee Decca peced eae i 
which registers i " Ned , Minneapolis 
vd nelly’s soned anlering it uae: 5. MY HAPPINESS (1) (Blasco) ..... 1... cece eee eee eee eee Jon & Sandra Steele.....Damon Favorite eye-opener program in 
- dhe woreen, Lundy nurtures the 6. LITTLE WHITE LIES (10) (BVC) ........-0 5-2 eeeee er ereee Dick Haymes..........-- aa rman ons it get ne 
; S with a keen sense of timing|? 7 BECAUSE (2) (Chappell) .............000cece eee e re eeeees Perry Como ............ ic v lately been aug- 
: and expression. Reggie Goff, whees 7. BECAUSE @) (Chappell) ...-.+----- 2+: Woody Herman....... Columbia {| Mented with a giveaway gimmick 
- baritone smacks a little of Vaughn 8. SABRE DANCE (12) (Leeds) ........... A eek, OK oh ek ee > ; Fee diy Marta. |. Victor called Three Alarm contest. And 
g onroe, is quite rsuasive in ie Y Marv. .....----- it has boosted the Hooper nicely. 
> Selling the “Tree” a ony { Bing Crosby.........--. Decca Three alarm clocks are set to go 
: Dinah Shore—“I'll Be Seeing ©... CUE MRAUUIE TR: OP ae 7 +9 seh chews rns + + y9e Che ) Frank Sinatra......... Columbia ro cee es, a the progres. 
| You" “rll Get Along. Without {Peggy Lee..-..--+------ Capitol § | Contestants, send vig, posteagd 
ou Very Well;” “Steppin’ Out 10. MANANA (15) (Barbour-Lee) ... 00... 66. c ee cee eee eens ) Mills Bros..........+++-- Decca ‘ 
With My Baby,” “Better Luck = <_< rad get A id at i. 
ime” ‘ ; ° chandise if, in calling Boysen 
; sw Time” (Columbia). In the Comi U fore.noon, they can-answer simple 
3 atter combination Miss Shore has ; ; ; 
: farved a solid piece of plugging Peode Lee. .cccs.. sited Capitol a Sa rackpot” piers a | 
x nd distin ee 3 arade” score, but|} LAROO LILLI BOLERO (Shapiro) .............eeeeeeeeees . Horry: Come. sis... .cseq Victor $ | of special on - hitting lake 
: the “Seeing” a Spe ging po oad tes Freddy Martin.........-. Victor to the second qualify for “bullseye” 
Jease. Her phrasing and tonal DICKEY BIRD SONG (Robbins) .....--....-++-+s+ eee: : : Larry Clinton..........-. Decca wea oo cout oo qickiy, wah 
quality on this oldie is pleasurable Andrews Sisters. .... Decca : 
; bacane and + gga —- HIRARTBREAMER (Leeds). . 1... 0... cc ccc ect cccsccvocccevecess Ferko String Band........Palda ae Bye' Diaty Pn 
it’s expertly "aie pol —_ ST. LOUIS BLUES MARCH (W. C. Handy)............. 5000 e eens Tex Benekeé.........0ks.: Victor and is being flooded with —— 
- much complexity about “Get { Perry Como.......cs6.: Victor It augments the Boysen personal- 
< Along” to give it the same appeal. HAUNTED HEART (Williamson) ..........6.. 00 cee eee erences )Jo Stafford...........-. Capitol ~, ee ee ee ene 
: Time, > 'afford—“Better Luck Next| 2 gapy FACE (Harms)....... Peete errs hxbas subegtad ek hs 003 Art Mooney........ <i. MGM > ee ae Gee tet ee 
5 tol), ’ wnuck. sof P eaesy d a Sammy Kaye............ Victor relaying comment to each other 
4 fine stylistic fashion “put the casas aiematics 4 og. Sy omauua dick ae Ets ita edhaiiee! | haahie oe RR: Ames Bros........ ree Decca — — vn it with easy 
5 ee standard turns out pretty THAT AIN’T RIGHT (Am. Academy) ............5 5-000 eeues . Frankie Laine......... Mercury : Playing akbetty votbeet records, 
ealit's hued fe tain the VO"|% SHINE (Shapiro-B) ...............0.-0eseeeeeeeee eee eeeee eens Frankie Laine.......... Mercury }| frequently Boysen tells why he 
- dragging out a high note. ” Paul es Dee Decca } | doesn’t like a number, but does 
aoe ampere on the Berlin I WISH I KNEW NAME (Leeds) ...... 1... cece cece teeter eeeees Carle-Noble oe’ “Columbia bess ap pe pee ae oN 
S sopnotch. , Meier Decca hour 
Oo King Cole Trio—“It’s the Senti- MAYBE YOU'LL BE THERE (BVC) ........... 6... see eeeereeeee Gordon Jenkins ece rent output, he devotes half hour 
> mental Thing to Do,” “Put ’Em in WE JUST COULDN’T SAY GOODBYE (W&M) .............++: . Frank Sinatra......... Columbia a A Hos 
" a ane Tie ‘Em With a Ribbon;”| 4 FOR EVERY MAN A WOMAN (Melrose) ..........----:-+++++5 Tene, Martin, . .... 064sa0. Victor Charges on the show are divided 
a Texas” Came” Ne ey om | WILLIAM TELL OVERTURE (P.D.) ........... icheies levees Spike Jones..........%..Victor $| between eight sponsors, Boysen 
gg apitol). Nat Cole gets in : ‘ ; _ ein Bina in ake Sint Si giving commercials an unconven- 
. “Te st emotional licks with [Figures in parentheses indicate number of weeks song r fional. often ad-lib, but still valid 
he “Lady” tad sous 6 Gs ier , PEEEEESEFFPEEEEEEEEPESEFEDOSSOSOOSOOSF | reading. Murf. 
Jae. + sR AAA ADA 
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Songs with Largest Radio Audience : 


songs of the week based on the copyrighted Audi- 
> phe hn th Tndee Survey of Popular Music Broadcast Over 
Sadie Networks. Published by the Office of Research, Inc., Dr. 


John G. Peatman, Director. 

Survey Week of May 7-13, 1948 
_Baby Face... is MasOi 
Beg Your Pardon .. ; Y 
Blue Shadows On the Trail—i“Melody Time . Santly-Joy 
But Beautiful—7“Road to Rio” ... .. Burke-VH 
Dickey-Bird Song—i“3 Daring Daughters”........ Robbins 
Dream Peddler .....----++s++esese eee eeeeeenceees Southert 
Feathery Feelin’ ........-- Pe eee Paramount 
Haunted Heart—*“Inside USA” Sh EST Williamson 
Heartbreaker a Sande 
Hooray For Love—t“Casbah iy, chic tit asm, 6 4 baa + US 
I May Be Wrong ......---- +--+ reer ee cece ec ecees Advanced 
l’d Give a Million Tomorrows. . a OCR? Oxford 
I'm Looking Over a Four Leaf Clover Remick 
Happens When Dance Witlr You—-‘"Easter Parade” Berlin 
Laroo Laroo Lilli Bolero .. Shapiro-B 
Little White Lies ... - i " “BVC 


oy eepeer .... Barbour-L 
Mature BOY 2.3. --odiet se ce ew ee cscs ccwe res eeees Burke-VH 
Sew fe: the HOWE 23. 8s... Ew. . eee. .... Leeds 
Ooeh Look-a There, Ain't She Pretty ay .... Leeds 
Sabre Dance . facet wars aes 
Spring In December (Winter In May) Ses Pei ek rl Leeds 
Steppin’ Out With My on tie PC ee Berlin 
Tell Me a Story : Re Ce Sree . Laurel 


3 Toolie Ooiie Doolie. . ; C. K. Harris 


Manana..... .--seeees reece 


What’ll I Do ... Berlin 
What’s Good About Goodbye—‘ ' _... Melrose 
Worry, Worry, Worry .. ._. . Robert 
You Were Meant For Me—‘*‘ ‘You Were Meant”.... Miller 
You're Too Dangerous Cherie . Harms 


Casbah” 





The remaining 21 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast 4 
Over Radio Networks. Published by the Office of Research, Inc., 


Dr. John G. Peatman, Director. 


s 

A Fella With An Umbrella—7‘‘Easter Parade”’..... Feist 

Ail Dressed Up With a Broken Heart .........".... Marks 

At a Sidewalk Penny Arcade CoRR he Ser ee Robbins 

Better Luck Next Time—ij‘Easter Parade” ....... Feist 

TE le wins boats sieges oh 18> + sp revape lemick 

I Ni ado 6h siehie iso w 0-0 % © MEET Monaco 

Dream Girl—7‘ ‘Dream: Girl” LF See ateie Famous 

Encore Cherie .... Miller 

For Every Man There’s 4 Woman—“C asbah” redex Melrose 

I'm In Love—?7“‘Romance On High Seas” ey oe 

It's You Or No One—7“Romance On High Seas’”’ 

It’s Magic—*‘‘Romance On High Seas” .. Witmark 

My Sin Shi, & .... Chappell 

EN EE SCE a er ee 

Pianissimo i ES et fe: 

Saturday Date 

Sat. Night Central Park—*‘ ‘Make Mine Manhattan” T. B. Harms 

There Ought To Be a Society . Dreyer 

What Do I Have To Do—7“Are You With It’....... BVC 

You Can’t Be True, Dear . ......Biltmore 

You Turned the Tables On Me ...................Fox 

‘ 

te 


.. Harms 
. Remick 


yoldmine 
Santly-Joy 
Southern 





* Legit Musical. + Filmusical. 





Edison, N. Y., Still Kneads | Am Song Recruits Tars 
. Jaz Dough; Scott Next “Hail the act Gaal tad th, 


The new Raymond Scott quintet | sic by Rosetta Perry Gibbon, win- 
will get it's New York unveiling ner of a Fleet Week song contest 
at the Edison hotel, June 24 on an | locally, has been adopted as theme 
eight-week run. Scott's recently | song of Washington and Idaho re- 
organized group has been playing | cruiting centers. 
midwest dates. Dancetone Records waxed the 


The Bob Troupe trio will alter-|‘U¥%¢ for skating rinks, records be- 
nate with S ing used to steam up Navy enlist- 


ments. 


MaFered Pins Bands at Hotel B.O.’s 


Covers Tetai 





Hollywood, May 18. iia on Hrocks Past ooners 

: . a : ote aye ee n Da 
gebarste the recente Geter | mil Coleman®. ... Waidort (400; $8)... 3... 32 2,400 71,575 
policy of booking a pt vera Larry Clinton..... Pennsylvania (500; $1-$1.50).... 2 1,550 2,950 
cee ee ae ct Sng with Ray Eberle*....... New Yorker (400; $1-$1.50).... 2 1,400 2.525 
ne Gl any , Johnny Pineapple. Lexington (300; $1-$1.50) ......79 800 71,550 


She opens five 
weeks July 6 and will get top bill- | b2wTence Welk. . 


ing over Buddy Rich’s band. Pact 
calls for two singing _ stint 
nightly. Chirp and band were 
bought as a package from William 
Morris by Palladium operator 
Maury Cohen. | 

Rich last played Palladium 25) 
months ago. Last autumn he cut 
away from MCA and joined Morris. 
Miss Forrest, current at Slapsy 
Maxie’s, at one time was chirp with 


.. Roosevelt (400; $1-$1.56) ...... 9 1,400 12.850 
Woody Herman....Commodore (400; $1-$1.50) .... 4 1,250 4,800 





* Donald Richards at Waldorf; Ice Show at New Yorker. 








Chicago 
Herbie Fields (College Inn, Sherman; 650; $3.50 min.). 
acts getting by with scant 2,600. 
Chuck Foster (Boulevard Room, Stevens: 650: $3.50 min.-$1 cover). 
Another slide, 3,700. 
Ray Morton (Mayfair Room, Blackstone; 300; $3.50 min.-$1 cover). 


Variety of 
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|singling for pant five years. 


‘D.C. AFM LOCAL BARS 


| cians, sparked a heated exchange 


peared on local stations without 
} permission from the union have 


Burl Ives still sock 1,600. 

Eddie Oliver (Empire Room, Palmer House; 550; $3.50 min.-$1 cover). 
Hildegarde and Oliver hiked covers to big 5,500 after Thursday (13) 
opening. 

Orrin Tucker (Marine Room; Edgewater Beach; 700: $1.50-$2.50 min.). 
Another new variety show keeping room bright with 3,900. 


Los Angeles 


Frankie Carle (Ambassador; 900; $1.50-$2). 
Jan Garber (Biltmore; 900; $1-$1.50). 


Harry James’ band. She has been 





DISK JOCK GUESTERS 


gt srr er May 18. | 

American ederation of Musi- | 
cians in suostipiag radio stations 
which refuse to employ staff musi- 


Good 3,000 tabs. 
Very good 2,860 covers. 


Location Jobs, Not in Hotels 
(Chicago) 
Eddy Howard (Aragon: $1-$1.15 adm.). 
14,200. 
Art Kassel (Blackhawk; 500: $2.50 min.). 
Teddy Phillips (Trianon; $1-$1.15 adm.). 
dancery; 14,000. 





here last week between a WINX | 
disk jockey, Joe Dosh, and D. C. 
local 161. 

Dosh, emcee of an evening disk 
show on WINX, charged the local 
with “rank discrimination” for re- 
fusing to okay a brief appearance 
of bandleader Charlie Venturo on 
his program. Dosh said the local 
AFM was discriminating against 
WINX because it employs no “live” 
musicians. Ray Noble was also bar- 
red from doing platter show shots. 

“As a matter of fact,’ Dosh 
added, “bandleaders who have ap- 


Weekend rains slowed to 


Coasting with 1,100. 
Same luck as northside 


(Los Angetes) 
Henry | Busse (Palladium B.., Hollywood 3rd wk.). 


Fair 6, 000 c aller a 


Inside Orchestras—Music 


There’s nothing really new in the current practice among some 
songwriters, small record companies, etc., of creating a synthetic de- 
mand for a song as a means of selling it to a major publisher at a high 

John Fichette, treasurer of local | 4dvance. It was done many years ago. 

161. confirmed Dosh’s statement Pubs with long experience in the music biz tell of one writer's 
that it has a policy of screening | methods of selling a rejected tune to a publisher as far back as 20 years 
radio appearances of out-of-town | ago. It seems that the publisher almost daily made a round of bars 
musicians. with the local board | which used live music. Writer got to the leader of each bar’s combo 





been fined—some as much as $25. 








| 


| with the AFM’s aims in the inter- | into national hits, the 
| est of the little musician.” 
|and other indies in town have 


|mever had fulltime musicians on/| of creating excitement about them, and often succeed in interesting 





given full authority to say “yes” | and got him to announce a request for the song the pub rejected. After 
or “nay.” The 24 stations in the | the latter heard the tune “requested” in 15 or more spots he fell for 
area, Fichette explained, .employ | the pressure and paid a handsome advance for a tune that subsequently 
less than a dozen musicians— | proved a sales dud. 

“which is definitely not in line| Today, due to the number of territorial tunes that are spreading out 
“synthetic buildup” is more widely used, but 
often is effective. Writers give small record companies tunes to record 
with no royalty obligations. When the disks come out they find ways 


WINX 


| major publishers in paying high advances for publication rights. 
ienilconigainadl | 
Morgan Goes to Glaser 
Russ Morgan’s orchestra switches 


the payroll.” 








Duchess Music’s veepee Arnold Shaw is circularizing the disk jocks 
with a unique appeal in behalf of his firm’s new plug number, “Sere- 
2 er nade (Music Played on a Heartstring).” Rozz Gordon wrote the lyrics 
ys oa y viceroy «SER gh uy while music is by Mascheroni, described as the “Irving Berlin of Italy.” 
Leader’s Music Corp. of America Shaw’s pitch is contained in a mimeographed letter where he points 
agreement expires ‘at that time. His out that James M. Cain’s novel, “Serenade,” as well as Schubert’s “sere- 
deal with Glaser is a long-term nade” were pretty hep items and more than implies that Duchess’ 
pact. “Serenade” is also in the “great ballad tradition.” 


Morgan has been with MCA for 
a number of years. He was orig- Frank Westphal, former Chi radio maestro and writer of “When You 
inally with Consolidated Radio | Come to the End of the Day,” who is a permanent bed case at Vaughn 
Artists, to which he paid $25,000 | hospitai, Hines, Ill., has a new tune titled “Write a Vet.” It’s getting 
for a release. For a couple years | quite a play from stations around that part of the country as part of a 
during the run of his MCA paper, | drive to remind relatives and friends to drop a note periodically to 
Morgan was personally managed | vets in U.S.V.A. hospitals. Westphal has asked James C. Petrillo, AFM 
by Glaser, who at that time did | prez, for permission to have a record cut of the number for limited use 
more than booking. by jockeys. He’s Sophie Tucker’s first husband. 
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COMING ALONG LIKE A HOUSE-A-FIRE! 


At a Sidewalk 
enny Arcade 
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| Words and Music by MARTIN KALMANOFF, AARON SCHROEDER, EDDIE WHITE and JIMMY MacDONALD 
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NJ Meadowbrook | 
To Go Strawhat 


Frank Dailey’s Meadowbrook, | 
Cedar Grove, N.J., will house a/ 
summer theatre group for nine | 
weeks this summer while the spot | 
is closed to name bands. Dailey | 
has leased the building to a group 
operating under the name Theatre 
Showcase on a weekly guarantee 
plus a percentage of profits. They 
take over July 6, two days after 
Dailey closes his name-band policy | 
for the summer. | 

An unusual angle of the opera- | 
tion will be that a cocktail lounge | 
now operated by Dailey as a special 
party .room, will remain open as 
a dinner-drink-dance spot  for| 
theatre patrons, from 5 p.m. nightly | 
through curtain time and following | 
the show. Dailey will install a | 
three-piece band. | 

| 


CARLE NO LIKE PLANES, | 
COSTS HIM CAFE DATE 


Hollywood, May 18. | 

Frankie Carle’s aversion to | 
plane travel, plus the insistence of | 
General Electric that he live up | 
to the letter of his contract and | 
do the first 10 GE radio pr8grams 
from here, cost Carle a bundle of | 
coin. 

He was offered $5,500 weekly 
for four, weeks at Last Frontier, 
Las Vegas. He could have flown 
here each Sunday for the broad- 
cast and returned the same day, 








but he wouldn’t fly, and GE! 
wouldn’t let him originate the | 
show elsewhere. 


Frontier wanted Carle to open 
July 2, following his current run 
at the Cocoanut Grove, L. A., and 
th: coin proffered is quite a hike 
over the  $3,250-plus-cover-split 
he’s getting at the latter spot. It 
couldn’t be worked out, and the 
deal was dropped. 





New Det. Spinner 


Detroit, May 18. 
A new disk jock invaded Detroit 





with a preem broadcast on WWJ 
Saturday morning (15). He is 
Harry Howe, comic who plays a 
house sleuth on “Open House,” 
WwW4J-TV video program. 

Howe calls his show ‘“How’s 
That,” and it’s done from Giovan- 
ni’sf downtown Detroit nitery and 
hideaway for show people. 

Spinner is on nightly excepting 
Tuesdays, with a different sponsor 
every night. 





Bobby Byrnes band switched 
from General Artists Corp. to the 
William Morris agency. 














The Nation's 
Biggest Request Song 


I'd Give 
A Million 
Tomorrows 


(For Just One Yesterday) 


OXFORD MUSIC CORPORATION 
1619 Broadway, New York 
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FREDDY MARTIN (Victor) 
16B 10 “Sabre Dance”.................. 3 8 
2 3 a 5 
FIVE TOP SONG HITS OF PROGRESSION CAPTAIN FROM RENDEZVOUS KING COLE TRIO 
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D.C. Jukes Tie-In Hit - | Decca’s Kruse Ill, Summer Hiatus For 
Ordered to Rest 


Washington, May 18. 
Washington Music Guiid, trade 
organization of D. C. coin ma- 
chine operators, has made a 
unique tiein with WTOP’s (CBS) 
top disk jockey, Eddie Gallaher. 
Deal was made because of Gal- 


laher’s past success in putting the 
finger on hit records in his nightly 
“Moondial” show (11:20 p.m.- 1:00 
a.m.). 


As a result, the coinmen are in- 
serting his choices in 2,000 jukes 
in the area with the disks tagged 
as “Gallaher Moondial Record of 











the Week.” 


Hunt With Ed Gallaher 


| Harry Kruse, veepee of Decca 
|Records in charge of the com- 
pany’s distributing branches, has 
temporarily retired. He has been 
ill and an indefinite rest is pre- 
scribed. 

Kruse has been with Decca for 
years. He had been supervising 
in recent weeks setting up eight 
new. distributing points, which 
Decca calls super-branches, and 
they will replace about 15 of the 
company’s current distrib points. 
These spots will carry complete 
inventories of the Decca catalog 


to facilitate delivery of backlog 
orders. 





Col. Jockey Show 


Columbia Records intends drop- 
ping for the summer the tran- 
scribed disk jockey show it spon- 


sors on 536 stations under 
emcee Fred Robbins. Show goes 
off next month and returns in the 
fall with a different personality at 
the mike. 


Columbia’s other series of jockey 
shows, which are done live in 
various territories by local spin- 
ners, will continue. These are spon- 
sored directly by Columbia, whereas 
the transcribed programs are made 
by Columbia and sponsored locally 
by Columbia distributors and 





dealers. 


sg THEY ALL REIORDED TO BEAT THE Ba 


_ SON SONIA, STEELE 





- |p MGM Royalty 
Checks Hop 257, 


Both Capitol Records and MGM 
first-quarter royalty Statements to 
publishers jumped in the neigh- 
borhood of 25% over the previous 
quarter. Issued last week, the 
checks covered January to March 
of this year and the increases were 
more or less anticipated even 
though the royalty statements by 
Decca, -Columbia and RCA-Vicetor 
ly the same period had dropped 
0 

In the case of Capitol, it had 
the Peggy Lee disk of ‘“Manana” to 
boost substantially its overal] Sales, 
in addition to a few lesser items, 
As for M-G-M the increase in the 
total disbursement is represented 


mostly by Art Mooney’s “Four. 
Leaf Clover,” on which the com- 
pany paid royalties covering 
copies, all, of course, going to 


Remick, the publisher of the tune. 


GAC AGENTS J. D. BUT 
WITHOUT CONTRACT 


Jimmy Dorsey’s orchestra is be- 
ing agented by General Artists 
Corp. on one-nighters following his 
close at Casino Gardens, Santa 
Monica, Cal., ~spot owned by 
brother Tommy Dorsey. J.D. hasn’t 
signed with GAC or any other 
agency as yet; GAC is simply sup- 
plying him with dates on a regular 
commission basis. 

Dorsey quit GAC over a year ago 
when his contract expired, after 
having been with the agency for 
around 10 years. He went to Mus- 
Art and during the run with that 
agency he broke up his band to 
take arest. Recently he went back 
| to work but with no agency affilia- 
| tion. His only contractual obliga- 
| tions are to M-G-M Records. 








| MCA’s New Hub Branch 


Music Corp. of America is now 
going in for expansion with the 
first step being the opening of an 
office in Boston, June 1. Other new 
offices will follow. 

Dave Whelan, now with the New 
York band dept., will head the 
Hub branch. 

Opening of the Boston office is 
seen as a pitch by MCA to expand 
activities in that territory. Here- 
tofore Boston accounts have been 
handled through the N. Y. office. 





Mac Green, partner in Spina- 
Green Music Corp., Hollyypod, 
sold out to Harold Spina, who con- 
tinues firm as sole owner. 


A Scintillating Piano Sole 


fiddle . 
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ED SULLIVAN’S HEART FUND 


Will get 100% of my royalties if 
any publisher has the HEART to pub- 
lish one of my songs 


CHARLES FRANCIS DIMAGGIO 


117-119 East 24th Street 
New York 10, N. Y. 
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~ On the 
New York 
Leeds Music finished last week 


with five tunes within first 25 on 


d by “Now Is 
Peatman sheet, toptat. “Talbert to 


our 

poth Paramount and Fa- 

ham offices in Chicago in future 
Sammy Kaye cracked non-holi- 
day week record at Orpheum thea- 
tre, Omaha, with total gross of 
$26,000 . . - Eddy Duchin’s new 
pand debuts Friday (21) at Strand 


theatre, N. 


——— 


Hollywood 

Preston opens at Curran 
Pe rad May 30 and follows with 
stints in Oakland, Sacramento, San 
Jose and Long Beach Alvino | 
Rey orchestra playing one niters 
in Hannibal, Mo., tomorrow (19); | 
Columbia, Mo. (21-22); Collinsville, | 
Til.. (23); Oelwein, Iowa; (25), and 
Des Moines, lowa (28-29)...Guy Lom- 
barde set for return at Cocoanut 
Grove next year.. . Lawrence Welk 
inked six weeks at Palladium start- 
ing Oct. 19 _. Johnny April joined 
Ike Carpenter orchestra as vocalist 
Red Norvo en route to Mil- 
waukee to open indef stand with 

new combo at Stage Door nitery. 





Pittsburgh 

Ray Herbeck’s band winds up at 
Kennywood Park Saturday (22); 
Jimmy Palmer follows .. . Four 
Chimes and A Belle a last-minute 
replacement at Mercur’s Musie Bar 
for Grooveneers ... . Brad Hunt's 
band follows Jimmy Spitalny into | 
Ankara June 4, with Spitalny mov- | 
ing to Vogue Terrace . . . George | 
(Red) Bird and his Majorettes, 
femme musical-and-marching or- | 
ganization out of Cleveland, man- 
aged by Chuck Shannon, long-time 
WB manager here who recently re- 
signed as circuit’s city pilot in 
Sharon, Pa. 








Chicago | 

Phil Levant, who recently left | 
Mus-Art, joined Paramount Attrac- | 
tions to head club date department. | 

He will also continue to do local | 

jobs with his band . . . Jack Osfeld, | 
of New York’s Jewel and Encore 


firms, made Chi his headquarters | 


for past week, plugging “Delilah” 
.. . Jean Glaser of Witmark, re- 
tiring after 10 years in music busi- 
ness because of coming mother- 
hood . . . Paul Meeker, leader of 
relief band at Mayfair Room, 
joined Lou Breese booking office 
setting club dates . . . Eddie Hub- 
bard, WIND disk jock, folded Hub- 
bard Enterpises . . . Charley Fiske 
opens at Trocadero, Evansville, 
June 4. . . Rose Murphy set for 
State-Lake theatre sometime in 
July . . . Buddy DeVito, former 
Harry James’ balladeer, at Sky 
Club with newly formed group... 
Horace Heidt to play Mercy Hos- 
Pital’s Festival at Stadium May 22 
- +. William Morris preparing 
package show for one-nighters be- 
ginning May 21, of Buddy Rich 
orchestra, Frances Langford and 





at 


Jon Hall ... Jimmie Cairns, of 
BMI, and former secretary, motor- 
ing through New England on 
honeymoon ... Harry Cool does 
four weeks at Seven Seas, Omaha, 
beginning May 24 . Benny 
Strong lights Peony Park, Omaha, 
June 8... Orrin Tucker into 
Walled Lake, Detroit, June 11... 
Hal McIntyre opens May 26 at 
Grand theatre, Evansville, followed 
by tour of the B&K chain in south- 
ern Illinois .. . Charlie Spivak at 
Riverside theatre, Milwaukee, week 
of June 25, and Lakeside Park, 
Denver, for two weeks July 9... 
Raymond Scott to Orchid Lounge, 
Springfield, Ill., May 25, followed 
by Joe Mooney June 4... Teddy 
Phillips to Prom Ballroom, St. 
Paul, June 2, and then makes tour 
of the Karzas midwest chain. 





Masters Reorganizing 


Hollywood, May 18. 
Frankie Masters will reorganize 
his orchestra here next month. He 
has been booked into Lakeside 
Park, Denver, for two weeks, open- 
ing June 25, his initial date with 
the new combo. 


Masters quit the band business 
last year. He had been under con- 
tract to Music Corp. of America 
and presumably i sstill so tied. 
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‘Better to Owe...” 


A musie publisher, relating 
his troubles in trying to collect 
royalties from some of the 
indie labels, says that what 
gripes him most about such 
cases is their disposition to 
argue bitterly for royalty re- 
ductions when in all likelihood 
they won't pay anyway. 

Pub figures the reason they 
do this is so the unpaid royalty 
accounts won’t look so red on 
their books. 


JUNE TRIAL DATE SET 
FOR LEEDS VS. UNITED 











“Sabre Dance” argument be- 
|tween Leeds and United Music 
| companies will come up for trial in 
|New York the week of June 7. 
| N. Y. Supreme Court Justice Louis 
iA. Valente last week signed Leeds’ 
| application for an immediate trial 
of its case against United. 

Leeds several months ago ap- 
plied for a temporary injunction 
against United’s marketing of a 
“Sabre” version. Justice Valente 
denied the application two weeks 
|}ago, but gave Leeds the right to 
|call for an immediate trial of its 
infringement suit. 


} 





| Eddie James’ band starts three- 
months run June 5 at Green 


‘ Shingle Outdoor Garden, Chi. 





Band 


NAT BRANDWYNNE ORCH (10). 
With Virginia Atter 
Palace Hotel, San Francisco 

Satiny music of the Nat Brand- 
wynne crew is doing okay for itself 
and the Palace with biz increase 
which indicates local market for 
versatile tune-smithing is healthy 





conditions. 

Brandwynne’s deft pacing of 
tunes, from sweet to pimento, is 
drawing goed trade in contrast to 
| predecessors. His appeal to all- 


agers is indicated by range from! 


“Warsaw Concerto” to ‘Boogie 


Bumble Bee.” And dancers like 
the mixture. 
Combo of 3 trumpets, 3 sax 


|deubling flute and clarinet, 3 
| violins, and bass, drum, piano, is 
well handied by leader and he 
himself turns in breezy key work 
to interest the customers. 

Vocals by Virginia Atter are out- 
standing. Earnest songster shows 


notable talent and good personal | 


appearance. Need for more train-| 


ing is indicated, but promise for 
future apparent. Best band vocalist 
heard here m some time. Ted. 

| BENNY STRONG ORCH (12) 

| With Doris Donovan 

| Muelebach Hotel, Kansas City, Mo. 
| An outfit not too familiar to 
|local terpers, Benny Strong’s crew 
jis standard band around Chi. Band 
|holds the stand in the Terrace 
‘Grill only a week, doing nicely in 
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in spite of generally poor local | 
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Reviews 


a musical way but modestly on the 
cash register side. 

Crew is on the sweet side, stay- 
ing definitely away from hot and 
boogie beats. Instrumentation is a 
3-3-3-3 set-up, with fiddles, brass 
(one trombone), rhythm and reeds, 
indicating the styling of the li- 
brary. Strong’s one trombone man, 
' Bernie Press, doubles as arranger, 
and band derives’ considerable 
flavor from his work. 
| Leader goes in heavily for old 
| faves, and has something of a rep 





| so that requests are steady for the 
oldies. On many of these he han- 


|dles the vocal, a good example 
being “Baby Face,” one of 16 sides 
the outfit cut for Tower label. 


Doris Donovan handles pop ballads 
in moderately good fashion, but 
slumps a bit on novelty numbers. 
Vocal department is abetted by 
Elwood Carl, who steps up infre- 
quently trom the reed section for 
novelty work in a basso of the Phil 
Harris type. Band is using an un- 
| usually large number of songs call- 
|ing for entire crew working a vocal 
ensemble. Quin. 


noes LIGHT ORCH (10) 
| With Loren Becker 

| Tavern-on-the-Green, N. Y. 
| Frankly experimenting with a 
new band for the past four months, 
|Enoch Light has sought a sweet 
| style that “doesn’t copy Guy Lom- 
bardo” yet capable of the volume 
|and jive required for theatre dates. 
Breakdown of five brass, two reed 
and three rhythm basically achieves 
these goals in the sense that its 
neither fish-nor-fowl. 

Three trombones plus baritone 
and tenor sax afford an excellent 
foundation for .the other instru- 
ments to blend around, but the 
overall result doesn’t quite suc- 
ceed in fashioning a motif all its 
own. Musicianship is okay, how- 
ever, and the band is a good unit. 

Light fronts his men with an en- 
gaging personality, occasionally 
contribbing a violin solo. His ob- 
servation that “you den’t have to 
| be loud to play full and rich” is 
well borne out in the outfit’s ar- 
'rangements of “April Showers,” 
|“Always Chasing Rainbows” plus 
“Baby Face” in the swing idiom. 

Vocalist Loren Becker, a slim 
| youngster, tenors his tunes nicely. 
| Unfortunately his voice at times is 
‘only partly audible. Whether this 


| is due to over-energetic sidemen 


or not enough volume on the am- 


| plifier is difficult to determine. 


who hasn’t inked any 
contracts as yet, set 


Light. 
managerial 


| himself at this Central Park bistro 


for four weeks. He then moves to 
Palisades Park, Fort Lee, N. J., for 
a brief stand with a July date fol- 


| lowing at the Taft hotel, N. Y. 


Gilb. 


‘Harmony’ Plank 

San Antonio, May 11. 
Mack Rogers, owner and opera- 
tor of Mack Rogers Club, local 
nite spot, where he also fronts his 
own band, has filed as a candidate 

for county tax assessor-collector. 
He plans to run on a platform of 
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Canada, England 
To Swap Bands 


Edmonton, Alta., May 18 
Jerry Gage’s 16-piece orchesi, 
which got its start Trin 








ORCHESTRAS-MUSIC VARIETY 


Marks Loses Unique Legal Approach | PestBritish Sheet Sellers 
To Disker Royalties on Malaguena 


London, May 14. 
Galway Bay.....Box and Cox 
Federal Judge Henry W. Cae 
dard last week in N. Y. federal | 


BOURNE ACKNOWLEDGED 
AS ‘TOMORROW’ OWNER 


King Records and Lois Music, a 
subsidiary publishing firm affiliated 
with Broadcast Music, Inc., have 
made arrangements with Bourne, 
Inc., under which the tune, “To- 
morrow Night,” is acknowledged as 


Golden Earrings. .... Victoria 
Teresa 
Silver Wedding Waltz. . 
Tree in the Meadow. Connelly 


ages hiking the original sum to 
$333.30. In pressing the action, the 
|publisher’s attorney attempted to 








vie , " . or at the Trianon 
eourt dismissed a suit by E. B.| , kee te Fea . owned by Bourne. Version of the ; non 
Mavtaientnat Gave: Foullon united | Breve a. pew as an oe Civilization ........... Morris | tune recorded for King by Lonnie trace ol maeine, ae. will go to 
Cia Vaan fee Soe Omen! Neale WOR... i. 4 ....Wood | Johnson was brought to the com- gust under the direc. 
Masters and the Bard Recording liable for any corporate wrongs eit anv: by the latter and ; first |tion of Canuck Theatre and A 
Co., Inc., for alleged infringe- | pis company may have committed. Serenade of Bells... . ..Mot er! ae fe ok pein cee com- Productions, Ltd., Vancouver, yi F 
ment of the plaintiff’s tune “Mala-| Marks’ legal battery then cited} Wishing Waltz...... Noel Gay position. After recording, the exchange ylan has been worked out 
guena.” However, in tossing out | cases where an individual was held} Dream of Olwen....L. Wright song was turned over to the Lois | Whereby British bands and enter. | 
a Chaser’ the court —, ~~ responsible. Court gave _ line| Who's Kissing Her... Feldman ina: brag ag egg + +d ge pee Idea | 
1@ publgner was entitied = tO of reasoning short shrift declaring | .e Wintertime..Cinephonic Because of Johnsan’s disking, | “Me interes eveloping 
$111.10 under section 1E and 25E | «these cases all concern individual | Cate Winery P Bourne began getting calls for | Canadian artists. 


of the 1909 copyright law at the 
rate of 2c per disk for some 5,555 
recordings defendants pressed of 
*“‘Malaguena.” Marks claimed in- 
fringement because the companies 
had not paid royalties on time. 
Waxing firms, Judge Goddard 


|liability where there has been in- 
\fringement by a corporate body, 
but the case at bar is void of} 
any elements of infringement.” 


copies of the song and, thinking| ,Bamd is built around three Re- 
there was a ‘mistake somewhere, | 2!" brothers, Jerry, Tony and | 
secured a copy of Johnson’s rec- Chris Gage. 
ord. It was then determined that 
the tune figured to be Johnson’s 
was actually one of Bourne’s copy- 


Second 12 


Time May Change.. .Connelly 
Tell Me a Story..... Dash 
Sweet 16 .. Darewski 
Reflections Water. .P. Maurice 








Skip Strahl, 
started his own danceband several 


Pittsburgher, who 


Fox Warily Approaches 





























; ancebal Oh My Achin’ Heart.Connelly rights, written by Sam Coslow and . 
held, had a right to record the song. | years ago while still.in high school,} Cousin Louella.....F. D. & H. | Will Grosz. Bourne protested and | Tele-Film Tune Permits | 
But since they were delinquent in signed a two-year contract with} How Soon...........B. Wood | the wrong was righted. | : 
submitting royalties to Marks, the; Benny Goodman and will play| you po || | (Chappell | As trustee for music publishers | 
court awarded Marks triple dam- |drums in sextet B. G. is organizing. Avie aa. -.. Connelly Bee synchronization and mechani- | 
a spre Polka’... .F-D-& | Moore Suit Vs. Cole cal rights, Harry Fox hasn't as vt 
I'll Make U P. Maurice . devised a formula for the licensing 
After All = 3 _Cinephonic of films made primarily for tele- 


vision. One thing that he has 
pretty well decided on for inclu- 


On Royalties Settled | 


Hollywood, May 18. 








ONDON 





| sion in such a formula is the time 


ECORDS 


dae 
ECO 


re Oscar Moore’s suit against Nat | ¢, 4.) . oe : : 
a hata Tl PHILLY CLEVE. LEADERS (King ) Cole for a cut of Capitol | factor. Fox figures that such 
] | Ord we ; | agreements should be limited to 

| Record royalties accrued to Cole, | on, year 


IN SPAWNING INDIE HITS 


Philadelphia and Cleveland con- 
tinue to be the leading spawning 
grounds for disk hits, with the lat- 
est two riders, “Hearts Win, You 
Lose” and “Tea Leaves” split in 
that order as to the original im- 
petus between those two towns. 


was settled out of court here. | , : 
foore, who quit as a member of |, Fox is disposed at the moment 
the Cole trio months ago, had | to the theory that until the making 
claimed that his arrangement with | Of film for television assumes some 
Cole called’ for a slice of disk |i™portance as an industry the 
royalties as well as salary. He licensing arrangement for such 
sted in L. A. superior court for | films should be the same as it is 
$8,200 out of $30,000 Cole collect- | for any commercial film, with the 
ed since Moore’s leaving. price based on individual use, and 
Cole and his manager, not according to any formula. Fox 
has been charging as high as $100 


SPECIAL RELEASE 
DD DM 


Carlos 
Gastel denied that Moore’s coin 
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“NATURE BOY” 


(Instrumental) 
Art Young Piano Solo 


MANTOVANI 


AND HIS CONCERT ORCHESTRA 


“RITUAL FIRE DANCE” 


No. R. 10,013 
List Price $1.00 plus tax 


“A CHAZENDEL 


OIF SHABOS” 
(A Cantor For The Sabbath) 


ARTHUR TRACY 


“THE STREET SINGER’ 


“EILE ELI” 


No. B. 12,001 
List Price $1.50 plus tax 
12” Black Label 


“TA “a 


TED HEATH 


AND HIS MUSIC 


~ 







Philly, which has quite a number 
of small labels and is the progeni- 
tor of Ferkes’ string band, holds, 
say recorders, the edge over Cleve- 
land in this regard. 

Cleveland can lay claim to being 
the teeoff spot for such tunes as 


“You Can’t Be True, Dear” and 
“Toolie Oolie Doolie,’” while 
Philly’s roster includes “Heart- 


breaker” and “I’m Looking Over a 
Four Leaf Clover.” . 





Joan Edwards Trying 
To Breach Vita-Wax Grip 


Chicago, May 18. 

Judge Walter LaBuy set June 
10 for hearing on petition filed 
by Chicago attorney Alois Knapp 
in behalf of Joan Edwards, against 
Vitacoustic Records. Knapp is 
seeking release of Miss Edwards’ 
masters cut for Vita before” it 
filed under Chapter 11 of the 
Chandler Act last Feb. 20. 
Knapp will ask release on the 
basis that her contract states in 
the event of bankruptcy, the mas- 
ters are to be returned to the 
singer. He also contends the con- 
tract was invalid originally be- 
cause it was not signed by the 
American Federation of Musicians. 

Miss Edward’s petition is the 
first to reach the courts. If ruling 
is in her favor, several other Vita 
artists are prepared to file on simi- 
lar grounds. 





‘Bouncing Ball’ Plugs 
Planned for Tele by BMI 


Broadcast Music, Inc., is prep- 
ping a version of the “bouncing 
ball” idea with which to get the 
jump with its songs on television 
outlets. Idea will be to constantly 
service the country’s video sta- 
tions with slides lettered with the 
lyrics of tunes being promoted, 
to be used in conjunction with 
recordings of the songs by major 
and minor labels. It will soon be 
issued. 

BMI, incidentally, is not asking 
additional licensing fees for the 
use of its melodies on tele, as the 
American Society of Composers, 
Authors and Publishers intends 
doing. Video rights to BMI ma- 
terial are automatically included 
in licenses issued for regular a.m. 
coverage. 





White Ankles Coast Deal 


Elmore White, scheduled to 
move to California Sunday (16) 


deal called for a royalty cut, but 
it’s admitted that he had received 
cuts of such income in the past. 
Amount the.suit was settled for is 
being kept hidden by both parties. 
Moore last year earned $57,000 
with Cole, on the basis of $500 
weekly salary, plus bonuses from 
disk coin. 


Writer Charges Outright 
Steal of Protected Tunes 


Piracy of his songs, “Rainbow at 
Midnight” and “Answer to Rain- 
bow at Midnight,” was charged by 
John A. Miller in an infringement 
suit filed in N. Y. federal court last 
week. Copyrighted in 1946, tunes 
are published by Shapiro-Bern 
stein, also a plaintiff. Defendants 
are Royal Plastjcs, King Records 
Distributing Co., Lois Music and 
Keys Music, Inc. 

Action claims that although the 
defendants were notified that they 
were illegally publishing, selling 
and recording the songs, the al- 
leged violations continued. 


Jap Hit Parade 


. Tokyo, May 1. 
Undisputed king of Tokyo’s Tin 
Pan Alley is Tadashi Manjyome, 
43-year-old composer who has fore- 
saken classical preferences to coin 
barrels of yen by writing scores 
for Shochiku, one of Japan’s oldest 
and largest film outfits. 

Irving Berlin of Nippon has been 

in Shochiku’s employ for 15 years, 
but reached®a pinnacle only two 
years ago by composing the post- 
war song hit, the catchy “Ringo 
No Uta” (“The Apple Song”). Man- 
Jyome has done about 150 songs 
for Shochiku. He is now barn- 
storming Honshu, with Michiko 
Namiki, attractive Nip thrush who 
made his “Apple Song” a hit via 
the stage. 
Another Manjyome song, “Junjo 
no Oko” (“Hill of Pure Emotion”), 
is currently on the best seller list. 
Other current hits in Japan are 
“Shina no Yoru” (“China Nights”), 
composed by Nobuyuki Takeoka; 
“Nagasaki Monagatari” (“Stories of 
Nagasaki”); “Nagasaki Chocho 
Fujin” (“Madam Butterfly of Naga- 
saki”); and “Miato no Mirueruoka” 
(“Hill Overlooking a Port’’). 








for the use of a composition in 
video commercials. 


Palumbo Sets Satchmo 


Louis Armstrong will be the sec- 
ond name group to go into Frankie 
Palumbo’s  Ciro’s, Philadelphia 
nitery. Armstrong will open May 
31 for two weeks. 

Palumbo recently turned Ciro’s, 
only a few blocks from his Click 
Club, which uses full-size name or- 
‘chestras, into a name-music spot. 
He uses only small combos, how- 
ever. 


‘“SLAP ’ER 
DOWN AGIN, 
PA 77 


CHOICE MUSIC, INC. 
Garet Romero, Prof. Mgr. 
9109 Sunset Blvd. 1576 Kroadway 
Hollywood 46, Cal. New York, N. Y. 
CRestview 1-5254 COlumbus 56-7880 





























25TH ANNIVERSARY 


MAY IS 
McHUGH 
MONTH 


PLAY "EM! DISK ‘EM! 


Music by... 
JIMMY McHUGH 

















America’s New Instrumental Hit! 













































A Great Show! 
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NO LONGER RESTRICTED!! 
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I REMEMBER MAMA 


By Charles and Henry Tobias 
(by special arrangement with John Van Druten) 


BETTY RHODES—VICTOR CLAU 


“SABRE DANCE BOOGIE” to head the T. B. Harms music 

office there, instead quit his post 

, |and will stay in N. Y. White and 

y | execs of Max Dreyfus’ interests 

got into a misunderstanding the 
day he was to head west. 

White was to have planed out 

and had shipped belongings on 

ahead by express. He was head 

of the Crawford firm in New York. 
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~ Palace 2-a-Day Idea Dies 


’s return to the Palace on Broadway died aborning 
ee to tien veepee Sol A. Schwartz, himself steeped in 
realized that the 1,700-seat house couldn’t 
talent and salary-wise with the other Broadway deluxers. 

entimental reasons there was the hope that a Cantor, Benny, - 
ie Jessel or Berle might take over, but under today’s salary 
standards a $3.60 scale seems inevitable, and that alone would 


RKO 
the ‘vaudeville tradition, 


compete 
Allen, 


kayo the vaude “comeback” idea. 


The yesteryear flagship of bigtime vaudeville is a grind picture 


house today. 


shutterings of niteries since the 
war is expected to hit New York 
t only 
er June. Clubs have no 
po ote spotty business, but short- 
age of name attractions to lure the 
spenders is causing bonifaces to 
consider taking @ hiatus during the 
hot months. 

Already set for shuttering are 
Ruban Bleu, which closes June 15, 
and Le Directoire, which will shut- 
ter when Kay Thompson and the 


Many N. Y. Niteries Plan Shuttering 
For Summer; Won't Gamble on Slim Biz. 


The greatest number of summer4¢—— 


'Trenet Held at Ellis Island 





Williams Bros. depart after their 
10-week run. 


will reopen in the fall, as will the 
Rendezvous Room in the same 
hotel. 

Some Broadway spots are 
decided on summer closing. It's 
felt that if the Harem cannot get a 
suitable attraction to follow cur- 
rent run of the Ritz Bros., operator 
Nat Harris may attempt to run 
with a lower budget show, and if 
that doesn’t work out, he'll take a 
vacation until the fall. 


In addition to the summer clos- 
ings, spots such as La Martinique, 
Embassy and the Carnival have 
already folded. 


Consequently, it’s seen that there 
will be less clubs operating this 
summer than at any time since the 
start of the war. That may hypo 
business in spots remaining open. 


The cafemen figure most of their 
customers will be taking to the 
mountains and the s@ashore for 
weekends, upon which they must 
depend for the bulk of their busi- 
ness. With a good Saturday and 
Sunday not likely, a profitable week 
is virtually impossible—hence. it’s 
better to camphor their operations 
until Labor Day. 


Rubini Pacted to Conduct 
Orch at Coliseum, S. A. 


Jan Rubini, vaude violinist, has 
been signed as conductor for the 
house orchestra of the Coliseum 
theatre, Johannesburg, South Afri- 
¢a. The house ig part of the Schles- 
singer chain in that country. 


Rubini starts June 21 and’ will 


sail from New York, May 22, o 
the Robin Kettring. — 








Bobby Meeker Takes Over 


Plantation Club, Houston 


Houston, Tex., May 18. 
Plantation Club, formerly owned 
and operated by Joe Landwehr of 
Dallas, has been purchased by 
ry ad Meeker, former bandleader. 
andwehr will continue to spon- 
ry one nighter’s by name bande 
n the Dallas-Fort Worth area. He 


will sponsor the a 
Ppearance in 
bg Worth of Guy Lombardo and 
band on May 23, 


WILLIAMS 


and His 
WESTERN CARAVAN 
“SMOKE, SMOKE, 

SMOKE” 


Currently 
‘WIDWEST THEATRE. 
TOUR 


Management 
Melville A. Shauer —_— 
Clif Carting, Associa 


HARRY A. ROMM 


38 i. SwAl: 


laza bo a eandas Gay and ‘into tiffs with concert promoters, 
Plaza ws out Sz 
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In Immigration Tiff | 

Charles Trenet, French singer, | 

is being detained on Ellis Island | 
pending hearings to 


“determine | 
his admissibility”. District Di- | 


rector of Immigration W. F. Wat- | 
kins declined further comment on | 
the reasons. / 

Trenet while in this country | 
two years ago, had been the cen- 
tre of considerable controversy. 


|Later on a Canadian tour, he got 


| fracas 


un- | 


and recently got into another 
in France because of re- 
fusal to do encores. 
It was revealed by immigration 
authorities that Trenet arrived 
from France by plane, May 14 and 


|has been held since. 








Sophie Tucker's 
Option Picked Up 
Due to Sellout 


Sophie Tucker’s option for the | 


week stint, at -the Casino theatre, | 
London, has been picked up even 
before her opening. Singer is 
slated to start her first postwar | 
British engagement, May 31. 

Picking up option was prompted 
by the heaviest advance sale in the 
history of the house. Immediately 
after announcement of her appear- 
ance was made, lines started 
aroundithe house. It’s a complete 
sellout for the four week stand. 
The holdover time is also well on | 
it’s way to a sellout. 

Soph will be followed at the 
Casino by Harry Richman, who 
goes in July 12 for four weeks. 

London theatregoers, unable to 
obtain tickets for Miss Tucker’s 
engagement at the Casino, are 
playing all angles to get ducats. 

One of the most circuitous gim- 
micks yet to come to attention 
came last week in New York. Har- 
old Dobrow, in charge of the Wil- 
liaim Morris agency foreign dept., 
which booked Soph on her London 
date, received a caller who re- 


two weeks after her regular four | 


Conventioneers Hypoing 
Biz in Atlantic City 


Atlantic City, May 18. 


Resort night clubs are getting 
a much needed shot in the arm 
after a poor mid-winter period 
with more than a dozen conven- 
tions in session here. 

These conventions draw from 
10,000 to 20,000 to town and many 
of the delegates hit the night spots 
during their stay. Convention 
business will be more than good 
until the middle of June, with 
the Shrine convention again listed 
for the early part of June. 

Summer biz should 
pent clubs out of the red until 
all. 


take the | 


Washington, May 18. 

An idea of what the nitery op- 
erators are willing to pay a lobby- 
ist to get the 20% tax reduced by 
Congress went on the record when 
a lobbyist for the night spots filed 
a statement of expenses and in- 
come with the Clerk of the Senate, 
as required under the Federal 
lobbying statute. 

Samuel F. Haines was retained 
| as lobbyist by a group of hotel 
| people anxious to pep up biz in 
| their entertainment rooms by re- 








Hotels, Niteries Retain Lobbyist To 
Angle Reduction of 207, Cabaret Tax 


ducing the bite on the tabs. Deal, 
handled by Otto K. Eitel, of the 
Bismark hotel, Chicago, chairman 
of the hotel owners, committee, 
provided base pay to Haines of a 
$10,000 retainer plus $15,000 for 
expenses. For this, Haines would 
organize the project, handle pub- 
licity, and do other phases of work 
in addition to lobbying. Haines 
filed with the Clerk of the Senate 
a letter which said in part: 
“In event you are successful in « 
(Continued on page 53) 
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READY TO REPEAT HIS 
SMASH P.A. TOUR of Last Year 





quested that he write Casino op- 
erator, Bernard Delfont, for tickets 
for her sister in London. 


BOB STEELE UNIT SET 
FOR TOUR OF TEXAS 


Dallas, May 18. | 
Bob Steele, cowboy film star, is | 








making a series of personal ap- 
pearances and opens a four-day 
date at the Rialto theatre here, 
Friday (21). 5 

Also in the revue will be Jack 
O’Shea, filmster; Max Terhune, 
ventro; “Boots” Gilbert, radio 
comedian; Tommy Durden, guitar- 
ist and the Westernaires, cowboy | 
band. 


Durante, Michaud Team 
To Stage Texas Fair Show 


Hollywood, May 18. 
‘ Jimmy Durante, in partnership 
with Arthur Michaud, band man- 
ager, closed a deal to stage this 
year’s show in the auditorium at 
the Texas State Fair, Dallas. Show 
will run 16 days, starting Oct. 8. 
In previous years the State Fair 
handled its own booking. Durante 
and Michaud paid $25,000 for ex- | 
clusive rights. | 
The Schnoz will topline the | 
show, with a dozen name acts and | 














at least- one name band on the | 
bill. 


featuring 





| Smokey Rogers and Deuce Spriggens 
Beginning at the Capitol Theatre, Sioux City 


“SUSPICION” 


May 21 


then through Midwest 
to Atlantic Seaboard 


Latest Ca 


pitol Records Hit 
“TELL A WOMAN" ' 


Theatre Bookings: HARRY ROMM 
One Nighters: MUS-ART Management 
MANAGEMENT: Mel Shaver Agency—Cliff Carling, Associate 


9120 Sunset Bivd., Hollywood 46, Calif. 
Press Relations: Loeff and Rose, Hollywood. 
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MIMICS 


By Joe Laurie, Jr. 


Watching Jerry Lewis and Dean Martin, the very youthful and 
talented mimics, and Florence Desmond, one of England's best impres- 
sionists, at the Lambs’ Public Gambol in N. Y. last Friday (14) evening, 
brought back a flood of memories of the great and near-great mimics, 
impersonators and impressionists of the great unforgettable and un- 
returnable days of vaudeville! 

Mimicry started when the first kid was able to make a face and imi- 
tate his father’s or mother’s voice or mannerisms. When a kid went to 
the theatre and came back doing an imitation of the actor or actress, 
as long as he had one or two characteristics of the original, a gesture, 
a voice, a look—it would pass with his doting parents and he was on 
his way to open the door to show biz—mimicry was a skeleton key. 

I don’t believe there ever was an actor when first starting who didn’t 
copy some other actor whom he put up as his idol and model. This | 
was especially true of vaudeville. They would copy or try to copy 
their idols’ mannerisms, voice, idiosyncrasies, sometimes even eee | 











their material. Some of the actors would get rid of the particular 
things they had copied as they got along in show biz and added some- 
thing of their own that was original and fresh and so were on the road 
to a silk-lined living. Others stuck to the familiar impressions and just 
“got by.” Those two words—‘get by”—is the chloroform of ambition | 
of the actor. 

Years ago in vaiideville mimics didn’t have the great help of a micro- 
phone. The “impression” as to voice had to be pretty true. A mike 
today can make a mimic out of almost anyone; it gives a certain quality 
to the voice that doesn’t sound anything like the one impersonated if 
done without a mike. 

We had really great mimics and impersonators in the heyday of 
vaudeville. Great artists and personalities like Cissie Loftus, Elsie 
Janis, Juliet, Norma Terris, Ina -Clare, Gertrude Hoffman, Taylor 
Holmes, La Petite: Mignon, Edna Luby, Mollie King, Willie. Howard, 
Venita Gould, Nat Goodwin, Sydney Grant, Eugepe Fougere, Felix & 
Claire, Jeanne Eagels, Lila (Cuddles) Lee, Georgie Price, Ray Cox, 
Edna Aug, and many more limned in memory’s pleasant chain. Many 
of the above graduated to stardom in legit and musical comedy. They 
raised mimicry to the dignity of art. As will some of our present day 
mimics. 

All the past mimics weren’t great. Most of them took the best parts 
of the acts of those they impersonated and went along getting by, not 
on their talents, but on the excellent material they were using. Cissie 
Loftus, Juliet, Elsie Janis, Gertrude Hoffman, Venita Gould and others 
used their own special material, doing it as the persons they were 
imitating would have done it. 

Cohan Mest Imitated 

The most imitated years ago was George M. Cohan. Anyone who 
could sing “Give My Regards To Broadway” or “I’m a Yankee Doodle 
Dandy” through his nose did a Cohan imitation. Dave Mallen (now 
with “Oklahoma!’”’) was the greatest of all Cohan imitators. Others 
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ti were Bobby Barry, 


Julius Tannen, Johnny Stanley, Gertrude Hoffman, 
Elsie Janis, Juliet, Sydney Grant, Charles King, Seymour Felix. 

David Warfield was a close runner-up to Cohan for being imitated. 
Almost anyone that could say, “If you dunt vant her, I vant her” did 
a Warfield. Alexander Carr was the greatest of all his many imitators. 
Al Jolson, who is starting a new generation imitating him, had hun- 
dreds of mimics down on one knee with their hands extended singing 
“Mammy.” At one time the Shuberts had Georgie Jessel, Lou Holtz 
and Georgie Price understudying Jolson when they thought Al was 
going to leave them. 

Eddie Foy had thousands of imitators, the greatest of therm all are 
his sons Eddie, Jr., and Charlie. Ethel Barrymore with her famous 
“That’s all there is, there isn’t any more” was a cinch for nearly every 
one to parody. Vesta Victoria was copied with her “Waiting At the 
Church.” as was Bert Williams with his “poker game” or “Nobody” 
song. Sam-Bernafd with his explosive rolling of the R’s was mimicked 
from coast to coast. Solly Ward was about the best Bernard. 

Anna Held singing “I Just Can’t Make My Eyes Behave” was done 
by every mimic in the country. So was George Beban’s “Sign of the 
Rose,” when he shouted, “Rosa, Rosa.” Eddie Leonard had all of em 
doing his “Roly Poly Eyes” and “Ida.” Irene Franklin had to stop 
many a mimic from doing her famous “Red Head, Ginger Bread Head.” 
Eva Tanguay was imitated by even those who couldn’t say “I Don’t 
Care.” One of the most imitated was Harry Lauder, as was Pat Rooney 
doing “Rosie O’Grady” with a waltz clog plus a couple of bells. His 
son Pat 3d was the best of all who could imitate his old man. Anyone 
who could wave a large picture hat did Grace LaRue. Teddy Roosevelt 
with his famous “Delighted” was a favorite imitation. Lew Dockstader 
did this one for many seasons. Fritzi Scheff singing “Kiss Me Again,” 
Blanche Ring singing “Rings On My Fingers,” Bessie McCoy doing 
“Yama Yama Man,” and Jack Norworth singing his “Smarty” song, 
were musts on every impressionist’s list. 

Don’t believe there were many that, were imitated more than Frisco 
and Charlie Chaplin, Amos ’n’ Andy and Moran & Mack. Ted Lewis 
with his “Is Everybody Happy?”, Bill Robinson’s stair dance, Frances 
White singing “Mississippi,” Jim Barton’s drunk, Ben Bernie's “‘Yowza- 
Yowza,” Eddie Cantor singing “Susie,” Moran & Mack’s “I wouldn’t 
know dat,” De Wolf Hopper’s “Casey At the Bat,” Harland Dixon’s 
eecentric dance, as with Will Mahoney’s falling-down dance, Duncan 
Sisters’ harmony, Frank Tinney with his funnyisms, Bert Fitzgibbon 
with his nuttiness, Ethel Levey singing “Good Bye Flo,” Vesta Tilley 
singing “Following In My Father’s Footsteps,” Meintyre & Heath’s 
“Livery Stable,”’ Bee Palmer, Gilda Grey and Ann Pennington’s dance 
styles, Laddy Cliff. These were some most imitated by yesterday’s 
mimics. 

You can add so many more to the list, such as Jessel singing “My 
Mother’s Eyes.’”’ Groucho Marx, Harry Richman’s “Putting On the 
Ritz,” Ed Wynn’s “‘Sooooo .. .,” Jack Pearl’s ‘““Vas You Dere, Sharlie?”, 
Joe Penner’s “Wanna Buy a Duck?”, W. C. Fields “Go ’way boy, you’re 
bothering me,”’ Fanny Brice singing “My Man,” Stone’s “Scare- 
crow dance,” Weber & Fields’ “choking scene.” 


From Boop-a-Deop Te G. & S. . 


Then, of course, came the hordes imitating Helen Kane, the “Boop- 
a-Doop Girl,” Gallagher & Shean’s “Mr. Gallagher and Mr. Shean,” 
Will Rogers, Maurice Chevalier with his jaw out singing “Mimi” 
(George Givot did this very well), Helen Morgan’s “Bill.” Frisco did 
a devastating and the funniest satire on Helen Morgan that ever was 
done. And of course Mae West, who started a stampede with “Come Up 
and See Me Sometime.” 

There was an epidemic of imitations in vaudeville from 1905 to 1930. 
It was about that time when mimics passed out. Creators not imitators, 








FUN-MASTER Saranac Lake, N. Y., May 18. 
“The Show Biz Geg File” Many thanks to J. G. Taylor 
Nos. 1 to 22 at $1 00 ea. Spink; owner and editor of Sport- 


ing News, for placing the gang on 

10 PARODIES for $10.00 |) Ds mailing list. 
oe mn Seni Okun, author, took time out- 
How to Be an Emcee of-bed to go to Elizabethtown, 
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Send for list of material. parodies, }|ance for American citzenship. 

ae ee Jack O’Brien and Thomas Mer- 
NO C.0.D’s rick in from Washington to visit 
PAULA SMITH Walter (Par) Romanik, who’s flash- 

200 W. Sth St., New York 19 ing good reports. 


became the order of things. . 


Then radio came in and another load of mimics were born, helped 
by the microphone tyros in the night clubs. Some became good mimics. 
They followed the same pattern as their predecessors in vaudeville, 
many of them taking the best scenes of the ones they are impersonat- 
ing. But am glad to say that most of them now try for special mate- 
rial, satirizing or kidding the particular star in special song and talk. 

There are so many great mimics around today that it would be hard 
to pick any tops on any capsule list like this one, and some are bound to 
be left out. But these surely belong: Sheila Barrett, Peter Lind Hayes, 
Al Bernie, Dennis Day, Mitzi Green, Dean Murphy, Jerry Mann, “Wild” 
Bill Ames, the Radio Aces, Eddie Garr, June Lorraine, Zero Mostel, 
Georgie Price, The Pitchmen, Mickey Rooney, Radio Rogues, Dick & 








Fred Slater, of 20th-Fox, visiting 

Moe Gould, who expects his all 

clear and go-home papers soon. 

|_ Ford Raymond, xylophonist who 
beat the rap here, suffered a set- 

back and recuping in Los Angeles. 
Benita Collada, who cured here, 

has sold his Helen Hill Villa to 


Eugene Wolbarst, writer. 


The Trudeau dramatic club - 
sented a comedy, “Curse You, Jack 
Dalton” to S.R.O. Eddie Vogt, of 
the Will Rogers, directed the play. 

Bob (Warner Bros.) Pasquale, 
who’s responding to treatment 
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thony Pizza and John Ditta, of Ken- 
sington, Pa. 














WNBZ, to N. 
vacash. 





Faulkner motored in from Albany, 
N. Y., to celebrate. birthday of 
ae Wotton, who is perting up 


: Now Appearing 
“KEN MURRAY’S~— - 
BLACKOUTS OF 1948” . 


El Capitan Theatre 
Hoilywood, Cal. 


John Binkley received nifty med- 
ical report that rates him to go 
home ‘in the fall. 

Arthur Proffitt back from Plain- 
field, N. J., after a 10-day vacation. 
| Write to those who are ill. 

















Former vauder Artie Pearce (& 
Golder) assigned to manage the 
hoary! Bros. theatre in Sharon, 
‘a. 
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nicely, visited last week by An- 


Arthur Alverez, of the downtown 
colony and announcer for. Station 
Y. C. on a 10-day 


Loretta Munger and George 


Gene Wesson, Ward Wilson, Larry Storch, Shavo Sherman, Nip Nelson, 
George and Gene Bernard, Allan J. Melvin, Arthur Boran, Marc Balero, 
Arthur Blake and many, many more too humorous to mention. 

Just as yesterday, our present day mimics have their regular reper- 

toire, no mimic’s program is complete without a hunk of Gable, Jimmy 
Stewart, Lionel Barrymore, Gary Cooper, Colman, F.D.R. and Mrs. 
Roosevelt, Durante, Jolson, ZaSu Pitts, Sinatra, Boyer, Fred Allen, 
Laughton, Rochester, Senator Claghorn, Bette Davis, Churchill, Peter 
Lorre, Hepburn, Vallee, Crosby, Robinson, Cagney, Bogart, Brice, Jerry 
Colonna and, of course, Hildegarde and Garbo. 
_. Some do them great, some do them just so-so, but they all get over. 
Audiences applaud even if they never saw the originals, since it would 
prove that they were ignorant. For young talent with spotlight fever, 
mimicry is a real coin-insurance. Youngsters will come up who will 
dare to oppose tradition and they will be the ones who wil! bring us 
yaa new yng omg That will be the day! Mimics will be with 
us as long as re is a microphone and a personality to imitate. 
America loves its greats to be satirized, ridiculed, burlesqued and 
parodied, and we'll always have the guys glad to do it! 


Latin Quarter, Boston, ‘Water Follies’ Slim 15G 





May Shutter for Summer! *°°2 Wks. at Salt Lake 


There’s a possibility that the 
Latin Quarter, Boston, will close 
for the summer, June 5. Business 
has been offish of late. 

Myron Cohen, who starts there 
May 23, is likely to top the last 
show for current season. Reopen- 
ing is slated for the early fall. 


Nitery Dates 


Beatrice Kraft signed for the 
Shoreham hotel, Washington, start- 
ing June 7. Costello Twins into 
that spot, May 24. 

Lucille and Eddie Roberts open 
their fourth engagement at the 
Hotel Pierre, N. Y., June 1. 

Danny Thomas’ date for the Chez 
| Paree, Chidéago, has been set for 
i July 9. 
| Phyllis Claire pacted for Club 
Charles, Baltimore, June 1. 

Galente and Leonarda into Chan- 
ticleer, Baltimore, June 3 

Mitzi Green set for Fairmont 
hotel, San Francisco, Aug. 10. 

Collins and Peterson into Cliquot 
Club, Atlantic City, this week. 

Three Sweets are featured at 
the New Kenmore hotel, Albany. 

















Salt Lake City, May 18. 

“Water Follies of 1948” wound 
up a two-week stand at the Coli- 
seum as a total floperoo. After a 
good opening night, the b.o. fell 
away to nothing, probably due to 
n.s.g. reviews in the local press, 
and by closing there were almost 
as many people in the cast as in 
the audience. 

Total two-week gross, which 
could have hit about 75G top, was 
closer to $15,000. 
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AGVA Rallies to Aid 


Of Former Stripper 
Banned im Providence 
Boston, May 18. 

American Guild of Variety Art. 
ists is enlisting aid of Central La. 
bor Trade Union to force the issue 
with the city of Providence on 
the banning of Marie Cord, former 
stripteuse, before she had a 
chance to do her act. 

Under Providence’s censorial 
system, police captain is em. 
powered to order banning of any. 
thing without prior observation, 
Thus without having seen Marie 
Cord’s act, which is straight 
warbling since she abandoned the 
burley circuits, Capt. Cowen or. 
dered the Crown hotel to cancel 
her. 

Emile Lowe, new AGVA head 
here, took matter up with Cliff 
Barnes, Providence AGVA head, 
and result will be an appeal to the 
Central Labor Trade Union to in- 
vestigate the Providence situation, 
In most towns censorship comes fol- 
lowing complaints on an act in 
progress; Providence, however, 
can keep itself pure from reading 
Hub burley ads. . . .even if they're 
several years old. Miss Cord’s cur- 
rently doing a sketch at the Hub’s 
Gay Nineties, and hasn't been on 
the burley circuit for some time, 





Gao’s Brazilian Orch 


Pacted for Cruiser 


Gao, whose Brazilian band has 
been appearing at Le Directoire, 
N. Y¥., with Kay Thompson, has 
been signed as the ship's orchestra 
aboard the Moore-MeCormack liner 
Brazil. Outfit sails on the vessel 


next Thursday (20) for a West In- 
dies cruise. 

Bandleader, also a pianist and 
arranger, was one of the 
de Janeiro batoners 
ing to the U. S. 


prior 
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! Shelvey Drops Suit Against 4A’s; 


Will Disband Rival AGVA Union 


injunction suit brought: by 
sit ghey, former national ad- 
ministrator of the American Guild 
of Variety Artists, against the 
arent union, Associated Actors 
ee Artistes of America, ended last 
week in N. Y. supreme court with 
with a victory by the 4A’s. Shel- 
vey together with Allen Nickerson, 
Barney Barnett and Herbert 
Meyers, ended the trial by signing 





‘nulation agreeing to vacate a 
eovieus injunction and sever all) 
connections with AGVA. oie 

End of trial came suddenly in| 
an attorney mixup. Supreme Court 
Justice Dennis O'Leary Cohalan, 
on the third day of the trial, seek- 
ing to expedite the proceedings, 
started to review the lineup of 
Shelvey’s counsel. Case was being 
argued by Arthur W. A. Cowan, | 
Shelvey’s Philadelphia attorney, 
who had been given permission to 
try the case in the N. Y. court. 
Samuel Scholer, N. Y. attorney was 
assisting, but law firm of Green- 
baum, Wolff and Ernst were listed 
as attorneys of record. Upon learn- 
ing that Scholer was not of the 
Ernst firm, Justice Cohalan set for 
Morris Ernst, who explained that it 
was understood he would not try 
the case, but had not withdrawn as | 
attorney of record. | 

Scholer subsequently was desig- | 
nated by Shelvey as his counsel, | 
but Scholer declared that he could | 
not act as counsel for anyone but | 
the plaintiffs present in court, be- | 
cause their consent was necessary 
for him to act in their behalf. Court 
recessed for the day until Shelvey 
could designate new counsel for 
those he purported to represent. 
This reference was made to several 
hundred signees of a _ petition 
backing Shelvey’s suit. Before 
court convened the following day 
former Supreme Court Justice 
Samuel Rosenman, onetime ad- 
viser to the late Pres. Roosevelt | 
and trial counsel for 4 A’s’ AGVA 
Committee, and Cowan, arrived 
at a stipulation which the court 
agreed to accept. In  dismiss- 
ing the injunction action, Jus- 
tice Cohalan declared that the 
“Attorneys of record have left 
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the case like Mohammet’s coffin 
suspended halfway between heaven 
and earth. I have never in my 
experience seen a case in which 
there were two counsel and no at- 
torney of record, and I hope never 
to see one again.” 
Others May Reopen Suit 

The sudden ending of the case 
with no decision handed down from 
the bench, leaves the re-opening 
of the case in October a possibility. 
With the exception of Shelvey, 
Barnett, Florida rep for Shelvey, 
and Nickerson and Meyers, rep- 
resentatives for Shelvey in Phil- 
adelphia, any group of Shelvey 
adherents may reopen the _in- 
junction suit next court term. 
However, it would be _  neces- 
sary to obtain the consent of every 
name that Shelvey said he repre- 


isented in order to designate coun- 


sel and reopen the case. 

The stipulation, as signed by 
Shelvey, Nickerson, Meyers and 
Barney Barnett, Florida, calls for 
the dismissal of the previous in- 
junction handed down by N. Y. 
Supreme Court Justice Samuel 
Null which forbade the holding of 
AGVA convention and to maintain 
the status-quo of the union. Shel- 
vey is forbidden to represent him- 
self as an employee or agent of 
AGVA; enjoined from forming any 
new labor organization using the 
AGVA name; enjoined from in- 
ducing AGVA members to dis- 
obey union’s directives; forbidden 
to solicit for the union; hire or fire 
in the name of AGVA, and to turn 
over all union property to the pres- 
ent administration. 

In return, AGVA agreed to pay 
Nickerson $805 severance pay and 
vacation monies and reimburse him 
for coin he laid out to run the 
AGVA office in Philadelphia while 
under the 4A _ administration; 
Meyers got $120 and Barnett gets 
$1,000 under this arrangement. 


Money will be paid as soon as | their option. 


AGVA property. is returned. 


At the close of the trial, another | Martin and Lewis, but her date has | Montreal, Thomas R. Artman; New 


unusual instance developed when 
Barnett attempted to walk out with 
two suitcases, one of which had 
AGVA papers. He was stopped by 
AGVA board member Henry Dunn 
and was brought up before the 
bench. Justice Cohalan threatened 
him with contempt proceedings 
unless he returned the papers. 

During the surrender of the 
papers, Cowan insisted that most 
of the papers being taken were 
personal or relating to non-AGVA 
matters between himself and 
Shelvey. Court declared that per- 
sonal papers could not be taken. 
To settle all arguments, the court 
declared it would pass on the own- 
ership of all documents. 





Donian with Silver Agcy. 
Chicago, May 18. 
Morris Silver, former midwest 
head of the William Morris office, 
now operating his own agency, will 
expand operations in September. 
Armand Donian, former Chi 
theatre owner, will join firm as 
veepee, at which time the Silver 
agency will incorporate. 











$$$ 





LOEW 


BOOKING 


AG 


ENC Y 


@ENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 
160 W. Atth 3. 0. Y.€. » Btyent 9.7888 





ja settlement as to his own status | Chi 


Try It Again, Chums 
Painesville, O., May 18. 

Mounds Club, plush nitery 
and gambling spot, reopened 
last week with armed guards 
stationed outside. 

Swank club and its patrons 
were robbed of approximately 
$500,000 last year by masked 
bandits. 


48 Delegates to 


_ Following collapse of the injunc- 
tion suit brought by former na- 
tional director Matt Shelvey, The 
American Guild of Variety Artists 
got down to its first order of busi- 
ness by calling its oft-postponed 


4A’s Comm. Takes Over 
Philly AGVA Branch; convention. Conta is slated to 


? ~ Be sy | tral hotel, N. Y. 
Jones Status Still il Air Meeting will adopt a constitu- 
The American Guild of Variety |tion, elect national officers, and 
Artists last week took over Phila- |finalize the standing of the 
delphia AGVA branch with Vito | branches throughout the country. 
Melfi, former outdoor organizer, in Simultaneously, AGVA an- 
charge. nounced the list of delegates 
Takeover was in keeping with |elected by the membership in a 
the terms of settlement of injunc- 
tion suit brought. by Matt Shelvey, 
under which he agreed to disband 
his rival union, also that Arthur 
W. A. Cowan, Shelvey’s attorney, 
consent to the _ substitution of 
AGVA Philly attorneys, Schnader, 
'Kenworthy, Segal & Lewis. to 
handle pending action of AGVA 
against Dick Jones, who controls 
another Philly AGVA faction. 
Whetner Jones will consent to 

















for ballots was April 20, but results 
were held in abeyance because of 
the decision handed down by Jus- 
tice Samuel Null of the N. Y. su- 
preme court, which forbade any ex- 
penditures except for normal run- 


The New York balloting resulted 
‘in the election of Jerry Baker, 
|Marty Barrett, Dewey Barto, Henry 
|Dunn, Margie Coates, Phil Foster, 
the takeover is stiil problematical. | Jimmy Hollywood, Jimmy Lyons, 
He’s to confer with Associated Ac- | Hal Sherman, Joe Smith, Russell 
tors and Artistes of America execs |Swann and Danny White. 

this week in an effort to arrive at Other delegates 

and that of the membership he | pert Baga ee “Cie lies 
controls. Haven, Jane MacDonough, Joe Wal- 
__ The Boston local has been placed |jace, Charles Weaver. Los Angeles 
in charge of Emil Lowe, while New delegates are Jean Arthur (not the 














| Haines to watch his step and care- 
‘fully obey the lobbying law. 


Orleans is under the direction of |film actress), Danny Buck, Frank 

Ben White. |Evers, Harry Mendoza and Eddie 

|Rio. Detroit’s seleetion comprises 

LEWIS & MARTIN HELD Wright. From Boston will be Danny 

Creedon, Jack Edwards, Eddie 

Kane and Ralph Morgan. San 

Dean Martin and Jerry Lewis and Billy Grant. Pittsburgh’s selec- 

have been signed to holdover at the | tions are Lois Donn and James 
Copacabana, N. Y., until June 30. | Flannery. 

weekly, but have been given a sal- | Baltimore, Jack Taylor; Columbus, 

ary hike with the picking up al oe Ogden; Dallas, Sherry Lynn; 

| Denver, Lester Harding; Houston, 


‘Larry Kent, Al Tucker and Russ 

OVER BY COP A, N. Y. Francisco’s choiees are Will Aubrey 

Pair started at this spot at $2,500 Kansas City will send Joe Page; 
Mitzi Green was slated to follow |Cal Emmett; Miami, Buddy Walker; 


been postponed until January. A |Orleans, Earl Warner; Omaha, 
subsequent layout hasn’t been set | Betty Cox; Phoenix, Bob Roberts; 


nationwide balloting. Closing date | 


ning expenses of the union. | 


AGVA Convention in N.Y., June 6: 


Name Slate, Board 


Louis, Al Mach, and Seattle, Dor- 
othy Carroll. 

There were no selections from 
Philadelphia or the Youngstown 
area because of branch heads dis- 
putes with the national office. In 
the Philadelphia area, one AGVA 
office was controlled by Shelvey, 
while the other, manned by Dick 
Jones, refused to nominate for dele- 
|gates in protest on the method of 
| balloting. Youngstown was in the 
|midst of a squabble of jurisdiction 
| between Shelvey and the AGVA 
jnational committee, governing 
\AGVA. 

Balloting for the convention was 
light. Out of -14,000 ballots sent 
jout by the Honest Ballot Assn., 
jonly 1,724 valid ones were re- 
‘turned. Some ballots came from 
members not paid up, others came 
in improperly marked. 

Voting for election was done on 
a national scale. Members in any 
branch could vote for selections 
from every other branch on the 
ballot. 

Voting in New York was pre- 
ceded by a campaign between two 
slates. Henry Dunn headed the 
successful slate which got the ma- 
jority of the candidates, while Phil 
\Irving, although not elected, 
|headed a faction which placed two 
| delegates. 

In the event that any candidate 
will be unable to attend the confab, 
runnerups will be selected as alter- 
nates. 


Ed. Gardner Unit, With 
Jane Russell, Tees Off 














At Palace, Cleve., June 3 . 


The Ed Gardner (¢‘Duffy’s Tav- 
ern”) package to comprise Charlie 
Cantor, Eddie Green, Jane Russell, 
Florenee Halop and Matty Mal- 
neck’s band, tees off at the Palace 
theatre, Cleveland, starting June 3. 

Layout will follow into the 
Strand theatre, N. Y., starting 





as yet. Portland (Ore.), Phil Downey; St. 


June 11. 














Too Much Juggling Cancels | 
Jane Russell’s Pitt Date 


Pittsburgh, May 18. 

Lenny Litman washed up his 
deal for Jane Russell booking at | 
Club Copa after film actress asked 
to have her date changed again, for 
fourth time. She had originally 
been booked in, at $3,500, for Dec- 
oration Day (31) week; then shifted 
to June 21, after that a week ear- | 
lier and finally back to original 
date. 

By that time, Litman was getting 
shame-faced at asking columnists 
and commentators to do switcher- 
oos and when the latest request for 
another alteration came through, 
he told Miss Russell’s agents 
nothing doing and to forget the 
whole thing. Understood, too, he 
was a little worried about such a 
high-price attraction at his no- 
cover, no-minimum spot, and might 
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West’s ‘B’way Fantasy’ 


For Alpine Village, Cleve. 
Cleveland, May 18. 
Buster West is taking a flyer as 
a nitery-show producer until he 
rejoins cast of “Red Mill,” which 
recently disbanded for summer. 
Dancing comedian will headline 
and also co-produce tab revue, 
“Broadway Fantasy of 1948,” open- 
ing at. Herman Pirchner’s Alpine 
Village here May 23. 
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bringing this matter to Congress’ | 
attention by amendment, rider, or | 
proposed legislation, there will be | 
advanced to you an additional sum 
of $25,000 for expenses to further | 
guide and assist .... this legisla- | 
tion. In event you are successful | 
in having passed legislation that | 
will reduce the cabaret tax .... to! 
10°, you are to be paid ... | 
$35,000. If the tax is reduced to | 
5%, you are to be paid the sum of | 
$50,000.” 
The letter winds up by prc, 
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1948’s SENSATIONAL SINGING GROUP 


FOUR 


On the Air Every Wednesday 
Starting July 7th 
8:00 to 8:30 P.M. EDST 
NBC Coast-to-coast 
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“They put John on the Island" 


Personal Mgr., HELEN KING, 145 W. 45th St., New York 


Exclusive Management 


JULES ZIEGLER, Inc. 


545 Fifth Avenue, New York 
MUrray Hill 7-4256 


ELEASES 


“Four Leaf Clover” 
“Mary Lou” 
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Empire Room, Chi 
ALMER HOUSE) 
Chicago, May 13. 
Hildegarde, with Salvatore Gioe; 
Eddie Oliver’s Orch (12); $3.50 
minimum, $1 cover. 





The Empire Room is still Hilde- | 
garde’s oyster. Returning after a/ 
three-year absence, she lined them 
up at the door on opening night 
select 
tableholders that the passage of 
time hadn't lowered her voltage. 
And although there was a negligi- 
ble amount of white showing at her 
late performance, all signs point | 
to the best biz this room has en- | 


Chantoosey continues to enchant 
‘em with a contralto and earnest 
pianistics, wrapped up in a manner | 
so elaborately synthetic she can | 
use it for laughs. Her act is the | 
same over-all as when she last | 
played here, but her keyboarding 
has improved and there’s more of 
it. The gloves, the bird-nest 
hairdo, and other accoutrements 
are needless to say unaltered. 

Her song repertoire ranges from 
joy de vivre stuff in full volume 
to whispery low flamers with an 
undercurrent of hurt. Standouts 
are “Je Chante,” “Ask Your 
Heart,” “My Bel Ami,” “I'll See 
You Today” and “Oh My Darling.” 
Last, written by Eddie Oliver, 
brings the composer to the 88 for 
a choice session topped off by an 
orch reprise while he and Hilde- 
garde waltz. It also sets up an 
intrepid pun by accompanist Salva- 
tore Gioe: “Oliver sudden my 
heart sings.” 


Strauss waltzes served for Hilde- 
garde’s main piano bout at show 
caught, preceded by an incidental 
keyboard tour through “Old Gray 
Bonnet,’ “Everybody’s Doing It” 
and “Running Wild.” Singer stays 
here until July 7, then visits Paris 
and London for the first time in 
a decade, 

Salvatore Gioe is adroit in ac- 
companiment, while Eddie Oliver’s 
orch lays down apt beats for 
dancers and helps round out the 
Hildegardian aura. Baxt. 


Baehelor’s Club, Pitt. 
Pittsburgh, May 12. 
Mitzi Green with Joe Karnes at 
he piano; Hibbard, Bird & Doree, 
alter Gable’s Orch (6); no cover, 
no minimum. 











This private, long-time member- 
ship club in East Liberty is cur- 





rently giving a pretty good exam- 
ple of how tough it’s become for 
the downtown, open-to-the-public 
cafes in the competitive field. 
Since Bachelor’s is for members 
only, there’s no cover or minimum, 
and just a single order of coffee 
will buy an evening with the top 
names in the business. 

This kind of competition ex- 
tends not only to the customers 
but also to aets. Mitzi Green, for 
instance, had been tentatively pen- 
cilled into Jackie Heller’s Carousel 
following her engagement at Ciro’s 
in Hollywood. There she would 
have had to do two shows a night 
six nights a-week. At Bachelor's 
Club, at more dough, she does one 
performance, around midnight, five 
nights a week. Place isn’t open 
Mondays and Tuesdays. A _ per- 
former doesn’t have to think twice 
to make up his or her mind be- 


to annoy the other two. Intimate 
quarters of the Bachelor’s Club 
don’t give this turn the frame it 
needs, but they manage just the 
same to make a sock impression. 
Pianist Walter Gabel and his band 
play a good show and are okay 
on dansapation, too, especially in 





the rumba nt—a must 
with Bachelor’s clientele. 
Cohen. 
Terrace N. Y. 


(NEW YORKER HOTEL) 


“Golden Jubilee” revue, with 
James Carter, Jerry Mapes, George 
Wagner, Jack Raffloer, Alice Far- 
rar, Nona MacDonald, Margie Lee, 
Harriet Kenney, Estelle Newcomer, 
Bill Jordan, Arthur Johnson. 
Staged and directed by Donn Ar- 


den; Costumes, Bob Mackintosh, 
Mme. Bertha; Ray Eberle Orch 
(13): no minimum, cover $1) 


weekdays, $1.50 weekends. 





This new New Yorker ice revue, 
opening last week (5) coincidental 
with the debut of Ray Eberle’s or- 
chestra, is a cute bit of fluff based 
on the 50th anni of the merging of 
the five boroughs of New York 
City. It’s an excuse to stage a Gay 
’90s-to-modern-times idea, calling 
for the use of costumes from one 
era to the other and, more im- 
portantly, a goodly number of 
standard songs in vogue during the 
intervening decades. And the mu- 
sic is as important as anything else 
in a blade revue such as this, 
staged on a dime-size rink. 


in this show. In fact, the only 
familiar phiz and title to New 
Yorker habitues is Jerry Mapes. 
Yet the group puts on a pleasant, 
cohesive performance. Routines of 
larger groups are in some instances 
well developed, such as the one 
that covers the various dance 
crazes — Charleston, Black Botton, 
etc. And they’re well done. Where 
the show lacks sparkle is only in 
the solo numbers.. Skaters such as 
Margie Lee, Mapes, etc., stick to 
fundamental] tricks in comparison 
to past performers used by the 
New Yorker. 

Costumes are unusually good 
from end to end. 

Eberle’s orchestra, built some 
time ago through the pairing of the 
ex-Glen Miller singer and pianist- 
maestro Billy Maxted, does an ex- 
cellent job behind the show and 
proves to be the type of band that 
fits the New Yorker’s dance needs 
very well. It’s a four-sax, three- 
trumpet, two-trombone, three- 
rhythm grouping built to provide a 
dance beat without fancy frills— 
and, of course, to feature the vo- 
calizing of Erbele, who gained 
quite a rep with Miller. Band is 
sweet, of.course, rarely moving out 
of that category. In short, for the 
New Yorker’s needs, it fits per- 
fectly. 

Eberle handles himself well and 
his singing is satisfactory. One of 
his faults while with Miller was a 
lack of animation. It’s still a fault 
although in view of the band’s 
aims it is not too noticeable. 

Wood. 





Cafe Lounge. N. Y. 
(HOTEL SAVOY-PLAZA) 
(FOLLOWUP) 


The recently reopened Cafe 
Lounge of the Savoy-Plaza hotel 
is still experimenting in its at- 


}tempt to restore this room to its 


pre-war eminence. Latest try has 





tween the comparative setups. 
‘Miss Green’s the biggest dough 
act Bachelor’s has yet shelled out 
for, and she’s giving a clear-cut 
demonstration of how the one- 
time child star of films came 
that bracket. The talent she has 
runs out of her finger tips. For 
half an hour or more, gal pours 
it on and tears the house down. 
Her special material is tops and 
she does a special ery job on 
it, and in the impersonation field, 
the Sophie Tucker, Hildegarde and 
Fannie Brice hits the sensational, 
with Mae West and Ethel Barry- 
more not far behind. Further- 
more, they’re all tied into a neat 
narrative theme and not the usual 
straight mimicry. Miss 
doesn’t do her Kay Thompson 
here, because they’re still not ac- 
quainted with Miss ‘Thompson 
locally and besides the bit requires 


a couple of boys. A number about’ 


a salesgirl who dreams of crashing 
Ho. society is both 


drawer; 
Green touches has class and qual- 
ity with the possible exception of 
a pointless, gabby takeoff on what 
they do on a rainy Saturday night 
in Brooklyn. It’s her weakest 
item; as a matter of fact, her only 
weak item. 

Gal gets some high-class support 
at the piano from Joe Carnes, and 


by show, $ 


Green | 


the comedy eliminated and dif- 
ferenttype singers are used ex- 
clusively. 


Experiment indicates some im- 
provement in running of the 
with holdover Johnny 
Thompson snaring top_ 4 
Thompson, since his opening here, 
has mastered his projection for in- 
timate spots. He’s holding back on 
his natural volume and is selecting 
songs with a touch of  pash. 
Thompson works informally, and 
pleases the patronage with rendi- 
tions of “September Song,” and 
“Song of Songs.” 

Sylvie St. Clair is a personable 
singer but hasn’t mastered her 
projection for this room. She does 
|a strolling stint which is extreme- 
ly difficult here because of noises 
in the adjoining bar, which cut 
down on chanteuse’s audibility. 
Nonetheless, she’s a draw in this 
|spot, luring in a sizable segment 
of Gallic expatriates. For exam- 
ple, during her rendition of “Mon 








By working before a 
mike, Miss St. Clair would achieve 


|a better overall effect here. 


Irving Conn’s orch showbacks 


and provides the dance incentive. 
Jose. 
} 
{ 





Craftsmen’s Equity Productions, 


- | 
There are no outstanding names | 


¢Cire’s, Hellyweed 
Hollywood, May 15. 
Lillian Roth, M Marcellino 
Orch (12); cover, $1.50 weekdays, 
$2 Saturdays. 


Time literally turned backward 
here opening night when a sley- 
der, attractive young — 
stepped out onto the floor of 
plush Sunset Strip nitery. For 
Lillian Roth it was a return to 
Hollywood after a long absence— 
an absence complicated by per- 
sonal problems. Many opening 
night patrons were friends and 
well wishers. Many more were 
complete strangers who hadn't 
known her or heard of her. She 
won them all over. 

Wisely, chanteuse does not de- 
pend entirely on nostalgia appeal 
in reprising oldies with which she 
was identified. She has a short 
medley of such tunes but saves 
the majority of them for a care- 
fully-planned “Scrapbook” routine 
that serves as an encore. Special 
material arrangements of contem- 
porary stuff comprise the majority 
of her stint. 

Miss Roth delivers in a relaxed 
style but with an apparent zest. 
Hier siuff is ail good and she 
knows how to sell it neatly. Man- 
ner quickly wins audience ap- 
proval and they’re reluctant to let 
her go when chore is finished. 

For an intimate room she stacks 








of her name and background, but 
because of her present ability to 
click. Tastefully garbed she makes 
an immediate favorable impres- 
sion and there’s no letdown when 
she starts to sing. Current stand 
should be the start of a definite 
upward path. Kap. 


Blue Angel, N. Y. 
Nan Wynn, June _ Richmond, 
Robert Lamouret, Phil Gordon, 


Hal Cooke, Ellis Larkin Trio; $3.50 
minimum. 





Max Gordon and Herbert Jacoby 
have lined up one of their more ex- 
pensive shows for the Blue Angel. 
It’s an entertainment-laden layout 
which comprises Nan Wynn, June 
Richmond, Robert Lamouret and 
Phil Gordon. 
Miss Richmond, who recently 
completed an assignment at the 
Ebony club on Broadway, proves 
her ability to entertain in the 
swankier circles. This king-sized 
femme gets across some funny 
conaotations on otherwise staid 
numbers for solid results. 
An unusual act is Robert La- 
mouret, the Gallic ventrioloquist 
who started at the Roxy theatre, 
continued at the Waldorf-Astoria 
and is current here. It seems that 
as Lamouret plays the smaller 
spots, the better his reception. In 
this room, the subtlety of his act 
gets its best showcasing. His dum- 
my duck assumes more personal- 
ity, and the quality that makes La- 
mouret a fave on the Continent is 
Vv much in evidence here. 
idover Phil Gordon more than 
gets by with a cute selection of 
songs. A reminder of the rah-rah 
era of the ’20s, his song and piano 
antics get the mob’s measure. 
Nan Wynn (New Acts) fits in 
with the atmosphere of this show, 
while Hal Coo provides an in- 
gratitating note with hi 
lulls and emceeing. The Ellis 
Larkin trio makes with the music 
backing. Jose. 


Glass Hat. N. Y. © 
(BELMONT PLAZA HOTEL) 
Cross & Dunn, Perry Franks & 


Janice, Eddie Stone Orch, Castel- 
lanos Orch; $3.50 minimum. 


Glass Hat’s recently installed 
name policy is apparently working | 
out well. During its name series, 
which teed off several months ago 
with Carlos Ramirez, business has 
been hypoed considerably. What's 
more, it’s been established that top 

rformers can overcome the in- 

erent difficulties in this room for 
excellent results. 

Current bill topped by Cross 
and Dunn, with tap team Perry 
| Franks and Janice as the warmup 
|gets the house measure as com- 
| pletely as any set of turns that’s 
| played this room. Cross and Dunn, 
'vet comedy singers, have come in 
| with a grade A batch of material 
| delivered in a manner that gets its 


'full share, of laughs. 








;man, which moves the customers 
ito top returns. This satire takes 
|more than a few good-natured ribs 
at the chief executive, but the 
|duo tried out this bit on former 
Postmaster General Hannegan and 
Secretary of the Treasury Snyder, 
‘both of whom approved it. Other 
numbers include a Russian bur- 


he also doubles as show's m.c., al- | Ime., has been chartered to act as lesque and a tune based on events 


though he has only one other act | 
That’s the comedy | 
dance trio of Hibbard, Bird & | New York and with a capital stock | 
Doree, with latter at first heckling ' 


to introduce. 


from the audience as a pretended 
drunk and then going on the floor 


producers and managers of fairs, 
exhibitions, etc., with offices in 


of 200 shares, no par value. An- 
drew D. Weinberger, 292 Madison 
avenue, was the fili attorney. 


‘in a diary which similarly get top 
returns. 

| Perry Franks and Janice do a 
|nicely conceived tap turn which 
has a fast pace, a normal quota of 
japplause winning turns and well 


executed spins. Efforts get salvos. 
Eddie Stone does a competent 
job of showbacking and the Cas- 
tellanos orch bangs out a floor- 
filling rhumba session. Jose, 


Leon & Eddie’s, N. Y. 


Eddie Davis, Sherry Britton, 
Boyd Heath, Aldo & Teresita, Bev- 
erly Becker, Ruth Mayo, Wills Sis- 
ters (2), Art Waner Orch; $3.50 
minimum. 








One of the important accom- 
plishments of boniface Eddie Davis 
is his ability to gauge audiences 
accurately. Once he sizes up a 
crowd he trots out the type of 
material that will hold their atten- 
tion. That’s one reason he’s never 
given a bad show. : 

His ability to play to audiences 
of all types was demonstrated last 
week in his nitery when three 
large and noisy parties virtually 
took over the hospice. Once Davis 
started his ministrations it became 
a foregone conclusion that the 
crowd would react as any other 
group of spenders. They were 
brought down to size sufficiently 
to pay rapt attention to Davis’ 
materia! and tunes. 

Sherry Britton, staple at this 
spot, gets attention with her spe- 
cial material and dances, while 
Boyd Heath makes an ingratiating 
emcee and does okay with his ro- 


Other performers, Aldo and 
Teresita, Ruth Mayo, Willis Sisters 
and Beverly Becker are all New 
Acts. Jose. 


up as sure-fire, not only because bust baritoning of standards. 


Starlight Reef, N. Y. 
(Waldorf-Astoria) 
(FOLLOWUP) 


This is a quick repeat for Donald 
Richards at the Hotel Waldorf- 
Astoria, the young baritone, doub- 
ling from “Finian’s Rainbow,” 
having only recently played the 
Waldorf’s Sert Room. Pierre 
D’Angelo and Vanya (New Acts), 
ballroom team, comprise the only 
other act. 

Richards is undeniably one of 
the more talented young musi- 
comedy baritones to come along in 
some years. He is, however, em- 
phasizing too much his basic talents 
—a good voice and good looks. 
His first half-dozen tunes are more 
or less standard routining. There’s 
hardly anything novel about them 
—just songs. Good tunes, true, but 
still just songs which don’t show 
any special preparation. 

Richards does such numbers as 
an old rhythm number to start, 
then “September Song,” “Best 
Things in Life,” “Fellow Needs a 
Girl,” “June Bustin’ Out,” and 
“Whiffenpoof Song” (too-slow 
tempo). At the end, however, 
with his operatic medley, he’s 
punching on all cylinders and had. 
trouble getting away from the 
opening-night mob. 

As usual, Emil Coleman’s band 
plays the show neatly, and also for 
the customer dancing, while Mischa 
Borr’s Latin crew handles the one- 
two-three stomping neatly. 

2: Kahn, 


One Fifth Avenue, N. Y. 
(HOTEL ONE FIFTH AVENUE) 

Hope Emerson, Tony Craig, 
Kirkwood & Goodman; Downey 
Fonville, Hazel Webster; no cover, 
no minimum. 





New show at this intimate 
Greenwich Village spot features 
the return of comedienne Hope 


Emerson. Amazonian type with a 
big, lusty voice, Miss Emerson evi- 
dently has a steady group of fans 
at this room for her slightly 
risque ditties. Even the weakest 
of her efforts elicits plenty of 


cheers. 
Accompa herself on the 
piano, Miss merson, as does 


Dwight Fiske, tends more to the 
recitative than singing, but it’s her 
uninhibited delivery that gets ’em. 
She’s a slow starter with fair ma- 
terial, but once she pulls out the 
stops and goes indigo, she socks 
over strongly. Best of her current 
routines are “This Is War,” a tale 
of camp followers, and “Rose of 
Roseland.” 

Tony Craig, also no stranger in 
this room, pleases with a grou 
of standard tunes delivered wi 
his. pleasant, unassuming tenor. 
“Dickey Bird Song,” on which he 
tees off, isn’t his type but he recti- 
fies this quickly with a neat rendi- 
tion of the now-inevitable “Nature 
Boy.” “Sorrento,” done in Italian 
lyrics, and “September Song,” 
both delivered with plenty of feel- 
ing, get him off to nice response. 

Jimmy Kirkwood and Lee 
Goodman, a couple of promising 
young comedians, round out the 
bill. They’re reviewed under New 
Acts. Twin piano team of Downey 
and Fonville, the room’s perma- 
nents, do their usual standout 88- 
ing job and take turns playing for 
the agts. Hazel Webster provides 
ear-caressing interlude music ‘at 
the piano, Stal. 








rine is 
Le Ruban Bleu, N. y,. 
Patricia t, Muriel Gai 
Bill Dillard, Fletches a Sines, 
Delora Bueno, Normann Paris Tj’ 
Julius Monk; minimums, $3-$4, 0, 





Tony Mele has again brought to. 
gether an amiable collection of per. 
formers certain to please, to a more 
or less degree, the so-what patrons 
of his well-upholstered second-floor 


couple femmes who have already 
left their well-appreciated mark 
here or elsewhere, and a pair of 
fugitives from Yale who are mak. 
ing their professional bow-in, 

Patricia Bright, with her raucous 
satirizing, gets top billing, and 
justifiably so. She's switched to 
the 56th street boite after a long 
run at No. 1 Fifth Avenue. Hey 
long repertoire is reined to an yn- 
derdone minimum here. The cus- 
tomers could stand a bit more like 
her pitch to be elected “Miss 
Rheingold of °49,” the biting car. 
bon of the French chantoosies 
from “le autre side de ocean” and 
the neat Tepiica of Katharine Hep- 
burn singing “Glocca Morra.” Ma- 
terial is good for this type spot, 
deadpan delivery is sure for gig- 
gles and music and accompaniment 
topnotch. 


Muriel Gaines has been here so 
often that the regulars can glee- 
fully call every turn; she likewise 
rates in the upper brackets for 
such sophisticated spots as Ruban 
Bieu. olored warbler has a won- 
derful collection of comic specialty 
tunes and can likewise sell an oc- 
casional serious one, as she does 
with what she calls “Serutan Yob” 
(“Nature Boy” spelled backwards, 
of course). She mixes the num- 
bers with a bit of droll patter and 
exhibits plenty of presence and 
personality. 

The pair of college kids doing 
their break-in bill themselves as 
Fletcher & Sheidy (New Acts). 
Routine is mostly pantomime and 
good for a few laughs. Delora 
Buena is a Brazilian gal (whose 
English is unaccented perfect, in- 
cidentally) who accompanies her- 
self on the keyboard as she war- 
bles French and Portuguese folk 
numbers: that are just faintly 
reminiscent of Miss Bright's satire 
in that the stories are dutifully 
explained in English first. She's 
attractive and pleasant, but the 
selling bite just isn’t there in suf- 
ficient proportion. 

Opener in the spaced-out bill is 
Bill Dillard (who gives way to the 
King Odom Four this week). He 
puffs a muted trumpet for unusual 
effect and exhibits bluesy kind of 
pipes in a few tunes. M.c. for the 
-proceedings, and filler-in on the 
piano during interludes is Julius 
Monk. He’s an expatriate from the 
original Ruban Bleu in Paris and 
was at this Manhattan counterpart 
for a stay several years ago. His 
piano-playing is considerably bet- 
ter than his cliched introductions. 

Providing the ~ musical back- 
grounds is the excellent Normann 
Paris trio, consisting of piano, bass 
and (oceasional electric) guitar. 
Its offbeat sophisticated rhythms 
in variations on more or less pop 


tunes provide an appropriate musi- 
& Herb. 


cal setting here. 


El Mereece. Mont’! 
Montreal, May 14. 


Mack Triplets, Gary Morton, 
Phyllis Claire, Wally Wanger Line 





(6), Buddy Clarke Orch; mini: 
mum $2, 
Mack Triplets, lookers and 


brightly dressed, are a hit in this 
new show. Even though their 
blending of voices is typical of gal 
trio singers, their material often 
tries to be different and original, 
which is their biggest asset. They 
open with a satire on radio com- 
mercials for good returns. Follow 
with calypso versions of “Her Bath- 
ing Suit Never Got Wet” and “He 
Likes It, She Likes It.” Wind with 
“My Mother’s Gone Away” and 
“Take Your Girl to the Movies. 
Encore with an Hebrew melody 
in jive to register solidly. 

Gary Morton is in for repeat en 
gagement with much the same ma 
terial, which is still good. Mortons 
orgy ow and smart delivery 
elp, while his best skit is still 
his very funny bit en a fellow 
looking for a job in 1937 and the 
same guy hunting employment in 
1947, Has ’em howling through- 
out. 

Tapster Phyllis Claire, who stole 
most of the plaudits in previous 
show, still gets - returns with 
her two routines. She’s fast, pre 
cise and solid. 

Wanger Girls do the same three 
routines, “Penguin at the Wal 


dorf,” “But Beautiful” and “Sabre 
Dance,” all niftily costumed. Bud- 
dy Clarke’s orchestra gives U 





splendid musical support. Marc. 
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‘<a New 


FLETCHER & SHEIDY 
Comedy 
16 tuban 
u 
Lernese 


° Y. 
gr ' Saple of lads who 


undoubtedly 
bunkmates a a 
Loy yaks. If not dou- 
ling up the quaffers at — 
3 the lads are at least getting 
eo and a modicum of pleas- 
sige d-patter. Most of their ma- 
‘a ial is highly sophisticated, how- 
: aside from Pood wes 
nd Village saloons, 
4 sce they might put it to use 
: a revue. 
ve is Mthe kids’ pro break-in, 
aside from @ couple months — 
winter at the Roxy, N. oe ae 
one was an usher and the othe 
doorman.’ In most of their rou- 
tines, Sheidy stands at the mike 
and plays —. straight man for 
a tall, 
ab = with the pantomime. — 
Among the numbers they do is 
a funny one on the performers as 


they see 
trons as 5 
. niteries, ru 
Ts aneetiy Foliies to Ruban 
Bleu. In another, Sheidy goes 
through a list of animals and mag 
covers while Fletcher contorts his 
face in appropriate illustration. 
Still another fs contrasting draw- 
ing roof scenes in a Kentucky hill- 
billy cabin and a British manse. 
Material is all fairly sharp and the 
turn moves fast, but much of it is 
too close to the ham life-of-the- 
party level and too cute for really 
top results. Herb. 





KING ODOM FOUR 
Instrumental-Songs 
15 Mins. 
Le Ruban Bleu, N. Y. - 
The King Odom Four, which 
has made a slight dent on the 
Musicraft label, impresses as hav- 
ing potentialities with in-person 
work. They’re a well-groomed sepia 
foursome, providing their own 
musical accompaniment on_ bass 
and guitar. They have individu- 
ally good voices that results in a 
well-modulated vocal blend which 
would make them as eligible for 
deluxe vauders or intimeries. 
Their harmonic style is a cross 
between that of -the Ink Spots, 
Mills Bros. and most of ‘the top 
bass and the clear tenorings by 
King Odom leader of the group, 
provide a pattern made familiar by 
the aforementioned quartets. How- 
ever, there’s a great deal of differ- 
entiation in the treatment of their 
numbers. They have a nice way 
of playing with the basic melodic 
line. The bass player, who coin- 
cidental'y sings ‘bass, ides a 
potent uoor to the melodies and 
takes a chorus or so in a manner 
which stresses his seemingly bot- 
tomless voice to give the group a 
strong novelty effect as well. 
The King Odom collection of 
Soe, orecees for the most part 
f items which gives the cus- 
tomers a chance to compare their 
tune-treatments with those of other 
foursomes. They stand up as well 
in comparison. What they really 
need to put them in the name 
brackets a hit record, at. the 
moment Petrillo-stymied. Jose. 
BEVERLY BECKER 
Dance 
8 Mins. 
Leon & Eddie’s, N. Y. 
_The fate of fémme tapsters is 
ely a foregone conclusion 
pas days. With the paucity of 
Hee i time, there’s slim chance 
- majority will hit the tall 
coin, the best many can hope for 
bev spot in a production num- 


Under these circumstances, a 
} has to be exceptional to dis- 
Saguiah herself for the top spots. 
enough nee, apparently isn’t 
petition se days of keen com- 

8s Becker, in her showing 
pend Leon & Eddie’s, is above 
pe a ge. Her routines are well- 
i e "te and they’re neatly de- 
red. At oi present —. of 

» She’s oka or pro- 

duction ov tea To a Suxther. 
\ call upon imagina- 

ton routines and acquire a styling 
— differentiate her from 


lose. 
RITA MA 
Sones Yo 


8 Mins. 
Leon & Eddie's, N. Y. 


_tita Mayo, a newcomer on the 
pote ie eults impresses as having 
a lalities Once she acquires 
natura ins, time. She has a 
modun yy 2004 voice that’s nicely 
ple ulated and an_ essentially 

asant manner which Managed 


to j 

pa sess itself through her nerv- 

-Miss Mayo is best in ballad 

ee ee of “Haunted Heart” 
w ‘ ” 

healthy tetera ee 


& 


Jose, 





gawky, redhead, | 


won 


Acts 


KIRKWOOD & GOODMA 
Comealy ~~’: * - -o"* “#5 , 
12 Mins. ° 


One Fifth Avenue, N. Y. 

Here are a couple of kids, mak- 
ing their first stab as a comedy 
team, who show plenty of prom- 
ise. They’re admittedly fresh 
from the tyro school—they won a 
week’s stay here as best of the 
room’s Sunday night amateur 
shows during the last month. For 
amateurs, though, they show good 
delivery and timing and their easy 
stage presence leaves little to be 
desired on that score. Some of 
their gags and material, of course, 
could stand a little more punch 
but that’s to be expected. 

Best of their material is as fresh 
as they are, which is the chief fac- 
tor in the good reception they earn 
here. Standout is a zany mixture 
of “Night and Day,” “Sabre Dance” 
and “Nothing Could Be Finer,” 
preceded with the explanation that 
they had requests for all three 
songs but only time for one. Ren- 


the patrons and the pa-| dition is complete with props, in- 
they see the performers | 
running from | 


cluding a couple of wooden swords 
with which they duel. It all adds 
up to good, sophisticated entertain- 
ment. 

Special lyrics on “Tea for Two” 
is also. good. Their other three 
numbers, though, while they draw 
laughs, aren’t of nearly such pro- 
fessional calibre. Replacing them 
with more along the lines of the 
other two would make the act click 
completely. Lads are both clean- 
cut but possess the elastic mugs 
necessary for good comedy deliv- 
ery. Whether their routines would 
go over with a large theatre audi- 
ence is questionable, but they def- 
initely have the stuff, with a little 
more polish, for any of the uptown 
intime spots. 

Jimmy Kirkwood incidentally is 
the son of ex-film stars James 
Kirkwood and Lila Lee. Les 
Goodman is a show biz novice, hav- 
ing worked until now in the New 


York garment industry. Stal. 
NAN WYNN 

Songs ‘ 
14 Mins. 


Blue Angel, N. Y. 

Nan Wynn, making her first N.Y. 
appearance in some time, has un- 
dergone a change of routining and 
styling which makes her virtually 
a New Act. 

Although classed as a_ singer, 
Miss Wynn is every bit as much 
an actress. It’s a diseuse type of 
styling which permits a wide lIati- 
tude of interpretation. Her high- 
spot is reached in “Gentleman Is 
a Dope” done with as much visual 
as aural interest. 

While Miss Wynn accents her 
diseusing, there’s a good quality of 
restraint and sublety so that there’s 
never any maudlin display. In 
working the Blue Angel, she dis- 
penses with mike entirely. Not 
that she turns on the volume, but 
her arresting visual features and 
softly modulated delivery, makes 
it necessary for the aud to listen 
if they’re to get full- value of the 
act. Jose. 





WILLS SISTERS (2) 
Acro 

9 Mins. 

Leon & Eddie’s, N. Y. 

The Wills sisters have an acro 
act that indicates years of arduous 
training. They’re young and nicely 
garbed and show an athletic pro- 
ficiency that garners good applause 
with a line of tumbling, spins, flips 
and bends. — 2 

They're still to integrate their 
attributes into a solid routine. For 
example, their opening terps are 
meaningless, but audience interest 
perks up once they get into their 
acro work. 

With more playing time and rou- 
tine revision they’ll be a safe bet 
for family time vauders. Jose. 


PIERRE D’ANGELO AND VANYA 
Ballroom Dancing 

9 Mins. 

Hotel Waldorf-Astoria, N. Y. 

Pierre D’Angelo and Vanya are 
an attractive-looking ballroom team 
whose forte is their grace. They 
forego the stunts, their lifts being 
of the average variety, but they 
have an effortless manner that 
clicks. 

Both are impeccably groomed in 
evening attire, of course, and are 
okay for the class cafes, though a 
spot as large as the Starlight Roof 
is not the easiest place for them 
to work because of its size. Back- 
table patrons can find it tough to 
see any “dumb” act here. Kahn. 


ALDO & TERESITA 
Flamenco Dance 

8 Mins. 

Leon & Eddie’s, N. Y. 

Aldo and Teresita are youthful 
flamenco dancers who should de- 
velop sufficiently to hit class spots. 
They're nicely garbed in Castillian 





costumes, work rapidly, and show 





an innate skill in this Hispanic | 


folk art. 


They’re still to gain the broad | 
sweep and excitment generated by | 
some of the more experienced in| 
So far, their conceptions 
I imagination 
identified with the top flamencoists. | 
in 
ounding out the intricate Span- 
indicating that re-' 
routining is needed to bring out! 


They do a! xew yorK city 
nd an a_e cappella 


this line. 
lack the color and 


Team, however, shows skill 


sh rhythms, 


full potentialities. 

paso-doble 

bulerias, whfch win appreciation. 
Jose. 











Variety Bills 


WEEK OF MAY 19 


Numerals in connection with bills below indicate opening day of show 


whether full or split week. 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (W) Warmer; (WR) Walter Reade 
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Capitel (L) 20 
| Xavier Cugat Orc 
| Rose Murphy 
Harvav Stone 
| Musie Hall «) 








‘Alice’ Muddle 








Patricia Bowman 
Rudolf Kroeller 
Toni Grunschlag 
Robert Hayden 
Rudy Cardenas 
Rudells 





Continued from page 3 ———! 


had stirred up a load of squawks 
from the press, which maintained 
that Lewis Carroll’s “Alice” 
British and should have a British 
accent. Producer came home then 
uncertain of whether Luana would 
do or not. 

Cartoon “Alice” advocates have 


been pointing out that Paramount’s | 


1933 version of the classic, with 
Charlotte Henry starred, was a flop 
A paint-and-brush character, they 


figure, would clear many of the| 


difficulties that Par ran into. 

The Luana advocates, on the 
other hand, claim that the British 
accent bleat is meaningless and 
have succeeded in getting Disney 
to sign W. Cabell Greet, Columbia 
University prof and speech con- 
sultant to the Columbia Broadcast- 
ing System, to work out a universal 
accent. The nine-year-old has.been 
applying herself to it. 

Kid’s in New York this week, 
being put through a_ publicity 
routine in preparation for opening 
later this month of her next Disney 
film, “Melody Time,” at the Astor. 
She returns to the Coast next 
Monday. She’s understood set to 
go into “Family Honeymoon” at 
Universal. Her only previous effort 
off the Disney lot was in Metro’s 
“Little Mr. Jim” three years ago. 








Clearance Ceiling 


Continued from page 3 








exhib refusing to buy because of 
a peeve over clearance slashing. 


Exhibs’ Attitude 


Remarkably enough, most in- 
stances where long. clearances 
haven’t been sliced have resulted 
from the request of subsequent- 
run exhibs that the protracted pe- 
riod be maintained. These exhibs, 
mainly small town ops, feel they 
do better when the time lapse is 
longer because they avoid follow- 
ing closely after largé town thea- 
tres. : 

The paradox of a clearance be- 
ing fixed to protect exhibs with 
the burden of reasonableness on 
the distrib is causing plenty of 
headaches. The gripe is that the 
exhib wants to call the turn on 
clearance, but the challenge must 
be met by the. distrib who gener- 
ally finds himself holding the bag 
alone. 

Sales attorneys say that a num- 
ber of majors shifted clearances 
by a few days to vary with com- 
petitors and avoid the appearance 
of a uniform pattern. But it hasn’t 
worked out satisfactorily because 
courts still insist that the slight 
change does not disprove a pat- 
tern. If substantial differences 
were put into effect, an exhib 
would have too much product one 
week and a scarcity the next. 


20th-Fox Suit 


Continued from page 6 














ton Pollack, plaintiff's attorney, 
but was not available in the east. 

Meanwhile, it’s said that recent 
talks between attorneys in the 
ease directed towards settlement 
have so far proved fruitless. Each 
side has refused to budge from 
initial proposals and counter-pro- 
posais. It’s further claimed that 
no substantial concessions have 
been offered by either Skouras or 
20th. 

Six consolidated actions, now 
nearing trial, seek to upset a 
transaction -whereby Skouras and 
NT aides F. H. (Rick) Ricketson, 
Jr., Elmer C. Rhoden and Harold J. 
Fitzgerald netted $6,850,000 
through sale of NT stock to 20th. 


Suit also-attacks bonuses given to 
both Charles and his brother, Spy- 
ros Skouras, 20th prexy, over a 


period of nine years. 





Tony Rozancem, staff accordion- 
ist of KTSA, San Antonio, has or- | 
ganized and is fronting his own J 
band on Saturday night dates at 


Kit Kat Club. 


was 


Rockettes 
Corps de 
Glee «lub 
iSym Ore 
Paramount 
Buddy 


Ballet 


(P) 
Moreno Bd 
Henny Youngman 
| Wiere Bros 
Lina Romay 
Rexy (1) 
Ed Sullivan 
| Evelyn Tyner 
} Hollace Shaw 
hob Evans 
|} Al Kelly 
|A L Simpkins 
Strand (W) 21 
} Eddy Duechin Ore 
|} Artie Dann 
P Franks & Jasmyce 
BRONX 
(I) 


| Windsor 
Reeds 
Ross & Stone 
Lew Fitzgibbons 
Argo & Young 
BROOKLYN 
Flatbush (1) 
F Conville Co 
Pat Rooney Jr 
3 Claire Sis 
The Delmars 
QUEENS 
Jamaica 
Wayne Barrie 3 
38 Mdwards Bros 
Allen & Noble 
Viola Layne 
Benson & Mann 
The Houghtons 
Graziano Bros 
Dave Barnum 
Jeri Keever 
| ATLANTIC 


| Yorke & Pierce 
Peggy Mann 
Rigoletto Bros 
Aimee Sis 
Helene & Howard 
George Guest 
BALTIMORE 





_| Hippodrome (I) 21 


| Dise Jockey Show 

| State (1) 20-22 
J Cavanagh Co 

| Wallace 


Cynthia & Gladys 

B Mineviteh Co 

Toledo 

Rolly & Joan 

Ben Yost Co 

Frankie Higgins 

Houston & Stewart 

Gold & Cordell 

Harry Bailey 
BRIGHTON 

Hippodrome (M) 17 

Rob Murray 

Frances Day 

2 Reids 

F Sylvester Co 

Suzette Tarri 

A J Powers 

4 Graham Bros 

Terry Hall 


BRADFORD 
Alhambra (M) 1% 
Country Cousins 
Harry Lester Co 
Marie Lawton 
Chris Sands 
Bijou & Freda 
Konyot & Marion 

CARDIFF 

New (S) 17 
Jimmy O'Dea Co 
Ronald Chesney 
Gaston Palmer 
Iris Sadler 
Michac! O'Duffy 
% Aberdonians 
Billy Machett 
3 Shades 

CHISWICK 

Empire (5) 
Ilutech : 
Ital Monty 
Appletons 
Albert Whelan 
Peggy Mortimer 
Wrikson 
Craig & Voyle 
Gordon & Babs 

EDINBURGH 

Empire (M) 17 
Dancing Years 
Harry Sinclair 
Nicolette Roeg 


17 


Empire (M) 17 
Thanks Memory 
G H = Ehtiott 
Gertie Gitana 
Nellie Wallace 
Ella Shields 
Randolph Sutton 
vv’ O'Farrell 
Billy Danvers 
2 Towas 
Duonos 

GLASGOW 

Empire (M) 17 
2 Dancettes 
Janet Brown 
E Vicki & Sasha 
Paul Wingate 
3 Nieckies 
Bobbie Kimber 
Arniey & Gloria 
Ted Heath Ore 

HACKNEY 

Empire (8) 13 
Turner Layton 
M Colleano Co 
| Mooney & King 
| Elsie Bower 
| Pierrotys 
| Moke & Doke 
| Donald B Stuart 
ly & J Condos 
' LEEDS 
Empire (M) 17 
Crisp & Jill 








Bamberger 
|N Hope & D Ray 
Grafton Sis & 


e ie 


20 | 


19 


21-23 


21-23 


cITy 
Steel Pier (1) 22-23 


FINSBURY PARK 


& Pam 























J & J Nip | Fred Bezin 3illie Potter 
Gypsy Markoff Flying Cromwells Buster Shaver 
Willie Solar Lotto & Constance George & Richard 
Morey & Eaton WOOD GREEN | Johnson Clark 
Jim Wonz Trp |, Empire (S) 17 Lionel King 
CHICAGO | Ted Ray Kizma & Karen 
State-Lake (P) 19) !rene Manning 3 Pirates 
Sammy Kaye Bd | 
Olson & Joy | ae a 4 
Cy Reeves e 
Oriental (1) 26 
Ilorace Heidt Show Cabaret Bills 
HARTEORD 
State (1) 25 only 
Louis Prima Ore } . 
iwo to fill) | 
HOLYOKE NEW YORK CITY 
| Valley Arena (1) 23 
} only | Bagatelle Tony Bavaar 
|E Lawrenee Ore |} Dorothy Ross Joey Gilbert 
Jimmy Leeds Blue Angel Yoni Kelly 
The Howells | June Richmond Donn Arden Line 
$3 Kdward Bros ; Lamouret Ruban Bieu 
Buddy Walter ; Nan Wynn Patricia Bright 
MIAMI | Ellis Larkin 8 King Odum 4 
Olympia (ry) 19 | Hal Cooke Muriel Gaines 
Mage & Karr | Phil Gordon Delora Bueno 
Lady Frances } Bradley’s Normann Paris 8 
Sid Stone Co |} Shiela Barrett Julius Monk 
Clark Dennis F Curbello Ore Hotel Astor 
Dr Hoffman | Cafe James C Cavallaro Ore 
NEWARK | Sonia Cortis Lenny Herman Ore 
Adams (1) 21 | Dorothy Carless Hotel New Yorker 
George Paxton Ore | Cafe Soctety Ray Eberie Ore 
Vaughn Ilorton (Downtown) lee Revue 
Ann Corio | Timmie Rogers Muriel Pack 
Paul Benson } Kay Starr Hotel Pennsylvania 
Cathy Moore ; Gene Rodgers Larry Clinton Ore 
PHILADELPHIA § | Cliff Jackson Hotel Pierre 
Carman (1) 20 |Edmund Hall Ore Maurice & Maryea 
Ladd Lyon | China Dol) Yost Colleens 
Alan Carrier ; Katharine Chang Van Smith Ure 
Hi Lo Jack Dame! Jack Soo Chas Reader Ore 
Wesley & Audrey | Laurie Long ee Rescovelt 
* 7 A dn ik , 
ROCKFORD } Cantons “awrence Welk Ore 
Palace (1) 21 | Matt Tuck Hotel St Morits 
“Laugh Town ; Noro Morales 07 sigue Ore 
Laugh” iJ Frase “Hot > oe 
Helen Honan Copacabana af i St Regis 
Jerry @oe | Martin & Lewis es reeigg Hy Ore 
Glenn & Jenkins j Lisa Kirk Fans os Maddux 
Skating Earls | Betty Bonnie iit — Pepito 
Paul Walker Ore | Ward Donovan Mit Shaw Ore 


M Durso Ore 
Alvares Ore 
Diamond Horseshoe 


(one to fill) 
SIOUX CITY 


‘ s > 21.9: 
_ Capitol (a ) 21 o¢ | Mata & Hari 
Tex Williams Bd 
PA ae ot hn Choral Octet 
mere eee Hi Sandler Ore 
SPRINGFIELD Alverez Mera 
Court Sq (I) 20-23 | Juenger Ballet Line 
Buddy Lewis £1 Chico 
4 Fast Steppers Fernanda Crespa 
Claire -& Hudson Conde Luis 


Charles Leighton 
Hammond Birds 
Bud & Olie 


WASHINGTON 


Victoria Barcelo 

Rita & Rozino 

Los Panchos 
Encore 


Sia —S — Capitel (L) 20 Deep River Boys 
Louis & Cherie D’'Ormonde & Bro | Pierre Cartier 
23-26 Sgt Robofsky Mervyn Nelson 
The Karolis Maude Hilton Martha Short 
Elaine Jordan Dave Apollon ye oka a 
Tommy Dowd WATERLOO sateen ert 
| ~ Harem 
4 Hearts Param’t (P) 25-27) pity Bros 
CAMDEN Tex Williams Bd | Betty Reilly 
Towers (1) 21-23 | Fuzzy Knight | Laurette & Clymas 
Alexis Rotov 
BRITAIN Maxellos 
M Leighton 
BIRMINGHAM Jacques Blackman Ore 
Hippodrome (M) 17 | Mariola 4 Moroccans 


John Elliot 
Havana-Madrid 
Calgary Bros 
Wm Boehn 
Orquida Pina 


F Mendelssohn Orc 
LIVERPOOL 
Empire (M) 17 

Piccadilly Hayride 


Nat Jackley Doris Myrick 

4 Hurricanes Jose Duval 

4 Pagolas ; W Hoveler Ders 
Marianne Lincoln Ralph Font Ore 


Jack Francois Machito Ore 


LONDON Hotel Belm’t-Plaza 

Casino 17 Cross & Dunn 
Virginia O'Brien Franks & Janice 
Charioteers Eddie Stone Ore 
Berry Bros Machito Ore 
Hippodrome (M) 17% Hotel Biltmore 
Vie Oliver Carlos Molina Ore 
Pat Kirkwood Harold Nagel 
Fred Emney Hotel Commodore 
Melachrino Ore W Herman Orc 
Marilyn Hightower Hotel Edison 
Michael Bentine Alvy West Ore 
Julre Andrews Ruddy Greco 3 
Jean Garson No 1 Fifth Ave 
Santigo Bad Tony Craig 


Palladium (M) 17 
Carmen Miranda 
G & B Bernard 


Hazel Webster 
Downey & Fonville 


Penthouse Club 





Ted Ray Maxine Sullivan 
Arnaut Bros Oscar Walzer 
G Riley & H Heller George Kreisler 
Halama & Kon'rki Rivi 
Duncan's Collies viera 
on _ Harry Richman 
Ricardo & Co 
Babette | Jan Murray 
Carol King 


MANCHESTER 


. | Acromaniacs 
Hippodrome (S) 17 


Nor Kiddie 


Gay Claridge Ore 
*auline & Eddie 


Thelma Gracen 


eorges & Dorina Sherman Bros 
Marco & Max 

Palace (M) 17 | Matel Binckstene 
“Tee Revue” Ray Morton Ore 


Carl Brisson 


Hotel Bismark 
Billy Bishop Ore 
Alice Mann 
Flor’nce & Fred’rk 

Helsings 
Dick Gale 
Marvin Himmel 
The Honeydream- 

ers (5) 

Bill Chandler Ore 


Cecilia College 
NEWCASTLE 
Empire (M) 17 
Ta Ra Rah Boom 
Frankie Howard 
Adrienne & Leslie 
6 Rapids 

Morgen & Doyle 
Irving & Girwood 
SHEFFIELD 
Empire (M) 17 


Madhaiters 1948 Orrin Tucker Ore 


7. sp ont ba G Ray Terrill 
ue ep ' <9 ar Johnson & Owen 
Maxwells Piroska 


Roberto Chiesa Co 
Constance “vans 
D Mero & Roberto 
Pat O’Brien 


Duray Sis 


Dancers (12) 


H Edgewater Beach 


Dorothy Hild 


Pepito Arvello Ore 
Hotel Savoy Plaza 
Jobnony Thompson 
S St Clair 
Irving Conn Ore 
: Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 
Hotel Warwick 
Alan McPaige g 
Iceland 
Harry Rose 
Ben Ribble Ore 
Jack Ripley Line 
Latin Quarter 
Joey Adams 
Mark Plant 
Tony Canzoneri 
Nicholas Bros 
Anne Russell 
Patricia Adair 
Andrea Ders 
M Frichette 
Pupi Campo Ore 
Bon Vivants 
Vincent Travers © 
Le Directoire 
Kay Thompson 
Williams Bros 
Ted Straeter Ore 
Gao Ore 
Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Sherry Britton 
Boyd Heath 
Rita Mayo 
Beverly Becker 
Wills Sis 
Shepard Line 
Old Roumasian 
Sadie Banks 
Bella Smare 
Joe LaPorte Ore 
D'Aquila Ore 
Versailles 
Suzy Solida 
Bob Grant Ore 
Panchito Ore 
Village Barna 
Piute Pete 
Doris Faye 
Bourbon & Bain 
Populaires 
Bill Michaels 
Melody Riders 
Village Vanguard 
Louise Howard 
Ram Ramirez 
Jay Marshall 
Melrose Colbert 
Don Frye 
Waldorf-Astoria 
Donald Richards 
D'Angelo & Vanya 
Emil Coleman Ore 
Misha Borr Ore 


Merry Maes 

Jack Daly CHICAGO 

Geo Noonan f F 

6 Edwardos Blackhawk Miriam Fedele 


hez Paree 

Marty Gould Ore 
Willie Shore 
leo Diamond 
The DiGatanos 
Moore & Lessy 
Don Chiesta Ore 
Dorben Ders (12) 

(12): 

Hote) Sherman 
Jazz Philharmonic 
Helen Humes 


Chuck Foster Ore 
Rudy Richards 
The Prestons (2) 
Jean Arlen 
Matian Spelman 
Manvet Del Tore 
Jerry Rehfield 
Skating Blvdears 
Paimer House 
Fildegarde 
Eddie Oliver Ore 








Toni Ray 
Seymour Tovlies 
Gordon Holland 
Maurice Millard 
SHEPH’RDS BUSH 
Empire (S) 17 
Gloria Gave Ore 
D & J O*Gorman 
Jackie Hunter 
Johnny Leckwood 
Norman Carroll 
Taylor & Gray 
Jack Muldoon 4 
SOUL THSEA 
Kings (M) 17 
Moreton & Kaye 
Adelaide Hal! 
Stainless Stephen 
Barna & Brook 
SUNDERLAND 
Empire (M) 13 
Hal Mack Co 
Jack Radcliffe 
Ziska 
Monte Rey 
| te tp 





Gay Midway 


|stroyed by fire 


/pletion and he 





‘tion Day. ' 


‘gd ood Ho Sou: 


Rebuilt Columbus Resort 
To Reopen May 30 


Columbus, May 18. 


at Buckeye Lake 


Park, favorite playground and spa 
lof Central Ohio, which was de- 


in the mid-seaén 


|of 1947, is being rebuilt. 
General Manager A. M. Brown 
' says work is being rushed to com- 


expects all games 


and amusements to be housed in 
the new fireproof building in time 
for the grand opening on Decora- 


ys Ss 2a 
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86 HOUSE REVIEWS 


VARIETY 


Wednesday, May 19, 1943 





Rexy, N. Y. 


Ed Sullivan, Arthur Lee Simp- 
kins, Evelyn Tyner, Hollace Shaw, 
Bob Evans, Al Kelly, Leopold 
Spitalny’s Choral Ensemble, Gae 
Foster's Roxyettes & Escorts, 
House Orch with Paul Ash; “The 
Iron Curtain” (20th), reviewed in 
Variety May 12, ’48. 





Newspaper columnists as Broad- 
way stage personalities have long 
since become a passing vogue, and 





of these only Ed Sullivan, of the 
N. .Y. Daily News, has managed to_ 
survive the field. There was a time | 
sone years ago when practically | 
any columning byliner wound up| 
with a one-a-year booking at the | 
now-vaudeless Loew's State be-| 
cause of the publicity value as-| 
sociated with such a date. Which 
is probably one reason Loew's | 
State is now playing only pictures. 
Even the Westmores and Max 
Factor know their limitations. Was 
there a guy among the newspaper | 
boys who could pass muster with | 
the dames out front, unless it was ! 
Hellinger, Winchell or Sullivan? | 
And how often could you hear, 
Nick Kenny sing “Gold Mine in the | 
Sky” or read a “Patiy” pome. And | 
there was Louis Sobol, as lovabie a 
characier among the newsmen as! 
there is, but on stage he always 
looked as if he wished he had never 
given up his job as New London 
correspondent for VARIETY. 


Sullivan, as mentioned, is the} 
lone survivor of the columnist-ac- | 
tors. Oniy now he’s advanced to the | 
Roxy stage, where he wears a din- 
ner jacket with an aplomb that 
will probably annoy the devil out 
of Lucius Beebe. 

At the Rexy, Sullivan is acting, 
of course, as the conferencier. At 
the State he used to be just a plain | 
emcee. But the Roxy charges a 
bigger admission. 


In his unit that he calls the! 
“Dawn Patrol Revue,” Sullivan also 
has tenor Arthur Lee Simpkins, 
pianist Evelyn Tyner, soprano Hol- | 
lace Shaw, ventriloquist Bob Evans | 
and comic Al Kelly. It’s a back- ' 
ground of sock audience-pleasers. | 

SimpKins leans toward the class- | 
ical. and goes over big, also team- 
ing with Sullivan for the audience- 
participation song finale. Simpkins | 
could use more schooling, however, 
in the talking department. Miss 
Tyner is bofferoo on the black-and- 
whites, playing the jive with par- 
ticular appeal. Evans remains one 
of the best of the voice-throwers 
with his little dummy, and his ma- 
terial is little short of amazing. 
Miss Shaw works in an Indian pro- 
duction number in which she lends 
both physical and vocal appeal. 
Kelly does a comedy bit with Sul- 
livan. Kelly is normally stooge for 
Willie Howard, who’s now starring 
in the revival of “Sally.” 


Sullivan a comedian? Not only 
does he do a bit with Kelly, in 
which the latter does his standard 
doubletalk, but Sullivan works 
with Evans, too. As a comic he 
wears that dinner jacket better 
than most comics. Beebe is prob- 
ably livid by now, wanting to know 
his tailor. Kahn. 


State-Lake, Chi 
Chicago, May 14. 
Gene McCarthy & Tommy Far- 


| grand opera. 


| Johnny Morgan is a smart opera- 


iand niterly comics booked in for 


| hoofing duo, look well and sell swift 


build-up. Final turn to “Tea for 
Two” lands ample applause. — 

Fresh from the Empire Room of 
the Palmer House’ where they 
scored heavily, McCarthy and Far- 
reli satisfy here, although falling 
short of the nitery response. Pair 
satirizes disk joeks and radio com- 
mercials, but the main kicks come 
from their choice vocal pantos of 
platters spun by an engineer on 
stage. Material nets steady laughs 
in spite of allusions somewhat nar- 
row for vaud. é 

Top interpretation of the disked 
“Tim-Tay-Shun” has McCarthy as 
Jo Stafford and Farrell rasping 
out the Red Ingle role. Team re- 
verses in the Bing Crosby-Mary 
Martin recording of “Wait "Til the 
Sun Shines Nelly.” McCarthy's 
solo treatment of Kirsten Flag- 
stad’s trilling.of a Wagnerian aria 
nears the ultimate in oo of 

axt. 


Hippodrome. Balio. 


Baltimore, May 16. 
Jason & Karyl, Johnny Morgan, 
Cass Franklin & Monica Moore, 
Paul Remos & Toy Boys (3), Jo 
Lombardi House Orch (12); “The 
Mating of Millie” (Col). 





Pleasing and smartiy varied iay- 
out here this week combines some 
new names with standards and the 
result is pleasant entertainment. 


tor and paces the acts in practiced 
style as well as whacking out a 
solid spot on his own. Material is 
good and delivery a welcome 
change from run-of-the-mill emcees 


similar ‘stints here. 
Jason & Karyl, youthful mixed 


style of tapstering to good effect. 
With some smoothing of routines 
and sharper accenting of change 
of pace, youngsters should develop 
considerable stature. Went very 
well here when caught. Also new | 
to this stand is act of Cass Frank- | 
lin and Monica Moore next. Nice | 
appearing mixed singing duo are 
solid with blending of musical 
comedy, operatic and pop tunes. 
“Donkey Serenade” is _ strongly 
sold and encoring bit built around 
“I Can Do Anything You Can Do” 
wins a beg-off. ; 
Following Morgan’s clowning, 
which holds the strong pace set 
by preceding. turn, Paul Ramos 
and midgets whack out a resound- 
ing clincher. Appealing acrobats, 
instrumental stuff and hoofery all 
count up for solid returns. Orches- 
tral support by Jo Lombardi and 
house orch is also standout. 
Biz good. Burm. 





Olympia. Miami 
Miami, May 14. 
Jack Prince, Don Hooton, Larry 
& Lynn, Jay Clarke, Frank Ross & 
Anita La Pierre, Les Rhode House 
Orch; “T-Men” (E-L). 





No marquee lures on the current 
bill here, but overall, the talent 
adds up as satisfactory summer 
fare, with topliner Jack Prince, 
local nitery fave a strong entry 
for handing the stubholders what 
they expect from featured act. 

The rotund gu from the smart 
Park Avenue Club, (there for three 
seasons) has come a long way 
since his breakin with the Shep 
Fields unit. Comes on with plenty 





rell, Sue Ryan, Hal Le Roy, Pedro 
& Durant, Henry Brandon’s House 
Orch; “Smart-Woman” (Mono). 





This week's bill wasn’t meant to 
panic anybody, so nobody gets 
panicked but, more important, no- 
body gets bored. 

Outset has the orch on stage for 
a pop mediey that spotlights vio- 
lins and brass. Pedro and Durant’s 
comic aero work brings accele- 
rating returns. Pedro does a one- 
hand stand on his partner's head, 
followed by a pate-to-pate walk 
around. Team offs to a prime re- 
sponse, then returns for a one- 
hand head stand through prone, 
kneeling and upright positions. 

Sue Ryan, attired in sequined 
white gown, gets yocks from 
femmes with her lugubrious lament 
on the care and handling of in- 
fants. Comic songstress gives 
good impresh of a prima donna 
and sexy chirp styling of “Zip-A- 
Dee-Doo-Dah.” In a well received 
closer she chants of her ill-fated 
romance with one Yuba in Cuba. 
_ Hal Le Roy minimizes his really 
fine tap turns in what amounts to 
an oversell of the undersell. His 
pleas for “no applause” lacked the 
usual broad irony at the session 

caught and actually seemed to 
check palm-smacking at several 
| sanygeee The reverse English had 

» much reverse when straight- 

voiced and deadpanned. 
Terper does an excellent bit 


seated on a chair, tapping out | 


separate rhythms with his cleats 
and two i i 


hee! has an 
despite extended 


| answers to questions. 


of savvy and via an amiable, al- 
| beit effective personality, plus a 
| voice that ranges from light bary 
to tenor, wraps them up. Tees 
off with a version of “Chloe” that 
winds from serious into comedy 
biz. Adds ballading of “Nature 
Boy” to change pace for sock ef- 
fect. Wraps them with topper. 
version of “Ol’ Man River” in 
which he winds from straight bari- 
toning into jivé arrangement that 
has them unding before he’s 
through. e big lad is ready 
for top vauders and niteries, judg- 
ing from the reaction here. En- 
cores with “She’s Too Fat for Me” 
| and takeoff on “Ink Spots” for ad- 
ditional salvos. 

' Rest of layout fares in good 
|enough fashion. Don Hooton 
| makes for an easy-going emcee 
| who handles introes effectively 
'and in own spot, switches the 
standard cowboy rope twister rou- 
tine into a glib canto via white 
tie and tails getup, and some slick 
| patter. 

Unicyclists Larry and Lynn pur- 
| vey their stunts for good portion 
| of gasps and palms. Vary the 
Drege used, from midget to tallies, 
|for the variety angle. with some 
|comedy thrown in. Frank Ross, 
|aided by Anita La Pierre, bills 
| himself as the “One Man Juke 
_ Box” and parades musical sound- 
offs on horns, violins and assorted 
music making gadgets, while part- 
ner warbles accomps. 

Mentalist Jay Clarke is held 
over, and scores solidly with his 
Guy’s pres- 
ence and assured ease makes for 





/a receptive sesh of puzzling. Les 


Rhode and house orch accomp lay- | 
out capably. Lary. — 


Apelie, N. Y. 
Ray Anthony Band (15) with 
Frances Foster, Johnny Vincent; 
Louis Jordan Tympany 5 with 
Peggy Thomas; Collins & Lee, Don 
& Stan King, Apus, Estrelita & 
George Wiltshire; “Madonna of 
the Desert” (Rep). 


_ Patrons of the Apollo in Harlem 
are getting a double bargain in 
current bill, which toplines Louis 
Jordan’s sock outfit and features 
Ray Anthony band, an ofay crew 
playing a warmup date prior to its 
N. Y. Paramount opening next 
week. Both provide plenty of 
sizzling instrumentation to keep 
payees stomping and applauding. 
Surrounding bill is also above par. 

Anthony’s crew, comprising | 
three rhythm, five saxes, three 
trumpets and three trombones, 
gives good account of itself on its| 
own as well as providing expert; 
backing for other aets. Maestro} 
fronts energetically, emcees af-| 
fably and gets several innings to 
strut his sock trumpeting. How- 
ever. he doesn’t take a mortage on 
spotlighting but spreads the op- 
portunity around with his lads for 
nice overall effect. : 

Band, equally adept at jump and 
sweet tunes, wakes ’em up at tee-| 
off with “Bugle Call Rag,” then | 
brings on Frances Foster, slick 
looker, for Harlemese versions of | 
“Stormy Weather” and “I Told | 
You I Love You, Now Get Out” in} 
a manner that tops some of her 
sepia contemporaries. Band takes 
over again for a “Nursery Rhyme” 
medley for more pattycakes. 

Collins and Lee, couple of col- | 
ored lads, click with fast tap and | 
rhythm session, displaying some | 
original and well worked-out rou- 
tines to garner good returns. Apus, 
Estrelita and George Wiltshire pro- 
vide comedy bit that’s oldhat but 
gets laughs here. 

Band takes over for nifty work- 
out on “In the Mood,” Jerome 
Kern’s “Yesterdays” and “Fan- | 
tasia,” with Johnny Vincent, drum- 
mer, Anthony on trumpet and 
Henry Christian on tenor sax really 
cooking on this triplet. Don and 
Stan King, ofay e duo, register | 
with their clever equilibristic and 
balancing turn. Lads make neat 
appearance and handle their chore 
with a rhythmic know-how and 
ability to make them outstanding 
in their line. 

Closing slot is allotted to Louis 
Jordan — and that’s all, brother. 
Although still retaining billing of 
Tynpany Five, Jordan’s big little 
band now numbers seven mu- 
sickers and Peggy Thomas, per- 
sonable songstress. Jordan’s com- 
bo consists of three rhythm, guitar, 
trumpet and two saxes, including 
the maestro. Outfit reprises their 
disk faves as well as some new 
stuff that rocks the house. Jordan, 
as usual, knocks himself out, but 
is amply rewarded in anything he | 
does. His dynamic fronting, nood- 
ling and comedy approach to his 
vocals are a whole show in itself. 

After jam _ session opener, 
maestro socks a couple of comedy 
numbers, “Early in the Morning” 
and “Don’t Burn the Candle at Both 
Ends,” bluing them up to the taste 
of the audience for howls. Miss 
Thomas takes over for “Nature 
Boy” and “Real Gone Guy” for nice 
peers og with Jordan’s parodies 
making for more merriment. An- 
other sizzler closes session to 
tumultuous applause. Edba. 


Capitol. Wash. 
Washington, May 15. 


Salici Puppets, Deane Carroll, 
Hoctor & Byrd, Frank Marlowe; 
“Iron Curtain’ (20th). 














Salici Puppets pull current Cap- 
itol bill out of ranks of also ran 
into standout class. Aside from 
them, bill is pleasant and routine. 

Salici troupe are so perfect tech- 
nically that they give illusion of a 
live act. Dummy cast go through 
their paces on a miniature stage, 
With curtain and all the props to 
add to the effect of a show within 
a show. Puppeteers add interest 
with a revue format, capped by 
top Showmanship and craftsman- 
ship. All the stock vaude standbys 


them famous. Audience responds 
as much to the memory of Nora 
Bayes singing “Shine On Harvest 
Moon,” Way Miller in “Sunny” 
and Ethel aters in “Stormy 
Weather” as to Miss Carroll's take- 
offs on them. 


Hoctor and Byrd raise the cur- 
tain with a varied terp act, crowd- 
ed with a quick change of pace. 
Best bet is a fast tap routines by 
male member of team. Also effec- 
tive is an old-fashioned soft-shoe 


dance to “Good Night Sweet- 
heart.” Lowe. 
Radio City, Mpls. 
Minneapolis, May 15. 
Sammy Kaye Orch (16) with 
Laura Leslie and Don Cornell, 


Olson & Joy, Cy Reeves; “Smart 
Woman” (Mono). 





This is the sort of good, swiftly 
paced show the local public has 
come to expect from Kaye. Pres- 
ent tune favorites given expert 
sweet handling, the clowning and 
the warbling, plus the ever-wel- 
come “So You Want to Lead a 
Band,” all add up to good box- 
office. The two acts supplement- 
ing the band fit satisfaetorily into 
the pattern. 

With his six brass, five saxes 
and four rhythm, Kaye has a line- 


up capable of doing full justice 


to the hit parade to which he ad- 
heres. The occasional new ar- 
rangement twists and the band 
vocalizing and clowning get favor- 
able audience reception. Kaye 
himself is in his usual glib groove 
as emcee. 

“T’'ll Dance at Your Wedding” is 
band’s lively opener. Then Dick 
Edwards moves from keyboard to 
mike to win plaudits for nis warb- 
ling of “Because” and “Now Is the 
Hour.” Unusual contortionistic 
feats punctuate the comedy acro- 
batic dancing of Olson & Joy. 

Laura Leslie, band’s vocalist, is 
attractive and clicks with “Manana” 
and “What Every Young Girl 
Should Know.” Chubby Silvers, 
tenor sax, assisted by sidemen, has 
a big inning with “She’s Too Fat 
for Me.” 

“Serenade of the Bells,” with 
Kaye interpolating a poem, “Tell 
Me a Story” and “That’s My De- 
sire,” an amusing Ink Spots take- 
off, shows featured singer Don 
Cornell to advantage. Gloomy 
visaged and melancholy’ mannered 
Cy Reeves excites almost continu- 
ous laughter with his patter, gags 
and stories. 

Expanded and embellished, with 
a photographer on the stage taking 
pictures of contestants and more 
and better prizes, “You Want to 
Lead a Band” never grows too old 
and bears annual repetition. Lower 
floor partly filled at second after- 
noon show opening day. Rees. 


Hughes-RKO 
— Continued from page 5 ee 
on to them for investment pur- 




















poses. 

It is thought unlikely, however, 
that any switches will be made un- 
til Hughes has had plenty of time 
to look things over. Considered a 
good businessman, as evident from 
the success of his other corpora- 
tions, it is not believed likely he’d 
make any hurried move to upset 
the present organization. 

That there was sound basis to re- 

ports of an understanding between 
Odlum and Hughes on continued 
tenure of Rathvon was seen in the 
latter's statement to the-employees 
last week. He declared: 
_ “I have had numereus conversa- 
tions with Mr. Hughes and we seem 
to be in agreement in all matters 
of policy and there is no reason to 
believe that it will be otherwise in 
the future.” 








M. P. Foundation 
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are there, the terp duo, acro act, | 
magic number, long hair pianist, | 
and the rest. Most amazing is the | 
“Smoke Gets in Your Eyes” stunt, | 
with dummy lighting chain of | 
cigarettes, exhaling real smoke. | 


arid well deserved. 

Frank Marlowe, ex of “Toplitzky 
of Notre Dame,” garners apprecia- 
tion with a strictly slapstick rou- 
tine. Comic knocks himself out for | 
laughs. Most of it is old stuff and | 
corny, but gets plenty results. | 
Opens by falling into orch pit. | 
and takes frequent excursions off | 
stage> Act is a combo of gags, zany | 
terping, and general clowning. | 

Deane Carroll, chantoosey from | 
the Shubert road shows, makes the | 





of musical comedy hits coupled 
with the names of stars who made 


is a very good possibility that the 
MPF will be junked permanently. 
On this score, it’s noted, that no 
project of its scope is at all feas- 
ible without cash support by the 
majors. A major crisis, such as di- 


for MPF completion. 

High court decision caused E. V. 
Richards, Paramount theatre part- 
ner and prez of MPF, to cancel a 
board meet originally slated early 
in May. No real interest for the 


huddle could be generated, once | 


the decision came down, since all 
filmites were devoting their time 
and efforts to interpreting the rul- 
ing. 


Understood all distribs have 


most of a mediocre set-of pipes | committed themselves to contrib-; Schlamm 
by the nostalgic effect of a parade | uting towards the fund but no jsinger’s, upstate N. Y. resort, where 


move to collect the coin has yet 
been taken. 
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Aqua Parade 
Pittsburgh, May 
Puster Crabbe production jn 2 
acts and 16 scenes, featuring 
Crabbe, Pat _ Robinson, Helen, 
Grenlovich, Elbert Root, 
Smith, Bill Lewin, Frank F, 
Johnny Riley, Stewart Moras, 
Dancers, Renald & Rudy, Joe 


Peterson, Mercer Brothers, Don 

Corey, Eddie Bush Trio, Aqua 

atm (18) and Aqua Quettes 
), 


Staged by Edward Prin». 
aqua ballets directed by Maden 
Rice; orchestra conducted by Mal. 
colm Beelby. At Gardens, Pitts. 
burgh, for 9 performances at $3 
top. 





Big water-vaudeville show B 
Crabbe has put together looks ‘inn 
a permanent attraction for the 
king-size showshops of the Arena 
Managers Association. No reason 
why it shouldn’t become an annual 
institution, just like the ice Car- 
— 

eing a good swimmer him 

Crabbe knows what makes —_ 
swimmers and he’s assembled a 
lot of them for his jumbo tanker 
Being showman as well as swim. 
mer, he has wisely realized that 
two and a half hours of water 
wonders might become tiresome, so 
he has injected a generous helpin 
of talent from the variety an 
music halls, and it pays off. 

Setting itself is not the least of 
Aqua Parade’s long suits. Front 
and sides of the rink have been 
decorated in a beach motif and 
back of the enormous pool (78 x 
42 and holding 98,000 gallons) 
stands a raised platform where 
vaudeville acts cavort between 
aquatic specialties, and still in back 
of that there’s another and smaller 
tank marked for exclusive use of 
divers. 

“Aqua Parade’s” especially go- 
ing to be a winner in those key 
cities where Billy Rose’s famed 
aquacades have only been a dis- 
tant buzz. The water stuff’s all 
right out of the top drawer, and 
they’re all nicely presented, with 
the swimmers disappearing at far 
end of pool (fringe coming down 
from vaude platform leaves foot or 
so of the tank unexposed) without 
the neeessity of climbing out. 
Crabbe himself puts on an okay 
exhibition that’s both educational 
and amusing, first demonstrating 
the evolution of swim strokes and 
then going in for some comic ob- 
servations of well-known beach 
types, winding up with a demon- 
stration of the speed that won him 
so many championships. Pat Rob- 
inson’s a looker as well as a mer- 
maid with grace and charm and 
the water ballets have been pret- 
\tily staged by somecne who's 
studied a lot of Esther Williams’ 
Metro-Goldwyn-Mayer pictures. 

Highlights of the aquautic stuff 
are the divers. Helen Grenlovich, 
Elbert Root, Bill Lewin, 
Smith and Johnny Riley execute 
some beautiful dives straight and 
then later. with Frank Foster and 
minus Miss Crenlovich, they bur- 
lesque the same numbers in the 
first-act finale for a_terrific splash 
finish. 

On the vaude end, “Aqua 
Parade” has a collection of show- 
stoppers, and most of the acts are 
tied in with the aqua motif, at least 
in setting and costume. Stewart 
Morgan Dancers score with their 
spectacular adagios; Renald and 
Rudy come pretty close to being 
the best hand-balancers in the busi- 
ness; Mercer Brothers are a couple 
of good comedy hoofers and Don 
Corey easily overcomes any 
all resistance to impersonators 
with some crack takeoffs on sueh 
individuals as Boris Karloff, Cary 
Grant, Gary Cooper, Bing Crosby, 
Frank Sinatra and Andy Russell. 
In addition, there’s a dry-l 
chorus of 18 girls, although their 
numbers are fairly average. 

Show moves fast, and accumu- 
lates a number of novelties and ex- 
citements which should go over 
particularly big in the insular 
areas, like Pittsburgh, where this 
‘type of thing isn't everyday. 
'Crabbe’s apparently found himse 
a winner in “Aqua Parade, 

‘the opportunities for improve 
/ments are endless. A transpare® 





Another standout is the true-to-| vor¢ement, would so muddle indus- | t@nk, for instance, is just one i 
life acro act. Reception is all out try affairs as to douse all efforts | that comes to mind. 


| Here at Gardens, first few rows 
‘in arena were removed so that top 
‘of tank would be visible from eve® 
the lowest tiers. Cohen. 


Mort Curtis’ Talent Agcy- 
Mort Curtis, for years with the 
Milton Blackstone Advertising 
‘Company, N. Y.. has opened @ 
talent agency in N. Y. with Murry 
|Schlamm in charge. Curtis w 
‘continue with the Blackstone firm. 
recently left Gros 





for a number of years he had bees 
director of activities. 
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Equity Probes New D.C. Survey 
On Economic Boost to Legit 





while Broadway managers are +— 


the question of whether to 

ee blicity head or assign 
‘goodwill campaign to a public 
ations outfit, Equity is delving 
into proposals made in a partial 
of theatricals by a Wash- 

n specialist for the general 

of the stage. It’s understood 

t the cost of the latter’s sug- 
gested overall campaign or general 
survey is estimated at $360,000 but 
how that fund is to be raised isn't 


omic Betterment Commit- 
ten appoumed by Equity last fall 
te consider ways and means of in- 
creasing: employment of legit ac- 
ters, has been studying a lengthy 
‘rt made by the office of Robert 
J. Nathan, economist of Washing- 
ton. A revision of the survey was 
ed and delivered me the 
expenditure was the ore- 
po ac figure. The Nathan 
survey that managers, 
authors, stage unions and others 
would join the actors in the if-and- 
when movement to improve show 
business, and it’s possible that 
Equity will invite the other groups 
to participate for the theatre’s gen- 
eral welfare. ) 

There are a dozen projects pro- 

in the report, each to have 

paid staffers. It’s estimated that 

it would take at least two years be- 

fere recommendations from the 

various project committees could 

be expected. Cooperation by the 

and others is conjectural 

but it’s not believed that Equity 

would finance the suggested move- 
ment on its own. 

The managerial League of New 
York Theatres is now collecting 
$20 weekly from each theatre and 
producer, doubling the former’s 
@ues, added money to defray the 
expenses of its welfare campaign 
due for the fall. Equity paid $3,000 
for its preliminary survey. 


JAMES DUNN SLATED 
FOR B’WAY ‘HARVEY’ 


James Dunn will star in “Har- 
vey” at the 48th Street, N. Y., as a 
result of producer Brock Pember- 
ton’s quickie trip to Hollywood last 
week. He will replace Jack Bu- 
chanan, English comedian, whose 
four-week engagement in the play 
terminates Saturday (22) but who 
a eed Se Pre yet until Dunn 

a igi 
by Frank Fay. vise ons 

Role was played also for limited 
niga Bert Wheeler and James 

on Broadway. 


B’way Doormen, Ushers 
Get Salary Increases 


Managers have virtually cleared 
their agenda of applications for 


wage increases by boosting the 
of doormen and ushers in Seeat- 


Way theatres. 
ae doormen are now get- 
4 od “gare A or $5 more than 

° er tilts bein 

eter. Ticket-takers were pscscr 
a $3 | manguioned to 7 while the 
went up $2, new scale 
now $20.50, with pay for the 
chief now $27 weekly for the part- 
me pe “—y me are retroactive 
- 1, an e added cost to 
a theatre approximates $1,000 


tne ning is an application from 
salae es and managers union for 

ty increases but as the scales 
not be payable until next 


Labor Day, if 
» Wf granted, neither side 
is pressing the issue. 


Levin-Smith to Europe 
i producers Herman Levin 
liver Smith sail for England 
They on the Queen Mary. 
visit London and Paris to- 
Sether in 


a search for plays for 
production in New Veok.” 


mon ‘ 
eon fab yl ae Levin is slated to 


tish writer-director-actor. 


SID HARRIS’ 2D OP 


Sidney Harris who 
y had been 
Company manager of “Look, Ma, 
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+ Dancing’ ” (Adelphi, N. Y.), un. 


'S recent hospitalization, was 
ne _ bod a second time early 
condition, is time for a throat 

atient has been in a cast since 
fracturing his hip through a fall 


rag Adelphi lebby several weeks 


SHUBERT’S ‘SERENADE’ 
BY NICHOLAS BRODSZKY 


Nicholas Brodszky, British com- 
poser, who wrote the scores to some 
44 films in the past decade, has ar- 
rived in New York to do the music 
for “Serenade” which the Shuberts 
are readying for production. He 
was signed for the stint by J. J. 
Shubert. 

Brodszky, who is making his 
first visit to the U. S., also brought 
with him the incomplete script on 
an operetta, “Covent Garden,” 
which he both authored and com- 
posed. He hopes to produce it him- 
self on Broadway. Composer was 
handed the 1946-47 film award 
from the London Daily Mail for 
his score to Two Cities’ “Way to 
the Stars.” 

Brodszky has severai Hollywood 
bids but is waiting on Robertz 
Lantz ‘Berg Allenberg) to hit New 
York today (Wed.). 


First Public Gambol 
Since War Brings Out 
Old Warmth, Glitter 


By NAT KAHN 
The Lambs Club held its annual 








th is Peter Ustinov, | fanciers, likewise was a rib-tickler. 


Gambol last Friday night (14) at 
ithe Hotel Waldorf-Astoria in New 
York, which meant that for at least 
;one night the show biz millennium 
ihad been reached. For actors 
talked to producers. Producers 
talked to actors. And both talked 
to critics. 

This was the first public Gambol 
since before the war, and the at- 
tendance of 1,200 at the dinner- 
entertainment comprised Lambs 
and their guests. It was an enter- 
tainment in the best professional 
tradition of Broadway. 


else with that roster of names. 
Stars of the current stage, names 
‘of yesteryear, lesser personalities 
of show biz all combined to make 
this at least one night where the 
tradition of the Lambs shone 
| brighter than any star-studded 
marquee on the Main Stem. Every- 
body had the same billing. 

The Gambol certainly is a test 
for the membership. One of the 
institutions in show biz, it has long 
since become as important to a 
Lamb as any commercial job. 
Weeks of rehearsals, being meas- 
ured for costumes—all the prepar- 
ations that go into a regular Broad- 
way production are present in do- 
ing a Gambol, and Friday night's 
| performance showed all the effort 
that must have gone into it. 

The entertainment was divided 
in two parts: the dinner show com- 
prised the British mimic, Florence 
Desmond; Censuelo and Artini, the 
ballroom dancers ‘both currently 
at the Persian Room of the Plaza), 
and Dean Martin and Jerry Lewis, 
comedy team currently at the Co- 
pacabana. 3 

Using a novel manner of intro- 
ducing the acts and numbers 
through the “Three Little Maids” 
(Mae Perrin, Leo Bernache and 
Jack Wilson), by which they han- 
dled their intros in verse while 
garbed as dames, the show was 
topped by the stirring finale, 
“Lambs on Parade.” It was a trib- 
ute to departed Lambs, and the 
song that motivated the marching 
number was “This Is the High 
Hat,” words and music by Fred 
Hillebrand, long a contributor to 
Lambs shows. Hillebrand, Happy 
Felton, Barry Trivers, Arthur Pier- 
son, W. J. McCarthy and Mae 
Perrin wrote most of the material 
\for the show. 
| “We're Incognito” was a takeoff 








It couldn’t have been anything | 





Chodorov on Leave From 
20th to Produce Legiter 


Hollywood, May 18. 


Edward Chodorov,  producer- 
| writer, is taking a six-month leave 
of absence from his 20th-Fox 
chores to produce a legiter, “Senor 
Chicago,” in New York. 

Under his studio contract Cho- 
dorov is permitted time off for 
stage production. His most recent 
film stint is ‘Immortal Bachelor,” 
a story of the Scottish bard, Rob- 
ert Burns. 


Good Press Cues 
Ballet Ballads’ 
Shift to Bway 


An unexpected Broadway addi- 
tion is “Ballet Ballads,” which was 
presented by Experimental Thea- 
tre at the Elliott iast week and was 
moved intact to the Music Box 
yesterday (18). ET’s sponsoring 
organization, the American Nation- 
al Theatre and Academy, will get 
all the profits, as it did from “Skip- 
per Next to God” under a similar 
Managerial setup. “Ballet” drew 
'a favorable press from dance and 
musie reviewers, with drama crit- 
ics being invited to the Music Box 
opening. 

“Ballet” is being bankrolled by 
T. Edward Hambleton, who has 
figured in summer stock; and: Al- 
fred R. Stern, a Chicagoan, both 
having been active with ANTA. 
They are said to have put up $35,- 
000. 








Backing for “Ballet” was re- 
quired for the posting of salary 
bonds for the acters, crew and mu- 
sicians, also to pay for advertising 
and necessary stage trappings. 
Song-and-dance attraction is: play- 
ed on platforms and an otherwise 
bare stage except for drapes. New 
platforms are to be built, as re- 
quired by the stage unions when 
they made concessions to ET, but 
the original “production” is being 
used temporarily so that the 
show’s Broadway engagement 
would not be delayed. 


Musicians union required that 
an orchestra of 12 be engaged but 
it’s stated the musicians will not 
be used, show using two pianists 
as at the Elliott. There are three 
parts to the ‘performance: “Susan- 
na and The Elders,” “Willie The 
Weeper” and “The Eccentricities 
of Davy Crockett,” written and 
composed by John Latouche and 
Jerome Moross. Nat Karson was 
in charge of production, Mary 
Hunter the direction, with Hugh 
Ross handling. the. choral and mu- 
sical numbers. Cheryl Crawford, 
first named as handling the show, 
is not mentioned in the billing. 


“The Cup of Trembling,” star- 
ring Elisabeth Bergner, stopped at 
the Music Box Saturday (15). 
Drama about a dipsomaniac was 
rescued from withdrawal the pre- 
vious week with funds reported to 
have come from supporters of Al- 
eoholics Anonymous. Plans for re- 
opening the show elsewhere were 
variously reported. 


! 
i 





With the presentation of “Bal- 
lads” last week ET ended its sec- 
ond season, which - evoked much 
more show business interest than 
a year ago. Three out of six ET 
shows became regular or commer- 
cial Broadway attractions. 

All ET presentations started at 
the Elliott theatre this season. 
after former legiter had been used 
for radio for several years. Next 
season, it’s expected, a permanent 
|ET home will be ready. American 
| National Theatre and Academy, 
which sponsors ET and has ab- 
sorbed its losses, has a deal to take 
over Daly’s 63rd Street and an ad- 
jacent building. House in which 








on the Hollywood femme stars| ET shows would be presented is 


\(written by Hillebrand), and it got 
its share of laughs, while the Pier- 
'son-McCarthy sketch, “Colchium 
|Autumnale,” a travesty on flower- 


Tops, too, was the “Off Times 
Square” production number writ- 
ten by Felton and Perrin, with Fel- 
ton as a bartender in a joint off 
'Times Square that caters to sailors, 
with the title tune having a neat 
melody line. 

Bert Lytell, Collie of the Lambs, 
was general stage director. 

No figures are yet available on 
the proceeds, which went to the 
aie welfare fund, but it’s be- 


lieved to have been one of thé best 
in Gambol’s history. 





a former legiter of moderate ca- 
pacity. The money to rehabilitate 
Daly’s is in sight. 





Mrs. Brock (Margaret) Pember- 
ton last Friday (14) was presented 
with the King’s Medal for Service 
by Sir Francis Evans, British con- 
sul general in New York. Citation 
was in recognition for her war- 
time work as chairman of the com- 
mittee that conducted the Mer- 
chants Seamen’s Club. 

Award was authorized in 1945 
to be presented to persons not of 
British nationality who rendered 
conspicuous service, 





Mrs. Pemberton Honored 


Wall St. Boosts Fail to Improve 
Legit Attendance on Broadway 





AMENDED COMPLAINT 


Alleging that “State of the 
Union” was an infringement on her 
copyright of a play called “A Lady 
Goes to Washington” ‘not pro- 
duced), Rose Silverman Milistein, 
a Washington newspaperwoman, 





| has filed an amended complaint in | 


iN. Y. federal court against Howard 
| Lindsay and Russel Crouse, authers 
| of “Union,” and Leland Heyward, 
}its producer. Plaintiff. in asking 
for damages and an accounting of 
the hit’s profits, alleges, through 
| her attorney, Max Rothenberg, that 
| the value of her script was de- 
} stroyed. 

Papers in the case allege that a 
script of ‘“‘Lady” was sent to Hey- 
ward in October, 1943, and while 
it was returned to her several 
weeks later, he had access to her 
material as did the “Union” 
authors. Answer filed for the 
respondents by attorneys Fleisher 
& Colton charge that the plaintiff 
was lax in pressing her claim, as 
“Union” was originally produced 
in 1945. It’s alse alleged that 
“Lady” is not an original ‘play, 
that portions were taken from 
other works, also from material in 
the public domain. 


‘Held It’ Gets 96 In 
Ist Week But Backer 
Adamant Vs Folderoo 


“Hold It” got around $9,000 for 
its first full week at the National, 
N. Y., one of the lowest grosses 
ever recorded for a major musical 
in its opening week. Lack of pa- 
tronage would ordinarily result 
in curtains, but the show’s new- 
comer backer, Anthony B. Far- 
rell, Albany millionaire, appears 





the show that “it will continue.” 
He’s been encouraged by com- 
ments of those who saw “Hold It.” 


Show has a contract whereby 
the house is guaranteed $7,500 
weekly, its share of the first week's 
takings being virtually zero. Far- 
rell has been putting it on the 
line for all bills promptly and it’s 
understood he entered into a con- 
tract for the orchestra, putting up 
the guarantee stipulated by the 
union. 


House guarantee is said to be 
the highest yet on Broadway. 
Show’s share of a gross of $26,000 
is required for an even break. It's 
almost an axiom that a musical 
must get across upon opening, few 
ever improving after doubtful 
starts. Quite a number of straight 
plays have developed into hits 
after weak attendance during the 
first few weeks but the records 
reveal very few musicals with that 
history, and none which had _ busi- 
ness as weak as “Hold It.” 
rell, ho vever, is insistent on put- 
ting the show across. 


TODD-BERLE MAP 
BROADWAY REVUE 


Chicago, May 18. 

Producer Mike Todd and Milton 
Berle, currently appearing at the 
Oriental theatre, made preliminary 
plans here last week for the pro- 
duction of a Broadway revue ten- 
tatively titled ‘The Roaring 20's.” 

Seript will call for veteran vaude 
and nitery performers, but none 
has been chosen as yet. The show 
will probably be headlined by 
Berle and Todd's wife, film actress 
Joan Blondell. 








Shut-Ins Do ‘Roberts’ 


“Mister Roberts,” the Thomas 
Heggen-Joshua Logan Broadway 
click, will be played at the Vet- 
erans hospital, Sunmount, N. Y., 
by patients and doctors who, with 
nurses, have a players organization. 


own shows. 





is also co-producer and staged. 


ON ‘STATE UNION’ SUIT 


undeterred and has told those in | 


Though Wall Street saw excep- 
tional gains last week, and the 
volume of trading in securities was 
the heaviest in 15 years, Broadway 
legit attendance declined further 
to continue the slump that started 
last mo ith. 

Number of attractions is above 
|a erage for the third week in May, 
‘there being 29 shows of various 
| Classifications, with production for 
jthe season of 1947-48 being virtu- 
ally completed. Each weekend 
‘from now through June is likely 
| to see more or less abrupt closings. 
Some shows that were figured as 
summer stayers are now doubtful 
| of continua ce much longer. Only 
one musical out of the spring’s 
quartet of four remains to debut 
on Broadway, plus only one drama. 

Uniess there is an upturn the 
tentative total for summer will 
be down to 16 shows, and five of 
that number are not figured as 
definite holdovers at this time. It 
leoks sure that five current musi- 
cals will not survive, and of this 
seasons product only four are 
rated as definite stayers. Three 
other former high grossers are 
‘how being elassed as possibilities 
or the summer card. 

There are nine straight plays 
on the: tentative summer list but 
{included are two attractions in 
'the “maybe” class. Five of this 
| Season’s product have the nod, two 
| more being” holdovers’ from last 
, Season and another brace is:brack- 
eted with a question mark: Some 
| Managers with shows about break- 
ing even may take an operating 
los’ for a few weeks on the theory 
that when the list is shaken down 
| business will improve for the re- 
duced number of offerings: 


The trend is to reduce “he op- 
erating nut but that is not feasible 
in most instances, including those 
major musicals: that have slipped 
| Steadily of late. Stock market 
boom may be reflected in better 
grosses this weel., but during the 
summer months Broadway. is de- 
|pendent upon business from vis- 
itors and the horde of buyers, it 
'being that class of patrons rather 
,than New Yorkers that managers 
look to for improvement. 


Puccini Works Basis 
Of Broadway Operetta 

















Milton Shubert, nephew of Lee 
,and J. J. Shubert, will bow in as a 
‘musical producer next fall with an 
operetta based on the compositions 
‘and life of Puccini. Announce- 
ment was made last week that 
Deems Taylor has: been engaged to 
Make arrangements of Puccini 
seores for Shubert. Last year Shu- 
bert acquired the American rights. 
Show is due for productien on the 
Coast in the fall prior to Broadway. 





Far- | 


When Shubert” obtained the 
rights from the Alien Property Cus- 
todian the Dramatists Guild was 
among. those who complained to 
,Tom Clark, U. S. attorney general, 
that “such a licensing by the... 
Government leaves American cul- 
ture open to ridicule.” The Guild 
later admitted that its action was 
“founded on widespread but ap- 
parently inaccurate reports” which 
the attorney general cleared up in 
a lengthy letter to the Guild, Shu- 
bert being cleared of the charge of 
“exploitation.” 


Puccini works are copyrighted 
but were taken over by the Gov- 
ernment during the war. Rights 
were held by G. Ricordi of Milan 
and its branch in New York, royal- 
ties going to the composer's heirs 
when a treaty is finally ratfied with 
Italy. The Puccini operas were not 
|sold outright although the custo- 
dian had the power to do so. Stated 
that last year $200,000 in royalties 
was being held by the Government 
| for Ricordi and the heirs. All ar- 
rangements of the Puccini scores 
|must be copyrighted in Ricordi’s 
name. Royalties on the show will 
be payable to the Government. 


Within the next six years major 
‘operas which will go into the pub- 








Play will be part of the Veterans \lie domain include “La Boheme,” 
Administration program that en- |“Manon” 
courages patients to put on their 


and “Tosca.” In that 
were “Song of Norway” 


| category ch 
“Music In My Heart 


(Grieg), 


Leland Hayward, producer of (Tchaikovsky) and “Blossom Time” 
“Roberts,” granted permission to | (Schubert), but royalties were paid 
use the play along with Logan, who|to those who made the arrange- 


ments for the respective operettas. 


: 
$i 
1 
t 
5 


1 
4, 
‘ 





NS 


ge tie eet ieee : 


eee 
Pe pat ee Pe SS 


pens 


armeres aSeegr 


Fara seo i 
pee ees 


on 








~ eg Sear ions, 


4 (Pe 
ph hw et 


AR OB. SETI 








awa ated 


ssa paps rete 






Se ee 





bees Ss ea es 





. 
i i 





pm ~~ 


to ey oS 


ES TR TEP a ace 


SPLINE MESS PR 


A Aan pe cee gerne 


88 LEGITEMATE—CONCERT 


eee ne 





Wednesday, May 19, 1948 


a 








Strawhats Get Break on ‘Turtle’ 
OK'd for Stock and as Package 


Summer stockmen stuck to- 
gether and won their point in the 
matter of “The Voice of. The 
Turtle,” which was first available 
only as a package show. Strawhat- 
ters insisted that the play is gener- 
ally released for stock because com- 
paratively few summer spots could 
play it profitably as a unit. Alfred 
de Liagre, Jr., the original “Turtle” 
producer, conceded on releasing | 
the rights so that operators may 
present the John van Druten com- 
edy on their own. Package, with 
Joan Caulfield heading the three- 
person cast, stipulates a weekly 
guarantee of $3,500 as against a 
high percentage of the gross. 
Claimed that only those stocks with 
sizable capacities can do enough 
business to meet the terms, such 
outfits playing school auditoriums 
or regular theatres. 





Lyon as Chapel Gen’l Mgr. 
Guilford, Conn., May 18. 

Chapel Playhouse producer 
Lewis Harmon has again pacted 
Milton Lyon as general manager 
for the strawhat this season. Robert 
Stevens, ABC radio director, who 
recently staged “June Moon” for 
Equity Library Theatre in N. Y., 
will be resident director. ° May 
Callas, former Universal-Interna- 
tional set designer, will be scenic 
disigner. 

Ten-week season will open June 
28. Schedule of plays hasn’t been 
set yet, but Mady Christians has 
just been signed to do “The Con- 
stant Wife” for one week. 





Mass. Spot Reopens July 1 
Boston, May 18. 

University Playhouse is set to re- 
open July 1 at Mashpee. Former 
USO theatre, 400-seat house is non- 
equity and doesn’t take package 
shows. Company of 33 is headed by 
Seymour and Herman Krawitz with 
Henry Weinstein as director. Fig- 
ures to do “Where Stars Walk,” 
“Amphitryon 38,” “The Seagull,” 
etc. 





Directs at White Barn 
Pittsburgh, May 18. 

Robert Emhardt, legit actor, has 
been signed by Clay Flagg and Earl 
Low to direct their summer stock 
season at new White Barn theatre 
near Irwin, Pa., about 20 miles 
from downtown Pittsbur; Em- 
hardt, who recently clo in Eva 
Le Gallienne’s ill-starred repertory 
company, last played Pittsburgh at 
the Nixon in touring “Deep Are the 
Roots” and before that was Mr. 
Stowe on the road with Helen 
Hayes in “Harriet.” 

White Barn season opens Satur- 
day, June 19, and continues 
through August. Local acting hope- 
fuls have -been told there’s no 
chance for them, since it’ll be an 
all-Equity company operating with- 
out: an apprentice group. 


A. L. Golden’s Barn Test 

Alfred L. Golden, local play- 
wright, who has been living in New 
York for last few years, will have 
a new play tested this summer by 
Joseph K. Sumers at Boston sum- 
mer theatre. It’s a comedy, “A 
Lovely Girl,” and the tryout’s 
slated for the first week in July. 
John Dall and Virginia Gilmore 
are being sought for the leads. 

Golden, whose “A Young Man's 
Fancy,” which he wrote in collabo- 
ration with Harry Thurscrwell, ran 
on Broadway for nine months last 
year, used to teach playwriting 
here at Duquesne University. His 
first original, “Female of the 
Species,” was done here by Play- 
house Summer Theatre nearly 15 
years ago with Judith Anderson 

est-starring. It later turned up 
n New York for a short turn as 
“Mimi Schiller.” 


‘Dark Eyes’ for Coast Hayloft 
Los Angeles, May 19. 
Repertesw, Inc., opens its 12- 
week strawhat season June 21 at the 
Newport (Cal.) “Playhouse with 
Eugenia Leontovich doing a three- 
way job as star, director and co- 
author of the legiter, “Dark Eyes.” 
Summer program includes a 
world premiere of “Commander 
Takes a Wife,” authored by Lowell 
Barrington, and a revival of James 
Gleason’s “Shannons of Broadway” 
with Gleason directing. 











Will Operate at Sea Cliff, L. 1. 
Sea Cliff, L. I., May 18. 
William Hunt, who last year op- 
erated the Crest theatre at Wild- 
wood Crest, N. J., and Thomas G. 
Ratcliffe, Jr., former play editor 
with Columbia Pictures, will run 
the 600-seat Sea Cliff strawhat for 
a 10-week season opening June 28. 
Management expects to test one 
new play. 
Utilizing a star system, the part- 
ers announce they've inked Lil- 


an Gish for the lead in “The Mare! 


quise,” Bela Lugosi for “Arsenic 
and Old Lace” and Glenda Farrell 
for “Fatal Weakness.” House has 
been remodeled by musical direc- 
tor Vincent Sorey, who anticipates 
operating the premises for concert 
bookings during the winter. 





Reopen Monomoy 





Boston, May 18. 

After being absent five years in 
the WACS, Mary B. Winslow will ; 
reopen her Monomoy theatre June | 
30 at Chatham, on Cape Cod, for 
a 10-week season. 

Robert Bardwell and James 
Truex will direct the resident 
Equity company. 





East Northport June 16 Opener 
East Northport, N.Y., May 18. 
The Aliene Tivoli playhouse at 

this Long Island resort will open 

its strawhat season June 16, two 
weeks earlier than usiial. 

Among the physical improve- 

ments in the theatre is the en- 

larged stage. 





Lake Summit Reopens June 29 
Hendersonville, N.C., May 18. 
The Lake Summit strawhat, Hen- 
dersonville, reopens June 29 for a 
10-week season, with FRobroy Far- 
quhar as producer. It will have 
Equity sanction. 

Vaughn Baggerly will be the 
staget and Horace Burr, Jr., will 
supervise apprentice productions. 





Westboro, Mass., Opening 
Worcester, May 18. 

Lid is off strawhat season in lo- 
cal area with Red Barn in West- 
boro opening its 10th season to- 
night (18). Theatre has installed 
air-conditioning. 

Robert M. Daggett, as in the 
past, is producer, and William Mc- 
Cormick, owner. This week Dag- 
gett is offering Somerset Maug- 
ham’s “Too Many Husband’s,” 
with Teena Starr in the lead role. 
Among others returning are Louise 
Galloway, “Iggie’” Wolfington and 
Moultrie Patten. Newcomers are 
Marc Wood, Cliff Robertson, Wil- 
liam Darrid, Anne Wood and 
Jerome Nedd. 


DETROIT GETS 8 WEEKS’ - 
AL FRESCO CONCERTS 


Detroit, May 18. 
Eight weeks of summer sym- 
phony are promised Detroit in a 
joint announcement yesterday 
(Mon.) by Henry H. Reichhold, 
symphony prexy; Jack Ferentz, 
Detroit Federation of Musicians 








president, and James C. Petrillo, 
AFM head. Season starts July 13 
at the Michigan State Fair 
Grounds. Cooperating are Hazen 
Funk, general manager of the fair 
and Charles Figey, Michigan State 
Fair board chairman. 

Walter Poole will -conduct three 
concerts weekly jointly financed by 

eichhold and the AFM transcrip- 
tion fund, latter a gift of $46,000 
on record royalties. It was orig- 
inally planned to double this 
amount, Ferentz said, but due to 
discontinuance of royalties it was 
decided to split fund for this year 
and next. 





Melchior in 1st Postwar 


Concert Tour of Europe 

Lauritz Melchior planed Satur- 
day (15) to Europe for a series of 
concerts in Denmark, England and 
Germany... It will be his first con- 
cert tour abroad since before the 
war. He’s singing May 16-28 in 
his native Denmark, and will en- 
tertain troops in Germany under 
auspices of U. S. Army, May 29- 
June 5. Tour of England, June 6- 
July 4, follows. 

Ezra Rachlin, pianist-conductor, 
accompanied the tenor, to conduct 
various orhestras, with Melchior as 
soloist. Rachlin is also to tour 
Germany for American military 
personnel concerts. 


Lemonade Duo Spreads 


Kenneth Hieber and Arthur De- 
vine, founders of the Lemonade 
Opera Co., will present “The Bar- 
ber of Seville’ and “Norma” on 
alternate nights at the Pythian, 
N. Y., for a contemplated summer 
run starting June 7. 

Doris Doe, Met contralto, will 
stage “Norma” and Paul Bernard. 
|“Barber.” A double bill, with a 
/new opera by Hieber, “The Three 
Mary’s,” will be presented late in 
the season. 








Why, Indeed? 


Los Angeles, May 18. 

James A. Wyley, prexy of 
Highland Univ., Las Vegas, 
informed students that he 
could get the - Albuquerque 
Symphony orchestra for $300 
so why pay $1,500 plus 60% 
of the gross to Stan Kenton’s 
crew, whom he never knew 
existed? 

Students were unhappy 
about the whole affair, but 
Kenton didn’t make it. 


— 


AGMA Wins 196 
In Arbitration 


Dispute between the American 
Guild of Musical Artists and E. 
Richard Bagarozy, whose U. S. 
Opera Co. folded during rehear- 
sals last season in Chicago, was 
finally won by the union last week, 
in the form of $19.748 arbitration 
award, The verdict represented 
the full amount claimed by AGMA 


for rehearsal fees and transporta- 
tion for its members, plus admin- 
istrative costs for the union. Baga- 
rozy remains on the AGMA “un- 
fair” list pending payment. 

Case arose in December, 1946, 
when Bagarozy formed the U. S. 
Opera Co., with Octavio Scotti as 
impresario, to produce operas in 
Chicago, using stars recruited in 
Europe. The outfit posted $10,000 
bond with AGMA, hired 20 chorus 
singers in Chicago and took 14 
others from New York. When re- 
hearsal salaries weren’t forthcom- 
ing, the union took part of the 
bond to pay them. Later, the 
management put up $6,000 addi- 
tional bond, which was also largely 
used for the same purpose. Finally, 
amid accusations on both sides, 
the entire venture folded without 
giving a performance. Most of 
the European singers returned to 
their native countries (a few elect- 
ed to remain in the U. S.) and 
AGMA brought the new York 
choristers back to their homes. 


The union’s claims for full pay- 
ments to the cast finally went to 
aribtration before the American 
Arbirtation Assn., in New York, 
with Hy Faine, AGMA. executive- 
secretary, the chief witness. Last 
week’s decision by the Arbitration 
panel was unanimous. The arbiters 
were Morris Rosenthal, appointed 
by AGMA; William B. Jaffe, select- 
ed by Bagarozy, and Andre Maxi- 
mov, the mutual choice. Mortimer 
Becker, of Jaffe & Jaffe, was the 
attorney for AGMA, and Guy 
Bagar represented Bagarozy. 


Heneberys to Stage 


‘Fatima’ in Dublin 

Paul and William Henebery, 
U. S. correspondents for various 
irish newspapers, will return to 
Dublin shortly to produce a re- 


ligious play, “Lady of Fatima.” 
The piece, tried out in New York 
last season by the Blackfriars 
Guild, is described as a miracle 
drama in which the Virgin Mary 
appears to bring a holy message 
to the inhabitants of a Portuguese 
village. 


Henebery brothers have obtained 
the necessary $15,000 backing in 
New York. 


Shows in Rehearsal 


re “Life With Mother”’—Oscar Ser- 
in. 

Skating Revue — Sonja Henie 
and Arthur M. Wirtz. 

“Seeds in the Wind”’—Eunice 
Healey and Harald Bromley. 


Longhair Shorts 


Leonard Warren flew to Mexico 
yesterday (Tues.) for his first oper- 
atic appearances there... Dorothy 
Sarnoff due on Prudential Hour 
June. 6... Astrid Varnay, Met’s 
Wagnerian soprano, will try Italian 
rep for the first time when she 
sings lead in “Il Trovatore” with 
Opera Nacional in Mexico City 
May 25...Helen Traubel due back 
in N. Y. from Havana tomorrow 
(Thurs.)...Nine dancers staging 
performances at Mansfield, N. Y. 
starting Sunday (23) under title of 
New Dance Group, soloists includ- 
ing Pearl Primus, Sophie Maslow, 
Hadassah, Mary Anthony, William 
Bales, Jane Dudley, Jean Erdman, 
Eve Gentry and Joseph Gifford. 
































In addition to the 73 strawhat 
theatres listed in last week's 
VaRIETY, at least 45 other spots are 
planning stock seasons this year. 
These will probably be increased 
by a few more entries before the 
regular season gets under way, but 
the principal locations are included 
in this and last week’s lists. 

In all cases, strawhats are ar- 
ranged by state, according to place, 
with the name of the theatre and 
producer following. If no address 
is given, the producer should’ be 
contacted at the theatre. Equity- 
franchised spots are indicated by 
(E.) and non-Equity by (N.). If 
there is no designation, it is not 
yet known whether the manage- 
ment intends posting an Equity 


bond. 
CALIFORNIA 

La Jolla; Actors Co.; Mel Ferrer, 
9336 W. Washington bivd., La 
Jolla (E.) 

Pasadena; Pasadena Playhouse; 
Gilmore Brown, 39 S. El Molino 
ave., Pasadena. 

CONNECTICUT 

Canton; Show Shop; Stanley 
Cobleigh, Box 26, Canton. (E.) 

Norwich; Norwich Summer The- 
atre; Herbert Kneeter, 204 Central 
Park South, N. Y. (E.) 

Southbury; Southbury playhouse; 
Jack Quinn, 23 ,Church st., New 
Haven. (E.) 
Ridgefield; Ridgefield Summer 
Theatre; Alexander Kirkland, 444 
E. 57th st., N. Y. (E.) 
Sharon; Pitchfork Playhouse: 
ee Dessart, 18 E. 10th st., N. Y 
(N.) 
New Haven; Shubert (booking in 
combination with Shubert - Lafa- 
yette, Detroit); Robert Fryer, 63 
W. 44th st., N. Y. (EL) 
DELAWARE 

Arden; Acorn Theatre; I. Itkin, 
307 W. 79th st., N. Y. (E.) 

Arden; Robin Hood Theatre; 
Christine McKeon. 

GEORGIA 
St. Simons Island; Georgia Shore 
Players; Russell Ford, Macon Little 
Theatre, 619 Ocmulgee st., Macon. 
MAINE 

Boothbay; Boothbay playhouse; 
Sherwood Keith, State highway, 
Boothbay. (N.) 

MASSACHUSETTS 

Brewster; College Players; Lewis 
W. Miller, 7 Weybridge st., Middle- 
bury, Vt. (N.) 

Cohasset; South Shore Players; 
Mrs. Alexander Dean, Edgehill rd., 
New Haven. (E.) 

Marblehead; North Shore Play- 
ers;John L. Washburn, 63 W. 44th 
st., N. Y. (E.) 

Marion; Harbor Playhouse; Ed- 
tg Shanley, Endicott hotel, N.Y. 
(E.) 

Mashpee; Univ. Playhouse; Henry 
ay enamine 63 W, 180th st., N.Y. 


Provincetown; Provincetown 
Playhouse; Virginia Thoms Pettet, 
76 E. 56th st., N. Y. 

South Duxbury; Duxbury Com- 
munity Players; Al Moritz, 118 E. 
29th st., N. Y. (E.) 

MINNESOTA 
__ Excelsior; Old Log Theatre; Don 
Stoltz, 545 E. Olive st., Long Beach, 
N. Y. (E.) 
NEW HAMPSHIRE 

New London; New London Play- 
ers; N. W. Weldon, Jr., 440 River- 
side dr., N. Y. (N.) 

Pike; Lake. Tarleton Theatre; 
ee Woolf, 1697 Broadway, N.Y. 


. NEW JERSEY 

Sea Gift; Milistream Playhouse; 
Warren Hughes, 109 Atlantic ave., 
Manasquan, N. J. (N.) 

é NEW YORK 

Belloprt; Belloprt Summer The- 
atre, L. I.; Lesley Savage. (E.) 

Blauvelt; Greenbush Theatre; 
Harry Rosen, Nyack. (E.) 

Bridgehampton; Hampton Play- 
house; Gail Hillson, 5 Tudor City, 
N.Y. (E.) 

Bolton Landing; Barn Playhouse; 
a Crosby, 125 E. T7lst st., N.Y. 


Jamaica; Long Island Playhouse; 
Frank Beaumont, 155-28 Jamaica 
ave., Jamaica. (N.) 

Malden Bridge; Malden Bridge 
Playhouse; Walter A. Wood. (N.) 

Monticello; Lake Kiamesha Play- 
house; Joseph Mell, Jules Getlin, 
132 W. 45th st., N. Y. (E.) 

Ithaca; Finger Lakes Drama fes- 


\tival; Ernest W. Mandeville, 32 


Broadway, N.Y. (E.) 


Chautauqua; Cleveland Play- 
house; Frederic McConnell, Cleve- 


‘land. (N.) 


eal eee ee Theatre; Iso- 

e ose Jones, ; 

N. Y. (E.) nf on Bes Biss 
Mahopac; Putnam County play- 

house; Jill Miller, 16 W. 10th st.. 

N.Y. @o 

_ Sea Cliff; Sea Cliff theatre; Wil- 

liam Hunt, Thomas G. Ratcliff, Jr. 
Southold; Island Theatre; Brett 








List 45 More-Strawhat Stands; 
118 Now Readying Summer Skeds 





Warren, 110 Christoph 
(N.) . 


Suffern; County Playhouse: 
Allen, Wellington hotel, ey ne 
Westtown; Orange County The. 
atre; Tom MeMorrow, Joanne 
a 45 Hawthorne st., B’klyn, 
) . 


East Hampton; John Drew The- 
atre; Frances I. Curtis, 137 w. 48th 
st., N.Y. (BE) 

NORTH CAROLINA 

Waynesville; Theatre-in-the-Sk . 

a] y; 
Maurice Geoffrey, 609 S. D 
ave., Tampa. (N.) eyware 
PENNSYLVANIA 


Orwigsburg; Deer Lake Th . 
John Kenley, 28 W. 48th st. NY. 
(E. 


Easton; Easton Summer Theatre: 
Lee Garrick, 2025 Broadway, NY 

Irwin; White Barn theatre; Clay 
Flagg, Carl Low, Paul Foley, 117 
W. 58th st. (E). 

Ebensburg; Green Tree Players: 
Louis A. Reiser, Robert E. Faul- 
kender, Box 847, Johnstown ,Pa (E) 

Milford, Milford Theatre; Mi- 
yy Stewart, 62 W. 89th st., N.Y, 
(KE. 

Reading; Green Hills Theatre; 
George R. Snell, 305 Summit ave, 
West Reading. (E.) 

VERMONT 

East Barnet; Red House Theatre; 

Norman Ford. (N.) 





Widespread Attention 


To Habimah Troupe 
On New York Booking 


Although last-minute political 
developments in Palestine have 
heightened interest in the visit of 
the Habimah troupe to New York, 
the Hebrew-speaking dramatic 
group from Tel-Aviv has had an 
unusual amount of attention aside 
from the political angle and its 
intrinsic dramatic appeal. Group 
is currently in the third week of 
an originally contemplated four- 


week engagement (a fifth has been 
added since), and tonight (Wed.) 
will be guests of honor at a $50- 
a-plate dinner reception at the 
Hotel Waldorf-Astoria, N. Y., at- 
tended by celebs in and out of 
show biz. Tonight’s Habimah per- 
formance at the Broadway has 
been cancelled, with an extra 
matinee tomorrow to replace. 

Group is unusual in having been 
brought to the U. S. by a non- 
theatrical group, the American 
Fund for Palestinian Institutions, 
whereas other foreign organiza- 
tions, like the Old Vic Co. and 
Dublin Gate, were sponsored by 
show biz. Habimah doesn’t play 
Friday night and Saturday matinee, 
for religious reasons, thus omitting 
two of the week’s best boxoffice 
performances. It has a_ highly 
specialized appeal, even the Yid- 
dish-speaking public being un- 
familiar with modern-day (as 
against the Biblical) Hebrew, yet 8 
doing well at the boxoffice despite 
lack of sellout. Nut is lower than 
usual, expenses being kept down 
through such factors as actors be- 
ing on a co-op basis as regards sal- 
ary, etc. 

Despite its limited general ap- 
peal, Habimah has excited interest 
due to the religious and political 
angles. But.its chief appeal is in 
its being regarded as the riational 
theatre of Jewish Palestine. The 
American Fund represents various 
cultural activities in Palestine, 
such as museums, the Palestine 
Symphony Orchestra, Habimah, 
Ohel theatre, etc., and is interested 
in developing intercultural rela 
tions between the U. S. and Pal- 
estine. It brought Habimah over 
as a starter and plans an art “ 
hibition import in the fall. 
plans bringing the Palestine Sym 
phony here in 1949-50. The Fun 
isn’t a political organization. | 

Tonight’s dinner will be chair 
manned by Louis Nizer, who wil 
be sole speaker. Habimah will do 
two sketches in Hebrew, one 4 
scene from Pinsky’s “Eternal Jew. 
the other a dramatization of ord 
lik’s “Short Friday.” Michael B { 
grave will do the explanatory Daf 
ration in English. Oscar Serlin § 
treasurer, and dinner co-chairmel 
include Barney Balaban, on 
Miller, Brock Pemberton, Don 
Flamm, Louis Broido, Simon 
Rifkind and Charles H. Silver. 
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Heavy Advance for ‘Shoes’ in Chi; 
‘Antony’ Neat 256, ‘John’ Brisk 206 





Chicago, May 18. * 


reavy advance for “High Button 
shees” (Eddie Foy, Jr.), opening at 
the Great Northern tomorrow (19). 
“Antony and Cleopatra” closes 
Saturday (22) after mopping up 
for four weeks. Yiddish legiter, 
“Shylock and His Daughter,” had a 
fine English press but lack of post- 
in nabes 

ore riret Mrs. Fraser” (Jane Cowl) 
ot tepid reviews and biz, “Show 
oat” chugs along in good style, 


while “John Loves Mary” seems to | 


be permanently quartered at the 


Opera Nips ‘Burlesque’ 
In Cleveland at 1636 


Cleveland, May 18. 





rt 
eld down attendance. | en 





Metropolitan Opera Co. crimped 
Lahr in “Burlesque,” the 
closing play of season. 


: 
Comedy was so eclipsed by com- 


petish that it barely landed $16,- 
00." 


Estimate for Last Week 
“Burlesque” (Hanna) (1,435; $3.70 


aris theatre, The perennial)ioy) Eight performances a very 
Episesom Time” unfolds at the) gefnite letdown as a closer, $16,- 
Studebaker Monday (24). 1500, but total season showed a 


Estimates for Last Week 


“antony and Cleopatra,” Black- | 


e (3d week) (1,358; $5). Bard 
steve lively with neat $25,000. 
“First Mrs. Fraser,” Selwyn 
(1,000; pone week), $11,000, 
ing n.s.h. advance. 
oe Button Shoes,” Great 
Northern (1,500; $6.18). Opens to- 
morrow (19) with heavy advance. 
“John Loves Mary,” Harris (14th 
week) (1,000; $3.71). Brisk $20,000. 
“Show Boat,” Shubert (ilth 
week) (2,100; $4.94). Fine $31.000. 
“Shylock and His Daughter,” 
Studebaker (Ist week) (1,246; 
$3.71). n.s.g. $7,500. 


Hollow’ Weak 96, 
Harvey’ 156, ‘Boy’ 
Solid 196, Philly 


Philadelphia, May 18. 


hilly’s legit season is now in 
strict reality, all over but for the 
shouting. Two shows opened last 
night (17) and they are the last 
of the year unless some last-minute 
changes of mind are effected. 


The Shubert has already offi- 
cially shuttered. The decision to 
take ‘Sleepy Hollow” to Boston for 
the final two weeks of its tryout, 
instead of holding it here for an 
extra fortnight, resulted in the 
Shubert’s beating the others to the 
“keys and camphorballs” arrange- 
ment. “Hollow,” not well received 
by the crix, did very weak busi- 
ness. 

“There Goes the Bride,” which 
bowed in at the Walnut last night, 
stays there only one week instead 
of two, and the Walnut joins the 
ranks of the playhouses definitely 
closed for the season on Saturday. 
“The Winslow Boy” did nicely in 
the second and last of two weeks 
on subscription there. 

“Anna Lucasta” began a_ two- 
week return visit at the Locust 
last night which apparently makes 
it the season’s rear guard. “Har- 
vey” in its seventh and final week 
at the same house did profitably. 

The real surprise is the Forrest 
~—Philly’s only air-cooled house— 
which is now playing the third and 

week of “The Student Prince.” 

ite many rumors and reports 
not a thing is lined up to follow, 
even during the political conven- 
tion periods. 


Estimates for Last Week 
“Sleepy Hollow,” Shubert (2nd 
week) (1,877; $3.90). Ended stay 
here with very weak $9,000. 
t Prince,” Forrest 
(2nd week) (1,766; $3.25). Doing 
well on umptieth visit with $17,500 
g00d for this scale in second 
Stanza. Now in last week and ap- 
we this air-cooled house will 
utter Saturday also. 
(7th week) 





Harvey,” Locust 

sbroftable $1,000, Okay tough 

, ° y ¥ 

out seven weeks. House now has 

a Lueasta” for two weeks and 
shutters too. 

Winslow Boy,” Walnut (2nd 
week) (1,340; $3.90). Solid $19,000 
second and final week here, be- 
hg sixth subscription play of ATS 
oeam. House has orhere Goes 
he Bride” for this week only and 

en also shutters for summer. 





é . 
Lucasta’ 714G, Pitt 
“n Pittsburgh, May 18. 
nna Lucasta,” which chalked 
UP a spectacular gross first time 
around nearly two years ago, 
wasn't so forte last week at Nixon 
on second visit. Although show got 
te coverage again from the 
the tics, who liked it just as well as 
y did originally, take was only 
around $7,500 at $2.50 top. 
thay. oe furrently has “Winslow 
only ooks like windup of 


| comfortable 


profit on  theatre’s 
books. House going dark for sum- 
| Mer, with no stock planned. 


D’OYLY CARTE 326, 
‘SHOES’ 306 IN BOSTON 


Boston, May 18. 
“On Approval” started out here 
last night (17) at the Plymouth, 
and “Sleepy Hollow” got going to- 
inight at the Majestic to make it 
|look pretty good along the falter- 
ling rialto. “Burlesque” 





so far for a summer engagement 
downtown. 
Estimates for Last Week 

D’Oyly Carte Opera Co., Shubert 
| (1,570; $4.20) (3d week). Way under 
expectations. Estimate for last 
| week $32,000. Final week current. 

“High Button Shoes,” Opera 
House (3,000; $4.20) 
This one’s 





'circus, ball games, etc., with final 
| week getting an estimated $30,000. 





Dallas Adds Stars 


Dallas, May 18. 


Additional castings for the Star- 
light operetta season at State Fair 
|Casino announced by Charles 
| Meeker, State Fair. booker, are 
'Carol Bruce, June Preisser, Francis 
|Greer, Walter Cassell, Helen 
| George and John Brownlee. Nego- 
jtiations are continuing for more 
| stars. 

Schedule now set includes: June 





Kenny Baker with Virginia Mc- 
Watters; June 28-July 4, “Anything 
Goes” (Gertrude Niesen, Arthur 
Treacher and June Preisser); July 
5-11, “One Touch of Venus” 
(Vivian Blaine, Kenny Baker, June 
Preisser); July 12-18, “Rosalie” 
(Arthur Treacher and Hal LeRoy); 
July 19-25, “New Moon” (Walter 
Cassel and Frances Greer); July 
26-Aug. 1, “Bloomer Girl” (Carol 
Bruce, Joan McCracken and Carl 
Ravazza): Aug. 2-8, “Naughty 
Marietta” (Helen George); Aug. 9- 
15, “Hit the Deck” (Lulu Bates); 
Aug. 15-22, “The Vagabond King” 
(John Brownlee). ; 

Roger Gerry returns as stage di- 
rector. Arthur Lief is the new mu- 
sical director, assisted by Ralph L. 
Hunter. Peter Wolf returns as 
scene designer. Douglas Morris is 
technical director and Vonn Hamil- 
ton will handle the choreography. 


‘Carousel’ 341G, Cincy 
Cincinnati, May 28. 

“Carousel” brass-ringed a ge 
per, nearly $34,500, last week in 
the 2,200-seat Emery auditorium at 
$4.80 top to wind up the local legit 
season, a moneymaker and better 
than last season. 

Over a 34-week stretch there 
were 19 shows, all in for week 
stands except “Burlesque,” which 
had a four-day stay. 


Lunts 25G, Seattle 


Seattle, May 18. 

Five-day engagement of Alfred 
Lunt and Lynn Fontanne in 
“O Mistress Mine” at the Metro- 

litan, 1,500-seater, grossed swell 
25,000, doing anpeaiy. 

Tallulah Bankhead, in “Private 
Lives,” opens this week, with ad- 
vance big. 


‘Arms’ 44 G, Salt Lake 
Salt Lake City, May 18. 

“Arms And The Man,” presented 
by the University Theatre, with 
Frances Reid and Phillip Bourneuf 
starred, ran into tough sledding for 
three performances at Kingsbury 
Hall last week (13, 14, 16). 

Total gross hit about $4,500, half 
of capacity. Biz around town for 
legit and vaude in general has 
been. slow. 

















(4th week). | 


‘Approval’ Gets Mixed 
Notices, 66, in N. H. 


New Haven, May 18. 

Breakin of “On Approval” re- 
vival drew mixed notices and only 
fair business to Shubert last week- 
end in a four-performance stand 
(13-15). At $3.60 top, gross was es- 
timated at close to $6,000. 

Nothing further has been booked 
|for this season but a summer stock 
| period is being mulled, with deci- 
{sion to come this week. 


“Annie’ $54,500, 
‘Okla!’ $32,000, 
Tee 1046, L. A. 


4os Angeles, May 18. 

Rodgers and Hammerstein had a 
field day here last week. Their 
own production of (‘Annie Get 
Your Gun,” with Mary Martin in 
the title role. smashed through to 
within $200 of the house record in 
the second of its four weeks at the 











Philharmonic auditorium with a hot | 
$54,500. Record of $54,700 was hit | 


by “Song of Norway,’ but 
} *Annie’s” take was cut by subscrip- 


follows | tion tickets to L. A. Civic Light 
next Monday (24) at the Shubert,| Opera season. 
and that about takes care of the| subscriptions, probably will hit a 
late spring season. Nothing slated | new high. 


| Meanwhile, “Oklahoma!” opened 


across the street at the Biitmore 


jand the SRO sign went up imme- 


| diately with $32,000 inundating the 


boxoffice for the first frame. Musi- 
| cal is repeating its capacity engage- 


ment of two years ago. 
Two plays finaled over the week- 
end, “All My Sons’’ closing at Las 


still clicking despite| Palmas with an okay $36,200 for 
| competition from Pops concerts,| Seven weeks and two days, and 


“The Stone Jungle” winding up 
with a meek $7,800 for two weeks 


House dark evidently for summer. | and four days. Las Palmas relights 


tonight (18) with Ojai Players pro- 
duction of “Macbeth.” Other new- 
comer this week is “Separate 
Rooms,” which opens the New 
Beaux Arts tonight. 


Estimates for Last Week 


“All My Sons,” Las Palmas (8th 
wk) (388; $3). Skidded to $3,700 
but run’s $36,200 still represents 
about 85° capacity. 

“Annie Get Your Gun,” Philhar- 
monic Aud (2d wk) (2,670: $4.80). 
Great $54,500 still represents a 
| close margin for L. A. Civic due to 
| high guarantee. 





14-27. “The Great Waltz,” starring | Blackouts of 1948,” E) Capitan 


(308th wk) (1,142; $2.40). Climbed 
back to $16,300. 
“Ice-Capades of 1948,” Pan 


Pacific Aud (4th wk) (6,036; $3.60). 
Dropped slightly but still great 
$102,800. Holds until May 23. 

“Oklahoma!”, Biltmore (lst wk) 
(1,636; $4.20). SRO $32,000 for 
first of six weeks. 

“The Stone Jungle,” Coronet (3d 
wk) (255: $2.40). Another slow 
$2,500 with $7,800 total repping 
about 50° capacity. 


Current Road Shows 


(May 17-29) 

“Anna Lucasta” — Locust, Philly 
(17-29). 

“Annie Get Your Gun’—<Aud., 
L.A. (17-29). 

“Anteny and Cleopatra”—Black- 
stone, Chi. (17-22). 

“Blackouts of 1948”—El Capitan, 
L.A. (17-29). 

“Blossom Time”—Cass, Det. (17- 
22): Studebaker, Chi. (24-29). 

“Burlesque”—Royal Alex., Tor- 
onto (17-22); Shubert, Bost. (24-29). 

“Carousel”—Music Hall, K. C. 
(17-22); Orpheum, Omaha (24-26); 
KRNT, Des Moines (27-29). 

D’Oyly Carte Opera Co.—Shu- 
bert, Bost. (17-22). 

“First Mrs. Fraser” — Selwyn, 
Chi. (17-29). 

“Harvey”—Nat’l, Wash. (17-29). 

“Harvey”—Geary. Frisco (17-29). 

“High Button Shoes” — Gt. 
Northern, Chi. (17-29). : 

“John Loves Mary”—Harris, Chi. 
(17-29). 

“Lady Windermere’s Fan” — 
Viec., Victoria (17-18); Lyric, Van- 
couver (19-22); Metropolitan, Seat- 
tle (24-29). 

“Oklahoma!” — Biltmore, L. A. 
(17-29). 

“On Approval”—P!ymouth, Bost. 
(17-29). 

“Private Lives” — Met, Seattle 
(17-22); Mayfair, Port. (24-27). 

“Show Boat” — Shubert, Chi. 





(17-22). “ape 
“Sleepy Hollow” — Majestic, 
Bost. (24-29). 
“Student Prince” — Forrest, 


Philly (17-22). 
“There Goes the Bride”—Wal- 
nut, Philly (17-29). 
“Winslow Boy” — Nixon, Pitt. 
(17-22); Royal Alex., Toronto 
(24-29). 





Final frame, free of | 


continues—down. 
spring period would improve have 
not materialized and the expecta- 
tion of at least a partial upturn on 
|the strength of reduced 
| taxes appears to have been wishful 





| thinking. Added pocket money be- | 


| cause oi less withholdings from sal- 
j aries isn’t reflected at the 
| offices. Business for a flock of at- 
| tractions will have to improve if 
| they are to continue, into summer. 
;} “Me and Molly” is considerably 
better against the trend, but the 
attempt to present experimental 
| playlets under the collective title 
|of “Hope’s the Thing” was a fast 
|failure. “Ballet Ballads,’ also by 
| the Experimental theatre, however, 
was regarded as a good thing and 
| moved to the Music Box last night 
| (18). “David’s Crown,” second of 
the Palestinian Habimah dramas, 
fared only mildly. Revival of 
“Sally” isn’t up to expectations. 
“Hold It” had 
| money, first full week. 
|of Trembling” stopped. 


Estimates for Last Week 
Keys: C (Comedy), D 
'CD (Comedy-Drama). R 
iM (Musical), O (Operetta) 

“Allegro,” Majestic (31st wk) ‘M- 
1,695; $6). Takings down around 
|an even break; show’s out of town 
rep should be reflected in better 
gross from visitors; $30,000 indi- 
cated. 

“Angel in the Wings,” Coronet 
(23d wk) (R-998; $4.80). Slump 
hasn’t skipped intimate revue 
which dipped to around $18,000; if 
not recovering may go to Chicago. 

“Annie Get Your Gun,” Imperial 
(105th wk) (M-1,472; $6.60). Hav- 
ing passed the two-year run mark, 
is aimed through summer and be- 
yond; around $34,000. 

“Born Yesterday,” Lyceum 
(119th wk) (C-993; $4.80). Expet- 
tation is for another summer for 
long-running laugh show which 
was rated around $14,000 last week. 

“Brigadoon,” Ziegfeld (62d wk) 
(M-1,628; $4.80). Schedule calls for 
|run extending through summer and 
jtour to start in early fall; eased 
to around $27,000. 

“Command Decision,” 
(32d wk). (D-968; $4.80). 
fected by the slump last week when 
| the gross went to around $14,500; 
makes money both ways however at 
that level. 

“Finian’s Rainbow,” 46th Street 
(70th wk) (M-1,319; $6). Eased 
further like most others but rep of 
runner should assure better attend- 
aoe from summer visitors; $27,- 

“For Leve or Money,” Miller 
(28th wk) (C-940; $4.20. -Esti- 
mated count last week was un- 
der $10,500, but intentions are for 
engagement to extend into sum- 


“The Cup 


(Drama), 
(Revue), 


Fulton 


mer. 
“Harvey,” 48th St. (186th wk) 
(C-902; $4.20). Business again 


around $10,000. Name player due 
in from Coast this week to take 
over from Jack Buchanan. 

“High Button Shoes,” Shubert 
(32d wk) (M-1,387; $6). Only the 
difference in the number of stand- 
ees still measures the slight dif- 
ference in takings, which again 
approached $38,000. 

“Hold It,” National (2d wk) (M- 
1,164; $6). First full week esti- 
mated around $9,000 but wealthy 
backer from Albany intends keep- 
ing musical on; lowest figure ever 
for major musical. 

“Hope’s the Thing,” Playhouse. 
Bill of playlets taken off Saturday 
(15) after seven performances; 
rated around $4,000. , 

“Inside U.S.A.,” Century (2d wk) 
(R-1,670; $6). Broadway’s new 
gross leader getting all that’s pos- 
sible and the takings around $47,- 
000; many parties. 

“Joy to the World,” Plymouth 
(9th wk) (CD-1,063; $4.80). Slated 
to enter summer; not big, takings 
are profitable; last week estimated 
around $13,000. 

“Look Ma, I’m Dancin’,” Adelphi 
(15th wk) (M-1,434; $4.80). Has 
dipped after great start but should 
come back on comedy strength; last 
week estimated over $27,500; 
makes plenty at that figure. 

“Make Mine Manhattan,” Broad- 
hurst (18th wk) (R-1,160; $6). Has 
eased off but slightly with some 
boxes unsold last week but with 
gross figured over $35,000, which 
is virtual capacity. 

“Me and Molly,” Belasco (12th 


over $13,500. 
wk) (CD-1,357; $4.80). 





federal | 


box- | 


incredibly low} 


Was af- | (9 200: $2.40). 


wk) (C-1,077; $4.80). After big Sun- 
day (9) start ‘Mother’s Day). busi- 
ness went up materially; estimated dark before 


B'way Slide Still Greased; ‘Hold’ 9G, 
Sally’ 216 1st Full Week; ‘Molly’ 13146 
Tnside U.S.A. 476; ‘Cup, ‘Hopes Out 


The slide in Broadway business | Price Glory”; limit of standees all 
Hopes that the | times; $34,500. 


| “Oklahoma!”’, St. James (266th 
| wk) (M-1,505; $4.80). Went off 
| further last week when record-run 
musical was rated around $16,500; 
| may go to Atlantic City for sum- 
mer. 

“Strange Bedfellows,” Morosco 
(18th wk) (C-935; $4.80). Down 
|around $10,000 but will aim into 
|summer with operating expenses 
pared down; has earned profits un- 
til lately. 


“Streetcar Named _ Desire,” 
{Barrymore (24th wk) (D-1,064; 
$4.80). Season’s most powerful 


|drama; awarded the major prizes 
|and sells out all performances; 
| $27,500. 

| “The Cup of Trembling,” Music 
| Box. Closed after three weeks; 
(estimated around poor $4,000; 
| “Ballet Ballads” moved over from 


| Kiiiott. 

“The Heiress,” Biltmore (33d 
|wk) (D-920; $4.20). Skidded like 
| the others and the count last week 
, rated around $17,000; okay at that 
| figure: Beatrice Straight to replace 
| Wendy Hiller. 
| “The Respectful Prostitute” and 

“The Happy Journey,” Cort (9th 
wk) (C-1,064; $4.20). Short plays 
doing fairly well and should stick 
| into summer; $12,000 estimated. 

| “The Vigil,” Royale (D-1,026; 
| $3.60). Presented by Alexander 
'Markey, by arrangement’ with 
| George Jessel (20th); written by 
| Ladislaw Fodor; tried out on Coast; 
|}opens Friday (21). 


REVIVALS 


Habimah, Broadway (2d wk) 


| $2208; $4.80). Second drama by 
Palestinian troupe, “David's 
| Crown,” estimated around $17,500; 
“The Golem,” also in Hebrew, 
| opened Saturday (15). 
“Man and Superman,” Hudson 
| (32d wk) (CD-1,057; $4.80). “Last 
| weeks” being advertised but 
| Shavian comedy tentatively slated 
| through June; $16,500 estimated. 
| “Sally,” Beck (2d wk) (M-1,214; 
| $5.40)... First full week around 
$21,000 which was under expecta- 
| tions despite offish notices; house 
; set to get London hit “Edward My 
| Son” in fall (October). 
| “S.S. Glenecairn,” City Center 
Collective title for 
| four Eugene O’Neill short plays: 
|The Moon of the Caribbees,”. “In 


pr Zone,” “Bound East for Car- 
j i ” 
|Home”; opens tomorrow (Thurs.). 


and “The Long Voyage 

“The Play’s the Thing,” Booth 
(3d wk) (CD-712; $4.80).. Manage- 
ment confident of a run and excel- 
lent followup critical comment 
should help; okay, around $14,000, 

Experimental Theatre. 

“Ballet Ballads,” Music Box (M- 
977; $4.80). After promising show- 
ing as experimental attraction, 
moved here Tuesday (18) and is 
now on commercial basis. 


MARIETTA’ SOCK 386 IN 
FRISCO: ‘HARVEY’ 1546 


San Francisco, May 18. 

The Ninth Civie Light Opera 
Season was ushered in Monday (10) 
when “Naughty Marietta,’ with 
Susanna Foster, Wilbur Evans and 
Edward Everett Horton bowed at 
the Curran, where it is set for 
three weeks. It got good notices. 

“Harvey,” with almost identical 
cast that played Frisco last season, 
was greeted with only lukewarm 
reviews, but star Joe E. Brown was 

tted on the back. Show in for a 
our-week stanza. 


Estimates for Last Week 
“N ty Marietta,” Curran 
| (1,776; $4.20)—Sock $38,000. 
| “Harvey,” Geary (1,550; $3.60)— 
| Fair $15,500. 


‘Blossom Time’ 156, Det. 


Detroit, May 18. 

A waning legit season finds De- 
| troit with a lone attraction, “Blos- 
‘som Time,” at the Cass theatre, 
where Everett Marshall, as Franz 
| Schubert, manifested sufficient in- 
|terest to garner close to $15,000 
last week. Attraction continues a 
‘second week. 

Monday night (17) Maurice 
‘Schwartz and the Yiddish Art 
| Theatre presented “Shylock and 
|His Daughter.” 
| After Saturday (22) Cass will be 
“The Winslow Boy” 
| moves in for a one-week run, Mon- 














“Mister Roberts,” Alvin (13th day (31). Lafayette will stay dark 
Most popu- | with little promise for any summer 


lar war comedy-drama since “What shows. 
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Plays on Broadway 


. 
Hope's the Thing 
Eddie Dowling production (under sponsor- 
ship of the American National Theatre and 
Academy) of three playlets by Richard Har- 


rity. Stars Ray Dooley and Dowling. No 
settings, but scenic supervision by Mordi 
Gassner. Opened at Playhouse, N. Y. 


May 11, ‘48; $4.20 top. 
HOPE IS A THING WITH 


FEATHERS 
Oe ic ar en ear BE. G. Marshall 
BUOVE. sc cvecccscectvegeis? George Mathews 
Wet bs cca ch eabe bs bo os Ge dee Robert Alvin 
ORCA ic ccacconcsevietescins Philip Robinson 
BWC... ce esvcccvcceserenrsecs Will Geer 
RED 6 gaa hs Dek be VE W Ss (088 640 Lou Gilbert 
Old Man Nelson.......++.+- 
Joe.. ode er 
A Bean. c+ss 


redri 
Jabez Gray 


some money to Muldoon. A fellow 
with a bottle of rye is agent for 
an opposition undertaker and it’s 
a sort of wake until ambulance men 
from a Protestant.hospital come to 
fetch the uncle, who has decided 
to leave his remains for experimen- 
tation. Humor of the playlet is 
well handled, especially by Ralph 
Cullinan, Barry Macollum and Peg 
Mayo. Dowling directed. I[bee. 

(Closed Sat. (15) after seven 
performances. ) 


The Golem 





Short play by Richard Harrity 
attracted critical favor recently at | 
the Elliott, being presented there | 
by Experimental Theatre, along | 
with two other playlets under 
auspices of an actors group called 
the Six O’Clock Theatre. Same 
cast, directed by Joseph Kramm, 
was selected by Eddie Dowling as 
a feature of his three-playlet show, 
presented under legit format, 
nightly and two matinees weekly. 

Narrator Fred Stewart explains 
that “Hope” is distinctly imagina- 
tive, and there’s no deubt about it, 
It’s a drama about crumbums who 
sleep in N. Y.’s Central Park. One 
down-and-outer captures a duck 
from the lake. The duck escapes, 
but then the fellow comes back 
Mi a monkey. But the others free 
t. 

Will Geer as a sardonic has been, 
E. G. Marshall as the duck catcher, 
George Mathews as a grouch, and 
Lou Gilbert as a punch-drunk ex- 
pug are in most of the going. Gil- 
bert recently won a $500 Derwent 
award for his characterization. In 
essence it’s a woe story. 





HOME LIFE OF A BUFFALO 


GOOG Eis ove THEE EETR 00 FiGd EUS Kevin Mathews 
SOREY oc eve emt Op 600s 6 a bm Se eER Ray Dooley 
MBAS. so vsevecceviedestooers Kddie Dowling 
SOUT sv igc ee onde} oth eee wee Leona Powers 
CBO, c Kc ce secieee best acecee ce Vaughn Taylor 





Nostaglic and mutch better is 
Harrity’s 40-minute sketch about 
the McQuinns, a passe vaude hoofer 
couple. Dowling and his wife Ray 
Dooley are in action in this one, 
— being in the other playlets. 

here are some hearty laughs, one 
line about working outside show | 
business and getting overtime “like | 
the stagehands” especially being 
liked by the first-nighters. Props 
indicate the west side New York, 
where Eddie, Josey and Joey, their 
growing kid, live. 

Eddie comes in with news that 
the act has been booked and vaude- 
ville is coming back, but Josey sees 
that the contract calls for only the 
first half of one week. Before that 
Miss Dooley, back from retirement, 
does her squalling infant bit that 
made ’em laugh in more than one 
“Follies,” also sings “Dirty Hands,” 
Dowling being at the broken down 
piano and their kid (Kevin Math- 
ews) participating. 

They have visitors, a duo who 
had a trained goat act. When 





Saturday (15) for a week’s run, 
offers the most interesting thus far 
in “The Golem.” The medieval- 
like fantasy about the automaton 
created by a Bohemian Jewish 
rabbi to rid his people of the op- 
pressor, the Inquisition, has more 
actiort and movement than its pred- 
ecessors. Despite the language bar- 
rier of its Hebrew tongue, the play 
is intelligible and makes for an in- 
teresting evening. 

Fantasy, realism, superstition 
and sometimes broad burlesque 
make up quite an amalgam in this 
play. It contains symbolism, too, 
as when the oppressed Jews dis- 


|dain the gentle assistance of the 


real Messiah for the rough-and- 
ready physical aid of a clay crea- 
ture who becomes a Frankenstein. 
Aaron Meskin makes a terrify- 
ing—and sometimes pitiful—figure 
of the robot, or Golem. Shimon 
Finkel, as the Cabala-tainted rabbi 
who creates him, plays an imperi- 
ous role forcefully. Zvi Ben-Haim, 
as the town imbecile, who carries 
the theme of the play in his re- 
peated cry of ““‘Whence will come 
our salvation?,” gives a vivid, pow- 
erful portrayal. Supporting roles 
are all good. Sets are simple and 
costumes as limited. Direction -is 
excellent. Bron. 


Plays Out of Town 


On Approval 
New Haven, May 13. 

















Qtto (Veughn Taylor) tells (in 
Dutch dialect) how well they are 
doing since leaving show business, 
with nodding assent from his wife 
(Leona Powers), Eddie is incensed 
and chases them away. 





GONE TOMORROW 
Mew. Maoh. civctevicac cs) cvs Peg Mayo 
SEPO TCO Fi Pi ve cee Race iudss< Ruth Vivia 
5 6 EERE. Hor re? Ken Terry 
eter. Muldoon... cesccccccass Ralph Cullinan 
erry Canavan.......se.:- Barry Macollum 





Although trouble is also the 
theme for this Irish dialect sketch, 
it has comic flavor. Scene is an- 
other dump in Hell’s Kitchen, on 
New York’s west side. Peter Mul- 
doon, a streetcar conductor and his 
wife anticipate the rage | of a 
crusty old uncle upstairs. There’s 
speculation about who’s going to 
pay for the funeral, until it’s 
earned that he has bequeathed 
—_—_—_—_—_—'_ 





LENS FLUID 


INCREASES WEARING TIME 


N°? MATTER what type of con- 
tact lenses you wear, you 
may gain several additional 
hours of comfort daily with the 
clear-vision, long-wearing, new 
principle CLS “M” CUSHIONING 
FLum. Bring your lenses in for 
complete demonstration without 
charge or obligation. 


cLs- 


THE ORIGINAL 
Contact Mens Service 


551 Sth Ave., New York MU 2-1880 (Ext. 2) 
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Gant Gaither production of comedy in 
three acts by Frederick Lonsdale. Features 
Judith Evelyn, Hurd Hatfield, Henry Da- 
niell, Brenda Forbes. Staged by Lex Rich- 
ards; settings, Louis Kennel; costumes, 
Billy Livingston. Opened at Shubert, New 
Haven, May 13, °48; $3.60 top. t 


Helen (Mrs, Hayle).......... Judith Evelyn 
Maria (Mrs. Wislack)....... Brenda Forbes 
Duke Of Bristol... ivccseseces Henry Daniell 
Richard Halton...........+.- Hurd Hatfield 





Unless something radical is done 
to bolster this revival, “On Ap- 
proval” will probably be sent back 
after a brief trial. Current produc- 
tion contains a mildly diverting 
third act but play in toto has only 
limited appeal. Present plans call 
for holding this one away from 
Broadway at least until fall. It’s a 
smart move because premiere indi- 
cations place it as a weak con- 
— against Gotham hit incum- 


nts. 

The brief tale of four people, 
matrimonially inclined, who dis- 
cover unsuspected negative charac- 
teristics in each other when they 
spend a month together on an 
island off the coast of Scotland, is 
told to the tune of much conversa- 
tion and practically no action. 
Script carries more chatter than a 
magpie’s convention. Some of the 
dialog is amusing but little of it at- 
tains the brilliancy necessary to 
support a literary creampuff of this 
nature. The fact that the play is 
in the hands of competent players 
is one of the redeeming features of 
what might otherwise be soporific 
theatre. 

Judith Evelyn is nominal head 
of the cast but in only one instance, 
when she tells off the conceited 
Duke of Bristol who has proposed 
to her, is she called upon to ex- 
hibit the histironic skill that has 
characterized her work in other 
productions. Balance of her pres- 
ence onstage is largely decorative, 
|which is a personal physical com- 
pliment but adds little to her act- 
ing stature. ; 

Brenda Forbes fares better on 
‘the meaty assignment .as far as 
roles are concerned. Her interpre- 














{tation of a shrewish widow putting 


a prospective suitor on trial is 


good. As the suitor, Hurd Hatfield 
gives a competent reading of the 
worm-that-turns type. Henry 
Daniell is cast as the egotistical 
Duke, and he does justice to the 
role. 

Production carries two: sets, a 
garden scene in London and a liv- 
ing room in Scotland. Both are at- 
tractive visually but former has 
considerable playing within an ele- 
vated arbor which precludes re- 
laxed movement of players. Physi- 
cal appeal of the two femme char- 
acters is enhanced by good cos- 
tuming but a radical coiffure of 
Miss Evelyn’s drew questionable 





RTM 5 606.6 CUES» ves .. Diana Buresh | 
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For the second time within al 
month, the Coast has seen the} 
world premiere of a play in which | 
the world’s ills are discussed} 
through the mouths of children. 
The first was “The Stone Jungle,” 
which had an interesting theme but 
badly needed doctoring. The sec- 
ond, “This Young World,” also of- 
fers an interesting premise, but 
even more than doctoring is in 
order. This script needs a sur- 
geon who will carefully cut away 
the fatty tissue. If the operation 
results in a good one-act play, it 
can be considered successful. 


Pitched in a rural schoolhouse, 
script allegorically poses the prob- 
lem of a world in which violence 
finds eager lieutenants. The igno- 
rant bully takes over when teacher 
absents herself and forces his class- 
mates to do his bidding. No adults 
are in evidence although two adult 
voices offstage.figure in the action. | 
In the end, fear brings the bully’s 
aides to their senses and reason | 
triumphs. The parallel is obvious; | 
so obvious in fact that the device | 
of having a young Greek refugee 
put it into actual words becomes 
repetitiously annoying. 

Construction and dialog are both 
weak and any Broadway possibil- 
ity rests squarely on an almost 
complete rewrite job. Author has 
failed to build the tension prop- 
erly, each incident of horror being 
repetitive rather than progressive. 
And the lines handed the adoles- 
cents are so adult and out of keep- 








audience reaction as bordering on 


e . 
Inside Stuff—Lesit 

The three short plays written by Richard Harrity under the title 
“Hope’s the Thing,” which Eddie Dowling presented at the Playhou: 
N. Y., last week, and which were taken off Saturday (15), included 
sketch called “Home Life Of a Buffalo,” story of two struggling vaude 
hoofers. It’s a playlet in which Dowling and his wife, Ray Dooley, 
peared. It’s indicated that Dowling either suggested or wrote into the 
“Buffalo” sketch bits that actually dealt with himself or Miss Dooley, 
She did the bawling infant bit that she did in a Ziegfeld “Follies” of 
the 1920’s and which is supposed to have inspired Fanny Brice’s “Baby 


Snooks” of radio. Miss Dooley, who hadn’t appeared on the stage for 
nearly 14 years, also did “Dirty Hands,” one of her kid numbers, 


In the “Buffalo” dialog Dowling mentions the “time I took you aw 








the bizarre. re ay 
(HEBREW) Staging has paced the tempo at| {from your brothers” (Johnny, Bill and Gordon Dooley). All are de. 
Theatre, Inc., presentation, under spon-|a steadily increasing rate from a | ceased and all were in vaudeville. Miss Dooley was In vaude, too 
sorship of Am rican Fund for Palestinian |slow start to play’s best moments | before going into legit musicals, but only worked with her brother Gor- 
iStit ions, oO arama in three acts and]; . bs: . ~ > « » ‘ . . , eoryy ” 
prolog by H. Levik. Staged by B. Varshi-|in third stanza. Bone. don. She last appeared in Dowling’s Thumbs Up, produced on Broad- 
lov. Sets, J. Nievinsky; music, M. Milner. | —_—————— way at the St. James in” 1934-35. Both were in the show but did not 
d= he gilda tanat Semiceetagt ee This Young World | work together, the “Buffalo” turn being one of the few times they have 
His Wife ‘mima Judelevitch | Pasadena. May 6 |teamed on the stage. The Dooleys were a discovery of the late Bart 
ebora... ts ‘Tamar Robins off = See lags ‘Hugh, bigti age father of the ar . 
— ei on ttaim | Pasadena Playhouse production, in asso- McHugh, bigtime agent (father of the present Bart McHugh, an agent 
ant ose deh ite aeneye 4Vi jen-Hali y , : . . ; . 
"ojala tis Sasa ye Aaron Meskin | Clttion with Arthur Lubin and Irving | with MCA) who headquartered in Philadelphia, where the Dool 
ES sewed SENSU Ua ae win 0 a oR Zvi Friedland | J#cobs, of drama.in three acts by Judith | Ware born. = 
The Messiah Hanna Rouina | K@ndel. Directed by Marcella Cisney, Set- | 
Tadeush........s........--. Joshua Bertonov | ting by Mordecai Gorelik. Opened at Pasa- | Although no scenery was used, the three playlets entailed a loss ap- 
Don Pedro....isseeseese- Raphael Klatékin eae wenyanne, Hay. os - 4 Ato | proximating $12,000. Dowling presented the show, having undisclosed 
rhe Beadle..............+...Shlomo Bruok | Jiggs...........- Marry ickman ‘ a i 4 : : . . ; ’ 
A Red Jon ey eee ee 5s well Abraham Baratz | Ricky.......cescseesseees Dwayne Hickman backers who agreed with him that business did not warrant continu- 
The Tall Man.,......... ..Ari Warschawer | Neely......:. Pee Dale Belding | ance. First night’s takings were around $2,000, but there was little 
a > ag OMAN. ....6+ bg re sudeleviich a POT, Torteriie t .sHoward Jefirey | boxoffice activity thereafter, with takings of $350 or less reported pa 
» ric OMT. soe ee eerres anatie nendter VO sertertshss ose .. hone 1 i ‘ 4 
A Water-Caerier.......... Raphael Klatzkin | Verna.........-++eesveeceerns Janet Burston | Subsequent evenings. 
The Yellow-Haired Maid....... Niura Shein | Eddie........+-cecscceseses Lex Hunsicker 
Woman With Child........ Inna Govinska | Mickie......6...-e509> seocucmeans Robinson | : . - : 
Young Woman,......Batz-Zion Rubenstein | Evie...........00++eee eee: Doreen McCann | Interesting sidelight to the contract Judith Anderson has with the 
eneene GOOF Vc cicecvtsevicorseéar obby f | m - ‘“é «?? . s ® . 
. ‘ ¢ yan baba ne Tye ee les ers | producers of “Medea’’ comes to light as show finished its run last 
Habimah, presenting the third) penry3223)202000000: Parker Eggleston | week. Anytime or anywhere the Robinson Jeffers drama is done, with 
of its four plays at the Broadway | kmmy............... eveeeess. Atm Kimbet | : 


or without Miss Anderson, producers Robert Whitehead and Oliver 
Rea must pay actress 30% of their take or profit. If show goes on 
tour in the U. S. this fall, actress will get her cut, as she will from 
the production which goes on in London in August, with Hugh Tennent 
producing in conjunction with Whitehead-Rea. 


Original deal made with author Jeffers was that Miss Anderson was 
to have first crack at the lead role wherever produced. Her deal with 
the producers called for $1,000 a week salary until production paid 
off. Then she was to get 15% of the gross, plus 30% of the producers’ 
profits. The 30% clause covered all future productions of “Medea,” 
too, even if producers turned the production over to others. She still 
gets 30% of whatever their take will be. Actress is believed angry at 
producers because they took show out of the National, N. Y., where 
it could gross $30,000, and put it into the Royale, which could gross 
only $26,000 top. Also because she had to play show from October 
until mid-March at $1,000 weekly before show paid off and her per- 
centage started. During April, when take averaged $18,000, she got 
$2,850 a week. 





Mady Christians, who returned recently from three months in 
London, where she staged the British production of “I Remember 
Mama,” said she felt that the play’s comparatively short eight-week 
run there was due to the fact that the story was “too much for the 
imagination of the average theatregoer.” But despite the evident 
unsuitability of the play for London tastes, the actress declared that 
she was “terribly happy to have done it’ and also has the “greatest 
admiration for the way the British run their theatre.”’ Meanwhile, 
she’s recuperating at her New Canaan, Conn., farm from a sprained 
— sustained in a fall aboard the Queen Mary the first day out of 
port. : 





Nixon theatre, Pittsburgh, has been a late-season waterloo for pro- 
ducer Jules Leventhal. Three shows in a row which he’s interested in 
have nose-dived there, requiring bank drafts from the home office to 
get productions out of town. Jane Cowl’s “First Mrs. Fraser” started 
the parade of Leventhal headaches, getting only $3,500 to hit a new 
low at the Nixon for two seasons. Katherine Dunham followed and 
did better, nearly $11,000, but that still wasn’t enough to show a profit 
on the production end, and last week again, Leventhal had to dig down 
for “Anna Lucasta” troupe when it barely did $7,500. e won't have 





ing that the youngsters become 
precocious and create little audi- 
ence sympathy. 

Best characterizations are of the 
kids under 10, apparently the 
group with which Mrs. Kandel is 
best acquainted. In the younger 
age group, there is a quintet of 
finely-drawn characters including 
a youngster with bladder trouble, 
a little girl who wants to show off 
her cut thumb, a moppet who 
knows all the answers from having 
seen every Bogart film and a pair 
of completely natural tykes. 

Direction by Marcella Cisney is 
spotty, an understandable circum- 
stance since her cast is composed 
of kids ranging in age from six to 
16. Of the group, Darryl Hickman, 
as the heavy, is best, giving an ef- 
fective reading to his credible lines 
and doing what he could with the 
rest. Brother Dwayne Hickman, as 
the hero, has to struggle with lines 
that make him out to be a book- 
reading pantywaist and there 
seems to be little he can do to 
overcome the handicap. Ann Kim- 
bel is good as the adolescent girl. 
Younger members who shine are 
Lex Hunsicker as the blood-and- 
thunder kid; Parker Eggleston as 
the bladder-sufferer; Dale Belding, 
Howard Jéffrey, Shari Robinson, 
Doreen McCann and Donald Pietro, 
who makes his Greek refugee ring 
true despite the dialog. 

Single set by Mordecai Gorelik 
is excellent. Kap. 





G&S for Atlantic City 
Atlantic City, May 18. 

First legit of the season comes 
in for a weekend, June 3-5, when 
the Repertory company presents 
“The Mikado” and “Pirates of 
Penzance” at the Globe, which is 
only open in the summer, when it 
offers burlesque. 

S. M. Chartock is promoting the 
Gilbert & Sullivan shows, and will 
move them to Philadelphia, after 
the opening here, followed by a 
planned tour, 








to worry any more about the Nixon this season at least. It’s shutti 
down Saturday (22) with “Winslow Boy,” and it’s not his show. ” 





After the death of Harry Kaufman, who, although a theatre ticket 
broker, supervised musical shows for Lee Shubert, especially those 
with Olsen and Johnson, his estate filed claim against O. & J. and 
the manager for money due from the shows, last of which was “Laffing 
Room Only” (1944), Last week Walter Reed, intimate of the deceased, 
accepted a settlement offer of $18,000, having a power of attorney from 
Kaufman’s principal legatee, a daughter. She was bequeathed one-half 
of the estate, other heirs getting the balance. Their okay of the settle- 
ment is necessary before the claim can be liquidated. S. Jay Kaufman, 
brother, was willed a one-sixth share. Value of the estate. not count- 
ing the show claims, was around $50,000. , 


= 





Reported plans for legit shows at the Belasco, Washington, next sea- 
son are discounted. Property is owned by the Government and if 
only one year’s lease would be given any prospective lessee, the 
clynces of spending an estimated $150,000 to rehabilitate the house 
for stage shows appear slim. Capacity of the theatre for legit is around 
900, a booking handicap. National, which switches to pictures because 
of the segregation impasse soon after the -current engagement of 

Harvey” terminates, is more than double the size of the Belasco. 





The Lunts, who closed in “O Mistress Mine” in Seattle last Satur- 
day (15), are due to appear next season in “Speak To Me of Love” on 
Broadway, Helen Hayes, who was supposedly set for the play, having 
withdrawn. Reports are that since a leading man was not available, 
Miss Hayes suggested to the Theatre Guild that the play would be 
more suitable to the Lunts. “Love” is an adaptation from the French 
by S. N. Behrman and had a working title of “Next to My Blonde.” 

—————— 


Established Producer Offers 


Chance to invest in “Grade A” Sum- 
mer theatre; house capacity 1,000. 
Star system. 
Near New York City 
Project Will Stand Strictest 
Investigation! 
Box 515, Variety, 

154, West 46th St., New York 19, N. ¥- 


———— 


Opportunity For Young Man 


Young man, thoroughly experienced, wanted by 
furniture manufacturer, te sell and rent furni- 
ture for legitimate stage. Only two hours 
daily, preferably in the early afternoon. Ex- 
cellent proposition for party who knows his 
Write 

Please 








Valley Players, Holyoke, Plans — 
Holyoke, Mass., May 18. 

The Valley Players, operating 
the Mountain Park Casino as a 
summer theatre, will open their 
season June 21, with “Accent On 
Youth,” and close the week of Sep- 
tember 11, with “Fresh Fields.” 
Other plays will include “Kind 
Lady,” “Years Ago,” “Rain,” “John 
Loves Mary,” “The Ghost Train,” 
“You Can’t Take It With You,” 
“Goodbye Again,” “Pursuit of Hap- 
piness,” “All My Sons,” and “Tons 
of Money.” 

Jean and Carlton Guild operate 
the company, with Dorothy Crane, 
director. 




















contacts. Salary and commission. 
Fabian, 227 €. 47th St., New York. 
de not cali or phone, 
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lly Book Raid Suit 
James T. Farrell came to the de- 
fense of his own brainchild, ‘Studs 
n,” and called it “a true 
rayal of an American boy, his 
sein hopes, aspirations and 
ufferings.” The author testified 
Sonday (17) before Judge Guy K. 
Bard in Philadelphia Federal 
Court at the opening of a $300,000 
damage suit against Philly police 
officials, growing out of a series of 
raids on bookstores and the whole- 
sale seizure of the works of a dozen 
or more best-selling novelists. : 

An equity suit seeking an in- 
junction against the police, as well 
as incidental damages, stemmed 
from a raid March 20 by vice 
squad men on the Charlton Book 
Store. The raid was conducted 
without a warrant by Detective 
John McCarthy, under the direc- 
tion of Inspector Craig Ellis, head 
of the vice squad. Director of 
Public Safety James H. (Shooey) 
Malone is also mamed as a de- 
fendant along with McCarthy and 
Ellis. é ; 

The action to restrain police 
from such seizures was jointly 
pressed by Charles Praissman, 
owner of the book store; Harold 
Rubin, who under the pen name 
of Harold Robbins wrote “Never 
Love a Stranger,’ and Alfred A. 
Knopf, Inc., New York. The Far- 
rell phase of the trial dealt with 
another suit and a damage claim 
pressed by the author and Van- 
guard Press, of New York. Tes- 
timony was taken in it in order 
to avoid repetition later. 

Defense ‘attorneys got a setback 
in their argument for a jury trial 
on the question of damages. Judge 
Bard ruled that injunctive relief 
was the prime question and under 
his discretionary powers, damages, 
if any, are only incidental and can 
be awarded without separating the 
case in two parts. Called as a wit- 
ness by the plaintiff, Ellis under 
cross-examination asserted he was 
responsible for MeCarthy’s action. 
He said he supplied his men with 
a. list of objectionable books and 
the stores in which they should 
look for them, principally around 
public and parochial schools. He 
admitted there were no schools in 
immediate vicinity of 15th and 





Chestnut sts. where Praissman’s 
store was located. 
Although the City was not 


named in the litigation, Assistant 
City Solicitor James F. Ryan (legal 
adviser in the police drive against 
alleged obscene literature) acted 
as counsel for the defendants. 
In a third suit, involving the 
Seizure of “Raintree ia 
court is asked to enjoin the city 
from banning the book and to as- 


sess the officials for un- 
—e nel Former Judge 


right by the 
vo lin unwarranted police 


Mpls. Times Shutters 
betinneapolis Daily Times nial 
an , leaving town with 

'yY one 


other evening paper and 
Counting St. 


thors. Ironically, the decision to 
fold the mag was reached almost 
simultaneously with word that 
three of its stories have been 
selected for the Martha Foley best 
short-story collection for 1948. 

Ross is reported readying an an- 
nouncement of the suspension late 
this week. 





Ceoke H-T’s Sperts Editor 
Bob Cooke, former Yale man 
who has been with the N.Y. Heraid 


sports editor of the daily, having 
replaced Stanley Woodward, who 
withdrew after front office differ- 
ences last week. It appears that 
the Trib dropped seven staffers re- 
cently. Newspaper Guild’s chapter 


Woodward for one saying he would 
not cross a picket line, which led 
him to leaving the staff, despite his 
recognized standing in newspaper 
sports circles. 

William Robinson, Trib’s busi- 
ness manager, was drawn into an 
argument over the shuffle when 
entering a nearby cafe. Understood 
there was considerable rumpus be- 
ifore the situation cleared. 


Tribune for about 10 years, is now}; 


huddled to act on a strike proposal, | 


Tome is largely autobiographical, 
filled with showbusiness anecdota. 
_ Elizabeth (“Red Network’) Dil- 
ling’s $500,000 suit against former 
federal prosecutor O. John Rogge 
was continued until May 21 at a/| 
hearing last week in Chicago fed- | 
eral district court. Mrs. Dilling is 
suing Rogge because of statements | 
he allegedly issued to PM. 


Continuance of Screen Writer, 
official magazine of the Screen! 
Writers Guild, on a monthly basis | 
with voluntary editing services, | 
was voted by the guild’s member- 
ship. Not only will the paid staff 
be eliminated, but the mag will | 
be reduced from 52 to 32 pages to 
cut down expenses. 


Indie Bell Tolls | 

















Centinued from page 3 =) | 


saw more than 100 active indie 
units flourishing, the slipoff came 


more than a year ago when domes- 
tic grosses began to slide. The 
British 75% tax which resulted in 
an embargo on shipments to that 
country was the final blow. Banks. 
which before that time had been | 
comparatively liberal in making | 
loans because they knew they | 
could hardly miss getting their | 


} 
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SCULLY’S SCRAPBOOK } 
By Frank Scully saniibanjeskeeet 


Very, Ill., May 15. 


“Dear Scully,” writes H. L. Mencken, “I have your letter of the fifth 
but can’t make out what it is about. If you have a secretary who can 
read and write English, please tell her to send me a confidential tip. 
+ aa I hope you are blooming in health and full of subversive 
ideas.” 


Well, that’s one man’s opinion. Here’s another’s: 


*“Dear Frank Scully,” writes Ashton Stevens, “you’re not better than 
the rest of us. You merely write better.” 


Let’s drop Menck and the secretary off the Continental Divide and 
hang on instead to the coat-tails o®Chicago’s dean of dramatic criticism. 
Ash has been under an oxygen tent for some weeks and what do you 
suppose got him released from his linen prison? A pocketbook edition 
of “Fun in Bed!” 








What About Smart Set? 


“He wants me to tell you.” writes a gal signing herself Katherine, 
The Sweetheart of Ashton, “that Mencken and Nathan may be good, 
but they’ve never been able to hit the two-bit book stands. I swear 
your book made him a whole week better. You are wonderful!” 

The Mighty Ash is probably by now back in the Chicago newspaper 
morgue that he calls his apartment, kicking his 80 years under the 
vase de lit and dictating his daily delight for the Herald-American 
readers. 

Oh, You Paris! 

Years ago Frank Sullivan wrote a cute piece called “The Last Time 
I Saw Paris By a Guy Whe Has Never Been There.” I envied that one. 

It was very funny, but tres. He had everything straight about Paris, 


money back, began to hedge. There 
was no more easy money from that 





A Light Snaek—For 225 ; 
Hollywood publicist Margaret Et-| S°UFS*- 
tinger agented the Earl Wilsons! Difficulties there, however, have 
into one of those Atwater Kent par- been comparatively mild to the 
ties when the N. Y. Post columnist | difficulties now being faced in get- 





| hits Hollywood. Coast’s No. Il 
| party-giver phoned Wilson from 
his Bel Air lair advising him to 


| invite 200-225 people, or more (‘be | 


” 


| generops in the number of people, 
| he urged), but stressed it would be 
|a “snack party,” i.e., the film folk 
will not have to change but can 
come informally from the studios. 

The Wilsons leave New York May 
27 for two weeks as part of the col- 
umnist’s hope to make four trips 
per year, although he’s been able to 
average only two. 





Guild’s Hands-off on Commie 
The Washington Newspaper 





'a resolution by vote of 6-1 to take 
}no action in the case of Thomas 
| Buchanan who was dismissed from 
ithe staff of the Washington Even- 
ing Star for being a member of the 
Communist party. The executive 
board was of the opinion that “this 
severance cannot successfully be 
resisted at this time as a breach 
of the Star-Newspaper Guild con- 
tract.” 

It’s believed to be the first time 
that the Guild has refused to take 
action for a dismissal because of a 


the | political belief. 


CHATTER 
Jean Hersholt authored an ar- 


titled “‘The Academy Speaks.” 

Rinehart’s Bill Raney and ex- 
drama critic Bernard Sobel back 
from Europe with raves for Italy’s 
“pregressiveness.” 

“Lunt and Fontanne: First Fam- 
ily of the Theatre,” by Lawrence 
Lader, appears in the June issue 
of Coronet, out today ‘Wed.). 

Arthur H. Motley in Hollywood 
lining up material for a series of 
' stories on the technical aspects of 


one 
Maul, . bowever—and Minneapolis | 1m production for Parade mag. 


- Paul are, in eff 


on ing evening news 


tories Bros. owned all three 
a “pers and will continue 


ps Pp and eperation of two 
4 e r ap 
the Morning Tribune. In their an- 


0 of the merging of the 
— with the Star and Tribune, 
ey rare they had tried unsuc- 
the Times ait 3 oy capabty 
an y 

Wishes at any time to start ; new 


‘nhouncement also stated that 
had bee, of Times’ 230 employes 
Tribus ered positions with the 
its tae and Star and that most of 
Some - features would be trans- 

an to those two papers. The 

€S was converted from stand- 


oi size to tabloid format last Sep-| October by “Broken Lance,” third | And with the last 15% guaranteed | 
er in an attempt to increase! of three books under an agreement | under the new demands, all they're | 


S circulation and advertisi 
i sing so 
hy could continue as a separate 





With ; "48 te 
bus ith its July issue, 48 mac is 
pullin publication. Although 
ab "te er Walter Ross was unavail- 
© for comment, it was revealed 


career 
early in 1947, reemrt . 


Owned by a number of name au- 





» One 


metropolitan community—there are 


Paramount is spending $200.000 
on a four-month ad campaign in 
19 magazines, with an aggregate 
circulation of 46,000,000, to plug 
“The Emperor Waltz.” 

Metro closed deal for serializa- 
‘tion of “State of the Union” in 36 
key city newspapers, the first time 
the studio has gone in for a press 
| setup of that kind in nine years. 
| Rachel Coffin, editor of “New 
York Theatre Critics’ Reviews,” is 
working on a reference record of 
| the theatre, covering, approximate- 
‘ly 600 plays from Jan. 1, "40 
_through Dec. 31, "48. 

Vanguard Press will release, 
/May 24, Parker Tyler’s “Chaplin; 
‘Last of the Clowns” (196 pages; 
\$3). Parker is also author of 
'“Hollywood Hallucination” and 
_“Magie Myth of the Movies.” © 

| Frank Gruber’s novel, “Scarlet 
' Feather,” rolled off the Rinehart 
_& Co. presses, to be followed in 





| between writer and publisher. 
| Pocket Books will shift from its 
‘custom of reprinting published 
‘books to put out a pocket-size edi- 
| tion of the Robert Carson novel, 
-“You Gotta Stay Happy.” recently 
printed as a serial in Satevepost. 

Parade’s columnist Hy Gardner 
back from the Coast after setting 
up features on Hollywood from the 
affirmative side: the happily mar- 
ried families, the relative afflu- 
ence of the grip or studio electri- 
cian. etc. 

book, “Wine, 


Billy Rose's 


Women and Words,” will run for a 
minimum of eight weeks in Look 
mag prior to its publication by 
Simon & Schuster in the fall. 


Guild executive board has passed | 


ticle for the Atlantic Monthly, | 


| 


|} ting “second” money. Since this 
|is junior to the banks in the payoff | 
| line, it’s a much more dangerous | 
|investment. The lenders who used 
ito be regularly willing to take a 
chance on this kind of thing— | 
often for as much as a 25% or, 
3344% chunk of the profits—are | 
no more. They've either been 
stung on pictures in which they 
|} didn’t get out successfully or 
| they’ve found less risky uses for | 
| their coin. 

As a result, indies now operating 
‘have had to hunt up “angels,” 
,;much as the producers of Broad- | 
way shows. They find some one | 
or a group of persons ready to take | 
a chance as a long shot. But with 
production costs up, the b.o. not | 
showing the same strength it did | 
and lots of other green fields for 
investment, even the “angels” have 
pretty well flown. 


The stiffening of the attitude of | 
the banks in demanding guarantees 
|of the last 15%, follows other strin- 
| gent moves in the past six months. 
|The first of these was the “unlim- 
|ited” completion bond, in addition 
bes a standard 20% bond. That 
‘means that the person guarantce- 
|ing that coin will be provided for 
| finishing the picture must put up a 
definite sum amounting to 20% of 
the budget, plus signing a war- 
ranty that any additional money 
needed, no matter how much, will. 
be provided. A simple 10° or 15% 
completion bond formerly was suf- 
ficient to meet bank demands. 


Laboratories, which in the past 
always have been very helpful in 
loaning money to indies in return 
for getting the processing work, 
have also toughened up. They, too, 
are demanding bonds to guarantee 
‘their loans. 
| Thus it can be seen that the pro- 
ducer doesn’t have much left for 
himself by the time he gives away 
pieces of his profit for all the bonds 
and second money, after promises 
to actors and director. With the 
second money and the banks’ 15% 
bond costing the producer a total 
of 35°, he must also figure 214% 
for each $25,000 of the completion 
bond he uses. In addition to these | 
percentages of profits, of course, he 
must also pay the regular 6° in- 
terest on the money he borrows. 
And for the completion bond funds, 
‘he must pay the interest whether or 
not he actually uses the funds. 

Banks, which formerly loaned up | 
to 75° —and occasionally even 
|'more—of the negative cost of a 


‘film, now have a ceiling of 65%. 





i 














\really risking is 50%. This actu- | 
ally applies only to the Bank of 
|America, because virtually no 
'other banks have been loaning any 
|mohey at all to indie producers re- 
‘cently. The New York institutions 
have been particularly shy of loans 
in the past year. Security-First 
National of Los Angeles, which for- 
merly was a big lender, has slowed | 
practically to a stop. 

Twe Plus Values 


A reverse twist to the indie situ- 
ation is that the two things that 
were toughest to get a couple years 
ago, when filmmaking was easy, 
are now the easiest to obtain. They 











‘and could have been hired by Warners as technical adviser on ‘To the 
Victor” on the strength of it. 

| Well, in writing about Ashton Stevens I’m practically standing on 
Sullivan’s shoulders. I am assuming, of course, that Sullivan has 
| Shoulders, for he and I have been pals for 20 years and the nearest I 
|came to meeting him was a coal barge that bore his name and was 
anchored outside the New York hospital on the East river. 

That must have been around 1933 when Little Mommer Scully went 
in one door to give birth to our second flea-from heaven and I went in 
another to have my tonsils yanked. 

Right here I'd like to knock a prop from under one of the oldest 
fallacies in the literary world. That’s the assumption that unless you 
have shaken a guy’s hand or, like doubting Thomas, can put your hand 
in the wound in his side, you really can’t say you know a man. With 
the creation of the printed word by Guttenberg or Caxton (vote for 
one), the postal system, the two-way telephone, radio and, now, tele- 
vision, isn’t it silly for people to keep on insisting you don’t know a 
guy unless you’ve met vis-a-vis? 

At this moment, though separated by 2,000 miles as a bottle of Old 
Crow flies, | am closer to Ashton Stevens than Mr. Truman is to moving. 
Ash’s words met mine somewhere high above where atomic fission dies 
and a better world begins, shook hands and signed to play Damon 
and Pythias on the Sun circuit, which Gus is now booking somewhere 
west of Betelgese. 


| 


« Cue: “I’m in Heaven” 


What if I never heard Stevens play the banjo? I thought I heard 
him playing a harp two weeks ago and it sounded angelic. He’s been 
catching shows for 50 years, and he’s still a playgoer first and a critic 
second. He paid to climb to the gallery in his boyhood days in San 
Francisco, and now he’s paid to sit on the aisle at his home on Bellevue 
place, and the difference is only money, or what the Russians used to 
call dirty paper. Okay, translate it your way. Bumashka is the word. 

He catches shows in Chicago because he prefers to catch them there. 
Though his first job was on the San Francisco Call, he was the New 
York Journal’s critic from 1907 te 1910. Those were the years when 
you either read the Journal or the World, or were dead. 


In fact his writings weaned me away from the Colonial to seeing 
my first play, and I remember I was so excited that my mother had 
to make a very dramatic deeision herself between the acts. Being a 
woman of limited courage, she took me to the ladies’ room. 


Okay, so I don’t know for sure that he is a slender, alert, nervous 
individual who wears glasses, has written 500 interviews, and told the 
truth in 400 of them because four out of every five told him the truth. 
So I didn’t sit next to him at the Dempsey-Willard fight when a tele- 
graph operator told him he couldn’t take a blow-by-blow description 
on account he was drafted to cover the fight from the dramatic depart- 
ment of The Yale Quarterly. 

I’m not even claiming I read Ash’s “A Decade of Plays and Play- 
Acting” in the Encyclopedia Britannica, and the reason I didn’t was 
because he wrote his piece in 1946 and my India-paper edition steps 
with 1910, the year Ash blew Broadway for the Loop and found himself 
trapped in that old corral for life. 

But I have often raced along with his rough-cut prose and marvelled 
how anybody could get a column written between 10:30 and midnight 
for 50 years and pile up so few slips that pass in the night. 

Flow Gently, Sweet Ashton 

“A man can’t take too much time writing a story,” he confessed to 
George Brandenburg recently in Editor and Publisher. “I think writ- 
ing is awfully important, whether it’s a column, or a play for the stage. 
I write only for dramatie critics because every man, woman and child 
who goes to the theatre is a dramatic critic. But whether writing 
under pressure or leisure, I don’t think you have any right to be duller 
than God made you.” 

He says he still has a pay-as you-enter mind and when he reviews a 
bad play writes as if he had paid to see it and had been clipped plenty. 


Revolt on the Aisle 


“But it’s a certitude,” concludes the Last of the Aisle-Sitters, “that 
my occupation is gone when television enters my home. With its 
coming, the top hat, the white tie, the ebony stick, the Rolls Royce and 
the Annie Oakley will go. Such slippered unease would be unbearable 
to an ancient first-nighter whose theatre-going has yet to be halted by 
heat or hurricane or blizzard.” 

Here at last I detect Ash’s 80 years slipping him a mickey. In tele- 
vision, as in legit, the entertainment will be as good or as bad as the 
play and players make it, and if it’s duller than God meant either to 
be, you can always turn it off, and if particularly angered and you own 
it, you can even break it in two and go back to playing the banjo, while 
Kay reads you pieces from “Fun in Bed,” Ash. You lucky you. 


| plenty. 








are a release deal and studio space. ally bring the deal to the studio 
Almost all the majors are now of- | originally and they share in per- 
fering distribution. However, most |centage of profits instead of werk- 
of them want a hunk of the film, ing on a salary. 

plus their distribution fee, in re-' As for the studio space situation, 
turn for which they'll provide some |the rental lots are now competing 


| financing and deferments for facil- 


ities and players. Gimmick here is 
that this gives the studio so much 
control over the production that 
indies involved in these deals are 





not truly independent at all. They 
differ from a lot’s regular contract 


so much for business that in some 
cases they have provided an indie, 
who comes to them with a good 
setup, with completion bonds and 
bank guarantees. For this, how- 
ever, in addition te other costs, 


‘they add on a 1732% te 20% over- 


producers only in that they gener- (head bite. 


series 
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, Broadway 


Sidney R. Fleisher operated for 
lung infection at Mt. Sinai hos- 
pital. 

Babs Ryan, former singer with 
the Smoothies, has opened a vocal 
studio. 

Gertrude Lawrence planed to 
London from Boston last Wednes- 
day (12). 

Edgar MacGregor due to stage 
musicals at Griffith Park, Holly- 
wood, this summer. 


Norton V. Ritchey, 

eo maig ome prexy, 
ondon business trip. é 

Most appropriate pairing of the 
month—vaude agent Benny Kut- 
chuk married Dorothy Hutchik. 

Hy Gardner, WOR commentator, 
Parade columnist and Hotel Astor 
publicist, back from Hollywood. 

Belmont Park opened its 25-day 

pring racing meet Monday (17), 
Belmont Stakes to be run June 12. 

Jack Sheehan, legit comedian, 
hit by taxi, escaping with gashed 
forehead but lost half a dozen 
teeth—on a plate. 

Big bon voyage turnout for 
Sephie Tucker at the St. Moritz 
preceding her sailing to debut May 
$1 at the London Casino. 

Rita Hayworth arrived in New 
York from the Coast Friday (21) 

rior to sailing next day on Queen 
peal for a European vacation. 

Herman J. Mankiewicz returns 
to the RKO studio next week after 
N. Y. powwows on the Johnny 
Broderick (famed detective) bi- 
opic. 

Al Jolson raised almost $4,500 
for the Betty Bachrach Crippled 
Children’s fund via a concert at the 
Warner theatre, Atlantic City, last 
week. 

Warner Bros.” Joe Westreich, 
aide to Joe Hummel, chief of WB 
sales on the Continent, back to 
Paris this weekend aboard the 
Queen Mary. 

Irving Berlin to Seattle for a 
Boy Scouts of America award be- 
cause of the “God Bless America” 
royalties which are 100% donated 
to that organization. . 

Robert Lantz, who heads up th 
new Phil Berg-Bert Allenberg 
branch agency in N. Y., due in this 
week from a month's Hollywood 


Monogram 
back from 


office publicist, directing a special 
field force which U is taking on for 
distribution of J. Arthur Rank’s 
“Hamlet.” Film, starring Sir Lau- 
rence Olivier, has U. S. preem in 


August. ; 

Decca’s Jack Kapp at one time 
bid for Mrs. T. . Thackrey’s 
WLIB, coincidentally with Guy 


Lombardo, but the $200,000 asking 
price cooled the deal for both. 
Each was bidding coincidentally, 
not jointly. 

Despite his recent surgery at the 
Presbyterian hospital, Jock Law- 
rence hopes to leave on schedule 
on the Queen Elizabeth (with Mrs. 
Lawrence) May 29, since he must 
set up e J. Arthur Rank film 
campaigns over the entire summer. 
Tommye Adams, Hollywood ac- 
tress, closed during rehearsals of 
“The Vigil” which preems Friday 
(21) under Alexander Markey’s 
production aegis (by arrangement 
with George Jessel). Latter orig- 
inally proposed Miss Adams for a 
role. 

Andy Smith, Jr., testimonial 
dinner, being tossed by the 20th- 
Fox division sales managers to 
host their boss on his first anni- 
versary as 20th’s sales chief, has 
been moved up from May 28.to 
next Wednesday (26) at the Wal- 
dorf-Astoria. 

Bing Crosby collected a 17th 
Century hall clock from Country 
Gentleman mag for winning its 
rural film poll for the third con- 
secutive year. The Groaner trekked 
to Philadelphia to take the prize 
from Robert H. Reed, editor of the 
periodical. 

Edana Romney, British film ac- 
tress-writer-producer, being cock- 
tail-partyed today (Wed.) by Uni- 
versal at Hampshire House. She’s 
the wife of John Woolf, joint man- 
aging director of General Film 
Distributors. Both head for the 
Coast this week. 

The Committee of One Thousand 
(to abolish the House Committee 
on. Un-American Activities) will 
hold a meeting tomorrow night 
(Thurs.) at the Barbizon-Plaza hotel 
to plan opposition to the Mundt 
bill. Arthur Garfield Hays and Olin 
Downes will speak. 

The happily married comedians’ 
wives (Mrs. Lenny Kent, Mrs. 
Harvey Stone, Mrs. Jackie Miles) 
will guest with Hy Gardner on 
WOR. The: following week the 
why-I-can’t-live - with ~a - comedian 





sojourn at the B-A head office. 


Jimmy McHugh, Sid Silvers and 
Harold Adamson have a new book 


edy production. They’re due from 
Hollywood shortly to talk a deal. 


Ole Olsen (& Johnson) will do 
the unusual tonight (Wed.) of a 
disk jockey interview by phone 
from London with Jack Eigen, the 
Copa’s alk night platter-chatterer. 

Joseph Auerbach, who's _ re- 
turning to film production after 
selling his interest in the distribu- 
tion of International Optima, 


left for the Coast last week for a. 


short stay. 
The Jack Benny party—he’s tak- 
ing 12 over with h or his fort- 


night at the London Palladium 
opening, July 19—will vacation on 
the Continent thereafter; also see 
the Olympics, etc. 


George Shearing, blind English 

ianist, now in the U. S., whose 

ndon records album, ‘“Pianol- 
ogy,” is getting attention, will do 
radio guestshots via Billy Joyce 
(Wm. Morris agency). 

Margaret O’Brien returned yes- 
terday (Tues.) from a string of 
personals in Washington in behalf 
of the United Nations Appeal for 
Children. She returns tomorrow 
(Thurs.) to the Coast. 


Paramount Pictures Choral So- 
ciety will stage a benefit concert 
tonight (Wed.) at Town Hall in 
conjunction with the Glee Club of 
St. John’s college. Proceeds to 
N. Y. Foundling hospital. 


Robert Weitman, managing di- 
rector of the Paramount, called to 
Washington last week to handle 
details of concert appearance by 
Robert Merrill, Met opera singer, 
before President Truman. 

Beryl Davis, English songstress 
from England now in America, be- 
ing dickered by Metro but so far, 
says her manager Willard Alexan- 
der, she hasn’t been tested or com- 
mitted herself to any test. 


Harry Hershfield being tendered 
a dinner by the Williamsburg Set- 
tlement House at the Waldorf-As- 
toria Sunday (23). He’s the winner 
of the institution’s 1948 award for 
aid to the underprivileged. 
Blanche Livingston, publicity 
chief for RKO’s out-of-town thea- 
tres, off to New Orleans next week 
on a short business trip, then flies 
to Guatemala for a two-week va- 
cation. She'll return by ship. 
Warner Bros. homeoffice execs 
tendering cocktail party to Jack L. 
Warner, Jr., at the Warwick hotel 
morrow (Thurs.) to celebrate his 
orthco marriage to Barbara 
an 30 at the Hotel 


(Mrs. Milton. Berle, Mrs. Jan Mur- 
ray, Mrs. Henry Morgan) ex-wives 
will rebuttal. 

Rodgers & Hammerstein having 
bowed out of “Stars On My Should- 
ers,” because of Norman Krasna’s 
desire to invest too importantly in 
the production, Leland Hayward 
now is interested providing Joshua 
Logan is available for the staging. 
This is the play with an Irving 
Berlin score. 

United Artists throwin 
of Your Life,” party at 


racers, 
route until Friday. , 





Rome 
By Raul Quattrocchi 


aged by fire. 
Doris Dowling completin 

in GESI’s “Follie 

(“Opera Follies’). 
“Salammbo,” 


ance at the Opera House. 
Another firstrun, 


tion here by the ECI Circuit. 


French frontier. 
Henry King, 


“Prince of Foxes.” 


“L’Ecole des Femmes.” 


door scenes of “La Macchina Am- 
mazza-cattivi” (“The Evil Deadly- 
Machine”), from an original by 
Eduardo De Filippo, in Amalfi. 

Sealera Film and its French as- 
sociate, Andre Paulve, huddling 
with Viviane Romance for the title 
role in ‘“‘Messalina” or another his- 
torical pic, such as “Mary Mag- 
delene.” 

Opera Comique Co., conducted 
by Albert Wolff, here from Paris 
for performances of Ravel’s 
“L’Heure Espagnole,” “‘L’Enfant et 
les Sortileges” and “La Valse” at 
the Opera House. 

Universalia is forsaking religious 
pix to produce “Eurydice,” from 
the play by Jean Anouilh. Film 
will go before the cameras in Oc- 
tober under Marcel Carne’s direc- 
tion, with Michele Morgan as star. 





"Livingston, Universal home- 


An American version is planned. 


a “Time 
e Roose- 
velt Raceway and the Meadow- 
brook club, Westbury, L. I., tomor- 
row (Thurs.). Jimmy Cagney,- a 
trotting fan, was to have been 
given a scroll by the harness 
but finds he’s stalled en 


Parioli theatre, secondrun, dam- 


role 
dell’Opera”’ 


latest opera of 
Franco Casavola, in first perform- 


the Palace 
(2,000 seats), now under construc- 


Zarah Leander, onetime German 
film star, in person at the Bernini 
theatre. She sings in French now. 

Mario Soldati directing Lux’s 
“Fuga in Francia” (“Escape into 
France’’), now on location at Italo- 


accompanied by 
cameraman Leon Shamroy, here 
for preliminary work on 20th’s 


Louis Jouvet, with Pierre Renoir 
and Dominique Blanchar, a smash 
at the Eliseo theatre in Moliere’s 


Roberto Rossellini to start out- 


London 


Yvonne Donlan slated for leading 
role in dramatization of Noel Lang- 
ley’s book, “Cage Me a Peacock.” 


Mae West, homeward bound on 
the Queen Mary, May 15, hopes to 
be back here with her new play in 
the fall. 


Martha Raye, who has been tak- 
ing it easy since she hurt her foot, 
commenced her provincial tour, 
opening at the Hippodrome, Man- 
chester, May 3. 


Allan Byre, sales manager for 
Selznick Releasing Organization, 
has resigned and returned to Paris. 
Lou Lewin was recently appointed 
managing director of the organiza- 
tion. 

Richard Greene practically set 
to film “Lorna Doone” at either 
Riverside Studios or Metro’s Els- 
tree for Edward Small, with 
Gregory Ratoff directing. Shooting 
likely starts end of July. 

Sophie Tucker will be guest of 
honor at a special dinner organ- 
ized by Britain’s top variety artists. 
Members of the Grand Order of 
Ratlings will turn up in force for 
her Casino premiere, May 31. 

“Ignorance Is Bliss” scriptwriter 
Sid Collins and “Up the Pole” pro- 
ducer George Innes are getting 
together on a new show series for 
Bonar Colleano, to be aired by the 
BBC early in June. It will have a 
film setting. 

When the New London Opera Co. 
closes at the Cambridge theatre, 
May 15, it will be in the red about 
$400,000. It has run continuously 
for two years at a weekly cost of 
$1,200, sponsored by the Music. 
Art and Drama Society. 

After considerable revision, 
“Maid to Measure” goes into the 
Cambridge, May 20, following its 
recent -Hammersmith presentation. 
Lew Parker will be given greater 
opportunities with Jessie Matthews, 
who stars in the revue. 

A new revue, “A la Carte,” is 
due to follow “Life With Father” 
at the Savoy, June 17. Alan Mel- 
ville is responsible for the sketches 
and Hermione Baddeley, Henry 
Kendall and Gordon Bell head the 
cast. Show is presented by Firth 
Shepherd after tryout at Brighton. 

Negotiations are proceeding be- 
tween the Music Recording Com- 
mittee of the British film industry 
and the Sound Film Music Bureau 
in regard to a new form of license. 
Talks are also progressing with the 
Performing Right Society in con- 
nection with the rights of com- 
posers under contracts of service 
with film producers. 














Paris 
By Maxime de Beix 
Stella Adler in town. 
Frances Heflin visiting Paris. 


Sir Cedric Hardwicke expected 
back from Rome. 


colored shorts here. 

Phil Reisman back to London, 
and homing June 21. 

_Mrs. Edward G. Robinson prep- 
ping an exhibit of her paintings 
to open about July 1. 

Max de Vaucorbeil prepping an- 
other tinter from an adaptation of 
Vicky Baum’s novel, “Red Needle.” 

Bill Goetz due here after visit- 
ing Belgium, Switzerland and Italy. 
yay leave Paris June 19 for Lon- 

on. 

Moune de Rivel, besides her Left 
Bank eatery stint, now doubling at 
Boite a Sardines nitery on Champs 
~~ - 

ean estor Ybarra adapti 
“Voice of the Turtle” for ment wn, 
tion at the Oeuvre, rented from 
cen none. 

ax ecker to do Jacques 
Deval’s new play “Romancera.” 
while Deval’s “Bashiba” plays the 
Theatre National in Amsterdam. 


Australia 
By Eric Gorrick 


Biz is only so-so with night clubs. 


Winter: is zeroing pic biz some- 
what in the sticks. . 





into Cremorne, Brisbane. 


in Brisbane for J. C: Williamson. 


Williamson’s Italian opera troupe 
will preem at His Majesty’s, Mel- 


bourne, in July. 

biz. It’s a local cast. 
a first release house. 
Whitehall Productions. 


British Cultural Council. 


Sam Snider, head of the Snider- 
Dean pix loop, is expected to make 





another U.S. visit shortly. 





Alex d’Arcy to make four 16m | d 


Will Mahoney is bringing vaude 


“Under the Counter” is a click 


Williamsons have been reviving 
‘No, No, Nanette” in Perth te good 


Hoyts, Aussia pic loop, will turn 
Palace, a Sydney 900-seater, into 


“An Inspector Calls” is doing 
nicely at the Minerva, Sydney, for 


Old Vic Co. is terrific in Mel- 
bourne at the Princess for the 


chief, has completed important 
New Zealand look around. 

Jenny Howard, British comic, is 
making a vaude comeback over the 
Tivoli loop for Dave Martin. 

Joe Joel for 20 years head of Co- 
‘umbia’s publicity dept., has quit. 
He'll visit U.S. and spend some 
time on the Coast and in N.Y. 
Bill Buchanan, former circuit 
manager in Melbourne for Hoyts, 
has resigned to join Greater Union. 
Ken G. Hall, -Cinesound’s pro- 
ducer-director, will have a produc- 
tion lined up soon via the Rank- 
Rydge combo. rae! 

Aussie Actors’ Equity is looking 
into the setting up and operation 
of certain types of talent schools, 
for possible rackets. 

Old Vic Co. will play Tasmania 
for a short run after Melbourne 
season. Biz is at the same terrific 
tempo with the Olivier-Leigh 
combo. 
Williamsons will handle the dis- 
tribution of a certain quantity of 
foreign pix here. Eric Walquist is 
in charge. Pix include “Open City,” 
“Falbalas,” ‘“‘Fievres” and “Her 
First Affair.” It’s just a sideline. 
Selznick’s ‘‘Duel in the Sun,” set 
for release via Greater Union, and 


20th’s “Forever Amber,” going 
through Hoyts, are being given a 
terrifie pre-publicity campaign. 


Both have been given the green- 
light by Aussie censors. 


Miami Beach 


By Larry Solloway 


Mardi Gras installed Gay Nine- 
ties revue to attract local biz. 


Paddock club reopens the end of 
May with a trio of local comics. 


Danny and Kitty Davis, who 
formerly operated Kitty Davis’, 
moving to Los Angeles, where 
they bought a restaurant. 


Beach hotels are well ahead of 
recent years on the average for 
this time of year but shops, niteries 
and restaurants are crying the 
annual blues. 


Sam Barken will reopen Black- 
amoor Room around June 1, with 
Nino Yacovino, rhumba_ teacher- 
dancer as host for the sway-hip 
addicts plus Cubano show. 


By Hal P. Miils 


Leon Britton, RKO distributor, 
panes in from Singapore, his 
eadquarters. 

F. T. (Dick) Hamilton, veteran 
agent and one-time artist, off to 
America for keeps. His missus 
still here. 


Pan Troupe of Chinese acrobats 
preparing to go to America under 
contract to Charley Hugo, of Los 
Angeles. Hugo-is vet Far Eastern 
showman. 


Memorial services for Teddy 
Weatherford, great American col- 
ored pianist, who died in Calcutta 
uring recent war, held by Shang- 
hai musicians. 

J. Harrison Gihon, of New Or- 
leans, in town with view to open- 
ing class nitery, with American 
band and American fioor show. 
He’s got a lotta courage. 

James Wong Howe, ace Chinese 
cameraman, planed back to Amer- 
ica after completing plans for 
filming of “Ricksha —. 
Peiping gal gets starring role. 

Current flicker attractions at top 
theatres: “I Dood It,” “Good 
News,” “Nobody Lives Forever,” 








“Assignment in Brit :” and 
“Crash Dive.” Latter ering 
best b.o. 





Washington 


Clare Booth Luce due in next 
week to speak at Howard U on 
the drama. 


Truman family were guests of 
Variety Club at the Sigmund Rom- 
berg benefit last week. 

Edgar Bergen, in for the NBC 
charity broadcast, arrived early to 
stage show for juves attending 
AAA school patrol meet. 

Margaret O’Brien, in to launch 
Children’s Crusade, had a busy 
day, with a White House visit and 
appearance at Variety Club’s 
Mother’s Day luncheon. 


Ottawa 


Five of Ottawa’s 25 film houses 
using dinnerware gimmick. 


Maurice Chevalier packed 800- 
— school auditorium on one- 
niter. 


“Roosevelt Story,” run at Little 
Elgin, pulled after five days of 
slim biz. 

Tommy Dorsey band in for one- 
nighter at Coliseum, first name 
band to play here in months. 


Barbara Long, Benny Meroff, 








Nick Pery, Columbia’s Aussie 


Kathy Graves and Kitty McLaugh- 
lin heading Gatineau Chub bill. 





Hollywood 


Carmen Lopez in from Honoluly, 


Mary Jayne Saund 
"iat er noatng toes ap 
ose Itur eading f 
cert in Madrid. € for a con. 


Jack Gross hospitalized 

fonts trouble. with ab. 
ulien Duvivier in tow 

trip from Tahiti. o ame 
onte Hale doing two 

personals in Oklahoma. Weeks ot 

Signe Hasso recovering from 
emergency appendectomy. 

, roe ag pe from N. y 
or production chores : 
i ss at Eagle 
ri) ope to Las Vegas a a 
orary Dad at the Hellorado _ 
bration. 
Walt Disney handed an award by 
the _ Linguaphone Institute of 
ao tase gia 
vonne De Carlo rides as 
of the Rose Bow! Rodeo, . ee 
club benefit. 

Richard Donald, theatre circuit 
chief, in from Scotland to gander 
Republic product. 

Joan Leslie to Salt Lake City to 
help the drive of United Nations 
—— for Children. 

ortunio Bonanova goes to Cos 
hasset, Mass., in July, for a straw. 
hatter, “Dishonored Lady.” 

Bob Hope will be awarded a 
bronze plaque by Independent Mo- 
tion Picture Producers Assn. 

Sidney Myers in from London to 
huddle with Herbert J. Yates on 
overseas sales of Republic product. 

Jerry Colonna will be grand 
marshal of the parade celebrating 
the centennial of the gold rush in 
Auburn. 

Jack Gross, who returned to his 
RKO desk after a brief siege of 
illness, back to hospital following 
a relapse. 

Olivia De Havilland presented 
with a gold medallion as the best 
actress in films released in Bel- 
gium last year. 

Frances Langford will be official 
starter for the All-Women Trans- 
continental Air Race from Santa 
Monica to Miami. © 


Pittsburgh 


By Hal Cohen 

Lois Andrews opens Monday 
(24) at Copa for a week, following 
Lanny Ross. 

Robert H. Gordon here to stage 
the nine al fresco operettas at Pitt 
Stadium this summer. 

Old Hour Glass restaurant on 
Fifth avenue reopening under new 
management as a night club. 

Boogie Woogie Sherman, who 
spent six years at Nite Court of 

un, back there for another run. 

Sonny Richards playing return 
engagement at Jackie Heller's 
Carousel, with Mahoneys on bill 
with him. 

Gino Conte, Playhouse technical 
director, will business-manage 
South Shore Players at Cohasset, 
Mass., this summer. 

Betty Jane Keating, back from 
season-long tour in “‘Red Mill,” will 

with summer opera company 
for second straight year. 


Chicago 

Riverview Amusement Park, Chi’s 
Coney Island, opens this week. 

William Banford, Metro’s district 
manager, celebrating his 30th year 
in the film industry. 

Dorothy Littlefield, choreograph- 
er, will produce the ice revue at 
the Boulevard Room in July. 

Luana Patten, child actress from 
Walt Disney lot, presented a doll 
display to Fair department store 
this weekend. 

Jane Powell, King Cole Trio, 
Willie Shore, Eden Ahbez and Ray 
McKinley orch set for Cancer 
age dance at the Chi Arena, 


7 28. 
ule Styne paying Chi double 
duty visit, being in for reunion 
with his family and opening of 
“High Button Shoes” at Great 
Northern. 

Ferruccio Burco, 8- year-old 
Italian conductor, conducted con- 
cert with 60-piece orchestra before 
pecked Civic Opera House last 

unday (16). 


Minneapolis 
By Les Rees A 
John Fritchie resigned as U. 
office manager to enter biz. 
Wayne King into RKO-Orpheum 
for one-nighter concert engase 


ment. 
Club Carnival has Clyde MeCoy 











peas plus Jimmy Ray and The 
adcaps. 
MeCarthy & Farrell following 


Dean Murphy into Hotel Minne 
sota Terrace. ed 
Home Theatres circuit reelect 
James Rendgaard, Staples, a 
president, and voted to continu 
with Northwest Theatres Service. 
Cancellation of Lunt & Fontanpe 
leaves N. Y. Theatre Guild bor 
short of Lyceum subscription, ° 0 
fering and necessitates refun 

su bers. é 
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_ MRS. OLGA Ss. STOKOWSKI 

Mrs. Samaroft Stoko - 
known pianiste 

nationally 7 ¢ Stokowst 
tor, was found onday 
condu’ parently of natural causes 
—in her apartment at 24 W. 55th 

street, N. Y., according to police. 
Police said Mrs. Stekowski Y= 
found on the bathroom floor by 
her nurse, Mrs. Alma Summers 
who had been caring for her during 


a native 0 ’ 
maiden name was Hickenlooper, 
which she changed to Samaroff on 


the advice of her manager. 


studied music in Berlin and 
made her American 


ny J 
marriage was to Boris Loutsky, a 
oeithy Russian, whom she di- 
reed. : . 
i 1911 she married Stokowski. 
Thev had one daughter, , now 
Mrs. W. H. Thorvecke, of aii 
bridge, Mass. Couple was divorced 
in 1923. is now married 
to the former Gloria Vanderbilt. 
Stok 


Mrs. owski had a full mu- 
sical career. She toured the world 


critic for the New York Evening 
Post. She was on the faculty of the 
Guilliard Graduate School of Music 


MORRIS GEST 


May 16, 1942 
SIMEON 
May 16, 1948 





and founded the Laymen’s Courses 
in Music of New York and Phila- 
delphia. 

She conducted a radio program 
and wrvte books on music appre- 
ciation and, in 1939, her autobi- 
eeraply. “An American Musician’s 

ory.” 


MSGR. E. J. FLANAGAN 
Msgr. Edward Jose Flanagan, 





duo are eyeing one of these houses 
which they'd like to buy and con- 
vert for steady use of their shows. 
Rivoli has been able to gross 
strongly, but the Republic has 
been in b.o. difficulties frequently. 


Number of other Broadway 
houses are reflecting changes of 
pclicy because of uncertain prod- 
uct and business conditions. Am- 
bassador, after operating on a 
first-run foreign film policy for 
some time, has now switched to 
reissues. House is currently play- 
ing the dualer, “Lost Horizon” and 
“Adam Had Four Sons,” both Co- 
lumbia films. 


Bijou, which left legit for films 
with RKO’s “Man About Town,” 
was shuttered for two full weeks 
| because of a lack of product after 
\it had played “October Man.” It 
reopens this week with “Citizen 
Saint.” Loew's State, house which 
| fluctuated between moveovers and 
Carolina for 15 years. 'secondary new product, is now 

| being built up as a first-run show- 
GEORGE POLK case. Metro is grooving “Easter 

George Polk, 34, chief Middle Parade,” a high-budget pic, for the 
owing es the Co- theatre with the buildup in mind. 
umbia Broadcasting System, was; RKO’s Palace has undergone an- 
found slain May 16 at Salonika,|jiher recent shift. House now is 


Greece. . 
ae é , booking second-run top films and 
Details in Radio section. | first-rrun dualers in double-feature 
JOSEPH FAVOREAU a ae a ee 
Joseph Favoreau, 68, former cir- | S7OWC4S¢ Dut tater wen amo 8 
cus pe sali man and advertising ,P™8tam of reissues. It’s also flirt- 
agent, died in Martinsville, W. Va. | ed with a two-a-day vaudeville 
He was stricken while working bros Rialto, recently sold by 
with a circus. | Arthur Mayer to James Mage, is 
|apparently leaving the foreign- 
BERNAT FEDERHAR | picture field, which Mayer invaded 
Bernat Federhar, 82, retired after years of menace films. Rialto 
Akron, O., motion picture theatre |is doing solid business with an 
operator, died May 14. Two sons exploitation vehicle, “Will It Hap- 





such as “Gavotte Satirique,” “Suite 
Grotesque” and Sonnet No. 3. 
Achron was the brother of Jo- 
seph Achron, composer-violinist, 
who died in Hollywood five years 
ago. The pianist’s widow, Lea 
Karina, is a mezzo-soprano, who 
often appeared with him in joint 
recitals. 


ROBERT JESSE WHITE 


Robert Jesse White, 65, former 
vaudeville and evangelistic singer, 
died May 6 in Noblesville, Ind. 

He toured Keith’s vaudeville cir- 
cuit from 1909 to 1920 with Buster 
Keaton and Gus Edwards, and later 
was director of the Southern Pres- 
byterian Conference in North 























survive. pen Again?” 
j - 
Charles Mutterer, 62, veteran | : 
Pittsburgh stage electrician who | BIRTHS 


had been at Stanley theatre there | 

since house opened more than 20) 5, "ion" Holivwood March 16 

years ago, died after a heart at- rother is production assistant at 

tack May 1, backstage while at Eagle Lion. 

es cat yant Me On dee Ease 
Mother, 67, of Mrs. William Tay- | oy eee aay ee ns enOwn 

lor, who conducts the Martha) professionally as Helena Bliss, ap- 


° , - | peared on Broadway in “Song of 
we wong gg fam died at Star- } Norway” and “Gypsy Lady”; father 


is currently featured in “Inside 
Mother, 87, of Robert Hickey, | 


U.S.A.” (Century, N-Y.). 
midwest field supervisor for RKO,| _ Mr. and Mrs. Russel Crouse, 
died in Detroit, May 10. Another daughter, New York, May 12. 
son and two daughters also survive. | 


Father is playwright-producer. 
Otis C. Spetswood, 40. manager 














61, founder of Boys Town in Ne- 
braska, died May 15 in Berlin after 
a heart attack. 

The famed Nebraska priest had 
been on an inspection tour of Ger- 
man youth facilities at the invita- 
tion of the U. S. Army. He had 
made a similar tour in Japan last 


year. 
- Father Flanagan’s Boys Town 


Home at Boys Town, Neb., began | 


humbly with two starving newsboys 
and three other lads charged with 
gr mynency as its first inhabitants 
The home grew and received 
more and more public acclaim un- 
til, in 1938, it became the subject 
of a successful $1,000,000 motion 
aes PR —— Faso pe 
r Tracy as the priest and 
key Rooney as the boy who was 
made into a fine man by Father 
. By this time Boys Town 
Was incorporated as a village. In 
1939, with a « Oye building pro- 
gram started, home’s capacity 
was increased to 500 boys. 
a FOSTER WILLIAMS 
‘oster J. McCarthy, 48, actor and 
radio announcer under the name 
of Foster Williams, died May 14 
Veterans Hospital, N. Y. 
MeCarthy was one of the orig- 
1 members of the first loeal 
at of the American Federation 
Radio Artists. He had been an 
‘Mnouncer for radio station WINS, 
ore leaving in 1945 to work for 
ve Skouras Theatres. Later he 
~-y at station WPAT in Pater- 


The son of Tom Williams, once 
tekid comedian, he began as a 
with vee in “Anna Karenina,” 
Heral irginia Harned at the old 
erald Square theatre in 1907. He 


ad considerable summer stock ex- 


rience and in 1936 a 

I ppeared on 
Toadway in “O i 
Zoe Akins. Evening Star!” by 


Fog! Served in the first World War 
4 lieutenant in the Marine Corps. 
© was a member of the Lambs. 


Isid : . “ 

Sidor Achron, 55, composer- 
reer died in New York, May 12. 
os had toured as accompanist for 
oes a Heifetz for 10 years and re- 

: y had been a teacher of piano. 
are addition to his appearances 
a Heifetz, he gave a number of 

< and recitals on his own in 

‘. and elsewhere and had been 
Soloist with N. Y. Philharmonic 
Where he introduced his own Piano 

Oncerto. His last N. Y. appear- 





ance was at Carnegie Hall, N. Y 
in 1946, when hi ym. was 
confi rn his S program was 


own compositions, 


| Mother of Les Zimmerman, pub-| 


Mr. and Mrs. Earl Donaldson, 
son, Salt Lake City, May 8. Fa- 

|of the Radio Club of Chicago, was 

| killed in auto accident near Elgin, 


_ May 11. Survived by widow. 


tion KALL; mother is_ singer, 
known professionally as Elaine 
Darrell. 

a ‘ Tm Mr. and Mrs. John Lowe, daugh- 
| licity director for the William Mor- ter, Los Angeles, May 15. Mother 
ris agency, died in New York, May ‘is the former Ruby Keeler. 


17, of a heart attack. | Mr. and Mrs. Tommy Shaw, son, 


Hollywood, May 14. Father is an 
Shifting B’way Map 


‘assistant director at Universal-In- 
ums Continued from page 1 joe 


| ternational. 
Mr. and Mrs. Dan Kraus, daugh- 
course, is credited with a big role | 
in diverting traffic east. 




















ter, Los Angeles, May 12. Father 
is in Warners print dept. 

Mr. and Mrs. David Hopkins, 
daughter, Hollywood, May 13. 





— oy pap gree a | ser; father is sasistant to Charles 
ready in e ueprint stage, Einfeld at Enterprise. 

planned for 6th avenue. That de-| wr. and Mrs. Harry Fincher, son, 
velopment is eared, as a me — April 10, Topeka, Kan. Father's 
net to puil entertainment an engineer with station WREN, 
street and further east. Site of there. 

the old Hippodrome, now a park- Mr. and Mrs. Leon Roth, son, 
sitting: is © enter x Perse POS- New York, May 6. Father is a 
sibility. Anderson Galleries’ locale tional promotion manager 0 
on Park avenue will also tenant ' United Artists; gpa B.. former 
a theatre. ‘Miriam Wolf, radio writer. 

Meanwhile, north Broadway is| Mr. and Mrs. Gene Filip, son, 
undergoing rapid changes because | Chicago, May 9. Father is with 
of its semi-deserted streets. The | WGN public relations dept. 
Warner theatre, Warner Bros.’| jr and Mrs. Marvin Mann, 
showcase, between 5ist and 52d ‘daughter, Chicago, May 9. Father 
— b pe gr gh 4 ion whieh is eoeeing exec; mother is for- 
mer y , | mer radio actress. 
is less dependent on walk-in trade. Mr. and Mrs. Douglas Heide, 
The Winter Garden, a Shubert | twin daughters, Wassau, Wis., May 
house now pre pongs age | 10. a the cangnter L Badear 
is singing similar b.o." blues. /ence isher arry, ittsburg 
has definitely decided against re- | Press columnist and ex-actress. 
ee ana Wh, ond. eae ask ae ae ie tees 
ease expires - id, an e son, aron, Pa., May . Father 
chances of the house staying in just resigned as WB city manager 
films isn’t too hot. | there. 

B. S. Moss, partner with Loew’s | Mr. and Mrs. Godfrey Lefton, 
in the operation of the Criterion, | son, Indianapolis, May 10. Mother's 
who = pe a in aato —— ——— Spitalny, 
upper Broadway sector some | Pittsburgh bandleader. 
years ago, is one of the theatre | Mr. and Mrs. Edward Mack, 
ops calling the turn to the swing | daughter, Pittsburgh, May 4. Fath- 
Sa — ra when je Ler |er’s Playhouse and radio actor. 
up the Broadway it was figure Mr. and Mrs. Charles Correll, 
that the northern migration of | son, Hollywood, May 14. Father is 
show biz would put that house in Andy of Amos ’n’ Andy; mother 
the centre of activities within ais former dancer Alyce McLaugh- 
decade. “Things haven't devel-| lin. 
oped as expected and now 6th ave-| Mr. and Mrs. Arthur I. Appleton, 
nue is unquestionably the coming | son, Evanston, Ill., May 12. Mother 
ween got ao _ Says. The | is former film actress, Martha 

roadway, after pping on pix | O'Driscoll. 
shows, has swung back to Jegiters. | Mr. and Mrs. Robert Cameron, 
Rg re tag ered f a agg EB goo Bem 

oli, Republic or ormerly wi us- agency; 
full-size house in the northern re- father is a with Ralph 
gion may beat its way back to Sterling orch. 
legit if the musical-comedy team. 
of Rodgers & Hammerstein have 





ther is head of music dept. at sta-) 


Realtors say that a dozen or SO Mother is the former Cherry Preis-| 


Mr. and Mrs. De Witt Celsor, 
daughter, New York, May 12. He’s 
their way. It’s reported that the assistant manager N.Y. Paramount. 


Vaude-Tele Mated 


Continued from page 1 


of the deal via the Kudner ad {as reason for lack of tele-developed 
agency. stars on page 1). 

_ Just as radio carried acts, cradled| The Morris office set this deal 
j= the vaudeville tradition, into} with Myron Kirk, chief of radio 
\undreamed-of heights, William) and television for the Kudner 


| Morris, Jr., sees the Texaco Star | agency along with other top brass 
| Theatre as “the Palace of tele- re ged wm WNBT. : 


| The 60-minute program 
GBS’ Edge 


| vision.” 
tt Continued from page 1 

















| will be laid out like a vaudeville 
bill and will be paced by the 
| emcees much as Frank Fay used to 
| emcee the yesteryear two-a-day | 


| at the Palace on Broadway. 
| Berle’s debut emceeing will be for members pay (in addition to dues) 


,four weeks, and the intent is to!1% of royalties. In the case of 


ave Al Jolson and Groucho Marx | Maurice Evans’ current revival of 
| follow. Eventually there will be a 


|““Man and Superman,” at the 
| ormenent name emcee, | Hudson, N. Y., that would amount 
| Billy Joyce, who, under Bill | to about $20-30 a week at present. 
| Murray in the Morris office’s radio | Shaw is only life member of the 
| dept., set this deal, will work with Dramatists Guild. There are 15 
| the agency's vaudeville specialist,| life members of the affiliate 
| Harry Kalcheim, in laying out a bill| Authors Guild, however. As in 
as follows: Opener will be a dumb the case of Shaw, all were given 
act, such as acrobatic, adagio, pup-|that membership in return for 
| peteer or the like. A single woman | donating sums of money to the 
| will be in the deuce. The trey may organization at crucial periods. In 
| hold the time-honored vaudeville | every instance, the donor did not 
| Sketch, such as “The Vaiiant” or | suggest the life membership wrin- 
| The 12-Pound Look” (although | kle, but was voted that by the 
| this may be foregone at first). A} Guild council after acceding to a 
| comedy act, man or woman, would | plea for a donation. Although life 
|close the first half. Intermission |members of the Guild do not pay 
| would be the commercial. Reopen-| dues, all are subject to the 
| ing the secend half might*~be a/organization’s recently-voted as- 
|danee team or an instrumental | sessment of 1% of ineome over 
| group that can cut up, since the | $3,000. In some cases that amounts 
| purpose will be to achieve move- | to many times the annual $15 dues. 
|} ment. Next-to-closing would be the Life members of the Authors 
star comedian, in this case Berle,| Guild are Gertrude Atherton, 
who would do his own specialty. Irving Bachelier, Rex Beach, Earle 


Closing would be an al fresco! stanley Gardner, Christopher La- 
topper, or afterpiece; in this case Farge, Miriam Michelson, Lau- 


Berle possibly working with The rence Rising, M. M. Stearns, Ger- 
Four Moroccans, as he has been do-| trude Whiting, Franklin P. Adams, 
| ing in the niteries and vaude. George Agnew Chamberlain, Mig- 
_ The “bench” act (boy-girl flirta-| non B. Eberhart, Rupert Hughes, 
tion), piano or sidewalk-patter act | Fannie Hurst and Dorothy Quick. 


would work before an olio in “one,” 
TOA Pitch 


in the time-honored vaudeville tra- | {7 
Continued from page 4 




















dition. The olio would have the 
usual ads, but in this ease would 
plug Marfak, Havoline, Texaco and 
allied products instead of the| === 











neighborhood merchants as for-|mowes into TOA as executive vee- 
merty. : pee, it was learned here. 

3 Se ae Feeling is that the association 

Tentatively lined up for the|should have a strong, permanent 


, initial bill aré the Andrea Dancers, | setup here to deal with Govern- 

Pearl Bailey, Senor Wences, Stan | ment and the Congress, since both 
Fisher, Rosario & Antonio, Al Kelly appear to be permanently inter- 
(Willie Howard’s stooge tempo-| ested in all phases of show biz. Fact 
rarily parted from Howard who’s | jis that both the Motion Picture As- 
appearing in “Sally”) and the Four | sociation and the Allied*States Ex- 
Moroccans. These acts, it’s figured | hibitors have their main headquar- 
when laid out in the orthodox |ters in Washington, primarily for 
vaude tradition, will have the va-/the reason that this is the seat of 
riety that was the mainstay of the | government. 


shows at the old Palace or the ulian 
latter day Loew’s State on Broad- Be ere gan hay Tag gel 
ware and a TOA-board member, has 
Eddie Sobol, who was reared in |been representing his association 
the ‘Al) Lewis & (Max) Gordon }jin various dealings with Capitol 
vaudeville tradition, will produce | HiJi, However, there is a growing 
on behalf of WNBT, where he’s the | feeling that TOA, which is much 
chief producer now. Sobol, how-|jarger than Allied, should have the 
ever, will have to develop a new/more imposing D. C. setup of the 
technique for the vaudevillians | two, 


gone video, i.e., slow down the acts’ e. who's ste 
motions and fast talk, and do sharp Bon a director of hopping 
editing of routines so as to’ cull the Owners of America June 1 when 
cream except for a boff few min- Gael Sullivan succeeds him, will 
utes. A single woman, for example, continue with the executive com- 
would do only two songs, and off. | mittee of the exhibit unit thereafter. 
By trial and error it is hoped to Coyne ‘has been holding ‘the top 
evolve a technique for the video | ¢titime spot since the group was 
vaudevillian that may set a stamd-| formed in Washington last year. 
ard. He’ll maintain an active interest in 
All of this is expected to set an |TOA affairs besides sticking around 
unprecedented pace in television |for a short time to help Sullivan 
programming. For instance, studio | familiarize himself with the duties 
6B, with its 300-capacity audience, | of the job. 
in Radio City, will also see video| Coyne plans to enter private 
production niceties that, it is felt, | business. It’s likely he'll join Ted 
couldn’t be achieved in a theatre.|Gamble, TOA prexy, if the latter 
That’s why a vaudeville house was/is able to close his negotiations 
thought of but discarded in favor | with. Mike Naify for the Golden 
of the studio, where the stage will | State circuit on the Coast. 


be masked and entrances and sets 
MARRIAGES 


suitable for the video audience will 

be designed; but the stage in ‘“‘one,” 

“two,” “three” and full will be part! 1 guise Bernero to Paul Beisman, 

of the technique. St. Louis, May 10. He’s manager 
‘of American theatre and Municipal 

Theatre Assn. in that city. 


Many show biz departures will 

figure in this program. For one, 

show biz history may be made Babette Krauss to Robin Craven, 

throughwideo stars being thus cra- | Philadelphia, May 17. He’s in cast 

died. The fact is that no video we Bedfellows” (Morosco, 
Cyd Charisse to Tony Martin, 


stars have yet asserted themselves 
whereas in other show biz branches, 

Santa Barbara, Cal., May 15. Bride 
is Metro contractee; he’s the 


say a recording, for example, even 
singer. 


the most minor disk has been 
known to catapult song or instru- 
Virginia McCurdy to Alan Young, 
Tijuana, Mexico, May 11. She’sa 


mental stylists into important 
singer; he’s a film and radio comic. 


money and prominence, 

The Texaco show, of course, will 
mean a revision of salary standards| Anne Brown to Thorlief Schel- 
but, in turn, it is felt it may create | derup, Oslo, May 12. Bride is con- 
names—because of the sight-plus- | cert singer. 
sound values—beyond anything; Dorothy Hutchik to Benny Kut- 
'radio or films has yet produced. | chuk, New York, May 7. He's a 
| This, of course, would have to wait | vaude and nitery agent. 
on such time as the added “‘circula- Lanore Langley to Jimmy Cai 
tion” via use of more video sets. Chicago, May 14. Groom is head 
‘(Further details on sparsity of sets of Chi licensing dept of BML 
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“Sock Home”... —« 


“Laurette and Clymas, dancé satirists 
... sock home. They have several 
cute pieces of business and a par- 
ticularly effective sense of comedy 
values.” 


‘be 





KAHN, VARIETY. 
(May 12, 1948) 


*.— ££... % 28.8 


“Stopped the Show 
Cold... They Were 
Wonderful” 


“The real surprise of the show was 
Laurette and Clymas ... They stopped 
the show cold. The production had 
to stop the team to come back for 
bows. The gal, an attractive blonde, 
i showed surprising acting ability, high- 
lighted by little hits that were warming 
to watch. The lad straighted with 
aplomb and deftness. Together they 
were wonderful.” 
BILL SMITH, BILLBOARD. 
(April 24, 1948) 
* te 8.:82: 8 2 


“Surprise Hit” 


“Surprise hit of the evening was the 
dance team of Laurette and Clymas, 
whose comic pantomime, coupled 
with their slick dancing technique, 
makes a particularly appealing act.” 
MILDRED GORDON, 


N. Y¥. MORNING TELEGRAPH. 
(April 17, 1948) 


zxxwexekee* * 


“A: Picture Bet” 


“Laurette and Clymas ... the femme 
half, a blonde, an. excellent come- 
dienne. She’d be a picture bet. 
“Act employs several routines on a 
dance foundation. Main one is called 
*Wolf of the 1900's’ and it’s an excel- 
lent piece of business .. . drew con- 
siderable comment from a trade-wise 
opening night audience Thursday 
(15).” WOOD, VARIETY. 
(April 21, 1948) 
2 2» 2. 2 


“Joy to Watch” © 


“Laurette and Clymas, dance humor- : 
ists, lend a sophisticated touch that is 
certain to win them other fine engage- 


Se eaten 





























ments. There is a finesse about their 
fun-making that is a joy to watch.” 
ROBERT W. DANA, 
- xk FF VR ® 
bb Sa ” | 
Funny and Original TT Y 
LEE MORTIMER, 
Sa a ee ee 
7) ” 
si ln ne ae “DANCUMORISTS” 
“The adult comedy dancing of Laur- 2 
ette and Clymas at the Harem (in con- 
troduced years ago by the Hartmans 
and by Moore and Revel).” 
sae HELD OVER 
N.Y. PAL AMERICAN, 
: ) 
% Me fe Sr ee a (In New Show) 
> 77 ey 
Tops in Town : At Nat Harris 
act at the Harem.” 
DOROTHY KILGALLEN, 
N.Y. JOURNAL-AMERICAN. 
xk wk kk 
lg 
iT 7 7 
Today’s Bravo Choreography by THEODORE ADOLPHUS 
“Laurette and Clymas at the H .” Direction . 
EARL WILSON, N. Y. POST. JACK DAVIES : Chicago Representative 


N. Y¥. WORLD-TELEGRAM. : T, / bs / . f Al sa 

(April 26, 1948) MmMAUMLNG 

(April 18, 1948) 
trast with some of the feeble, unfunny | | 
imitations of the slap-stick routines in- Currently ® 
“The humorous Laurette and Clymas A R E M 

(April 22, 1948) | I ] e v V Yo 

(May 3, 1948) 48 West 48th Street, New York PHIL TYRRELL 
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